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JECEH

FALL

kopeorpaduija | Cupm Jlapbm LWepkayju

acucTeHTN Kopeorpada | Akejla LLaxte, Mukuo Kato
My3uiKa | ApBo Mept

An3ajH kocTiMa | Kumnje HakaHo

cleHorpadwja u au3ajH ceetna | ®abujaHa Mnyonn,
Cangep JlyHeH

penetutopy | Maja lprba, Miuna Nasuh
kopenetutopu | laBna boraaHosuh, Mixajno Munetih
TOHCKY capagiHuK | Kpuctuna Poksuh bpajuh
kocTumorpad y peanusaumju | Mutba [laBupgosuh
peanu3auyja au3ajHa ceetna | bepu KnaceH
nHcnmupjeHT | MBaH Ceupyesmh

MajcTop caetra | hophe begos

nrpaun | Matunge Oepapw, MonnHa JlaiuyeHKo, Ajau
Tpugurc, Kynujen Gucnep, MopraH PeHonac, Jynvja
Mpeuyn, Cavka Cy3yku, Jiuna Cunbepbepr, EneoHopa
Buo-hHeHosa, beatpnue Yoka, CamaHTa MapTtuHes, XaHa Ho,
Briona bopga, KatapuHa Krbajuh, 3nata JauuwmH, XeneHa
lepa, Menuca bpohuH / Kjapa haHoHe, Anerpa Meuy,
EnujaHa Cmur, Llynuja BpyHep, TujaHa dacosuh, AHa MBapc
JleoH, AHa Epkonu

Poko CrpuknaHg, LloHa XuHToH-EjBepu, Nleangpo XepHaHae3
Jleme, Apymo ViHoye, Tajcej Takaxatuu, Xjy Jlync, JleoHapgo
brHeno, Extop boto Epepac, Padaen [le Moypa Poppures,
LInbpawnn Canues, Camjyen buwwon, WjaH CaHue3, AnecaHapo
KonoHa, Hukona CrameHoBuh, fabpujen MoTeHua, Apum
AxpepcoH, Envjac Pongan asug / CumoHe CTaHranuHo

npemujepa | Kparbescky dpnamaHcku banert, leHT, 2015
banet Cpnckor HapogHor no3opuwTa, Hosu Cag, 2026
Tpajatbe | 50’

dotorpaduje | Gunun BaH Poe / HTpogaHc 2026

choreography | Sidi Larbi Cherkaoui

assistants to the choreographer | Acacia Schachte,
Mikio Kato

music | Arvo Part

costume design | Kimie Nakano

set and lighting design | Fabiana Piccioli,

Sander Loonen

repetiteurs | Maja Grnja, Milan Lazi¢
corepetiteurs | David Bogdanovi¢, Mihajlo Mileti¢
sound associate | Kristina Rokvi¢ Braji¢

costume realization | Minja Davidovi¢

lighting design realization | Berry Claassen

stage manager | lvan Svircevic

lighting technician | Dorde Bedov

dancers | Matilde Ferrari, Polina Dashchenko, Ivy Griffiths,
Juliana Fisler, Morgan Renolds, Julia Precup, Saika Suzuki,
Leela Silberberg, Eleonora Vio-Genova, Beatrice Ciocca,
Samantha Martinez, Hannah Noh, Viola Borda, Katarina
Kljaji¢, Zlata Datsyshyn, Helena Guerra, Melissa Brogin /
Chiara Giannone, Allegra Pezzi, Eliana Smith, Julia Brunner,
Tijana Dasovi¢, Anna Ivars Leon, Anna Ercoli

