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Ha cBum doTorpadujama:
PajHa PemoBuh u Xjy Jlync

in all photos:
Rajna Removi¢ and Hugh Lewis



Kusena

Agong Agam
banety aBa unHa

Nn6peTo: Teopun loTje, BepHoa CeH Kopx,
*KaH Kopanu

Kopeorpaduja: AnekcaHgap AHTOHWjeBUR
HOupvrent: Llejmc Tarn, Mukuua Jestuh

Koctumorpad: 3opaH [Jobpuh
[un3ajHep cuere: KamepoH [ejsuc

Ynore:

Musena, ceocka fieBojka, MapujaHena Hymes /
PajHa Pemouh / KatapuHa 3eu / AHa Hypuh

I'pod Anbept, Matpuumo Pese / Xjy Nlyuc /

Aptemuj Makapos

MusenuHa majka, BecHa Vnuh buwon /

Jenena MapkoBuh

XunapuoH, wymap, Aptemuj Makapos /

Camjyen buwon / loHato [lasug Ipyoco /

llona XvnToH-Ejepu / Joproc Liamnapuc /

Apun AHpepcoH

Bojsopa op Kypnanpamje, Bacunnj Coborbes
batunpa, An6eproBa BepeHuua, Onra Aspamosuh /
Enn3aseta Macnosa

Bun¢pnp, AnGepToB ABOpjaHNH,

JleaHapo XepraHges Jleme / EkTop boto Epepac

Pas de deux, [urba PricaneH / beatpuue Yoka /
PajHa Pemosuh / aknuH Poby

Xjy Jlync / Tabpujen MoteHua / MunaH VsaH /
Cumone CranranuHo / Anekcangap beusapau
Mupra, Kpamuua Buna, PajHa Pemosuh / KatapuHa
3eu / MonwnHa fawyenko / KatapuHa Kmajuh / Ajsu
londutc

Buine npatume, KatapuHa Krbajuh, Mennca bpofjux /
Murba PucaHeH, beatprue Yoka, Matunge Gepapw,
MopraH PeHonac

Giselle

Adolphe Adam
Ballet in two acts

Libretto: Théophile Gautier, Vernoy de Saint-Georges,
Jean Coralli

Choreography: Aleksandar Antonijevi¢

Conductor: James Tuggle, Mikica Jevti¢

Costume designer: Zoran Dobri¢
Stage designer: Cameron Davis

Roles:

Giselle, a peasant girl, Marianela Nufez /

Rajna Removic / Katarina Zec / Ana Buri¢

Count Albrecht, Patricio Revé / Hugh Lewis /
Artemii Makarov

Giselle’s Mother, Vesna lli¢ Bishop /

Jelena Markovi¢

Hilarion, the forester, Artemii Makarov /
Samuel Bishop / Donato David Gruoso /

Jonah Hinton-Avery / Georgios Tsamparis /
Archie Anderson

Duke of Courland, Vasilii Sobolev

Bathilde, Albrecht’s fiancée, Olga Avramovic /
Elizaveta Maslova

Wilfred, Albrecht’s squire,

Leandro Hernandes Leme / Hector Boto Herreras
Pas de deux, Pinja Rissanen / Beatrice Ciocca /
Rajna Removic¢ / Jaqueline Robu

Hugh Lewis / Gabriel Potenza / Milan Ivan /
Simone Stangalino / Aleksandar Be¢vardi
Myrtha, Queen of the Wilis, Rajna Removic¢ /
Katarina Zec / Polina Dashchenko / Katarina Kljaji¢ /
vy Griffiths

Wilis, Katarina Kljaji¢, Melissa Brogin / Pinja Rissanen,
Beatrice Ciocca, Matilde Ferrari, Morgan Renolds



HusenuHe gpyrapuue n Banuep: KatapuHa Kmbajuh,
MonuHa [awuerko, Menwuca bpohuH, MynujeH Kopeja
Oucnep, MopraH PeHonpc, Jynuja Mpeuyn, Annye
NaromapcuHo, EneoHopa Bro-HeroBa, Ajsu lpudurc,
MonwnHa Bypcy, Canka Cy3yku, Xana Ho, EneHn AnHa
Kantepe, Cora batuh, JeneHa [lanrysos, Munuua
Jenuh, Corba laBpunos, MNurba PrcaHeH, Ennsaseta
Macnosa, Munuua CrojaHosuh, Qyrba Monosuh, Jiuna
Cunbepbepr, beatpuue Yoka, Matunge Oepapwy,
MaknuH Poby, KaHako Tamaku, CamaHta MapTuHe3s

Cemauka urpa: *KaknuH Poby, beatpuue Yoka,

Jenena [laHry3os, Matunge QOepapu, KaHako Tamaku,
CamaHTa MapTuHes, MuHa Pagoeuh, EneHu AHa
KaHtepe, Jluna Cunbepbepr, Corba batuh, Munuua
Jenuh, Corva laBpunos, Ennzaseta Macnosa, Munuua
CrojaHoBuh, MonuHa fawuyeHko, KynujeH Kopeja
Oucnep, Ajsu lpudutc, Annue NaromapcuHo, MopraH
PeHonpc, EneoHopa Buo-heHoBa, Monuua Bypcu, Canka
Cy3yku, Jynuja Mpeuyn, XaHa Ho, [lywa Monosuh,
Padaen ne Mopa Pogpurec, Hukona CrameHosuh,
AnekcaHgap beusapay, Tajcej Takaxawum, CumoHe
CraHranuHo, Apun AnaepcoH, LInbpann CaHues,
Xasujep Oca MeHop, MunaH WBaH, 3opaH TpudyHosuh,
LloHa XuHToH-EjBepm, Joproc Llamnapuc, fabpujen
MoteHua, Muxaun Ceprejes, Ektop boto Epepac,
JleaHppo XepHaHges Jleme, JleoHapgo brHeno

