





Cpncko HapoAHO nosopuLTe 1
LleHTap 3a pa3Boj BusyenHe kyntype, Hosun Cap

Aptyp Munep
BELLUTULIE U3 CAJIEMA

Pexuja n agantauuja: Hukura Munusojesuh
CueHorpadu: Hukuta Munusojesuh un

Kermko Muwkopuh

Koctumorpad: MapuHa Cpemauy

CueHCKM NoKpeT 1 13bop my3uke: Amanuja beHet
AcncteHT peguterba: Hnkona KoHuapesuh

Majctop csetna: Mupocnas YemaH
ToH majctop: Hhophe Unuh

Wrpajy:
EBUTEJNT BUNMIAMC ..c.covvrevrrssmernsssiesssns MBaHa MaHuuh
BETU BUNMMJAMC.......coovvvvnrrsssssssssenenns Teopopa Mapueta
CECTPE MEPCHU HuHa PykaBuHa
Mwna CumoHoBuh
MEPV/ BOPEH Comva caunosuh
TUTYBA Anuca Jlauko
LIOH MTPOKTOP .....vvvvevvvrrrrrrssssssssss BbpaHucnas JepkoBuh
EJIU3ABET MPOKTOP ....ovvvrsseeerrrrsens Mapuja Megennua
LIAJN3 KOPY Mupocnas Ga6pu
PEBEKA HEPC ...rrevverrrrrrrss Mupjana lapauHoBauku
OPEHCUC HEPC HOywan Jaknwnh
AHA TIATHEM ..crnnrnrccvcsssssssssssinns Jupuja CreBaHoBuh
TOMAC NATHEM.... Anekcanpap lajun
MPEYACHU MAPUC ooeoveerrerverreserreens Jyrocnas KpajHos
MPEYACHW XEJN.ccoovvervrvresrnes BykawuH Panhenosuh
JEHOOPT — CYANIA. .o Henap Nehunap
YMBEP-LLUEPUD.....covveereererrecssivenerrees MunaH Kosayesuh
MAPTA KOPW..ooovvrrseererrrrnsssssns FoppaHa KameHapoBuh
J11=1-10 )] H— Maja Yamnap, Auuua Metposuh,

Mapuja ®engewmn, HeBena Hepanyuh,
HukonuHa Byjesuh

Serbian National Theatre and
Centre for Development of Visual Culture, Novi Sad

Arthur Miller
WITCHES OF SALEM (THE cRuCIBLE)

Directed and adapted by: Nikita Milivojevi¢

Stage design: Nikita Milivojevi¢ and

Zeljko Piskori¢

Costume design: Marina Sremac

Stage movement and music selection: Amalia Bennett
Assistant to Director: Nikola Koncarevi¢

Lighting design: Miroslav Ceman
Sound: Borde lli¢

Characters:
ABIGAIL WILLIAMS Ivana Pancié¢
BETTY WILLIAMS ......ooovrresrcrrrerrrsrrnns Teodora Marceta
SISTERS MERCY Nina Rukavina
Mia Simonovi¢
MARY WARREN Sonja Isailovi¢
TITUBA Alisa Lacko
JOHN PROCTOR .. Branislav Jerkovié
ELIZABETH PROCTOR.....ovvvmsreerrrrresssennn Marija Medenica
GILES COREY Miroslav Fabri
REBECCA NURSE ...ovoovevvereessirrenns Mirjana Gardinovacki
FRANCIS NURSE Dusan Jakisi¢
ANN PUTNAM Lidija Stevanovic¢
THOMAS PUTNAM...covvvvesevvrrssssssessesssns Aleksandar Gajin
REVEREND PARRIS Jugoslav Krajnov
AV S {2\ D 5 VY I — Vukasin Randelovi¢
JUDGE THOMAS DANFORTH.................. Nenad Pecinar
EZEKIEL CHEEVER ......ooouuuummmmmmmmmsmmsmmmmssnnenns Milan Kovacevi¢
MARTHA COREY. ... Gordana Kamenarovi¢
GIRLS. .oovteresrssernnnee Maja Campar, Anica Petrovic,

Marija Feldesi, Nevena Nerandzi¢,
Nikolina Vujevi¢



WHcnnupjenT: 3onTtaH belwerbi

Cydnep: CHexaHa Kosauesuh

Buneo npojekuuja: hophe BepHauku
AcucteHT KocTumorpada: CHexxaHa Xopsat

MNpepcrasa Tpaje: 125 MyHyTa Ca nay3om.