Rocco Strickland, Jonah Hinton-Avery, Leandro Hernandes
Leme, Arumo Inoue, Taisei Takahashi, Hugh Lewis,
Leonardo Binello, Hector Boto Herreras, Rafael De Moura
Rodrigues, Yibrail Sanchez, Samuel Bishop, lan Sanchez,
Alessandro Colonna, Nikola Stamenovi¢, Gabriel Potenza,
Archie Anderson, Elias Roldan David / Simone Stangalino

premiere | Opera Ballet Vlaanderen, Ghent, 2015
Ballet of Serbian National Theatre, Novi Sad, 2026

duration | 50’
photography | Filip Van Roe / Introdans 2026



Y Komapgy caBpemeHe urpe JeceH, npocnasrbenn kopeorpad Cuaw Jlapbu LLepkayju nctpaxyje
HenpeKknaHN LMKNyC Nafaka W y3am3arma, Y KojeM CBaku NOKpeT HaroselwTaBa cnegehu, a
CBaKM Kpaj mocTaje MoryRHOCT HOBOT NOYeTKa.

JeceH je BuwwecnojHo geno. lMpen HalwmMm 0uMMa OXMBIbaBa yrneyaT/biBa CMKa jeceHu. MonyT
pa3HobojHor nuwha Koje naga, npeko 30 urpaya npenywTa ce KpeTaky Kao Aa UX HOCH
BeTap. Yac Kao je[nHCTBEH KONEKTUB, YaC Y TOTOBO pasurpaHoM AyeTy, a yac camu. CBako je
CBakoMe CaBe3HVK Y 0B0j 6opbu NpoTuB rpasuTaumje. 3aguerbyjyhe je nocmaTpaTy Kako ce,
yCper NPVBUAHOT Xaoca, NojaBbyjy CTPYKTYpe 1 obpacuy Koju Kpo3 MoHaB/batkbe BOfe Ka
nocTeneHom pasgojy.

NHTepakumja je HenpecTaHa. Cam nag Beh y cebu HOCY MOHOBHO Y3aK3arbe. Tome AONPUHOCH
CHara MyLUKIX Urpava, Koju apyre ycMepasajy 1 nokpehy Hanpep, Kao 1 OKPETHOCT UrpaynLia,
KOje ce U3HOBaA y3AMXKY Ha BPX0oBe NPCTujy. Konmko rof yecto bune cnyLitaHe 1, yCNIOBHO PEYEHO,
noBnayeHe Ka Ty, TONNKO CY YeCTO HeBMAbMBO NofpXKaHe 1 nogurHyTe. Ta HenpecTaHa urpa
cuna cTBapa Bu3yesnHy metadopy Koja ynyhyje Ha camy npupogy.

Ha gpyrom HuBoy, My3uuka naptutypa Apsa [lepTa obnukyje paarby 1 UHTEpaKuujy meby
urpaumma. Mokpetn ce ornefajy jedHu y Apyrima, ofjeum nocrajy BUL/bYBY, a MOHaB/batbe
omoryhaBa Aa MOKPeTK NOCTENEHO HapacTajy cBe A0 mpeobpaxaja LenuHe. YnpaBo y Tum
noHaBs/bajyhum My3nukum obpacumma npoHanasumo ocehaj nmoBpaTka Heuyemy OGAMCKOM
1 MO3HATOM, JOK HaM TWWWHA Koja NPOXWMa NApTUTYPY Npyxa MpocTop Aa 3acTaHemo U
yAaxHemo.

Kao 11 camo roguutbe fo6a Koje Hac NoACTMYE Ha NPenCnTUBatbE Cebe, JeceH roBOPY O JbyACKO]
OTMOPHOCTH, U3y3€THOj MPUNArOA/BMBOCTY M CMOCOOHOCTM [a Ce npuxBaTe U npeasuby
npomeHe. Konmko roa cBe AenoBano XaoTUYHO M y3HEMUPYjyhe, MOXEMO Ce OCNIOHUTU Ha
obpacLe Koje HTYUTUBHO Pa3yMeMO 1 Koji Hac, MOMYT HEMPEKWAHOT KpeTatba, HenpecTaHo
BOZE fasbe. Y paBHOTEXW 11 MOBE3AHM jefHMN C APYTIM, Y NICKOHCKOM CTakby JbyfCKe NPUPOLE.

