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DELUSIONAL BEAUTY

choreography | Annabelle Lopez Ochoa
assistant to the choreographer | Luis Torres
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Myévu(a | KbMCwaéﬁ 'ﬂhH, Apox MapTuH, 3om Kutunr i - | Christen Lien, Aaron Martin, Zoe Keating

AM3ajH KocTuMa | Mapk 3amoHe

An3ajH cBena | Llosed Bonw
penetutop | Maja Mprba
kopeneTutop | laBng borpaHosuh, Muxajno Munetuh

TOHCKN capapHnuy | Mpeapar MeTpywesck, Kpuctua Pokeuh Bpajuh
nHcnnumjeHt | Msan Ceupyenh

KocTumorpacd y peannsauunjv | Murba laBngosuh

MajcTop csetna | hophe begos

Koctuumu cy uspaheru y Bawunitior 6anety, CAJ

npemujepa | BawwnHrtoH 6anet, BawmHrToH, 2019.
banet Cpnckor HapogHor nosopuLTa, 2026.

Tpajatbe | 22’

dortorpaduje | MeHa bpyHet




Komag upnum nHcnupauujy u3 HagpeanHor ceeta Cansagopa [lanuja, a Hapoumto
N3 terose cnvke XeHa ca inasom og pyxa u3 1935. roguHe. Cnvke cy ogyBek
bune n3Bop nHcnmpauwje 3a AHaben Jlones Ouoy. Kpo3 nokpet, oHa HacToju fa
npobyay no3HaTe CuKe, Aa ocnoboam Gurype HIxoBe yKoueHe HeMOMUYHOCTY 1
omoryhu um aa auwy, npeobpaxasajy ce 1 NOCTOje y NPOa3HOM, HEYXBAT/bVBOM

CBETY MOKpPETa.










KULLIA

LA PLUIE

Kopeorpaduja, An3ajH KOCTIMA, An3ajH CBeTNa |
Anaben Jlones Ouoa

Mmy3uika | JoxaH CebacTujaH bax, fonabepr BapujaLyje

penetutopy | Maja lptba, loHato [laBug fpyoco

kopeneTutopu | [laBua borpaHosuh, Muxajno Munetuh

TOHCKY capapHuuy | Mpepapar Metpywescku, KpnctuHa Poksuh bpajuh
WHcnmMupjeHT | MBaH Ceupyesmh

KocTmorpad y peanusaumju | Murba [laBinaosuh

MmajcTop cBetna | hophe befos

npemujepa | banet Benukor xeHeBcKor TeaTpa, KeHesa, 2005.

banet Cpnckor HapoaHor nosopuiwTa, 2026.

Tpajatoe | 4’
dotorpaduje | lleoHapgo bureno

choreography, costume design, lighting design |
Annabelle Lopez Ochoa

music | Johan Sebastian Bach, Goldberg variations
repetiteurs | Maja Grnja, Donato David Gruoso
corepetiteurs | David Bogdanovi¢, Mihajlo Mileti¢

sound associates | Predrag Petrusevski, Kristina Rokvi¢ Braji¢
stage manager | lvan Svircevi¢

costume realization | Minja Davidovi¢

lighting technician | Porde Bedov

premiere | Ballet du Grand Théatre de Genéve, Genéve, 2005
Ballet of Serbian National Theatre, Novi Sad, 2026

duration | 4'

photography | Leonardo Binello




Kuwa je 3aBpLuHM fieo KOMaga nog Ha3uBoM LipHa Kuwia koju je AHaben Jlone3 Oyoa
Kpevipana 2005. roguHe 3a banet n3 Kenese. LienokynHo feno rosopun 0 paTHUM
pasaparMa, AOK nocnefmu ayet Tpeba fa foHece ocehaj obHose. Knwwa noctaje
TVXa cuna npeobpaxaja Koja Cnpa TPAroBe pyLuekba U HaCKba, CBE OK HE OCTaHe
camo noBe3aHocT usmehy aBoje /byau. Y T0j UHTUMHOCTU Nexun MOryRHOCT Heke
HapenHe /bybaBy, a ca oM 1 KpXKa, anu Jy6oka Haja y HOBM NOYeTaK.