Bune (gpyrun unn): MonunHa Jawyenko, KynujeH Kopeja
Oucnep, Ajgu lpudutc, Annye JlaromapcmHo, MopraH
PeHonpc, EneoHopa Buo-heHosa, Matunge Oepapu,
MKaknuH Poby, KaHako Tamakw, MonuHa Bypcu, Canka
Cy3yku, Jynuja Mpeuyn, Camanta MaptuHes, lywa
Monosuh, Munuua CrojaHoBuh, Corba batuh, JeneHa
[NaHrysos, Munuua Jenuh, KatapuHa Kmbajuh, PajHa
Pemosuh, Cotba [aBpunos, Mutba PucaHeH,

Giselle’s Friends and Waltz: Katarina Kljaji¢,

Polina Dashchenko, Melissa Brogin, Juliana Correia
Fisler, Morgan Renolds, Julia Precup, Alice Lagomarsino,
Eleonora Vio-Genova, Ivy Griffiths, Polina Vursii, Saika
Suzuki, Hannah Noh, Eleni Anna Kantere, Sonja Batic,
Jelena Danguzov, Jelena Danguzov, Milica Jeli¢, Sonja
Gavrilov, Pinja Rissanen, Elizaveta Maslova, Milica
Stojanovi¢, Dunja Popovi¢, Leela Silberberg, Beatrice
Ciocca, Matilde Ferrari, Jaqueline Robu, Kanako Tamaki,
Samantha Martinez

Peasant dance: Jaqueline Robu, Beatrice Ciocca,
Jelena Danguzov, Matilde Ferrari, Kanako Tamaki,
Samantha Martinez, Mina Radovi¢, Eleni Anna Kantere,
Leela Silberberg, Sonja Bati¢, Milica Jeli¢, Sonja Gavrilov,
Elizaveta Maslova, Milica Stojanovi¢, Polina Dashchenko,
Juliana Correia Fisler, lvy Griffiths, Alice Lagomarsino,
Morgan Renolds, Eleonora Vio-Genova, Polina Vursii,
Saika Suzuki, Julia Precup, Hannah Noh, Dunja Popovi¢,
Rafael De Moura Rodrigues, Nikola Stamenovic,
Aleksandar Becvardi, Taisei Takahashi, Simone
Stangalino, Archie Anderson, Yibrail Sanchez, Javier Osa
Menor, Milan Ivan, Zoran Trifunovi¢, Jonah Hinton-
Avery, Georgios Tsamparis, Gabriel Potenza, Mikhail
Sergeev, Hector Boto Herreras, Leandro Hernandes
Leme, Leonardo Binello

Wilis (Act 11): Polina Dashchenko, Juliana Correia Fisler,
Ivy Griffiths, Alice Lagomarsino, Morgan Renolds,
Eleonora Vio-Genova, Matilde Ferrari, Jaqueline Robu,
Kanako Tamaki, Polina Vursii, Saika Suzuki, Julia Precup,
Samantha Martinez, Dunja Popovi¢, Milica Stojanovic,
Sonja Bati¢, Jelena Danguzov, Milica Jeli¢, Katarina
Kljaji¢, Rajna Removi¢, Sonja Gavrilov, Pinja Rissanen,



Menwca bpofyuH, Envnsaseta Macnosa, Jiuna
Cnnbepbepr, beatpuue Yoka, XaHa Ho, EneHn AHa
KaHTepe

Mpartiba BojBOAE, COKONapu, Konybapu:

NpeHa Mecapoy, MsaHa Mpubuh, bojaHa Matuh,
WBaHa Hanuh Cysauapesuh, Muxaun Ceprejes, 3opaH
TpudyHosuh, NleoHapao Buxeno, Mapko VeaH, UBaH
Hepkosuh, bojaH PagHoB, EkTop boTo Epepac, Xasujep
Oca MeHop, JleaHgpo XepHaHges Jleme

Y npepctasu yuectsyjy ncn Marnyc (Int. Ch. Azbelltas
Prime Power Magnus) v MeguHrToH (Int. Ch. Azbelltas
Urbanus Unus Paddington).

Myszuky n3sogu Opkectap Onepe Cpnckor HapoaHor
no3sopuiuTa

KoHuepTmajctopu: Bnagumunp hykosuh,
Ceprej LLanosanos

Penetutopu: AHapej Konuepujy, Muna Jlasuh,

Maja lotba, TeoHa PagaHosuh, AHa Hypuh
Kopenetutopu: [lasug borgaHosuh, Muxajno Munetuh
ToHcku capagHuk: NMpegpar MNeTtpyLiescki
WHcnnuwmjeHTw: Tara LiBujuh, Catba MunaHos,

MeaH CBupuesunh

Koctumorpad y peanmsaumju: JosaHa Matuh
MajcTop csetna: Hophe begos

Bupeo-6um: burbana Casuh

KocTimn n octana cueHcka onpema uspaheHu cy y
paguoHnuyama CHI-a.

MpepacTasa Tpaje oko 2 cata,
yKrbyuyjyhu jenHy naysy.

MNpemujepe: 28. mapT 2026,
cueHa ,JosaH Hhophesnh”, 19.00

Penpwu3se: 30. n 31. mapt 2026.

Melissa Brogin, Elizaveta Maslova, Leela Silberberg,
Beatrice Ciocca, Hannah Noh, Eleni Anna Kantere

The Duke’s entourage, falconers, grooms:

Irena Mesaros, Ivana Pribi¢, Bojana Mati¢, Ivana
Nani¢ Suvacarevi¢, Mikhail Sergeev, Zoran Trifunovic,
Leonardo Binello, Marko Ivan, Ivan Derkovi¢, Bojan
Radnov, Hector Boto Herreras, Javier Osa Menor,
Leandro Hernandes Leme

The dogs participating in the show are Magnus (Int. Ch.
Azbelltas Prime Power Magnus) and Paddington (Int.
Ch. Azbelltas Urbanus Unus Paddington).