[Jlexop, KOCTMU 1 CLieHCKa onpema u3palieHu cy y
paauoHMuama Cprickor HapOAHOT NO30pULLTa.

Mpgea npoba: 14. centembpa 2018.
MNpemujepa: 9. HoBembpa 2018.

CueHa ,lepa lo6puHosnh”, 19.30

Stage manager: Zoltan Besenji

Prompting: Snezana Kovacevi¢

Video: Dorde Vernacki

Assistant to Costume designer: Snezana Horvat

Running time: 125 minutes with one interlude

Stage decor, costumes and stage set were
manufactured in Serbian National Theatre workshops

First rehearsal: 14 September 2018
Premiere: 9 November 2018
“Pera Dobrinovic“stage, SNT




WcTopumjcke unmeHnye

Cyhewa y Canemy - n3mehy ¢ebpyapa 1692.
1 maja 1693, oko 150 ocoba je yTaMHNUYEHO
TOKOM cyhera BewwTuama 13 Canema, HakoH
LUTO Cy ONTYXeHe 3a BeluTuyapetse. OnTyeHo
je 29 0coba, a 19 ux je obeLweHo. ,3a4apaHocT”
CTaHOBHMKa OBOT Cena je fiyro npunmcrBaHa
XMCTEPUjW MK XanyLHoreHom xneby (y koju
Cy HaBOZHO OCMeNe XanyLMHOreHe ITbUBHLIE),
HO HOBM [JOKa3¥ OTKPUBAjy Aa cy y Canemy cBu
ONTYXeHU B1UAM U3 UCTOYHOT fiena cena, oK Cy
TyXUTesbI 61K 13 3anagHor. MewwTaHn Koju
cy xwuBenu y 6pArma Ha 3anagy v Koju cy ce
OKyN/banu y NypuTaHcKoj Kyhu onTyxusanu cy
CTaHOBHMKe boraTujer NCTOYHOT fena.

MHoru nucum cy nucanu o cyhetby BewwTuLama
13 Canema. JeHo ofj TakBUX iena je v apama
ApTtypa Munepa ,BewTtnue 13 Canema”“.

MakapTusam - npakca U3HoLetba onTyxou
3a HenojanHocT, cy6Bep3nNBHOCT 1 U3fajy

6e3 y3umarba y 063up nocTojarba AoKasa.
W3pa3 Bogw nopekno u3 nepuoga y ncropuju
CjeanmeHnx [lpxaBa Koju je NO3HaT kao
[pyra upBeHa cTpaBa, Koju je Tpajao 04 Kpaja
40-ux o Kpaja 50-ux roguHa 20. BeKa, 1 6ro
MO3HAT MO CTPaxy Of, KOMYHUCTUYKOT yTHLaja
Ha amepuyKe UHCTUTYLWjE W WnjyHaxe of
CTPpaHe COBjeTCKMX areHata. [TpBo6UTHO, M3pa3
j€ HacTao Kao KpuTIKa aHTUKOMYHUCTUYKIAX
XajKn amepumyKor ceHatopa Lloseda
MakapTuja, anu je yckopo gobuo wmpe

Historical facts

The Salem Witch Trials - between February 1692
and May 1693, around 150 persons were sent to
prison during the Salem Witch Trials after being
accused of witchcraft. 29 persons were sentenced
and 19 hanged. For a long time the “witchcraft” of
the residents of this village has been attributed

to hysteria or hallucinogenic bread (into which
some hallucinogenic mushrooms happened to be
mixed), but the new evidence shows that all of the
accused in Salem lived in the eastern part whereas
their accusers lived in its western part. Villagers
who lived in in the western hills and who gathered
in the puritan house were accusing their fellow
villagers from the wealthier eastern part.

