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UI'PA CEHKW/

GAME OF SHADOWS






Kopeorpaduija,

AN3ajH KoCTnMa,

Av3ajH ceTna | Jakono fofaHm

nocTaska | 3oe JleHuu, BunheHuo [le Poca
my3uKa | 48nord / Ynpux Munep

penetuTop | Maja lMprba

KopenetuTtopwm | lejaH bpkuh, faBug boraaHosuh
TOHCKM capafHuK | Mpeppar MNeTpyLueeBcku
nHcnuuwjeHT | Visan Cerpyeuh

KocTumorpad y peanusauuju | Ctawa Jamyluakos
majcTop cBetna | hophe bepos

npemujepa | Ape3neH OpaHkdypT KomnaHuja, 2021.

Bbanet Cpnckor HapogHor no3opuwTa, Hosu Cag, 2025.

Tpajatrbe | 30’
doTorpaduje | Mapuja Epgernu

choreography,

costume design,

lighting design | Jacopo Godani

setting & staging | Zoe Lenzi, Vincenzo De Rosa
music | 48nord, Ulrich Mdiller

repetiteur | Maja Grnja

corepetiteurs | Dejan Brki¢, David Bogdanovi¢
sound associate | Predrag Petru$evski

stage manager | Ivan Svircevi¢

costume realization | Stasa Jamusakov
lighting technician | Dorde Bedov

premiere | Dresden Frankfurt Company, 2021
Ballet of Serbian National Theater, Novi Sad, 2025

duration | 30’
photo | Marija Erdelji

urpaum | Ennsaseta Macnosa,

KatapuHa Krbajuh, Munena Kpkotuh,

Menuca bpohuH, Cauka Cy3yku,

EneoHopa Brno-hHheHosa, Anvhe JlaromapcuHo,
MonuHa JawyeHko, MuHa Mpepojesuh /
MopraH PeHongc, Aptemnj Makapos,

Hukona CrameHoBuh, Bacunuj Cobosbes,
LInbpamn CaHues, Padaen ge Mopa Pogpurec,
ExTop Epepac, LloHa XuHToH-EjBepu,

CumoHe CraHranuHo, Xjy Jlyuc,

Mwnxawnn Ceprejes

dancers | Elizaveta Maslova, Katarina Kljajic,
Milena Krkoti¢, Melissa Brogin, Saika Suzuki,
Eleonora Vio-Genova, Alice Lagomarsino,
Polina Dashchenko, Mina Predojevi¢ /
Morgan Renolds, Artemii Makarov,

Nikola Stamenovi¢, Vasilii Soboley,

Yibrail Sanchez, Rafael de Moura Rodrigues,
Hector Herreras, Jonah Hinton-Avery,
Simone Stangalino, Hugh Lewis,

Mikhail Sergeev






Ha noueTky cBor KpeaTMBHOI npoueca 3a Komag ,/rpa ceHkun’, Jakono logaHn noses3ao je naejy
yMeTHUuKe cniobope ca nTvuama. MIHcnpauujy je NpoHallao y iaraHoj 1 Wymnsboj CTPYKTYPW HUXO-
BUX KOCTWjy, Buaehu y woj cumbon cnoboge. OBa naeja noctana je ocHoBa 3a Kopeorpadujy Koma-
na ,Wrpa ceHkn”. Pap oppaxaBa [opaHujeBy CTanHy noTpary 3a yMETHUYKOM Cnob6ofioM, He camo Y
nornepy fena, Beh 1y HauMHy Ha Koju cTBapa nokpeT. Y komaay ,/rpa ceHkun’, fTogaHn objeanivyje
CTWUN UTpe KOoju OYeKyje of CBOjUX Mrpava, CBOj jeAUHCTBEHW MPUCTYN KnacuyHoj 6aneTckoj Tex-
HMLM 1 concTBeHU Kopeorpadckm jesnk. CTpyKTypa Aena 3acHrBa ce Ha KOMNO3ULWjW Y peasTHOM
BpeMeHy, rae ce CLieHe rNaTKo Mojasibyjy U HecTajy ca ocehajem cnobope, anv yBek npatehu jacaH
1 NPOMULLIbEH M1aH.

At the beginning of his creative process for “Game of shadows”, Jacopo Godani connected the idea
of artistic freedom to birds. He was inspired by the light and hollow structure of their bones, seeing
it as a symbol of freedom. This idea became the foundation for the choreography of the piece
“Game of shadows”. The work reflects Godani’s ongoing search for artistic freedom not only in the
themes of the piece but also in the way he creates movement. In “Game of shadows’, Godani brings
together the style of performance he expects from his dancers, his unique way of working with
classical ballet technique, and his personal choreographic language. The structure of the piece is
based on real-time composition, where scenes smoothly appear and disappear with a sense of
freedom, but always follow a clear and thoughtful plan.




