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Peuy pegutesba

LLiTa ako He byae BpemeHa Aa CBOjUM poauTe/bMMa
KaXKEM KOJIMKO MU je CTano A0 HbMUX, U Ja CaM UM
3axBa/aH 3a CBe LWTO Cy Y4MHUAM 3a MmeHe? LLiTa aKo
nobeamm cBoje MyKe, U NMPUCTAHEM Ha POAUTE/L-
CKy /by6aB Koja HEKaZ M3Y3eTHO HEPBUPA, HEKAS, je
orpaHuyaBajyha, a yecto nogpasymesaHa? Ko mu je
6MKK, CTPaHaL, U3 KOMWKUAYKa nam cectpa? Kako
a3 ce no34paBMm ca OHMMa Koju he curypHo otuhan,
YCKOPO, a Aa TO HWje camo M3 CTpaxa oA rybutka?
Mma nn mecTa 3a pafocT Kag ce octapu? M 3awTo
CMPT HWje Hajropa CTBap Koja MOXe da 3agecu
yoBeKa?

OBO Cy caMo HeKa o/, NUTaka Koja cMo cebu nocra-
B/bann pagehn Ha oBom Komaay, npeucnutyjyhu
COMNCTBEHO HEe33a0B0/bCTBO OHUM LUTO 30BEMO 06U-
YaH KMBOT, U Tparajyhn 3a KOHKPETHUM Jbyauma
KOju NOKyLWaBajy Aa *Kuee nyHum nayhuma.

MeraTu ce nog cTape gaHe je 3axTeBaH M roToBO
Hemoryh 3agaTak. CBU TM flaHac Kaxky 43 He MoxKeLl
Aa Mmemall apyre, seh camo cebe. M Kag KpeHew To

Words from the Director

What if there is no time to tell my parents how much
| care for them, and that | am grateful for everything
they have done for me? What if | overcome my diffi-
culties, and consent to parental love which is some-
times very annoying, sometimes limiting, and some-
times implied? Who am | closer to, the stranger from
the neighborhood or my sister? How do | greet those
that are certain to go away soon, without this being
just fear of loss? Is there room for joy when one gets
old? And why is death not the worst thing that can
happen to a person?

These are just some of the questions that we ask our-
selves when working on this piece, reassessing our
own dissatisfaction with what we call common life,
and searching for actual people who are trying to live
their life to the fullest.

Changing oneself at old age is a demanding and al-
most impossible task. Everyone is telling you today
that you cannot change others, but only yourself.
And, once you start doing it, and the world, and your
closest ones are equally strange, languid and entan-
gled in their own webs - you wonder why change at



[a YMHMLL, a CBET, Na U TBOjM HAjO6ANXKKM OCTaHY jea-
HaKO YyaHW, TPOMW U 3aNNIeTEHU Yy COMNCTBEHE Mpe-
e — nuTaw ce Yyemy yonwTe Ta npomeHa. Haw ce
FNaBHM jyHaK CTpawHO HByHM NPOTMB CTApOCTH, anu
je n 3noynotpebsbaBa Aa cebu onakwa. OH Kunsu
Ca KEHOM Koje BuLlEe Hema, BOAM Aely KOjy HU He
no3Haje, NpaBun of, cebe KPTBY CBAKWM NyT Kaf ra ce
NO30B€e Ha OArOBOPHOCT M CTPALUHO NAaTU jep MUCAU
Aa ra CBM NOLWTYjy — a HWUKO CTBAPHO HE BOAM.

Moaa je Hajy3byas/buBKuja cTBap M3a OBOr NO30puU-
WHOr npoLeca ynpaso Ta uaeja Aa je X1BoT 06MyHa
CTBap, ¥ Aa cy u3bopu Koje mopamo nNpaBuUTU UCTO
Tako 06MyHM. CamMo MM HEOOBUYHO rHABMMO Cca CTpa-
XOBMMa, KanKynauunjama u naejama o Tome Kako he
Hac ocTaTak cseTa BuAeTw. Ty Herae, OKO CBMX Hac,
Ca HaMa KMBEe JbyAN KOjU Ce, Kao U MW, Niawe Aa
NPW3Hajy 43 je pa3ymeBarbe 3aUCTa NOHeKa CaCBUM
[0BOJ/bHO Aa Ce NPeXuBHU.