Many writers wrote about the Salem witch trials.
One of such works is Arthur Miller's drama
Witches of Salem (The Crucible)

McCarthyism - is the practice of making
accusations of subversion or treason without
proper regard for evidence. The expression
originates from the period in the history of the
United States known as the Second Red Scare,
which lasted from the end of 40's until the end of
50's of the 20" century, and was known for the fear
of communist influence on American institutions
and espionage by Soviet agents. Originally, the
expression was created as the criticism of anti-
Communist hunts organised by American Senator
Joseph McCarthy, but later on received a wider
meaning. Today, this expression is used for other



3Hayetbe. [laHac ce OBaj M3pa3 KopUCTM 1 3a
Apyre TUnose 6e30631PHIX, HEMOTKPEN/bEHNX
onTY6U, Kao 1 3a eMaroLLKe Hanage Ha
NINYHOCT WA NATPUOTN3aM NOSIMTUYKIAX
MNPOTUBHMKA.

ToKkom epe MakapT3ma, HakoH [pyror
CBETCKOr paTa, Ha Xbage AMepuKaHaLa

je 61no onTyXeHo fa Cy KOMYHUCTY UK
CYMMATM3EPY KOMYHWCTA, U GUNN NOABPrHYTH
arpecyBHNM UCTparama 1 cacaylamwnma npeg
BNaZVHUM UK NPUBATHUYKNM 0860pKMa,
naHennma, KOMUTETMMa U areHuujama. [nasHa
MeTa OBUX CyMbYeHba Cy b1nm 3anocneHu

Yy BPXaBHOM CEKTOpY, y CEKTOPY UHAYCTpuje
3a6aBe, NPOCBETaPU 1 CUHAMKANHM aKTUBUCTH,
Cymrbe cy YecTo y3umaHe y 063up ynpkoc
HEAOBObHIM AN CyMHbVBUM JOKa3MMa.
MHoru cy octanu 6e3 nocna, yHuLWTEHe cy

M Kapujepe, na cy 1 3aTBapaHu. BefinHa
Ka3Hu je ycneguna HakoH npecyna Koje cy
KacHuje YKIHyTe 11 3aKOHa Koju Cy loLHNje
NpOrnaweHn HeyCTaBHUM, OTKa3a Koju

Cy NpOrmaLleHn NPOTUB3aKOHNUTAM VNN
npolenypa Koje cy bune norpeLuHe.

ApTyp Munep je HakoH cBefiouetba peauTeba
Envje KasaHa npeg Opbopom, nako cy
NPETX0AHO 6UNK NpujaTesbit N CapagHALy,
NPEeKMHYO C UM CBe ogHoce. Ka3aH je, Haume,
ONTY>KMO HEKONMKO NO30PULLHUX PafiHIKa Kao
npunagHuKe KoMyHUCTMUKe NapTuje.

Kpo3 gpamy Bewituye u3 Canema, Munep je
ynopeauo pag Oabopa ¢ T0BOM Ha BELLTHLE.

types of ruthless, unsubstantiated accusations, as
well as for demagogical attacks on personality or
patriotism of political opponents.

During the McCarthyism era, after the Second
World War, thousands of Americans were accused
of being communists or their sympathisers,

and subjected to aggressive investigations and
interrogations before government or private
panels, committees and agencies. Main target of
the accusations were the government employees,
employees in the entertainment industry sector,
education and union activists. The suspicions were
frequently taken into consideration despite the
insufficient or questionable evidence. Many were
left jobless, with destroyed careers even sentenced
to imprisonment. Most punishments were the
result of verdicts which were later abolished

and laws which were consequently proclaimed
unconstitutional, job dismissals were later on
stated as illegal or executed through wrongly
conducted procedures.