La Pluie is the final section of a larger performance titled Black Rain, which
Annabelle Lopez Ochoa created in 2005 for the Geneva Ballet. The work as a whole
reflects on the devastation of war, but in this closing duet brings the sense of
renewal. Rain becomes a quiet force of transformation, washing away the traces
of destruction and violence until what remains is the connection between two
individuals. In that intimacy lies the possibility of love, and with it, the fragile yet
profound hope for a new beginning.






LINEA RECTA

kopeorpadwuja | AHaben Jlones Oyoa

acuCTeHT Kopeorpadkutbe | Kpuctodep bnym

My3uKa | Epuk Bap3oH Mopen

An3ajH KocTuma | AHaben Jlones Ouoa, y capagtbm ca [aHujen Tpac
An3ajH ceeTna | Llosed Bonw no noctasum Majkna Mauone
penetuTop | Maja lpka

kopenetutopu | laBug boraaHosuh, Muxajno Munetuh

TOHCKM capagHuum | Mpegapar Metpywescku, Kpuctua Poksuh bpajuh
WHCNnUMjeHT | MBaH Ceupyesmh

kocTumorpad y peanusaumju | Murba asngosuh

majctop cBetna | hophe begos

npemujepa | banet Xucnanuko, byjopk, 2016.
banet Cpnckor HapoaHor no3opuLTa, 2026.

Tpajatbe | 18’

dotorpaduje | leoHappo bureno

choreography | Annabelle Lopez Ochoa
assistant to the choreographer | Cristopher Bloom
music | Eric Vaarzon Morel

costume design | Annabelle Lopez Ochoa,
in collaboration with Danielle Truss

lighting design | Joseph Walls after Michael Mazzola
repetiteur | Maja Grnja

corepetiteurs | David Bogdanovi¢, Mihajlo Mileti¢

sound associates | Predrag Petrusevski, Kristina Rokvi¢ Braji¢
stage manager | Ivan Svircevi¢

costume realization | Minja Davidovi¢

lighting technician | Dorde Bedov

premiere | Ballet Hispanico, New York City, 2016
Ballet of Serbian National Theatre, Novi Sad, 2026

duration | 18’
photography | Leonardo Binello






Linea Recta je CHaXHO W YynMeyaT/bMBO [AENO Koje WCTpaxkyje napagokc
CTpacTBeHOr dnameHKa: Yynaf/bMBO OACYCTBO QU3MYKOr MNapTHepPCTBa.
MowTyjyhn MHTErpuTeT XaHpa 1 HEroB NpPeno3HaTbuB UHTEH3UTET, AHaben
JNlone3 Oyoa 13HOBa OCMULLIbABA HEroB je3K KPO3 OPUriHanaH 1 eKCnno3rsaH
BOKabynap — OHaj koju ce ycyhyje Aa yBege NMapTHEPCTBO Kao GU3MuUKy 1
eMOTMBHY cuny, npencnutyjyhin Tpaguumjy 6e3 rybutka tweHe CywwTiHe.

Linea Recta is an earthy, powerful, and resonant work that delves into a striking
paradox within flamenco: the conspicuous absence of physical partnering.
While honoring the genre’s integrity and its hallmark intensity, Annabelle Lopez
Ochoa reimagines its language through an original and explosive movement
vocabulary—one that dares to introduce partnership as both a physical and
emotional force, expanding the tradition without losing its soul.







urpauu | Ajgu Tpnudute, Murva Pucanen, MynujeH Oucnep, Matunge ®epapn, CamanTta Eckobap MapTuHes,
Cauka Cysykn, Anuue JlaromapcuHo, KatapuHa Kmbajuh, PajHa Pemosuh, MopraH PeHonpc, Beatpuue Yoka,
EneHn AHa KaHTepe, Menunca bpohuH