Kpuc Bax Kamn



In Fall, a contemporary dance piece, renowned choreographer Sidi Larbi Cherkaoui explores
the continuous cycle of falling and rising, in which each movement anticipates the next, and
every ending becomes a possibility for a new beginning.

Fall is a multilayered work. Before our eyes, a striking image of autumn comes to life. Like
colourful leaves falling to the ground, more than 30 dancers surrender to movement as if carried
by the wind. At times, they move as a unified collective, at others in an almost playful duet,
and sometimes alone. Each dancer is an ally to the others in this struggle against gravity. It is
remarkable to watch structures and patterns emerge from apparent chaos, gradually evolving
through repetition.

The interaction is constant. The fall itself already contains the possibility of rising again. This
is driven by the strength of the male dancers, who guide others and propel them forward,
as well as by the agility of the female dancers, who repeatedly rise onto pointe. As often as
they are lowered and, figuratively speaking, drawn towards the ground, they are also invisibly
supported and lifted. This constant interplay of forces creates a visual metaphor that points to
nature itself.

On another level, Arvo Part’s musical score shapes the action and the interaction between
the dancers. Movements mirror one another, echoes become visible, and repetition allows
the movements to build gradually until the entire composition is transformed. Within these
recurring musical patterns, we find a sense of returning to something familiar and known, while
the silence that permeates the score gives us space to pause and breathe.

Like the season itself, which invites us to turn inwards and reflect, Fall speaks of human resilience,
extraordinary adaptability, and the ability to embrace and overcome change. However chaotic
and unsettling everything may seem, we can rely on patterns we instinctively understand,
patterns that continually carry us forward, like perpetual motion. In balance and connected to
one another, we return to an elemental state of human nature.

Chris Van Camp



Cupn NNap6wm Lepkayju ce He MOXe OnMcaTy jeAHIM 3aHMaHEM, jep OH je: Kopeorpad, onepckm
peguTesb, WUrpay, KOMMO3UTOP, MWjaHWCTa, LUpTay... YMETHWK KOju CTBapa Kpo3 pasauuute
AUCUMNANHE 1 Mefyje, YKibyuyjyhn Gunm, 6poaBejcke Mjy3uKie, My3uyKe CNOTOBE, Onepy, My3ejcke
MoCTaBKe 1 YMETHUYKe MpojeKkTe HaMereHe Hajlumpoj 3ajegHuun. [aHawmby gupektop baneta
Benukor Teatpa y MeHeBn NpBu NyT je NPUBYKao Maxitby Kao BMPTYO3aH M3BONHay yMeTHUUKe
Wrpe, a 3aTIM 1 Kao U3y3€eTHO NoAaH Kopeorpad, ca peTkom cnocobHowhy aa cTBapa NOTAYHO
330KpY»KeHe yMETHIUKe CBETOBE Y KOjUMa Ce MOKPET, My31Ka 1 POCTOp CTanajy Y jeANHCTBEHY LIEVHY.

[lok je 610 yMETHNYKM AMPEKTOP CaBpemeHe KomnaHmje Eastman, kojy je ocHosao 2010. roavHe,
Kao v NpuapyxeHn yMeTHIK noHaoHcKor Cagnepc Benca n HaumoHanHor Teatpa bpetarbe y Peny,
LLepkayju je og 2015. go 2022. rognHe 06aB/bao 1 GyHKLMjY YMETHUUKOT AMpeKTopa KparmbeBcKor
dnamaHckor 6aneta. bberos pag ca 6aneTckiim aHcambn1ma 3anouyeo je BuLle off NeTHAeCT roamHa
paHuje, kaga ra je MaH Kpuctod Majo no3sao aa 3a banet MoHTe Kapna Kpeupa npeactaBy
In Memoriam (2004). A3 Te capaatbe Hactanu cy u Mea Culpa (2006), CHaHO NPOMMLLIbaHE
KonoHwjanHor Hacneha, kao n Memento Mori (2017), meguTaLmja 0 MPONAa3HOCTLA 1 CMPTU.