Music is performed by the Orchestra of the Serbian
National Theatre

Concertmasters: Vladimir Cukovi¢,
Sergej Sapovalov

Repetiteurs: Andrei Colceriu, Milan Lazi¢,

Maja Grnja, Teona Radanovi¢, Ana Buri¢
Corepetiteurs: David Bogdanovi¢, Mihajlo Mileti¢
Sound associate: Pedrag Petrudevski

Stage managers: Tanja Cviji¢, Sanja Milanov,

Ivan Svircevi¢

Costume realization: Jovana Matic

Lightning techician: Borde Bedov

Video projections: Biljana Savi¢

Costumes and other stage equipment were made in the
workshops of Serbian National Theatre.

Performance lasts approximately 2 hours,
including one intermission.

Premiere: March 28th, 2026,
stage ,Jovan Dordevic’, 19.00

Next performances: March 30th and 31st, 2026






Apon¢ Wapn Agam je poheH y Mapuzy

1803, rae je cTyaupao Ha KoH3epBaTopujymy.
Y6p30 je NOCTao NO3HAT MO CBOjUM CLIEHCKUM
Aenvnma Koja KOMMOHyje 3a napucKa, a

04 1832. 1 3a NoHAOHCKa no3opuwTa. Y
Mapu3y je 1847. roguHe 0CHOBAO COMCTBEHO
no3sopuwwte (Théatre National), kKoje

nponaga seh cneaehe roanHe 3a Bpeme
peBONYLMOHaPHUX 6opbu. U3ry6mBLImM

y TOM NoAyXBaty Lieny CBOjy UMOBUHY,
HapeAHe rognHe NoCTaje nefaror Knasmpa Ha
KoH3epBaTopujymy. Hanncao je 53 onepcka u 6anetcka
[ena n cnafay oHy KaTeropujy My3ndkux cteapanaua
Koju Cy y CBOje Bpeme NpeACcTaB/banu 3HauajHe 1
yrnegHe NMYHOCTU Y CBETY TeaTpa.

HapouwnTo cy My 61nm 3HauajHu 6anety 3aTo

LUTO 3anpaBo MHaYrypupajy pa3soj GppaHLyckor
pOMaHTUYHor 6aneTa, Koju hie Nleo [lennb KacHuje
yCaBpWKTY 1 JOBECTW [0 BpXyHUa. /l nopef ounrnegHe
CTBapanayke NIOJHOCTMI 1 AeNa Of KOjuX Cy Heka
yKMBasa nomynapHoCT, Kao LUTO je TO Cyyaj ca
onepama lMowitiap u3 JloHxumoa (1836) u Kag 6ux 6uo
Kpasb (1852), y pu3HMLM TpajHUX BPeAHOCTH 0CTao

je jenmHo 6anet Xusena (1841), 3axsasyjyhin kome
KOMMO3MTOPOBO MME 1 AaHaC XMBM Ha MO30pHULIaMa
LINPOM CBeTa.

Menopguka my je fonagsbrsa 1 naka, Tematrka
3aHMIbUBA, KapaKTepu3aLmja IMKOBa NACTAYHA, a
VHCTPYMeHTaLyja 3ByYHa 1 HeHameT/brBea. LiereH

He Camo Kao KOMMO3WTOP ¥ MUjaHNCTa, HEro 1 Kao
KpuTuyap, Agam ce ybpaja y UCTakHyTe npeacTaBHUKe
dpaHLycKke poMaHTNYHe KOMIYHe onepe 1 BaneTa.

,Ja HEMaM HVKaKBY Apyry ambuLiujy y NO30PULLIHO]
MY3MLIM HEro [ia je YUMHIUM jaCHOM, 1aKo CXBaT/bIBOM, a
3aHUM/BUBOM 3a Ny6ANKY."

Apond LWapn Agam

Adolphe-Charles Adam was born in

Paris in 1803, where he studied at the
Conservatoire. He soon gained recognition
for his stage works, which he composed
for Parisian theatres and, from 1832
onward, for theatres in London as well. In
1847, he founded his own theatre in Paris
(Théatre National) which collapsed the
following year during the revolutionary
upheavals. Having lost his entire fortune

in this venture, he became a piano professor at the
Conservatoire the following year. Adam composed 53
opera and ballet works and belongs to that category of
musical creators who, in their time, were prominent and
highly respected figures in the theatrical world.

Ballet held particular importance in his output, as his
works inaugurated the development of french romantic
ballet, which would later be refined and brought to

its peak by Léo Delibes. Despite his evident creative
productivity and the popularity of some of his works,
such as the operas Le Postillon de Lonjumeau (1836)

and Sijétais roi (1852), only the ballet Giselle (1841) has
remained a lasting treasure of the repertoire, through
which the composer’s name continues to live on stages
around the world.

His melodic style is appealing and accessible, his
subject matter engaging, his characterization vivid, and
his orchestration sonorous and unobtrusive. Esteemed
not only as a composer and pianist but also as a critic,
Adam is regarded as one of the leading representatives
of french romantic comic opera and ballet.

“I have no other ambition in theatrical music than to
make it clear, easily understood, and engaging for the
audience.”

Adolphe-Charles Adam



Anekcanpap AHToHujeBuh, pofieH y
Jyrocnaeuju, noxahao je banetcky wkony
y Hosom Cagy, y knacu negarora KceHuje
[urawkm. brio je conucta baneta
umpuwke Onepe, a NOTOM, By>e 0 ABe
AeleHnje npBak HaumroHanHor 6aneta
KaHage y TopoHTy.