Arthur Miller severed all connections with Elia
Kazan after his testimony before the House Un-
American Activities Committee although they
used to be friends and collaborators. Kazan named
several members of the Group Theatre as the
members of the Communist party.

In the drama Witches of Salem (The Crucible),
Miller compared the operations of the House Un-
American Activities Committee with witch-hunt.
Stage version of this play premiered in 1953 and
it would become the most frequently performed
Miller's work.



MHcueHaumja oBe apame je npemujepHO
npwkasaHa 1953. 1 buhe HajusBoheHwje
Muneposo geno.

Y6p30 no npemujepr Ogbop je onbro ga Munepy
134a Nacolw, Te nucaL| Huje NPUCYCTBOBAO
npemujepu ceoje apame y JIoHgoHy 1954.

Soon after the premiere, the House Un-American
Activities Committee refused to issue Miller
the passport, so the writer could not attend

the premiere performance of his play
in London, in 1954,
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APTYP MUJEP, avepuuku
ApamaTiyap 1 pomMaHonucay,
(Fbyjopk, 17. X 1915 - Pokcbepw,
KoHektukat, CAJL, 10. 11 2005)
lNoTekao je n3 nopoguLie aycTpUjcKnx
emurpaHara. Cam je 3apafh1sao HoBal 3a
cTyauje pagehn kao nyukn pagHuk, dapmep,
3aTM y dabpukama, rocToHnLama... Kao
ApaMCKu nucau, ce nctakao komagom Cau
moju curosu (All My Sons, 1947). Y6p30

notom, 1949, NoTBPANO je CBOje CTBapanauke
CnocobHoCTI Komagom Cmpi itipiosaykor
GytiHuka (Death of a Salesman). buo je
Haj3HauajHNj1 NPeACTaBHUK CaBpemMeHe
amepuyKe fpamaTypruje Koja ce pa3suna nog
CHaXHUM yTrLajem M63eHa n CTprHabdepra,
€BPONCKOT HaTypanM3ma 1 peanmsma. Heroso
Leno KapaKkTepuLLy KpuUT1Ka JpyLUITBa 1
MCUXOMOLLKK peanuszam. Teme je Lpneo

113 HaYMHa X1BOTa aMepUyKe nopoauLe
ncTuyyfin 0froBopHOCT NojeamnHLa Y OAHOCY
Ha CBOje HajOnMKe 1 Ha LeNOKyMHO APYLUTBO.
DlobuTHuK je Benukor 6poja Harpaga. [ipame:
Bewitiuye u3 Canema (The Crucible, 1953),
Cehare Ha gea lioHegeroka (A Memory of two
Mondays, 1955), loineg ¢ mociua (A View from
the Bridge, 1955), lMocne Gaga (After the Fall,
1964), Cyyaj y Buwujy (Incident at Vichy, 1965),
Liera (The Price, 1967) n Citisapatve ceellia u
HeKu gpyiu tiocnosu (The Creation of the World
and other Business, 1972). Komag locsie tiaga
1Ma ayTobrorpadckmx nogaraka U3 BpemeHa
6pauHe 3ajegHuue ¢ Mepunit MoHpo.

ARTHUR MILLER - was an
| American playwright and essayist
(October 17, 1915 Harlem,

New York City - February 10, 2005
(aged 89) Roxbury, Connecticut).
He came from a family of Austrian
immigrants. He earned his tuition money
working as a dockworker, farmer, then in
factories, restaurants... As a playwright, he
succeeded with the play All My Sons (1947).
Soon afterwards, in 1949, he confirmed his
creative capabilities with the play Death

of a Salesman. He was the most important
representative of contemporary American
drama that had developed under the
strong influence of lbsen and Strindberg,
European naturalism and realism. His

works characterise social criticism and
psychological realism. His inspiration came
from American family lifestyle, highlighting
the responsibility of an individual compared
to their closest relatives and the entire
society. He received many awards. Plays:
Witches of Salem (The Crucible, 1953), A
Memory of two Mondays (1955), A View

from the Bridge (1955), After the Fall (1964),
Incident at Vichy (1965), The Price (1967)

and The Creation of the World and other
Business (1972). Play After the Fall contains
autobiographical data from the time he was
married to Marilyn Monroe.