MeBy HeroBum Haj3HauajHMjUM GaneTckum ocTBaperbiMa Hanase ce [Janeko (2005) 3a banet
Benukor Teatpa y *KeHesu, Kpaj (2006) 3a Kynbepr 6aner, LLymcku yosek (2006) 3a KparbeBckm
AaHckn 6anet, Jlasupuim (2011) 3a XonaHACKM HaumoHanHu 6anet, bosrepo (2013) 3a banet
Mapucke Onepe y capagtn ca lamujaHom Kaneom n MapuHom Abpamosuh, Xap nmuua (2015)
3a Wrytraptcku 6anet, Medy3a (2019) 3a KpameBcku 6anet y JloHaoHy 1 [lonoxeH y 3emvy (2021)
3a EHrneckn HaumoHanHn 6anet. Kao ymeTHnukm gupektop Kparmbesckor ¢pnamaHckor 6aneta
CTBOPMO je 1 npeacTase JeceH (2015), M3nox6a (2016) n Pexgujem (2017). Paguo je n ca Hekum
Of Hajno3HaTMjux 6aneTcknx yMeTHIKa AaHalwurbuLe, Mehy Kojuma cy Hatanuja OcunoBa, Kapnoc
Akocta, Mapu-Arbec Xuno n Opugeman Qoren.

Ca onepom ce npsy nmyT cycpeo pagehm kopeorpadujy 3a BarHepos umknyc lpcmeH HubenyHea
(2010-2013), y pexxuju [aja Kacujepca y Teatpy munaHcke Ckane. Kao onepckm peguterb febutosao je
npeactaBom Pamru pexgujem (2014) unjm cy aytopu Hikonac JleHc n Hik Kej. HakoH Tora je pexxupao
[anaHmHe MHduje Man Oununa Pamoa, Asikecmy Kpuctoda Bunubanga Myka, Xaro Towwmja Xocokase,
Cuny ucmure Qununa Maca, Meneac u Menucanda Knoga [ebucuja, kao n MovaptoBor Mdomerea.



FberoBa noBe3aHOCT ca 6aneTom 1 ONEpPOM [OBENA je O HEKUX Off HEeroBUX Haj3HauajHUjuX
OCTBapera, an 1 [0 Capagmu ca Bogehum Bu3yenHUM ymeTHWuuma nonyT MapuHe
A6pamoBuh, AMrHea Amxapelua, XaHca On ae beka n Ynxapy LLUnote, MogHUM Aun3ajHeprMa
kao wwro cy Xean CnumaH, Kapn Narepdeng, Pukapgo Tuwm, Jpuc BaH HoTeH n Jyma Hakasaro,
Kao 1 6POjHIM My3nyaprMa.

tberose npepcTaBe CaBpeMeHe YMETHWYKE urpe n3BoheHe Cy WKPOM CBeTa jow OA
HarpahuBaHor npBeHua Rien de Rien (2000), npeko npepcTaBa Foi (2003), Origine (2008),
Fractus V (2015), Nomad (2019), Vlaemsch (chez moi) (2022), na cBe po lhsane (2024). tberoBa
HenpecTaHa pafio3HanoCT NpemMa pasnnuMTUM Tpaamumjama NoKpeTa JOBENa je A0 13y3eTHNX
mebyHapogHux capaarm, Mefy kojuma cy zero degrees (2005) ca Akpamom KaHom, Sutra (2008)
ca MoHacuma LWaonuH xpama 13 Knhe, Dunas (2009) ca pnamerko ymeTHuLom Mapujom Maxec,
Play (2011) ca LanTanom LLUnsanuHranom, Session (2019) ca npckum n3sohauem KonnHom laHom
n an Accident / a Life (2024) ca Mapkom bpyom.