Wrpao je rnasHe ynore y uyseHUM
nenuma Xusena, OmeiuH, Pomeo u
Jynuja, YctiasaHa netiotuuya, Cunduge,
MatoH v Anuca y 3emreu Yyga, Kao u'y 6pojHUM
ocTBapemuma MKopxa banaHwuHa, Llejmca Kyoenke,
BejHa Mekrperopa, LloHa Hojmajepa, Kprctodepa
BunpoHa... buo je yect roct Ha HajnosHaTujm
CBETCKMM NO30PHULIAMA, HACTYNAo ca EHrneckum
HauuoHanHum 6anetom, banetom CaHTnjara 13
Yunea, banetom Tokwja 1 6aneTckom KomnaHujom
PACT u3 JyxxHe Adpuke. brio je napTHep MHOrVM
CBETCKUM NpumabanepuHama, ykbyuyjyhin Cy3aH
Llejd, Busmjany [lypante, Jlycujy Nakapy, EBenvH Xapt
1 Tamapy Poxo.

Moayuasanu cy ra Hatanuja lyauHcka, Ceprej
NaBpos, EntoHm [layen, Cy3aH Qapen, N6 AngepcoH,
Hukonaj Xjy6, Matpuwa PyaH, Jepek AuH, Bunujam
Oopcajt, BejH Mekrperop, Kpuctodep BungoH,
LloH Hojmajep, Pug AHgepcoH u gpyru. Mehy
HEroBUM Haj3HauajHUjUM NpU3HAbKUMA, U31Baja
ce Harpaga Rolex Dancers 3a ynory benor 3euay
peny Anucay semreu yyga n Dancers First Award 3a
ynory [loH Xocea y 6anety Kapmen. Y fBa MaHzata
je 6ro y YnpasHom ogbopy HaumoHanHor 6aneta
KaHapge kao npepacTaBHUK Mrpaya. YnaH je ogbopa
mehyHapogHor dectusana Fall For Dance North ca
ceguwTem y TOpOHTY.

Aleksandar Antonijevi¢, born in
Yugoslavia, studied at the Ballet School
in Novi Sad under the guidance of
pedagogue Ksenija Dinjaski. He was

a soloist with the Zurich Opera Ballet
and subsequently spent more than two
decades as a principal dancer with the
National Ballet of Canada in Toronto.

He performed leading roles in renowned
classical and contemporary works,
including Giselle, Onegin, Romeo and Juliet, The Sleeping
Beauty, La Sylphide, Manon and Alice’s Adventures

in Wonderland, as well as in numerous creations by
George Balanchine, James Kudelka, Wayne McGregor,
John Neumeier, Christopher Wheeldon... He was a
frequent guest on the world’s most prestigious stages
and performed with the English National Ballet, Ballet
de Santiago from Chile, Tokyo Ballet, and the PACT
Dance Company from South Africa. He was a partner
to many of the world’s leading ballerinas, including
Suzanne Farrell, Viviana Durante, Lucia Lacarra, Evelyn
Hart, and Tamara Rojo.

He was trained by renowned pedagogues including
Natalia Dudinskaya, Sergei Lavrov, Anthony Dowell,
Suzanne Farrell, Ib Andersen, Nikolaj Hiibbe, Patricia
Ruanne, Derek Dean, William Forsythe, Wayne
McGregor, Christopher Wheeldon, John Neumeier, Reid
Anderson, and others. His most notable awards include
the Rolex Dancers Award for his portrayal of the White
Rabbit in Alice’s Adventures in Wonderland and the
Dancers First Award for his role as Don José in Carmen.
He served two terms on the Board of Directors of the
National Ballet of Canada as a dancers’ representative
and is a board member of the international Fall for
Dance North festival based in Toronto.



Mo noBnayerby ca cueHe, AnekcaHgap AHTOHWjeBKh
je mocTao TpaxeHu negaror 1 penetutop. Paguo je
Kao 6anetmajcTop 3a HauuoHanHu 6anet KaHage,
nocTaesbao je Jlabygoso jesepo Epnka bpyHa y
KpameBckom faHckom baneTy y KomeHxareHy, kao u
npeactase Anekceja PatmaHckor - Pomeo u Jynuja 3a
banet bosblor Teatpa y MockBu n YmeltiHocl ghyie 3a
KpameBcku faHcki 6aneT y KonenxareHy. Takohe je
pagwo Kao negaror y HaumoHanHom 6anety lpuke y
ATUHW.

AHTOHWjeBWh je TOKOM CjajHe baneTcke Kapujepe
pa3Bujao CBOjy fby6aB 1 TaneHat 3a dotorpadujy.
Fberos pag je npeAcTaBbaH Ha 3HauyajHUM
decTnBanmma ymeTHUYKe dpoTorpaduje ny
NpecTMXHUM ranepujama. QoTorpaducao je 3a Heke
of Hajsehnx ymeTHUUKMX opraHu3auyja y KaHagu u
cseTy. o6UTHIIK je BULe MefyHapoaHMX Harpaga
3a potorpadujy, mehy kojuma ce n3gajajy Prix de

la Photographie

y Mapwu3y (2018),
MehyHapogHa
Harpaga 3a
dotorpadujy y

Noc Auhenecy

(2017), Chromatic
Photography Award
y JloHgoHy (2017) n
Tokyo Photo Award y
Tokujy (2017).

After retiring from the stage, Antonijevi¢ became a
highly sought-after pedagogue and répétiteur. He
worked as a ballet master with the National Ballet of
Canada, staged Erik Bruhn’s Swan Lake for the Royal
Danish Ballet in Copenhagen, and rehearsed Alexei
Ratmansky’s productions of Romeo and Juliet for the
Bolshoi Ballet in Moscow and The Art of Fugue for the
Royal Danish Ballet. He also worked as a pedagogue
with the Greek National Ballet in Athens.

Throughout his distinguished ballet career,
Antonijevi¢ cultivated his passion and talent for
photography. His work has been presented at

major fine-art photography festivals and exhibited

in prestigious galleries. He has photographed for
some of the leading artistic organizations in Canada
and internationally. He is the recipient of numerous
international photography awards, including the Prix
de la Photographie in Paris (2018), the International
Photography Awards
in Los Angeles
(2017), the Chromatic
Photography Award
in London (2017),
and the Tokyo Photo
Award in Tokyo (2017).