M oHAa ce unak ympe, anun Ty Ham Hema nomohu.

all. Our main hero is heartily rebelling against old age,
but is also taking advantage of it to make things easier
for himself. He is living with a woman that is gone,
loves children that he doesn’t know, makes himself a
victim every time he is held accountable and suffers
immensely because he thinks that everyone respects
him —and nobody really loves him.

Perhaps the most exciting thing behind this theatrical
process is the idea that life is a common thing, and
that the choices we have to make are also so com-
mon. Yet we bother extremely with the fears, calcu-
lations and notions on how the rest of the world will
perceive us. Around all of us live people who, just
like us, are afraid to admit that understanding is truly
quite sufficient to survive.

And then one dies, but this cannot be helped.



Peu aopamarypra

CseToHa3op Yeszapa AHyHUM]jaTe, ABHOr jyHaKa CumHuya Koje
Husom 3Ha4e, HajycnewHujer MapoHeoBOr pOMaHa, HaToMN/beH
je umHn3mom, paHrpusasowhy n mp3ososbom. Ca Apyre CTpaHe,
0OBaj M OBaKaB YOBEK MOKyLIaBa Yy CBOjUM MO3HUM rogMHama Aa
npoHahe HOBY KMBOTHY PAAOCT, HAKOH LUTO je, KAKO CaM Kaxe,
npoTtpahuno cegampeceT ABe rogMHe U CTO jeJaHaecT faHa, TaKo-
pehu — ueo goTagawmun XKMBOT. Moxaa ynpaso y oBoj ambuBsa-
NEHTHOCTM jeAHOT AYOOKO LMHUYHOT YOBEKA KOjU MNAK MOKyLLa-
Ba [l Y’KMBA Y CBAKOAHEBHUM CUTHULLAMA W YCMOCTaBU UCKPEHE
ofHOCe ca AeloM, KOMWKjama, JbybaBHULOM, NEXKM TajHa y TOMe
3aWTO OH, Nopes cBe cBoje pannyHocTM, Nnobmpa cumnaTnje u
dacumHaumjy Kog untanaua (v nybauke). ABOCTPYKOCT je npu-
CYyTHa M y CAMOM je3UKY U CTUNIY POMaHa, rae ce LpHU XyYMop U
cymopHa baHanHocT ceakogHesuue npenavhy ca nyteHowhy u
pagowhy *Kunesbera. OBaj ropKo-CNaTKU A0KMB/baj CBETA YNHMU
NpU4y poMaHa peneBaHTHOM He CaMOo 3a UTAJINjaHCKe YnTaoue
Beh 1 3a cBe ocTane, na Tako HWje 6uUno notpebe npuyy noceb-
HO NOKA/ZIN30BaTW NpU afanTaumju y A4PAaMCKMU TEKCT, Te MHCLe-
HauMju, jep AMua poMaHa MOXKeMO Npeno3HaTh Yy CONCTBEHOM
KOMLUMAYKY, NOPOAMLN, AN MNAPTHEPCKOM OAHOCY, a HUXOBe
CTpaxoBe U Xes/be Ny Hama caMnma. Yesape y jeaHOj of, CBOjUX
PEMMHUCLEHLN]A Y POMAHY KaxKe: ,MO3HATO je Aa ce YoBeK 6p30
HaBWKHE Ha CBE OHO Y YeMy yXuBa (...). Anu HUKag ce Hehemo
HaBuhu aa XnBMMO 6e3 oHora 3a Yum YyesHemo.” OBa npuya ce
3aTO 3aBPLUABA Y UCTOM TOHY, CQ OTBOPEHUM NMUTAHEM MOTY N
ce yonwTe npoHahu ncnyrwere un cpehe, naum je cam Taj ysanya-
HW NOAYXBAT jeANHO LUTO OCTaje M3BECHOCT JbYACKOT XKMBOTA.