Heka meroBa fiena npeHeta cy Ha uamcko
MnaTHo, a jedHo of Hajbombux, floineg ¢ Mociua,
nocnyuno je komnosutopy Pocennuujy kao
nubpeTo 3a nctoumeny onepy. CHI je usseno
terose komage lloineg ¢ mocitia 1970. n Cmpiti
wipiosaykoi uywiHuka 1977.

Some of his works were transferred to film screens,
and one of the best, A View from the Bridge, served
composer Renzo Rossellini as a libretto for the
opera by the same name. SNT performed his

plays View from the Bridge in 1970 and Death of a
Salesman in 1977.










HUKUTA MUJTUBOJEBUTR
jenaH je on Bogehunx cprckux
MO30PULLHUX pefuTesba AaHac.
JAHiaxosaHowny csojux tpegciuasa
obenexuo je gesegeceilie ioguHe y cplickom
Weatupy, a cMesiuM U HoBUM Yullidrbem Knacuke
yeeo iay Hosu gek.” (JosaH hupusios)

JOOUTHIIK je CBUX PENEBAHTHIIX MO30PULLHIX
npu3Hatba 3a Pexujy y CBOjoj 3emrbu (Harpage
,bojan Crynuua’, Hekonuko CrepujuHmX Harpaga,
butedose Harpage KpuTuKe No3. yaconunca
,CueHa" n gpyrux Ha dectusanuma Cpbuje:
KparyjeBau, JaroguHa, Bpwat, Wabau, Hosu Cag,
MnageHoBaL,... Te roguib KX Harpaga HapogHor
no3opuLuTa, JyrocNoBEHCKOT ApamcKor no3,
lpapa Teatap byaga, HapogHor nos. Jbybuwa
JosaHosuh" Wabau, no3.,Adywko Pagosuh”..

Y aHKeTI NO30PULLIHKX KpUTUYapa npeacTasa
barosuh Citipaxurea y MunneojesuheBoj pexwju
npornalleHa je 3a Haj3HayajHuje OCTBapere
90-nx y cpnckom Tearpy.

Mo moTuBMMa Krbure New York - Beograd

[. Mukrbe, Hanmcao CLeHapro 1 peXmpao UrpaHn
dunm JeneHa, Kaitiapura, Mapuja...

(New York, 2010).

Pexupao y pukoj, LLsenckoj, CnoseHmju,
MakegoHuju, Typckoj, Hemaukoj, Utanuju, Kunpy,
Benukoj bputanuju, CALL... (KangepoH, Wekcnup,
Ecxun, Copokne, ApnctodaH, Yexos, bynrakos,
MunTep, T. MaH, Crpunabepr, Monujep, Bpex,

X. Munep, Pyxesuy, Butpak, JoHecko, boHg, beker,
Cronapg, MetepnuHk, beprman, Captp, 163eH,
Bajngep...).

NIKITA MILIVOJEVIC

is one of the leading contemporary
Serbian theatre directors.

“The commitment involved in his
performances marked the nineties in the Serbian
theatre, and his brave and innovative understanding
of the classics, introduced the Serbian theatre into
the new century. “ (Jovan Cirilov)

He is a winner of all important theatre awards

for directing in his country (“Bojan Stupica”
Award, Sterija Awards for the Best Director,

BITEF Awards, Award of the Critics of the “Scena”
Theatre Magazine and others at Serbian Festivals
in: Kragujevac, Jagodina, Vr3ac, Sabac, Novi Sad,
Mladenovac... as well as annual awards by the
National Theatre, Yugoslav Drama Theatre, Budva
City-Theatre, National Theatre “Ljubisa Jovanovi¢"
from Sabac, Theatre “Dusko Radovic"...