Anekcanpap AHToHnjeBuh y ynosu rpoda Anbeprta, TopoHTo, KaHapa, 2016.
Aleksandar Antonijevic¢ as count Albrecht, Toronto, Canada, 2016



3opaH lo6puh je an3ajHep ca [
cegnwTem y tbyjopky 1 npopecop Ha
(DakynTeTy 3a NOCTANNNOMCKe CTYANje
mogHor nHctuTyTa Fashion Institute of
Thechnology. 3opaHoB pag npogasaH
je WMpom CBeTa M NPUKasMBaH Ha
n3nox6ama, y MOGHUM CanoHNMa 1 Ha
nuctama y Jlongony, Mapusy, byjopky,
TopoHTy 1 KyBajTy, a npeacTasbeH

je my emmcujama 1 yaconucrMma kao
wro cy Fashion Television, Elle n Vogue. Heke

Ofi 3HaYajHNj1X Harpaga Koje je 30paH 0CBOjMO
YKIbyuyjy NoHAOHCKY Harpagy Shaftesbury

3a Au3ajHepe y ycnoHy v Harpagy 3a Hajoosby
MehyHapoaHy HocrBy ymeTHOCT MehyHapogHor
YApYXera 3a TekcTun u ogehy.

3opaHoBO 06pasoBakbe y 061aCTI MOZHOT
AM3ajHa noTnye 3 Bogehinx eBponCKNX WKona
moge: MHcTuTyTa MapaHronn y Munany,
JloHpoHcKor Konetja 3a MOy ¥ YHuBep3uTeTa
YyMeTHOCTW y JIOHAOHY, rhe je CTeKao 3Bare
macTepa ymeTHocTU 2013. rogunHe.
30paH je No3HaT MO CBOjM OPUTVHANHIM
TEKCTUIMMA Y KOjuMa KOMOuHyje
AUruTanHe TeXHOMOrMje 1 3aHaTcke
TeXHMKe Kako 61 CTBOpYo
YMeTHUYKa flena Koja CBOjI M
HOCMOLMMa NpY»Kajy jeAnHCTBEH
1 KpeaTusaH 13pas. Y CBom
+HOCNBOM YMETHNYKOM pagy”
30paH yecTo ucTpaxyje
LYy6OKO NIMYHE TEME Kao LITO
! S CY amjacnopa, npunagHocT
/( — MMynTUKYNTYpanu3am.

Zoran Dobric is a New York-based
designer and professor at the Fashion
Institute of Technology’s School

of Graduate Studies. Zoran's work
has been sold internationally and
featured in exhibits, showrooms,

and runways in London, Paris, New
York, Toronto, and Kuwait, including
features in Fashion Television, Elle,
and Vogue UK. Some of Zoran's
notable design awards include the London-based
Shaftesbury Award for Emerging Designers and
the International Textiles and Apparel Association
Best International Wearable Art Award.

Zoran's design background comes from Europe’s
leading fashion design schools: Instituto
Marangoni in Milan and the London College of
Fashion, University of the Arts London, where he
earned his Master of Arts degree
in 2013. Zoran is known for his
original textiles that incorporate
digital technologies and
artisanal techniques to create
artistic pieces that offer
wearers individualistic and
creative expression. In

his wearable art, Zoran
often explores deeply
personal topics such
as displacement,
belonging, and
multiculturalism.










Cappxaj
| ynn:

Paarba ce 361Ba y cpeftbem Beky, Ha NagnHama
y3 Pajny. besasneHa cerbanumua Xusena
3amybrbyje ce y rpoda AnbepTa, Koju, NpepyLLeH
y Cerbaka, oBM AMBIbaY 3ajefjHO ca CBOjOM
CBUTOM Y LLYMM Hefaneko of cena. 3aycTassbajy
ce npegd KunzenmHom Kyhom fa 61 ce okpenuau.
FbuxoBy urpy npekuga wymap XvunaproH, Koju
Bonw Museny, a npesmpe cBor cynapHuka Jlojca,
jow He 3Hajyhu fa je oH rpod Anbepr, Koju ce
npefCcTaB/ba APYrUM MMEHOM Kako 61 nakLe
3aBeo Muzeny. 3amybrbeHn ce cacTajy, OHa KUfa
natuue Lugeta, nuTajyfin ce fa nm je oH Bonw.
Anbepr je, pasyme ce, cnpemaH Aa joj ce Ha To
3aKyHe, Musena, npennalueHa, 3abparyje my

Aa 70 YnHu. MNojassbyje ce NOHOBO XnnapuoH,
OHa ra oabuja, a OH ce 3aknuibe Aa he joj ce
ocBeTUTK. BUHOrpagapu, mnaguhu n Aesojke,
npocnassbajyhin 6epby, Haunase n Xuzena ce
XBaTa C k1IMa Y HU3 BEOMA XMBaXHIX 1rapa, Maga
je Majka npeknurbe fla ce UyBa; y NpeTepaHoj
rby6aBm 3a Urpy, Morna 61 fja ympe 1 noctaHe
BMna. Y TOM ce BojBofa off KypnaHawje 1 terosa
Khepka batunga Bpahajy 13 nosa. batunga je
oyapaHa *K13enom v noknatba joj CBOjy orpauLy.
Jlonasu XunapuoH, nokasyjyhin may mnagor
AnbepTta 1 oTKpuBa npesapy. XKun3ena, casHasLLK
Ja je AnbepT BepeHuK fiene BOjBOTKUIbE,
norofeHa o JHa fyle, 6aLia orpauLy 1 notexe
May fa 61 cebu npekpatuna xusot. OHa ryou
pa3ym 1 naga MpTea, a AnbepT ce, og 6ona, pyLn
Npeko te.