Mocnearunx AeCeT rogrHa CBe BiLe paay v Ha GuamMy, y NO30PULLTY 1 NOMYNAPHOj My3ULW.
Ca pegutemem Lloom Pajtom capahuBao je Ha ¢punmosuma AHa KaperuHa (2012) n CupaHo
(2022), ka0 1 Ha NO30pWILHOj ajanTauujn JeoHa cesoHa y KoHey (2013). Kopeorpaducao je
n Wekcnuposor Xamnema y pexuju Jiunasu TapHep y NOHAOHCKOM bapbukaHy, pexupao
npeacTasy Pluto (2015) 3acHOBaHy Ha NCTOUMEHO] MaHrW, Kao 1 Evangelion Beyond (2023).

On cpenuHe 2010-nx capahyje ca bujoHce Ha HEHUM My3WUKIM CMOTOBMMA 1 KOHLIEPTHUM
HacTyn1Ma, NoYeBLUN Of HacTyna Ha gopenw fpemn Harpaga 2017. roguHe, na cBe Ao Cnota
3a necmy Spirit u3 2019. roguHe. Ucte rognHe aebntoBao je Ha bpoasejy kao kopeorpad
Mjy3vkna Jagged Little Pill, 3a koju je HOMWHOBaH 3a Harpagy ToHW 3a Hajborby Kopeorpadujy,
NOCTaBLUM NPBU HENTMjCKI YMETHUK KOME je TO MOLUAO 3a pyKoM. bro je n gupekTop nokpeta
y 06HOB/beHOj NpogyKumjn pok onepe Starmania (2022), HarpaheHoj 6pojHM PpaHLYyCKM
npusHawuma. Mefy HeroBum HOBMjM MPOjEKTUMA Hanasu ce 1 Kopeorpadumja HEKONMKO
Hymepa Ha MagoHuHoj TypHeju CELEBRATION, ykmbyuyjyhu Like a Prayer w Holiday, Kao v teH
CMeKTaKynapHW HacTyn Ha Tajmc ckaepy y bbyjopky, 2026. roguHe, noBogom anbyma Confessions .



BpojHe Harpage noTephyjy LWMPKHY HEFOBOT YMETHUYKOT AenoBarba. LobUTHYIK je fBe Harpage
Onwusnje, Tpn Tanz Harpage, Harpage Hupapawmbo, Harpage Jakobc MMunoy, Harpage Yntma
Bnage Onanppuje n Kampoc Harpage 3a JOMPUHOC YMETHOCTU U KynTypu. 3a Kopeorpagujy
dunma AHa KapersuHa ocsojuo je Open v Afen Actep Harpagy, 4ecto HasueaHy ,Ockapom
3a ymeTHUuKy urpy Ha ¢unmy”. UNESCO ra je 2011. roguHe npornacuo ,Maagum yMeTHUKOM
3a mehykynTypHu gujanor usmehy apanckor cseta u 3anaga“. Meby HOBUjUM npuU3HarbMa
n3pBajajy ce FEDORA - Van Cleef & Arpels Harpaga 3a 6anet (Hegudswusu 2padosu), MTV Video
Music Awards HomnHaumja 3a cnot Apeshit bujoHce 1 Llej-3nja, Kao 1 unreHnLa aa My je 2024.
roguHe tb. K. B. benruje popenno nnemuhky Tutyny 6apoHa, unmMe je nocTao npsu 6enrnjcku
6apoH ceBepHOadpUUKOr NopeKa.

Y Cpbuju cy npeactase Cuamja Jlapbuja LLlepkayjuja ca BenMKIM ycnexom npefcTaB/beHe Ha
beorpaackom pectusany urpe, v 1o In Memoriam, Faun, Milonga v Fractus V.

Sidi Larbi Cherkaoui defies easy description: choreographer, opera director, dancer, composer,
pianist, draughtsman... and a maker who works across multiple disciplines and platforms
including cinema, Broadway, music videos, opera, museums and community art. The director
the Ballet of the Grand Théatre de Genéve appeared first on the dance firmament as a startlingly
limber performer, and, immediately after, as a prolific choreographer with a remarkable ability
to create worlds entire to themselves, worlds where movement and music and architecture
meld seamlessly.