MehyHapogHo npusHat kopeorpad Jakono lfogaHn poheH je y Jla Cneuwju, rae je 1984. rognHe
3anouveo CTyauje KnacuyHor 6anerta 1 caBpeMeHmnX NiecHnX TexHuKa y LieHTpy 3a nnecHe ctyguje
nog sohcteom JlopeaaHe PoBarbe. IcToBpeMeHO je Tpu rogmHe CTyamMpao MMKOBHE YMETHOCTMW Ha
Akagemuju NMKOBHMX yMmeTHOCTM y Kapapu. lfogaHu je 1986. rogmHe npumibeH Ha mehyHapoaHu
nnecHu ueHtap Mygpa y Bpuceny, koju je ocHoBao Mopuc bexap. CBoj npodecroHanHy febu
1mmao je 1988. roguHe Hactynajyhu ca Bulle caBpemMeHUX NAecHNX Tpyna ca ceauwtem y Mapusy.
lfoguHe 1990. ocHOBAO je concTBeHy Tpyny y bpuceny n Tme 3anouyeo cBojy kopeorpadcKy Ka-
pujepy. bberos pag y bpuceny npoayunpao je teatap L'Atelier Saint-Anne y3 nogpLuky no3opuiuta
Théatre Plateau. Op 1991. no 2000. roguHe lopaHu je 6uo Bogehu conucta baneta OpaHkdPypT
Bunujama Qopcajta 1 capahusao je ca 1M Ha Kopeorpaduju 6pojHKX penpe3eHTaTUBHUX Aena
oBe Tpyne. CBOjy Kopeorpadcky Kapujepy HaCTaBuo je Kpenpahem opurnHanHux fena 3a 6pojHe
mehyHapopHe aHcambne, mehy Kojuma cy Kpamesckmn 6aneT KoseHT lapaeH, baBapcku gpxaBHu
6aneTt, HaunoHanHa nnecHa komnaHuja LLnaHnje, XonaHACKW nnecHn Teatap, KparbeBCKW 4aHCKN
6anert, banet bputaHcke Konymbuje n mHoru gpyru.

Internationally acclaimed choreographer Jacopo Godani was born in La Spezia, Italy, where
he began studying classical ballet and modern dance techniques in 1984 at the Centro studi
Danza under the direction of Loredana Rovagna. He also pursued studies in visual arts for three
years at the Fine Arts School of Carrara. In 1986, Godani was accepted to further his studies at
Maurice Béjart’s international dance center Mudra in Brussels. Godani made his professional
debut in 1988 performing with several Paris-based contemporary dance companies. In 1990,
Godani formed his own Brussels-based company and began his choreographic career. His work
in Brussels was produced by the theatre L'Atelier Saint-Anne and was supported by the Théatre
Plateau. From 1991 to 2000, Godani has been
a leading soloist with William Forsythe's Ballet
Frankfurt and has collaborated with Forsythe
on the choreographic creation of many of Ballet
Frankfurt’s most representative pieces. Godani
developed his career as a choreographer creating
original works for a vast range of international
companies such as Royal Ballet Covent Garden,
Bayerisches Staatsballett, Compafia Nacional de
Danza, NederlandsDans Theater, Royal Danish
Ballet, Ballet British Columbia....
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my3mKa | Mopuc Pasen

Kopeorpadwija | Mawa Konap

eneKTpoakycT1yka obpafa Mysuke | Buwecnas JlaboLu
cueHorpadKura 1 koctumorpadkuba | Metpa Masuunh
Au3ajH ceetna | HyHo Cancuma

Apamatypruba | Maja MapjaHunh

acncTeHT Kopeorpadkutbe | Mukene MactopuHu
penetuTop | JoHaTo [asua Mpyoco

Kopenetutopu | lejaH Bpkuh, flaBup BorpaHoswmh
TOHCKM capafHuk | Mpeapar MeTpyLieBcku
nHcnuumjeHTt | Usan Cerpueswuh

KocTmorpad y peanvsaumju | Crawwa Jamywakos
majcTop ceetna | hophe bepos

cyeHoipaguja u kociuumu uspabeHu cy y

Xpeaiickom HapogHoMm kasanuwidy y 3aipeby

npemujepa | XpBaTcko HapoAHO Kasanuwite, 3arpe6, 2016.
banet Cpnckor HapogHor no3opuwTa, Hosn Cag, 2025.