In an opinion poll amongst theatre critics, his
production of Banovi¢ Strahinja has been declared
the most important production of the 90s in
Serbian theatre.

Based on the novel New York - Belgrade by D.
Miklja, Milivojevi¢ wrote the script and directed
the film Jelena, Katarina, Marija... (New York, 2010).
He directed in Greece, Sweden, Slovenia,
Macedonia, Turkey, Germany, Italy, Cyprus,

Great Britain, and USA... (Calderon, Shakespeare,
Aeschylus, Sophocles, Aristophanes, Chekhov,
Bulgakov, Pinter, T. Mann, Strindberg, Brecht, H.
Miller, Ruzevich, Vitrak, lonescu, Bond, Beckett,
Stoppard, Maeterlinck, Bergman, Sartre, Wilder...).
1996-2004 Full professor at Department of acting/



1996-2004. PegoBHu npodecop Ha oaceky rnyma/
pexwja, Akagemnja ymeTHocTw, beorpap;
2005-2009. AupekTop beorpaackor
nHTepauuoHanHor teatapckor Oectusana (BUTED)
1 buted Teatpa;

2009. PefosHu npodecop Ha ofceky rmyma/
pexwja, Akagemnja ymetHoctn, Hosu Cag.

Huneu v pagn y beorpagy v ATuHn.

directing Academy of Arts, Belgrade;
2005-2009 Director of the Bitef Theatre and
BITEF Festival;

2009. Full professor at the Academy of Arts in
Novi Sad, Department of Acting/Directing.
He lives and works in Belgrade and Athens.




AMAJINJA BEHET je gunnomupana
Ha KoH3epBaTopujyMy 3a CLIEHCKN
nokpet v nnec ,JlabaH" y JIoHLOHy.

Op Taga xuBu 1 pagu y [puKoj.

Op 1993. po 2008. paguna je Kao urpay u
acMCTeHT Kopeorpada KoctaHamHoca Puroca.

Op 2000. camocTanHo paaw kao kopeorpad

Yy NO30pULLITIMA, YTIAaBHOM Y NPoAyKLMjama
HaLmoHanHux Teatapa y ConyHy n AtuHu. Paguna
je ny Kunu, KaHagm, Hemaukoj, LLBeackoj,
MakepgoHuju, Typckoj, Kunpy, CALL, uta. Og

1996. nofgyyasa rnymLe CLIEHCKOM MOKPeTy y
HaumoHanHoj no3opuLwHOj akagemujn y ATUHI 1
ConyHy, Kao 1 Ha aTUHCKOM KoH3epBaTopujymy
3a My3uKky n gpamy. Ca peguterbem Hukmtom
Munusojesuhiem capahyje og 2002. roguHe.

AMALIA BENNETT graduated
from the Laban Centre for Movement
and Dance in London in 1993.

Since then, she has been based

in Greece. From 1993 to 2008,

she worked as a dancer and assistant to
choreographer Konstantinos Rigos. Since 2000,
she works as a theatre choreographer mostly in
productions for National Theatres of Athens and
Thessaloniki. She worked in China, Canada, Italy,
Sweden, Slovenia, Germany, United States, Serbia,
and Turkey, etc. Since 1996, she has been teaching
stage movement in the National Drama Schools
of Athens and Thessaloniki, as well as at the
Conservatory of Music and Drama in Athens.

She has been collaborating with the director
Nikita Milivojevi¢ since 2002.