Word by the Playwright

The perception of the world of Cesare Annunci-
ato, main hero of The Temptation to be Happy,
the most successful Marone’s novel, is soaked
with cynicism, grumpiness and moroseness. On
the other hand, such a person is trying in his
late years to find a new joy of life, after, as he
says, wasting seventy-two years and one hun-
dred eleven days, so to say — the entire former
life. Perhaps in this very ambivalence of a deeply
cynical man who is nevertheless trying to enjoy
those daily trivial things and establish sincere
relations with children, neighbors, lover, lies the
secret why he, in spite of his deficiencies, gets the
sympathy and fascination, both from the readers
(and the audience). The duality is present also in
the language and the style of the novel, where
the black humor and the bleak banality of every-
day life intertwines with the carnality and the joy
of life. This bitter-sweet perception of the world
forms the story of the novel relevant not only
for the Italian readers but also for everyone else,
hence, there is no need to localize the story spe-
cifically in the adaptation to a dramatic text, and
staging, because we can recognize the characters
in the novel in our own neighborhood, family,
partnership relations and their fears and desires
in ourselves. In one of his reminiscences in the
novel Cesare says: “it is well known that a man
gets used to everything he enjoys (...). But we will
never get used to living without those things that
we yearn for.” That’s why this story ends on the
same note, with an open question whether ful-
filment and happiness can be found at all, or is
this futile endeavor the only thing that remains as
certainty of human life.






JlopeHuo MapoHe

NopeHuo MapoHe (1974, Hanym) jepaH je oa Haj-
NONynapHUjUX CaBPEMEHUX MTAZIMjAHCKUX MNMUcaua.
Muwe pomane Daria (2012), Novanta (2013), Cum-
Huye Koje »ueom 3Hayve (2016), koju je poxkunseo 17
m3gamwa y Utanmjn, npeson Ha 14 je3snka u puam-
CKy aganTaumjy (La tenerezza, 2017), La tristezza ha
il sonno leggero (2016), Cympa hy moxcda ocma-
mu (2018) u O6uyaH momak (2019). Op 2015. pagu
Kao KONYMHUCTa nucta Penybauka Hanonu. ueu y
Hany/by ca cynpyrom, cMiHOM 1 6aceTom no MMeHy
MpeTa.

Lorenzo Marone (1974, Naples) is one of the most popular
contemporary Italian writers. He wrote the novels Daria
(2012), Novanta (2013), The Temptation to Be Happy (2016),
which had seventeen editions in Italy, was translated to 14
languages and adapted for a movie (La tenerezza, 2017), La
tristezza ha il sonno leggero (2016), Magari Domani Resto
(2018) and Un Ragazzo Normale (2019). Since 2015 he is
working as a columnist for the paper La Repubblica Napoli.
He lives in Naples with his wife, son and basset hound called
Great.

AHapej Hocos

AHapej HocoB 3aBplWIKMO je NO30pULLHY
pexujy Ha Pakyntety ApPamMCKUX yMeT-
HOCTM YHUBep3nTEeTa YMETHOCTU y beo-
rpagy v mactepupao Ha AKazemuju
32 nosopuwTe YHUBEpP3UTETa YMETHO-
ctm y Amctepgamy. Pexnpao je suwe
Of, peceT npeacrtaBa y NO30puULLITMMA
y Cpbuju n pervoHy. Boan Xaptedakr,
He3aBWUCHY NpoayKunjy n doHgaumjy.

Andrej Nosov completed his studies of theater
direction at the Faculty of Dramatic Arts of the
University of Arts in Belgrade, and obtained his
master’s degree at the Theater Academy of the
University of Art in Amsterdam. He has directed
over ten plays in the theaters in Serbia and the
region. He is head of Hartefact, an independent
production and foundation.