Tpajatbe | 30’
dotorpaduje | AnekcaHpap AHToHunjeBuh, JeneHa JaHkosuh

music | Maurice Ravel

choreography | Masa Kolar

electroacoustic music processing | Viseslav Labo3
scenographer and costume designer | Petra Pavicic
Lighting design | Nuno Salsinha

dramaturge | Maja Marjancic

assistant to the choreographer | Michele Pastorini
repetiteur | Donato David Gruoso

corepetiteurs | Dejan Brki¢, David Bogdanovi¢
sound associate | Predrag Petrusevski

stage manager | Ivan Svircevic

costume realization | Stasa Jamusakov

lighting technician | Dorde Bedov

the scenography and costumes were made at the
Croatian National Theatre in Zagreb

premiere | Croatian National Theater, Zagreb, 2016
Ballet of Serbian National Theater, Novi Sad, 2025

duration | 30’
photo | Aleksandar Antonijevi¢, Jelena Jankovi¢

urpaun | OJIEPO 1 | Menuca BpohuH / KataprHa
Krbajuh, Ennsaseta Macnosa / Ajsu MpuduTc, PajHa
Pemosuh / MuHa Mpepojesuh | 6OJIEPO 2 | Menwnca
BpohuH, Ennszaseta Macnosa, PajHa PemoBsuh,
Hukona CtameHoBuh, Aptemunj Makapos, LInbpann
CaHues / labpuen MNoTeHua, Hukonac Nepeunpa ga
Cunea/

Pacdaen e Mopa Poppurec, Joproc Liamnapuc |
BOJIEPO 3 | Menuca bpohuH, Ennsaseta Macnosa,
PajHa Pemosuh, Hukona CrameHosuh, Aptemuj
Makapos, LInbpann CaHues, Hukonac MNepenpa

fa Cunea, Joproc Llamnapuc, Padaen ge Mopa
Poppurec, labpwren NoteHua, CimoHe CTaHranvHo
/ IleoHapgo buHeno, JleaHapo Jleme, LloHa XHTOH-
Ejsepw, KatapurHa Krbajuh, NMonnHa Bypcu, MonunHa
[JawyeHko, Ajsun Mpudutc, MopraH PeHongac, Muma
PuncaHeH, beatpnue Yoka

dancers | BOLERO 1 | Melissa Brogin / Katarina Kljaji¢,
Elizaveta Maslova / Ivy Griffiths,

Rajna Removi¢ / Mina Predojevi¢ | BOLERO 2 | Melissa
Brogin, Elizaveta Maslova, Rajna Removi¢, Nikola
Stamenovi¢, Artemij Makarov,

Yibrail Sanchez / Gabriel Potenza,

Nicolas Pereira da Silva /

Rafael de Moura Rodrigues, Georgios Tsamparis |
BOLERO 3 | Melissa Brogin, Elizaveta Maslova, Rajna
Removi¢, Nikola Stamenovi¢, Artemij Makarov, Yibrail
Sanchez, Nicolas Pereira da Silva,

Georgios Tsamparis, Rafael de Moura Rodrigues,
Gabriel Potenza, Simone Stangalino /

Leonardo Binello, Leandro Leme,

Jonah Hinton-Avery, Katarina Kljaji¢, Polina Vursii,
Polina Dashchenko, lvy Griffiths, Morgan Renolds,
Pinja Rissanen, Beatrice Ciocca

& 2

3
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Eonepo npep,CTaBrba cra6v1nHo YAOPHO 1 Hemvmocpp,Ho nyncmpar-be 6uha 3ajegHuue. To je My3-v|Ka
ynvlca.Ha y KONEKTUBHY CBECT 3anafiHe, umBmnusalmje. MuHMM3MpaH, anv oncecrnBHO pel'leTl/ITI/IBHI/I
puUTam’nojeauHLia, 3apasHo Luvpn CBOj XUNHOTUYKM yTVLIa] Ha APYrof 1 Apyre, AOK Ce He MojaBu
ofpa3 rpyre y pUTMy: KonekThga. CynBOT Ca ApyriiMa Kpo3 y3ajaMHOCT, NOCTeneHo ce npeTgapa
Y KOHKYpeHUMjy 1 rpabrberbe, 1 pacTe O BPTOMIABOT BPXyHLA KOSEKTUBHE eKCTase, Kpo3 KOjy