OparmenTtn o Bewiiuyama u3 Canema (peguitierocke 6eneuike)

Y npamu Aptypa Munepa camo je Np1BULHO pey 0, ICTOPMJCKIM BeLuTLaMa’, n1cal je, Kao LWTo
3HaMo, MMUCAIMO Ha 0B Ha BeLwTuLe” Koju je 3axBaTno CAJ] 50-1x rofuHa NpoLnor BeKa, Kaga je
ceHatop MakapTi NpOroHNo KOMYHUCTE 1 CBe KOju Cy C bMa uManu Bese. OHO LUTO OBaj No3HaTy
ncTopujcKkm forafaj YnHM 1 laHac jeAHaKko 3aHUMIbUBIM je CBEBPEMEHOCT TeME, jep CBaKO Bpeme
MOXe fa Npeno3Ha y cBome ApyLiTBy ofpeheHu 0B Ha BelwTuue” (...)

|/|CTOpI/1ja Ha HEKM Ha4lH YBEK rOBOPK O CafallkbOCTH. (...)

Canem je y ctBapu meTadopa. (...)
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-":.':- o ' Fragments on The Crucible (director’s notes)
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In Arthur Miller’s play “historical witches” are only superficial, the author, as we know, had in mind the “witch-hunt
that engulfed the USA in the 50's of the previous century, when Senator McCarthy hunted for communists and all
those who had any relations with them. What this well-known historical event makes equally interesting today is the
timelessness of the topic, since in any time a society can recognise a certain “witch hunt”in its midst. (...)

History in a way always speaks about the present time. (...)

Salem is actually a metaphor. (...)



JepaH og nnkoBa y npepcTasm Kaxe:,MpauHe cune jecy y Canemy, anu oHe cy y Hama. ..
borbe fa 3ne fyxe NpBO NOTPAXMMO y Hama cammuma”. (...)

Moce6HO My je y KOMapy 3aHMM/bMBO KaKo Ce MOHaLLajy JbyAN Kada HecTaHy yobuuajeHe
,KOUHWLIE" 34paBOr pasyma W KaKo 1ako HacTaHe BafiaBuHa Tepopa y KojeM HUKO Huje
6e36enaH. Kako jeaHa Mana, 3aTBOpeHa 3ajeAH1LIa, Ofje[HOM NMOCTaHe 3M1a.

Kapa kaxem,3n0", npe cBera M CTM Ha 3710 Koje obMarbyje /byacKy CBECT, Koje Hac JOBOAN
y 3abnyay, Koje ce u3gaje 3a UCTUHY a TO Huje. Jlax npefCTaB/beHa Kao UCTUHA je 3M0 - Y
TOMe je nepBep3uja UCTuHe. (...)

i W5
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One of the characters in the play says, “Dark forces are in Salem, but they are
within us... We had better look for evil spirits in ourselves”. (...)

What | find especially interesting in this play is how people behave when the
usual “brakes” of common sense fail to function and how easily the reign of
terrorin which no one is safe emerges. How one small, closed community, all of
a sudden becomes evil?

When I say “evil’, | primarily think of the evil that deceives human
consciousness, evil that pretends to be the truth, which it is not. A lie presented
as the truth is evil - this is what constitutes the perversion of the truth. (...)



Takohe Me UHTepecyje 1 TeMa CTpaxa Kao raBHOr
WHCTPYMEHTa 3a MaHumynauujy sbyguma. (...)

ToKOM Ayror H13a rofyHa NMam yTcaK fia uBum y
HekakoMm,Canemy” (Lieo CBET MU CBE BHLLE TNYM Ha
Canem), y Kojem ce HempecTaHo XxanyumH1pa - BUam
e OHO LUTO ApYry He BUAE, M3MULLIba, noamehe,
npeTBapa... peyjy, CTajHO Ce NPOroHe HeKe BelLTuLie,
LIMPY Ce CTPaX Of Pa3HuX,BewTnLa"

| am also interested in the theme of fear as the main
instrument for manipulation with people. (...)

During quite so many years, I've had the feeling that

I have been living in some sort of “Salem” (the whole
world increasingly looks to me more like Salem), in
which one constantly hallucinates - sees what others
do not see, makes things up, insinuates, feigns...
basically - some forms of witches are being hunted,
the fear of various “witches” is being spread.
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