Camjyen buwon, Hukona CrameHosuh, Joproc Llamnapuc, fabpujen MoteHua, Xjy Nlyuc, Llona XuxToH Ejsepu,
Apun AHpepcoH, Padaen ge Mopa Pogpurec, Cumone CraHranuHo, Ektop boto Epepac, Aptemmnj Makapos, : B
LIn6pann CaHues :

dancers | vy Griffiths, Pinja Rissanen, Juliana Fisler, Matilde Ferrari, Samantha Escobar Martinez, Saika Suzuki,
Alice Lagomarsino, Katarina Kljaji¢, Rajna Removi¢, Morgan Renolds, Beatrice Coccia, Eleni Anna Kantere,
Melissa Brogin

Samuel Bishop, Nikola Stamenovi¢, Georgios Tsamparis, Gabriel Potenza, Hugh Lewis, Jonah Hinton-Avery,
Archie Anderson, Rafael De Moura Rodrigues, Simone Stangalino, Hector Boto Herreras, Artemii Makarov,
Yibrail Sanchez







Kopeorpadkuia konymbujcko-6enrujckor nopekna, AHaben Jlones
OuoacTtekna je 06pa3oBarbe 13 06M1aCTI YMETHNYKe Urpey KparbeBcKoj
dnamaHckoj wkonu 6Ganeta y benrmju. HakoH fBaHaecToroauitbe
conuctiyke Kapujepe y CkanuHo 6anety, 2003. roguHe je ognyumna fa
ycMepy CBOjy eHeprujy Ha Kopeorpadujy. Victe roguHe npornatueHa je
3Be3[J0M Y YCMOHY Ha XONaHACKOj CLieHI, a TOKOM rofvHa HarpahsaHa
1 TpaxeHa Kopeorpadkuia Koja je nocTaBuna Komage 3a BiLle Of
40 komnaHuja wrpom ceeta. Mehy muma cy potepgamckn CkanmHo
6anet, XonaHACKM HaumoHanHu 6anet, baneT MeHeBe, KparbeBcku
dnamaHckm baner, letebopr 6anet, banet lMeHcuneanuje, banet Wkc,
banet Lle3 MoHTpean, HaumoHanHn 6anet Mapceja, Tpyna Jakobu 1
MpoHk, banet XucnaHnko, HaunoHnanHu 6anet OuHcke, HaunoHanHa
KomnaHuja 3a urpy u3 Magpuga, LWkotckn 6anet, BawwnHrtoH 6aner,
HaumoHanuu 6anet [omuHukaHe, Ayrcoypr banet, banet OctuH,
AtnanTa 6aner, HaunonanHu 6anet Kybe, HaumoHanHn 6anet Yunea,
banet Manune, Tpyna [aHuna CumkinHa, CuHcHaTK 6anet, Liodgpu
6anert, EHrneckn HaumoHanHy 6anet, bbyjopk cuti 6aner... CBecTpaHa
ymeTHuuUa, Ouyoa cTBapa 1 3a NO30puLLITe, Onepy, Mjy3uKkn U MogHe
forahaje monyT capajre ca NpoCnaB/beHM OpeHaoM Buktop w
Pond, n uxosor npojekTta y My3ejy BaH lora. lognHe 2009. kpenpana
je peno 3uu 3au 3ym 3a baner Lle3 MoHTpean, koju ce no3nUMOHNpao
mehy 10 Haju3BpCHMjX No30puLLHUX forahaja y 0bnacTi yMeTHUuKe
urpe no ouexn meauja Mutcbypr laset, bocto Moy6 n MoHTpean
[azeT, a 61O je 1 Aeo nucTe Hajbo/bUX AeceT NpodyKumja roguHe y
CaH [ujery n Yukary. Pagosu AHaben Jlones Ouoe 3aBpegenu cy
OpojHe Harpage. tbeHa npefcTaBa Tpamedj 36aHU Xesbd HOMHOBaHa
je 3a npecTuxHy Harpagy OnuBuje 1 0CBOjNA NpU3HakLE 3a Hajoosby
kopeorpadujy of cTpaHe 6putaHckor Kpyra Kputuuapa. logute 2007.
Ouoa je no3BaHa Aa ce yKk/byun y pag npectumxHor Kopeorpadckor
NHCTUTYTa Hbyjopk cutn baneTa.



