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3ppaBko MuhaHoBuh

Pagyne bowkoeuh

lMnakawuu Cpuckoi HapogHoi uosopuwiua 1981-2019.

JegaH ocepiu

BuwwepeueHmjcko Tpajarbe jedHOr ayTOPCKOr NOTNnca
Ha nnakatuma Cprckor HapoJHOT MO30puLLTa U3
Hogor Caga (y gareem Tekcty CHIM), deHoMeH je Koju
1 cam no cebu mopa npusyhu naxmwy. bes guneme, y
nrTamy je, KBanuTeT ,Be3unBa” Koje omoryhasa oBako
BpeaHO NO30pPULLIHO NCKYCTBO, Ca UM 1 Wpn n
BUOJHUBM JOMPUHOC KYNTYPU jedHe CpefuHe, ann n
wmnpe. AprymeHTe OBOM BULLE HEFO PETKOM UCKYCTBY
Pa3noXKHO je TpaXuTn Npe ceera y Camnum niaakatuma
- Npeno3HaT/buBom feny nosopuwHe Kyhe CHI-a,
HEroBe Apame, Tako 1 onepe u Hanera.

Y TOM 13y3eTHO BeIMKoM onycy, Koju 3aBpehyje n
[aneko CTyAMo3Hwuje carnefaBame, 0BUM TekcTom he
6uTI 3axBaheHn 1 AeNMMUYHO OCBET/bEHN BU3YESTHM
enemeHTn bowkoBnheBMx NnakaTa, HAYNHU HUXOBOT
nojeaviHayHor n mehycobHor opraHn3oBara, a OHAA 1
HUNXOBOT fiejcTBa.

MNpBe nnakate 3a CHI Pagyne bowkosuh peanusyje
1981. rognHe. Beh Ha TMUM NnakaTuma je NpUMeTHa
paBHOMNpPaBHa 3aCTYM/beHOCT LupTexa 1 doTtorpaduje,
HacnoBw v gpyrv TekcTyanHm nogaum ogBojeHn cy

o[ BM3yeNTHMX Cafp»kaja U NoCTaBSbaHW Y FOpHU U
[OHM feo nnakaTta. Bugrbrnea npomeHa y ogHoCy Ha Taj,
roTOBO YCTaHOB/bEeHW 06pa3all, jaB/ba ce Ha nnakaTty
3a npepfcTaBy Benuarbe, rae je NnpyMerbeH gpyrayunju
pacnopep NMMKOBHUX 1 TUNorpadcknx enemeHara.

Y nuTatby je BUA/bMBY NCKOPaK y ocnobahatby of
yHanpe[ 3agaTe KOMMNo3uumoHe mpexe. Ha nnakarty
je BepTMKanHo NocTaB/beH Ha3uB NpeacTase. Hag Tum
TEKCTOM je HagHEeT JIK ca My3MUYKUM MHCTPYMEHTOM

y pyun. Ha Beoma nsgy>keHom popmary nnakata v
MOTUBU Cy KOMMO3ULIMOHO CTabnnn3oBaHu KOCO
NoOCTaB/bEHMM JIHMjaMa LiesIOM Y>KOM CTPaHOM
nnakaTta. Y yHKUMju KOMMNO3ULUOHe YyBpcTohe je n
CUBM TOH Ca MapruHama y noganosu ¢opmarta nniakara,
y3 fleKOpaTUBHU 3aBpLUETAK C OHE NlIeBe CTPaHe TOHa
npow3sawao 13 obnmka ciiosa nucma ApHong beknuH
(Arnold Bocklin) npumenseHor y Hacnosy. [MapanenHo
Ca NNHYjama Teue 1 TeKCT, OAHOCHO UMeHa aKTepa
npepacTase. Taj roTOBO CTaNHU TEKCTYanHu ,npmbar”
BehuHe nnakata Koje bowkosuh pagn 3a CHI je

Zdravko Micanovic

Radule Boskovic
Posters of Serbian National Theatre 1981-2019.

Retrospective view

Decades duration of a copyright signature on posters
of Serbian National Theatre in Novi Sad (hereinafter
referred to as SNT), a phenomenon which in itself
should attract attention. Without a doubt, it is the
quality of “binder” that allows such a worthy theatrical
experience, with him also spread more visible
contribution to the culture of an environment, and
beyond. Arguments to this more than a rare experience,
it is reasonable to look first of all at the very posters

- distinctive part of the home theatre SNT, its drama,
opera and ballet.