While artistic director of Eastman, his contemporary dance company founded in 2010, and
associate artist at London'’s Sadler’s Wells and Théatre National de Bretagne in Rennes, Cherkaoui
also helmed Ballet Vlaanderen (Royal Ballet of Flanders) between 2015 and 2022. His journey
as a ballet choreographer, though, began more than fifteen years ago, when Jean-Christophe
Maillot asked him to create In Memoriam (2004) for Les Ballets de Monte-Carlo. This relationship
also produced Mea Culpa (2006), and 2017's sombre reflection around mortality, Memento Mori.



Among his most significant ballet works are Loin (2005) made for the Grand Théatre du Genéve,
End (2006) for the Cullberg Ballet, LHomme de Bois (2006) for the Royal Danish Ballet, Labyrinth
(2011) for the Dutch National Ballet, Boléro (2013) for the Paris Opera Ballet, in collaboration with
Damien Jalet and Marina Abramovi¢, L'Oiseau de Feu (2015) for Stuttgart Ballet, Medusa (2019)
for the Royal Ballet in London, and Laid in Earth (2021) for the English National Ballet. As the
artistic director of the Royal Ballet of Flanders he made Fall (2015), Exhibition (2016) and Requiem
(2017) with the dancers of the Royal Ballet of Flanders. He has also created pieces for celebrated
principal dancers like Natalia Osipova, Carlos Acosta, Marie-Agneés Gillot and Friedemann Vogel.

Cherkaoui first experienced the world of opera when he was invited to choreograph Der Ring
des Nibelungen (2010-2013), directed by Guy Cassiers at Teatro alla Scala in Milan. As opera
director he debuted with the creation of Shell Shock, A Requiem of War (2014), by Nicholas Lens
and Nick Cave. Since then he directed Jean-Philippe Rameau'’s Les Indes galantes, Christoph
Willibald Gluck'’s Alceste, Toshio Hosokawa’s Hanjo, Philip Glass's Satyagraha, Claude Debussy’s
Pelléas et Mélisande, and Wolfgang Amadeus Mozart's Idomeneo.

His connection with ballet and opera has led to some of his most high-profile works, and
exciting cross-arts collaborations with leading visual artists such as Marina Abramovi¢, Amine
Ambharech, Hans Op de Beeck and Chiharu Shiote, designers Hedi Slimane, Karl Lagerfeld,
Riccardo Tisci, Dries Van Noten and Yuima Nakazato, as well as numerous musicians.

Sidi Larbi Cherkaoui's contemporary dance productions have been féted across the globe,
right from the début full-length, Nijinski Award-winning Rien de Rien (2000), through works
such as Foi (2003), Origine (2008), Fractus V (2015), Nomad (2019), Vlaemsch (chez moi) (2022)
and lhsane (2024). Cherkaoui's insatiable curiosity about other movement traditions led to
virtuosic experiences including zero degrees (2005) alongside Akram Khan, Sutra (2008) for the
warrior monks of the Shaolin Temple in China, Dunas (2009) with flamenca Maria Pagés, Play
(2011) beside Shantala Shivalingappa, Session (2019), with Irish traditional dance exponent Colin
Dunne, and an Accident / a Life (2024) with Marc Brew.



The last decade has seen increased forays into choreography for cinema, theatre and pop
music. Collaboration with filmmaker Joe Wright resulted in movies such as Anna Karenina
(2012) and Cyrano (2022), as well as the stage adaptation of A Season in the Congo (2013). He also
choreographed Lyndsey Turner’s 2015 production of Hamlet at the Barbican Centre in London,
directed the production of Pluto (2015), based on the manga series with the same name, and
Evangelion Beyond (2023).