Choreographer of Colombian-Belgian origin, Anabelle Lopez Ochoa
received her education in dance arts at the Royal Flemish Ballet School
in Belgium. After a twelve-year soloist career with Scapino Ballet, in
2003, she decided to devote her energy to choreography. That same
year, she was named a rising star on the Dutch dance scene, and over
the years she has become an award-winning and highly sought-after
choreographer, creating works for more than 40 companies around the
world. Among them are Scapino Ballet Rotterdam, Dutch National Ballet,
Ballet du Grand Théatre de Genéve, Royal Flemish Ballet, Goteborg
Ballet, Pennsylvania Ballet, BalletX, Ballets Jazz Montréal, National Ballet
of Marseille, the Jakop Ahlbom Company, Ballet Hispanico, Finnish
National Ballet, the National Dance Company of Madrid, Scottish Ballet,
Washington Ballet, National Ballet of the Dominican Republic, Augsburg
Ballet, Ballet Austin, Atlanta Ballet, National Ballet of Cuba, National
Ballet of Chile, Ballet Manila, Daniil Simkin's Company, Cincinnati Ballet,
Joffrey Ballet, English National Ballet, and New York City Ballet. A
versatile artist, Ochoa also creates works for opera, musicals, and fashion
events, including collaborations with the renowned brand Viktor & Rolf
and their project at the Van Gogh Museum. In 2009, she created the
work Zip Zap Zoom for Ballets Jazz Montréal, which was ranked among
the ten most outstanding theater events in dance by the Pittsburgh
Gazette, Boston Globe, and Montreal Gazette, and was also included in
the top ten productions of the year in San Diego and Chicago. Anabelle
Lopez Ochoa'’s works have received numerous awards. Her production
A Streetcar Named Desire was nominated for the prestigious Olivier
Award and won the award for Best Choreography from the UK Critics’
Circle. In 2007, Ochoa was invited to join the prestigious New York City
Ballet Choreographic Institute.