Synopsis
Actl:

The action takes place in the Middle Ages, on the
slopes along the river Rhine. Innocent peasant
girl Giselle falls in love with Count Albrecht,

who, disguised as a peasant, hunts game with

his retinue in the forest near the village. They
stop in front of Giselle’s house to rest. Their
playful interaction is interrupted by the forester
Hilarion, who loves Giselle and despises his rival
Loys, not yet knowing that he is actually Count
Albrecht, who is using another name to win
Giselle’s heart. The lovers meet; she plucks flower
petals, wondering if he loves her. Albrecht, of
course, is ready to swear his love, but Giselle,
frightened, forbids him. Hilarion reappears, and
she rejects him, after what he swears he will

take revenge. Winegrowers, young men and
women celebrating the grape harvest, arrive

and Giselle joins them in a series of lively dances,
despite her mother’s warnings that excessive
passion for dancing could kill her and transform
her into a wili. The Duke of Courland and his
daughter Bathilde return from the hunt. Bathilde
is charmed by Giselle and gives her a necklace.
Hilarion appears, revealing Albrecht’s sword and
exposing the deception. Devastated to learn that
Albrecht is engaged to the noble Bathilde, Giselle
throws down the necklace and draws a sword to
end her life. She loses her mind and falls dead,
while Albrecht, stricken with grief, collapses over
her.



Il unn:

[pobsbe Ha MeceunHw. KusenuH rpob. OTkyLaBa
noHoh, nojaerbyje ce MupTa, Kparbuua Buna,
obaBujeHa 6envm senosuma. Mpuapyxyjy joj

ce [ipyre Bune, 3aTM Ce 0TBapa rpob v 13 wera
n3na3u Munsena. [ToknoHmswwm ce npeg MupTom,
Wrpa, BOK OCNYLLKYje KaKo Ce HEKO Npubnmxasa.
To je rpod Anbepr, Koju ce ca byKeToM /bisbaHa
y Hapyujy, ynyTuo Ha KusenuH rpob, namyueH
3aKaCHeNnMM ca3HatbeM fa jy je 3aBoneo. tbeH gyx
ra obnehe u HecTaje, na rpod Mucnn aa My ce cee
npusuba. Lymap Xunaprox nponasu n3mehy
rpo6oBa, MyueH rpu«oM CaBecTy, 1 1LLIYe3aBa.
Bune ce Bpahajy, xBaTajy n3gajHuka XunapuoHa

11 MOCNe MaxHuTe Urpe Gauajy ray jesepo. Anu
MupTa »xenu fa KasHu v rpoda: nrpahe 1 oH, LOK
ra cMpT He obopu. Xuzena npeknuroe MupTy,
Koja je HeymosbmBa. Mupta gogupyje Museny,
Koja nountbe be3HagexHo fa urpa ¢ Anbeptom,
KOju BULLE HEMA CHare, Na UCLIPM/bEH YeKa Aa ra
CTUTHe CyabMHa Kao 1 Wwymapa XunapuoHa. Yyjy
Ce 3BOHa Koja HajaBJbyjy 30py, Yaponuja HecTaje,
CeHe HeBecTa ce Bpahajy y CBOj HE3eMarbCKu CBET.
W HecpehHa PKu3ena ce Bpaha y LapCTBO MPTBUX,
nowo je Anbepty noxenena fa oyne cpehaH ca
batungom. XunsenvHa sby6as, yak 1 nocne cMpTy,
CracaBa My XMBOT.

Actll:

A moonlit cemetery. Giselle’s grave. Midnight
strikes. Myrtha, Queen of the Wilis, appears,
shrouded in white veils. Other Wilis join her,

the grave opens, and Giselle rises. She bows to
Myrtha and begins to dance, sensing someone
approaching. It is Count Albrecht, carrying a
bouquet of lilies to Giselle’s grave, tormented

by the belated realization that he loves her.

Her spirit surrounds him and vanishes and the
Count believes he is hallucinating. Hilarion
passes among the graves, tormented by guilt,
and disappears. The Wilis return, seize the traitor
Hilarion, and after a frantic dance throw him into
the lake. Myrtha intends to punish the Count as
well: he must dance until death overtakes him.
Giselle pleads with Myrtha, but the Queen is
relentless. Myrtha touches Giselle, who begins to
dance hopelessly with Albrecht, now exhausted
and unable to resist, awaiting the same fate as
Hilarion. The bells announce dawn, the magic
fades, and the brides’ spirits return to their
otherworldly realm. Giselle returns to the realm
of the dead, after she wished Albrecht happiness
with Bathilde. Even in death, Giselle’s love saves
him.









Musena unu pahame KnacuuHor 6aneta

Kaga je 28. jyHa 1841.y napuckoj Onepu n3BegeH
banet Xusena, n nopes HeuyBeHor ycnexa, Mano
KO je MOrao 3ammncnmMTH CBe OHo WTo fe 13 Tor
6aneta npou3ahu: OCHOBHM pasnor cBeKonuKe
ymeTHocTu byayhux BpemeHa. flopyLe, Hu XKu3sena,
Kao Hu 6uno wra fpyro, opayuyjyhe, He camo y
CBETY YMETHOCTW, Hije y TOM CBOM ,HOBOM", Buna
ycaMm/beHa, IMana je OHa CBOje NPETXOAHMKe,