Since the mid-2010s, Cherkaoui has choreographed several of Beyoncé’s music videos and stage
performances, beginning with a performance for the 2017 Grammy Awards and continuing right
up to the music video of 2019s Spirit. In the same year, Cherkaoui made his Broadway debut as
choreographer for the musical Jagged Little Pill, for which he picked up a Tony Awards nomination
in the Best Choreography for a Musical category, the first Belgian artist to do so. He is also the
movement director behind the renewed rock-opera Starmania (2022), which was awarded with
numerous French awards. Among his recent works, there are several choreographies for songs in
Madonna’s CELEBRATION tour, among others Like a Prayer and Holiday, and her 2026 spectacular
performance on Times Square NYC, promoting her latest album Confessions II.

And indeed, the awards and nominations are another useful shorthand for the range at hand.
Sidi Larbi Cherkaoui is the recipient two Olivier Awards, three Tanz Awards, a Giraldillo Award,
the Jacob’s Pillow Dance Award, an Ultima from the Flemish government, and the Kairos Prize for
his services to art and culture. For his choreography of Joe Wright's Anna Karenina he recieved
a Fred and Adele Astaire Award - otherwise known as the Oscars of dance in cinema. In 2011,
UNESCO named him a “young artist for intercultural dialogue between the Arab World and the
West”. Among his most recent distinctions are the 2019 FEDORA - Van Cleef & Arpels Prize for
Ballet for Invisible Cities, as well as an MTV Video Music Awards nomination for Beyoncé and
Jay-Z's Apeshit, as well as the fact that the King of Belgium conferred the title of Baron on Sidi
Larbi Cherkaoui, making him the first Belgian Baron of North African descent.

In Serbia, Belgrade Dance Festival presented Sidi Larbi Cherkaoui’s works In Memoriam, Faun,
Milonga and Fractus V, with great success.



Bbaner Cpnckor HapoaHor no3opuwTa y Hosom Cagly ocHoBaH je 1950. roguHe. Mpsu wed,
kopeorpad n neparor aHcambna 6una je pycka ymetHuua MaprHa OnerbuHa, pycka ymeTHULA
LIKOMOBaHa No MeToay KnacuyHor 6aneta. [MpBa npepcTasa LLexepesada H. Pumckor-Kopcakosa
npemujepHo je n3segeHa 25. maja 1950. roguHe. JefaH of BaxHWjyx gatyma y uctopumju baneta
CHIM-a jecTe 8. jaHyap 1955. kapa je npBw nNyT n3segeHo Jlabydoso jesepo I1. U. YajkoBcKor ca
NPBOM AMMIOMUPAHOM reHepauujom banetcke wkone. banet Jlonos lacnapa P. lnaxkera,
npemvijepHo n3BefeH 1956, YMHWO je 3HayajaH MCKOpaK Y MpaBsLy MOAEPHOr CxBaTakba
yMeTHUYKe urpe. Tokom cefamaeceTnx rognHa XX Beka NpBuW MyT ce MoCTaB/bajy banetcke
npeacTase 3a Hajmnahy ny6nuky. Mpenackom y HOBY 3rpagy, Uuja je CLeHa npyxana Ao Taaa
He3ammucnmee moryhHocty, banet CHIM-a nountbe Aa 0cBaja HOBe YMeTHMUKe 3aaaTke. [pBa
npeacTaBa y HOBOM 3atby 6una je Oxpudcka neeeHda C. Xpuctuha 13. anpuna 1981.

3a banet CHIl-a cTBapanu cy MHOrM peHoMupaHn kopeorpadu, ykbyuyjyhn Makca Kupboca,
Bepy Koctuh, Kaporba ToTa, Mujy u MuHa Mnakapa, Jeneny Bajc benoxaHcku, Bepy bokagopo,
Creny lMuporosy, Munuuy JoaHosuh, Jlugujy MununeHko, Bnagumupa JloryHosa, Hapy
Kokotosuh, EHgpya Mutepa lpuHByaa, Engapa Anwvjesa, Hyny XapaHro3a, laja BajamaHa, PoHu
XaBep, Crawy 3yposua, PocaHy Xpubap, MNetepa bpojepa u gpyre..