In this exceptionally large output, which deserves

far more studious consideration, this text will be
affected and partially illuminated visual elements of
Boskovic’s posters, ways of their individual and mutual
organization, and then their effects.

First posters for the SNT Radule Boskovic implemented
in 1981. Already in these posters is noticeable equal
representation of drawings and photographs, titles and
other text data are separated from the visual content
and placed in the top or bottom of the poster. Visible
change with respect to that, almost established pattern,
occurs in the poster for the play “Wedding” where is
applied different arrangement of fine and typographic
elements. It is a visible step in the liberation of the
preset compositional network. The title performances
is placed vertically on the poster. Above this text is
stooping figure with a musical instrument in his hand.
In a very elongated format of poster these motives

are compositionally stabilized oblique lines around

the narrow side of the poster. In the function of the
compositional strength is gray tone with the margins
of the medium-format posters to the decorative finish
on the bottom of the left side of the tone resulting
from the letter shaped by Arnold Bocklin, applied in the



y GyHKUMjU foaaTHe nHpopmaLmje o NpescTasy,
NCTOBPEMEHO 1 YMH Mepe NpodecroHanHor
NOLITOBaHa CyAVMOHMKa NO30PWLLHE NpeAcTaBe.

MnakaTh HacTann y npBMMm ce3oHama bolukosuhesor
papa 3a CHI, oxunerbaBajy n ceharba Ha nepuog
HenocpeaHor (Cy)aenoBama An3ajHepa y HaCTaHKy
nnakaTa. /13 oBux pagoBa ce ga nako NpumMeTUTn

Ja je Pagyne bowkosuh cam cTBapao NpegoLKe,
OQHOCHO LpTao CMULLIbEHE MOTKBE, BEPOBaTHO
HeKe, Npema noTtpebu, n poTtorpadurcao, cnarao
neTpaceToM' HaC/IOBE U HEOMXOAHE TEKCTOBE, @ OHAA
KONaXrparemM NpUnpemMao MoHTaxHe popme 3a
wramny. Befin 6poj nnakara je yMHOXaBaH y cuTo-
LWTamnu, Taga pacnpoCcTparmbeHoj 1 3a MO30PULLHN
nakaTt M3y3eTHO 3aXBaJIHOj LUTAaMNAPCKOj TEXHULIN.
MpumerbeHn GOHTOBM Ha NaKaTUMa U3 npee

ce3oHe bowkosuhesor paga 3a CHI cy namehy
ocTanux ,ApHong beknuH, Ha nnakaty Benuarse,
»MaHyckpunt” (Manuscript capitals) 3a nnakat Jom
bepHapge Anbe, na oHAa, y BpeMe HacTaHKa OBMX
rnnakara, roToBo He3aobunasHu ,Tajmc” (Times), Ha
Kpajy, 1 ,FoHgonnjep”, Tun cnosa Koju ce nojassbyje
Ha TPXULUTY Kao pe3yntaT 4OBUT/bUBOCTA AOMahVIX
npowusBohaya cyioBa-npecnukaya y ¢pupmu ,Lithoset”.
OBakBa pa3HONNKOCT 1360pa pa3nuumTrX BpCTa U
06n1Ka CNoBa yKa3syje Ha jacaH ayTOPCKU CTaB, KOju
je HeonxoAHO 6apem AenMMUYHO ocBeTnUTY. Mnakat
Kao cneyuduyHa rpadmryka BpCTa, yonwTeHO HAcTao
BE30OM [iBa Pa3nnumTa je3ryka obnmka nojeanHauHo
NCKa3aHNX TEPMUHUMa peyd 1 CNKa, nogpasymeBa n
Ha4YuH, WJIN HaYNHE HbNXOBOT NoBe3Batba U cnajarba.
Ha nnakatuma je Beh KoHCTaTOBaHa paBHOMpPaBHa
npumeHa LpTexa 1 ¢oTorpaduje Koju npunagajy
NPOCTOPY BU3YENTHOT, OHOCHO 061aCTU CIINKE.
HacynpoTt Tome, peu ce ogHOCK Ha BepOasiHu je3uk,
rpadnuKy NCcKasaH NMCMOM, a MUCMO, y MPaKTUYHOj
NPUMEHN Ko nfiakaTa, HEOMNXOAHO je U 4oAaTHO
Tunorpadckn opraHnsosaTtu. Tunorpaduja ce y ogHocy
Ha pa3nnunTe NPUCTyne 1 ayTope AedurHuLLe 1 Kao
YMETHOCT aJin 1 BELWUTHa op,a6|/|pa 1 Cnarakba CJIOBHUX
LiefIHa ca HAMepPOM OCTBapUBaba LWITO edrKacHuje