nnv 6orbe pehin NoacTpeKe, Koju cy y #oj 6unm

y NOTNYHOCTM 06jentbeHM, OpraH30BaHm 1
nnacvpaHu, Tako Aa je Morna fa ce Hajasu 1
06aBV OHa UCTopujcka Mickja koja hie y ckopujoj
bymyhHocTn ycneputin. Mehy Tum 3abenexernm
NPETXOAHNLIMMA HajNNoA0TBOPHMjU je 610 baneT
Cundpuga 3a koju je nubpeTo Hanncao A. Hypwu,
CNaBHY TEHOP, NPBM TymMay TONMKX ynora, mefy
kojuma 1 PobepTa y Majepbeposoj onepu Pobepiti
haso, y unjem Tpehem UnHy, y HeKOM roTCKoMm
MaHacTVPy, aBETU MOCPHYANX MOHaXMHba U3BOAE
jemHy cataHcky urpy. Ta urpa, y kopeorpaduju
Onnuna TarboHuja, ca erosom hepkom Mapujom
Y HaCNOBHOj YNO3W, TONVKO je UMNpecoHnpana
CNaBHOT TEHOPa, Aa je [061o HCNMpaLWjy Aa
HanuLe nnbpeTo 3a 6anet Koju hie HenyHa yeTnpm
Mecela kacHuje (12. mapTa 1832) 6uTn n3BegeH y
napuckoj Onepwu, Ha My3uky »KaHa LLHajuxedepa.
TuM NIMOPETOM NOCTaBIbEHA je TEME/bHa LeMa
pOMaHTUYHOT 6aneTa, of XKusese fo Jlabygosor
jesepa. o TOj Wemu, MPBYW YMH je MPETEXHO

Giselle or the birth of classical ballet

When Giselle was performed at the Paris Opéra
on June 28th, 1841, despite its unprecedented
success, few could have imagined everything that
would grow out of that ballet: the fundamental
reason of all art in times to come. To be sure,
Giselle, like anything else decisive, not only in the
world of art, was not alone in its “newness”. It
had its predecessors, or rather impulses, which
were in it fully unified, organized, and presented,
so that it could announce and accomplish that
historical mission which was to follow in the near
future. Among those recorded predecessors, the
most important and most fruitful was the ballet
La Sylphide, for which the libretto was written by
A. Nourrit, the famous tenor, the first interpreter
of so many roles, among them Robert in
Meyerbeer’s opera Robert le diable, in whose third
act, in a gothic monastery, the ghosts of fallen
nuns perform a satanic dance. That dance, in the
choreography of Filippo Taglioni, with his daughter
Marie in the title role, impressed the celebrated
tenor so much that he was inspired to write a
libretto for a ballet that would be performed less
than four months later (March 12th, 1832) at the
Paris Opéra, to music by Jean Schneitzhoeffer.
With that libretto, the basic scheme of the
romantic ballet was established, from Giselle to
Swan Lake. According to that scheme, the first

act is predominantly realistic and rural, while the



peanncTuyaH 1 ceocki, AoK je Apyru y HohHom
yrohajy, NOTNYHO HaTNPUPOAAH, Y LUYMM KpPaj
je3epa... ca buhiuma npeanHum, ontepeheHnum
ABEMa HeyMUTHOCTIMA: JbybaBby 1 cmphy. Vaeja
o 6anety Xusena notekna je u3 soy6asu Teoduna
loTjea npema 6anepuHu Kapnotu Mpu3u, koja je
pouwnay Mapus ca XKnnom Mepoom, cnaBHUM
6aneTmajcTopom 1 kopeorpadom, Koju jy je
OTKPUO Y heHOj NeTHaeCToj roguHm y Teatpy CaH
Kapno y Hanyrby, 1 NOCTao teH yunterb 1 Myx.
[oTje je MHCNMpaumjy 3a Kusesty Hawwao y cTapoj
CNOBEHCKOj NereHau Kojy je 3abenexuo XajHpux
XajHe 1826. roguHe, y K0joj HeBecTe, ympre npe
BEHYatba, Kao B, CBake HOMM yCTajy 13 CBOjUX
rpo6oBa, Aa 61 urpane, 1 Tako 3a40BoMbINE
erby KOjy UM je XWBOT Ha 3eM/bM YCKPaATHO... 1
TELLKO OHOM KO MX Y TOMe NPeKIHe, NOroToBy —
mnaguhinma. Taj 61 Mopao Urpatu ca tiMa CBe AoK
0ff yMOpa - He ymMpe. YNpaBo Ta xe/ba 3a Urpom,
AoBefieHa A0 cumbona MIafoCTyM ani v Tpareauje,
yuuHuna je lotjeoy Kuseny 6anetckum bruhem
KOjeMm je urpa LUTo 1 CMPTHa NPecyaa, ann y uctu
Max 1 pomaHTuyapcki naean. Mpeaajyhn y pyke
mapku3a CeH Kopaa, BeluTor ayTopa 6pojHNX
baneta u onepa-KOMWK, CBOjy MAejy 0 MIaA0]
Ce/baHuMLV KOja HajBuLLE Ha CBETY BOMM fia UTPa,
YNPKOC CBOM MarneHoM, HexHoM cpuy, [oTje je
Ba’ba yUMHINO HajucnpaBHuju notes, jep je Cen
Kopx Ty naejy, CBOjUM NPBUM YNHOM, YUNHIO
BEPOBATHOM 1 ipamaTypLIK1 moryhom.
(OpCn.T)

second unfolds in a nocturnal atmosphere, entirely
supernatural, in a forest by a lake... with unreal
beings burdened with two inescapable realities:
love and death. The idea for the ballet Giselle arose
from Théophile Gautier's love for the ballerina
Carlotta Grisi, who came to Paris with Jules Perrot,
the famous ballet master and choreographer,

who had discovered her at the age of fifteen

at the Teatro San Carlo in Naples, and became

her teacher and husband. Gautier found the
inspiration for Giselle in a legend of Slavic origin
that was recorded by Heinrich Heine in 1826, in
which brides who died before their wedding, like
fairies, rise from their graves every night to dance,
thus fulfilling a desire denied to them by life on
earth... and woe to anyone who interrupts them

in this, especially - young men. Such a man would
have to dance with them until, from exhaustion, he
dies. It was precisely this desire for dance, elevated
to a symbol of youth but also of tragedy, that
made Gautier's Giselle a balletic being for whom
dance is both a death sentence and, at the same
time, a romantic ideal. By placing in the hands of
the marquis de Saint-Georges, a skillful author of
numerous ballets and opéra-comiques, his idea of
a young peasant girl who loves to dance more than
anything in the world, despite her small, delicate
heart, Gautier likely made the most correct move,
for Saint-Georges, through his first act, made that
idea plausible and dramaturgically possible.