Op Hosembpa 2024. roguHe, banet Bogm Aja JyHr, mehyHapogHO no3Hata OCHMBauuMLA U
nupekTopka beorpaackor dectmsana urpe u HaumoHanHe doHpaumje 3a urpy y Cpbuju.
FbeHnm monackom, aHcambn je OCHaXeH Mnagum urpauuma um omoryheHa je KOHCTaHTHa
LUMpKynaLmja peHoM1paHux negarora v 6aneTmajctopa 13 Lenor ceeta. Peneptoapcki 3a0KpeT
je [oHeo Hacnose Koju notnucyjy Jakono foganu, Mawa Konap, umk lfanunw, EHpuko Mopenn,
AnekcaHpap AHToHujeBuh, AHaben Jlones Ouoa u Cugm Jlapbu Lepkayju. Y knacuyHum
NpoJyKuMjama, HeKI Of Hajno3HaTUjuX GaneTckux Urpaya Haler BpemMeHa HacTynuam Cy ca
HoBOCazCKMM aHcambnom. Meby wima cy MapujaHena Hbyres, Matpuumo Pese, JaHa CaneHko,
Hanun CumkmH, Ecen Pamoc, Knayaua [I'AHTOHMO, [laHnno Hotapo. .. Takohe, Tokom nocnegme
[iBe CE30HE, @ CXOAHO YMETHMYKOM W penepToapckoM KeanuteTy, aHcambn baneta CHIl-a
roCTOBAO je MpBU NyT y 6POjHIM 3HauajHUM No3opuwTMa y Vitanmju, Mahapckoj v [pukoj, anu
'y MHOTVM FpafioBMMa LWMPOM Hallle 3emsbe.



The Ballet of the Serbian National Theatre was founded in 1950. The first leader,
choreographer, and teacher of the ensemble was Marina Olenina, a Russian artist trained in the
classical ballet tradition. The first production, Scheherazade by N. Rimsky-Korsakov, premiered
on May 25, 1950. A key milestone in the company’s history was January 8, 1955, when Swan
Lake was performed for the first time, featuring the first graduating class of the Ballet School.
The Ballet The Thief by Gaspar R. Plankett, premiered in 1956, marked a significant step toward
a modern understanding of dance as an art form. During the 1970s, ballet productions for the
youngest audiences were introduced for the first time. With the move to a new building in 1980
offering previously unimaginable stage possibilities - the Ballet of the Serbian National Theatre
began tackling new artistic challenges. The first performance in the new venue was The Legend
of Ohrid by Stevan Hristi¢, premiered on April 13, 1981.

Over the decades, many renowned choreographers have created for the Ballet of the Serbian
National Theatre, including Max Kirbos, Vera Kosti¢, Karol Toth, Pia and Pino Mlakar, Jelena Weiss
Belozanski, Vera Bocadoro, Stella Pirogova, Milica Jovanovig, Lidija Pilipenko, Vladimir Logunoy,
Nada Kokotovi¢, Andrew Peter Greenwood, Eldar Aliev, Gyula Harangozd, Guy Weizman and
Roni Haver, StaSa Zurovac, Rosana Hribar, Peter Breuer, and many others.

As of November 2024, the Ballet of the Serbian National Theatre is led by Aja Jung, internationally
known as a creator and director of the Belgrade Dance Festival and National Dance Foundation
in Serbia. With her arrival, the ensemble has been rejuvenated, enabling a constant circulation
of renowned teachers and ballet masters from all around the world. A shift in repertoire has
brought works by Jacopo Godani, Ma3a Kolar, Itzik Galili, Enrico Morelli, Aleksandar Antonijevic,
Annabelle Lopez Ochoa and Sidi Larbi Cherkaoui. In classical productions, some of the famous
guests have included Marianela Nufez, Patricio Revé, lana Salenko, Daniil Simkin, Esnel Ramos,
Claudia D'Antonio, Danilo Notaro... During the last two seasons, the ensemble of the Serbian
National Theatre’s Ballet has performed for the first time in many important theaters in Italy,
Hungary and Greece, and in many cities across our country.
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