‘ce‘npoHanasu oanyyHoCT 3a HeKy BpCTy-npounwherba. bosepo mMpunaga KaHOHCKUM My3VHKIM
-aenvma-20..8eKa, 360r Yeraje 3a cBe reHepaLmje Kopeorpada [0 AaHal KX AaHa 610 133308 fda ce

ynycTeé y aujanor ca rarih. Hemoryhe je urHopucatu nctopujy y kojojje bonépo ytuao n o6nmkosao
nrpayke-kopeorpadckirjesiik, a ceaka HoBa reHepauuja KOHCTPYMCana, y CBOM BPEMEHY 1 KOHTEKCTY
Apyraunje Buhetbe, Te OTBapasna Apyrayujy NepcnexkTMBy 1 OTKpMBaId Apyradunjy CMMCao UCTora, y

3aBIICHOCTI Of} TOTa KaKe Ce yMeTHUYKa CBECT 06/IMKOBasla TOKOM BpeMeHa. g i
$ LA TS ik g A % Maja MapjaHunh

- .

Bolero represents steady, tenacious, and relentless pulsating of a commimity’s being. It is music

inscribed in the collective consciousness of Western civilization, Minimalised, but obsessively
repetitive rhythm of an individual, contagiously spreads its hypnotic influence onto another and
others, until the group mirors it in the rhythm of the collective. Cohabitation with others through

mutuality gradually turn3 into competltl_on and predation, and grogvs into a dizzying climax of -

collective ecstasy, thr0ugh which it finds resolution in a kind of a communal purification.Bolero

belongs to the canonical musical wortks of the 20th century, which is why it has been a challenge for .

all generations of choreographers to,this day to engage in dialogue with it. It is impossible to ignore
the history-in ‘which Bolero has influenced and shaped the dance- choreographlc language, and
each new generatlon constructed i its own time and context, a different view, opened a different
perspectlve and revealed'a dlfferent meanlng of the same, depending on how artistic consciousness
was shaped over timé.

PSR Lt .' MaJaMarJanuc :




Mawa Konap je mcraKHyTa Kopeorpadkuntba, Urpauiua n-6nBLa YMEeTHNYKa ﬂMpEKTOpKa.EaJ.'IETa
XpBaTckor HapogHor- KasanuwTa § Pujeun. ,Elvmnorvmpana je Ha Wkonu 3a caBpemenn Tinec AHe
ManeTuh y 3arpeby u ycaspliasana’ce Ha CDnarvlaHCKOJ 6aJ'IeTCKOJ akagemujn y prnKy' 3aBpLuv|na
je ocHoBHe ctyauje Meparornje caBpemere nrpe Ha Akagemunjii ApaMcKunx yMETHOCTI/I' y 3arpeby
n mactep cTyauje Kyntyponoruje Ha YHusepsuteTy y Pujeun. HbeHna npodecroHanfia mrpauka
Kapujepa nouena je y Mosopuwty ,,Kome,qmja’7 y 3arpeby 1986. roamHe, a HacTaBuia ey BaneTy
Onepe y [lpe3feHy, rae je nocTtara CONUCTKMHbA U Aobung Harpagy Mapwu Burman 1997. ropuHe.
HacTtynana je Ha mehmHapogHum TypHejama KomnaHuje Llitedpana Toca, a kacHuje je 6w nrpayuya
ca Tpynom AtepGaneTto y Wtanuju, papehn ca npusHatum Kopeorpad)wvra Kao kopeorpadkutba,
Konap je crsapana ,u,ena 3a BeNnKe KomnaHvue Wrpom EBpone . -

. s .
Masa Kolari isaprominent choreographer, dancer, and former artlstic director of Ballet of the Croatian
National Theatre in Rijeka. She graduated from the School for Contemporary Dance Ana Maletic.in
Zagreb and tramed at'the Vlaamse Dansacademie in I§rugge.She holdsaBAin Contemporary Dance
Pedagogy from the Academy of Dramatic Art in Zagreb and an MA in Cultural Studies from the
University of Rijeka. Her proféssional dance career began at the Comedy Theatre in Zagreb in 1986
and contlnued with Semperoper Ballet in Dresden where she became a soloist and was awarded

the Mary Wigman Prize in 1997. She toured mternatlonally with Thoss TanzKompanie and later was a

dancer with Atefballetto in Italy working with acclaimed choreog’raphers As a choreographer Kolar-