baner Cpnckor HapogHor no3opuwta y HoBom Capy ocHosaH je 1950. roguxe. [psu
wed, kopeorpad n neparor aHcambna 6una je MapuHa OnerbuHa, pycka yMeTHMLa
W yyeHMUa Tpaguumje KnacuuyHor 6Ganeta. [pBa npepactaBa Llexepesaga H. Pumckor-
-KopcakoBa npemmjepHo je n3BefeHa 25. maja 1950. roguHe. JegaH of BaXHUjUX AaTyma
y ucropuju baneta CHI-a jecte 8. jaHyap 1955. Kaga je npswv nyT u3BeaeHo Jlabygoso jesepo
M. N. YajkoBckor ca npBOM AUNaoMypaHoM reHepaumjom banetcke wkone. banet /lotios lacnapa
P. MnaHkeTa, npemujepHo m3BedeH 1956, UMHMO je 3HayajaH WUCKOpak y NpasLly MopepHor
cxBaTarba YMeTHNUKe urpe. Tokom cefamaeceTx rogmHa XX Beka MpBU MyT ce NoCTaBIbajy
banetcke npepacTase 3a Hajmnahy nybnuky. Mpenackom 1980. roguHe y HOBY 3rpagy, uuja
je cueHa npyxana po Taga Hesamucnmee moryhHocty, banet CHI-a nounke fa ocBaja HoBe
YMeTHWYKe 3aaaTke. [pBa npeacTasa y HOBOM 3aatby 6una je Oxpugcka neieHga C. Xpuctuha 13.
anpwna 1981. 3a banet CHI-a cTBapanu cy mHorn kopeorpadu kao wro cy Makc Kupboc, Bepa
Koctuh, Kaposm Tor, Muja u MuHo Mnakap, Jenena Bajc benoxaHcku, Bepa bokagopo, Crena
MuporoBa, Munuua JoBaHosuh, Jinguja Muannenko, Bnagumup JloryHos, Haga Kokotosuh,
Engpy Mutep lpuHsya, Engap Anwnjes, Hyna XapaHro3o, [aj BajamaH u Ponn Xasep, Crawa
3yposau, PocaHa Xpubap, Metep bpojep v apyru. O HoBembpa 2024. roguHe AMPeEKTOpKa
banera je Aja JyHr. Ca teHum gonackom, aHcambn je nogmnaheH u omoryheHa je KOHCTaHTHa
UMpKynauuja peHoMUpaHnx neparora W 6aneTMajctopa W3 LENOr CBeTa, a PenepToapckm
3a0KpeT je AOHEeO HacnoBe Koju notnucyjy Jakono foganu, Mawa Konap, Vuwvk fanunu, EHpuko
Mopenw, AnekcaHaap AHToHunjeBuh 1 AHaben Jlones Oyoa. Y KnacuyHUM NPOAYyKLMjaMa, rocTu
cy 6unu Jana CaneHko, flaHun CumknH, Knayana I'/AHToHmno, faHuno Hotapo, EcHen Pamoc, kao
1 MapwjaHena Hyre3 v Matpuymo Pee. AHcambn baneta CHIT-a HacTynao je Ha NO30PULIHIM
cLieHama y peruoHy, y Utanuju, Pymynujn, Erunty, benruju, Xonananjn n Mekcuky.



The Ballet of the Serbian National Theatre in Novi Sad was founded in 1950. The first leader,
choreographer, and teacher of the ensemble was Marina Olenina, a Russian artist trained in the
classical ballet tradition. The first production, Scheherazade by N. Rimsky-Korsakov, premiered
on May 25, 1950. A key milestone in the company’s history was January 8, 1955, when Swan
Lake by Pyotr llyich Tchaikovsky was performed for the first time, featuring the first graduating
class of the Ballet School. The ballet The Thief by Gaspar R. Plankett, premiered in 1956, marked
a significant step toward a modern understanding of dance as an art form. During the 1970s,
ballet productions for the youngest audiences were introduced for the first time. With the move
to a new building in 1980 offering previously unimaginable stage possibilities— the Ballet of
the Serbian National Theatre began tackling new artistic challenges. The first performance in
the new venue was The Legend of Ohrid by Stevan Hristi¢, premiered on April 13, 1981. Over
the decades, many renowned choreographers have created for the Ballet of the Serbian
National Theatre, including Max Kirbos, Vera Kosti¢, Karol Toth, Pia and Pino Mlakar, Jelena Weiss
Belozanski, Vera Bocadoro, Stella Pirogova, Milica Jovanovi¢, Lidija Pilipenko, Vladimir Logunov,
Nada Kokotovi¢, Andrew Peter Greenwood, Eldar Aliev, Gyula Harangoz6, Guy Weizman and
Roni Haver, Stasa Zurovac, Rosana Hribar, Peter Breuer, and many others. As of November 2024,
the Ballet of Serbian National Theatre is led by director Aja Jung. With her arrival, the ensemble
has been rejuvenated, enabling a constant circulation of renowned teachers and ballet masters
from around the world. A shift in repertoire has brought works by Jacopo Godani, Masa Kolar,
ltzik Galili, Enrico Morelli, Aleksandar Antonijevi¢ and Annabelle Lopez Ochoa. In classical
productions, guest performers have included lana Salenko, Daniil Simkin, Claudia D’Antonio,
Danilo Notaro, Esnel Ramos, as well as Marianela Nunez and Patricio Revé. The ensemble of the
Serbian National Theatre Ballet has performed on theatre stages throughout the region and in
Italy, Romania, Egypt, Belgium, the Netherlands and Mexico.
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