(DrSLLT)









banet Cpnckor HapogHor nosopuwTa y Hosom Cagy ocHoBaH je 1950. roguHe. Mpsu
wed, kopeorpad n negaror aHcambrna 6una je MapuHa OnerbuHa, pycka ymeTHULA
N yyeHnua Tpaguumje knacuuHor baneta. Mpsa npeactasa Llexepesaga H. Pumckor-
-KopcakoBa npemujepHo je n3BegeHa 25. maja 1950. roguHe. JefaH of BaXHMjUX AaTyma
y nctopuju baneta CHI-a jecte 8. jaHyap 1955. Kafa je npBw nyT n3BeaeHo Jlabygoso
jesepo 1. . YajkoBcKor ca npBOM AMMIOMUPAHOM reHepauumjom banetcke wkone. banet
Jlotios Tacnapa P. [naHKeTa, npemujepHo n3BefeH 1956, UMHNO je 3HauajaH UCKOpaK Y
npasLly MOAEPHOr CxBaTatba YMeTHUUKe urpe. Tokom cefampecetnx rogrHa XX Beka
NpBW NyT Ce NOCTaB/bajy baneTcke npepcTase 3a Hajmnahy nyb6nmky. Mpenackom 1980.
rOAVHE y HOBY 3rpagy, Ynja je cLieHa npy»ana Ao Taga Hesamucnmee moryhHocTtw, banet
CHM-a nounrbe fa ocBaja HOBe yMeTHWYKe 3adaTke. [1pBa npefcTaBa y HOBOM 3[akby
buna je Oxpugcka neieHga C. Xpuctiha 13. anpuna 1981. 3a banet CHIM-a cTBapanu
Cy MHOru Kopeorpadu kao wro cy Makc Knpboc, Bepa Koctuh, Kapom Tor, Muja v
MHo Mnakap, JeneHa Bajc benoxaHcku, Bepa bokagopo, Crena lNuporosa, Munmua
JosaHosuh, Jlnguja Mununenko, Bnagumup JloryHos, Haga Kokotosuh, EHgpy lMutep
lpuHByg, Engap Anmjes, Hyna XapaHroso, laj BajamaH 1 PoHn XaBep, Crawa 3yposal,
PocaHa Xpubap, Metep bpojep n apyru. O HoBembpa 2024. roanHe anpekTopka baneta
je Aja JyHr. Ca teHUM gonackom, aHcambn je nogmnaheH 1 omoryheHa je KOHCTaHTHA
UMpPKynauuja peHoM1paHux neaarora u 6aneTmajctopa 13 Lenor CBeTa, a penepToapcKu
3a0KpeT je oHeo Hacnose Koju notnucyjy Jakono fogaHu, Mawa Konap, Vumk Tanunu,
Enpuko Mopenu n AHaben Jlones Ouoa. Y KnacuyHum npogykLumjama, roctu cy 6unm
Jana Canenko, JaHun CumkuH, Knaygua ['Antonmno, Januno Hotapo, EcHen Pamoc, Kao
1 Mapujaena Hyre3 1 Matpuuno Pese (XKu3sena). AHcambn baneta CHIM-a HacTynao je
Ha NO30PULLHMM CLeHama y pervoHy, y Utanuju, Pymynuju, Erunty, benruju, Xonangmju
1 Mekcuky.



The Ballet of the Serbian National Theatre in Novi Sad was founded in 1950. The first leader,
choreographer, and teacher of the ensemble was Marina Olenina, a Russian artist trained
in the classical ballet tradition. The first production, Scheherazade by N. Rimsky-Korsakov,
premiered on May 25, 1950. A key milestone in the company’s history was January 8,
1955, when Swan Lake by Pyotr llyich Tchaikovsky was performed for the first time,
featuring the first graduating class of the Ballet School. The ballet The Thief by Gaspar R.
Plankett, premiered in 1956, marked a significant step toward a modern understanding
of dance as an art form. During the 1970, ballet productions for the youngest audiences
were introduced for the first time. With the move to a new building in 1980 offering
previously unimaginable stage possibilities— the Ballet of the Serbian National Theatre
began tackling new artistic challenges. The first performance in the new venue was
The Legend of Ohrid by Stevan Hristi¢, premiered on April 13, 1981. Over the decades,
many renowned choreographers have created for the Ballet of the Serbian National
Theatre, including Max Kirbos, Vera Kosti¢, Karol Toth, Pia and Pino Mlakar, Jelena Weiss
Belozanski, Vera Bocadoro, Stella Pirogova, Milica Jovanovi¢, Lidija Pilipenko, Vladimir
Logunov, Nada Kokotovi¢, Andrew Peter Greenwood, Eldar Aliev, Gyula Harangozo, Guy
Weizman and Roni Haver, Stasa Zurovac, Rosana Hribar, Peter Breuer, and many others.
As of November 2024, the Ballet of Serbian National Theatre is led by director Aja Jung.
With her arrival, the ensemble has been rejuvenated, enabling a constant circulation of
renowned teachers and ballet masters from around the world. A shift in repertoire has
brought works by Jacopo Godani, Maa Kolar, Itzik Galili, Enrico Morelli, and Annabelle
Lopez Ochoa. In classical productions, guest performers have included lana Salenko,
Daniil Simkin, Claudia D’Antonio, Danilo Notaro, Esnel Ramos, as well as Marianela
Nufiez and Patricio Revé (Giselle). The ensemble of the Serbian National Theatre Ballet
has performed on theatre stages throughout the region and in Italy, Romania, Egypt,
Belgium, the Netherlands and Mexico.
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