has createdsworks for major compames across Europé
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banet Cpnckor HapogHor no3sopuwwTa y HoBom Cagy ocHoBaH je 1950. roguHe. Mpsu wed,
kopeorpad v neparor aHcambna 6una je MapuHa OnetbiHa, pycka YMeTHMLA U yyeHnLa
Tpaguumje KnacuuyHor 6aneta. [MpBa npepcTaBa Lllexepesaga H. Pumckor-Kopcakosa
npemujepHo je n3BefdeHa 25. maja 1950. roguHe. JefaH of BaxHWjyx Jatyma y uctopumju
baneta CHI-a jecte 8. jaHyap 1955. kaga je npBu nyT w3BegeHo Jlabygoso jesepo 1. W.
YajkoBCKor ca npBOM AMNAOMMUPaHOM reHepaLumjom banetcke wkone. banet Jlotios [acnapa
P. [naHkeTa, npemunjepHo 13BedeH 1956, UNHMO je 3HayajaH UCKOPaK Yy NpasLy MofepHOr
CXBaTatba yMeTHUUKe urpe. Tokom celamaeceTux rogHa XX Beka NpBu nyT ce NoCTaB/bajy
banetcke npepcTase 3a Hajmnahy nybnumky. Mpenackom 1980. rognHe y HOBY 3rpady, uvja
je cueHa npyxana fo Taga Hesamucme moryhHoctw, banet CHIM-a nounke fa ocsaja
HOBe yMeTHWYKe 3afaTke. [pBa npefAcTaBa y HOBOM 3famy 6una je Oxpugcka neierga C.
Xpuctuha 13. anpuna 1981. 3a banet CHI1-a cTBapanu cy MHOrM Kopeorpadu Kao LTo cy
Makc Knupboc, Bepa Koctuh, Kaposb Tot, Muja n MuHo Mnakap, JeneHa Bajc benoxaHcku,
Bepa bokagopo, Crena lMuporosa, Munnua JoBaHosuh, Jinguja Muannenko, Bnagumnp
NoryHos, KpyHucnas Cumnh, Haga Kokotosuh, EHapy Mutep lpunsyg, Enpap Anujes, Hyna
XapaHro3o, laj BajamaH n PoHn XaBep, Crawa 3yposaLl, PocaHa Xpubap, Metep bpojep un
npyrn. AHcambn baneta CHI-a HacTynao je Ha MO30PULLIHIM CLiEHaMa Y PETMOHY, anun 1y
Wranuju, Pymynuju, Erunty, benruju, Xonanauju n Mekcnky. Og HoBembpa 2024. aupekTopka
baneTa je Aja JyHr.



The Ballet of the Serbian National Theatre in Novi Sad was founded in 1950. The first leader,
choreographer, and teacher of the ensemble was Marina Olenjina, a Russian artist trained
in the classical ballet tradition. The first production, Scheherazade by N. Rimsky-Korsakov,
premiered on May 25, 1950. A key milestone in the company’s history was January 8, 1955,
when Swan Lake by Pyotr llyich Tchaikovsky was performed for the first time, featuring the
first graduating class of the Ballet School. The ballet The Thief by Gaspar R. Plankett, pre-
miered in 1956, marked a significant step toward a modern understanding of dance as an
art form. During the 1970s, ballet productions for the youngest audiences were introduced
for the first time. With the move to a new building in 1980 offering previously unimaginable
stage possibilities—the Ballet of the Serbian National Theatre began tackling new artistic
challenges. The first performance in the new venue was The Legend of Ohrid by Stevan Hris-
ti¢, premiered on April 13, 1981. Over the decades, many renowned choreographers have
created for the Ballet of the Serbian National Theatre, including Max Kirbos, Vera Kostic,
Karol Toth, Pia and Pino Mlakar, Jelena Weiss BelozZanski, Vera Bocadoro, Stella Pirogova, Mil-
ica Jovanovic, Lidia Pilipenko, Vladimir Logunov, Krunislav Simi¢, Nada Kokotovi¢, Andrew
Peter Greenwood, Eldar Aliev, Gyula Harangoz6, Guy Weizman and Roni Haver, Stasa Zuro-
vac, Rosana Hribar, Peter Breuer, and many others. The ensemble has performed on stages
across the region and in Italy, Romania, Egypt, Belgium, the Netherlands, and Mexico. As of
November 2024, the Ballet of Serbian National Theatre is led by director Aja Jung.



CPMCKO HAPOAHO NO30OPULLTE

HOBM CALL

Mo3opwwhu Tpr 1,21101 Hosu Cap
Tenedon: 021/ 6621 411 (uentpana)

3an3pasayva / [IPATAHA MAJTOLLEBUT, B.A. ynpaBHuKa
YJ banet / AJA JYHI, pupexrtop

YpepHuk / UBaxa PAJKOBUR
paduuko obnukoBare 1 npenom / Hophe JIABAT

Lramna / BIROGRAF COMP DOO, 3emyH
Tupax 500
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