1 JleTpacer je 6puTtaHcka pupma, nosHaTa og 1959. rogmHe Kao
npoussohay caoBa-npecsvKkaya HamereHMX Npe cBera rpadpuykum
AM3ajHepuma 3a pyyHo cnararbe (Kpahux) Tekctosa. NMoctynak paga
Ce cacTojao y HaHoWekby CNoBa Ha ogpeheHy noanory Tako3BaHUM
,CYBUM NPEHOCOM", 0AHOCHO PAaBHOMEPHUM TP/batb€M OJIOBKOM

WA CAMYHUM CPEeACTBOM MO MOBPLIMHU NPOo3MpHe dponunje Ha Kojoj

Cy ce Hanasuna cnosa. Ycsied NpUTUCKA Ta CI0Ba Cy ce 0ABajana of,
donuje n drKcupana Ha NOBPLWMHY Ha Kojy ce cnarao npeasuhexmn
TeKcT. BepoBaTHO ycnen macoBHe npumeHe, JleTpaceT je o4 HasuBea
6peHaa npepacTao y reHepuyko ume. Ca nojaBom KomnjyTtepa, TUMe U
noTnyHo HOBOT, 6psKer, epuKacHUjer u KBaIUTETHU]Er HaYMHa paga ca
TMnorpadujom, notpebe 3a neTpaceT cIOBMMA CY FOTOBO NpecTane.

2 QoHT »ApHong beknuH“ je y ynotpebu og 1904. roguHe n gobuo
je ume no WBajLapcKom canKapy cumbonnct ApHonay bekamHy
(Arnold Bocklin). Mpunaga nepuoay ApT Hyso cTuna (Art nouveau).
®OHT je NOCTAa0 NOHOBO M3y3eTHO akTyenaH 60-ux u 70-ux rogmMHa
npowJsior Beka y Aoba cBecTpaHor npenopoja AeKopaTuBHoOr
cTuna c noyetKa 20. BeKa. [laHac Taj doHT ce moxe Takohe Buaetu
npumerbeH y pasnnynuTum obnactuma.

title. In parallel with the flowing lines is text, and names
of the actors performances. The almost constant text
“baggage” that the majority of posters Boskovic works
for SNT is in function more information about the show,
at the same time an act of mere for the professional
respect to theatre show.

Posters created in the first season of Boskovic’s work for
the SNT, revives memories of the period of direct (co)
operation of designers in the development of posters.
For these works is easy to see that Radule Boskovic
has himself created templates or draw a deliberate
motive, probably some, as appropriate, photographed
lied Letraset' titles and the necessary texts, and then
by collage preparing prefabricated forms for printing.
A larger number of posters is reproduced in screen
printing, then widespread and extremely grateful
printing technique for theatrical poster . Applied

fonts on posters from the first season of Boskovic’s
work for the SNT, among others, are Arnold Beklin?,

for poster “Wedding”, Manuscript (Manuscript capitals)
for the poster “House of Bernarda Alba” and then, at
the time of occurrence of these posters, practically
unavoidable Times, and at the end Gondolier, type

of letters appearing on the market as a result of the
ingenuity of local producers letter-transfers in the
company ,Lithoset”. Such a variety of choices of
different types and shapes of letters indicates a clear
authorial approach, which needs to be at least partially
illuminated. Poster as the specific types of the graphics,
generally originated connection tabs on two different
forms, individually expressed terms of a word and
image, includes a way or ways of their connecting and
coupling. The posters have already ascertained equal
application drawings and photographs belonging

to the visual area or areas of the image. In contrast,
the word refers to a verbal language, graphically
expressed by letter, and letter in practice with the
posters is necessary to arrange additional typography.
Typography in relation to the different approaches
and authors is define as art, but also the skills of
selection and matching characters continent with the
aim of achieving more efficient communication. In

1 Letraset the British company, known since 1959 as a manufacturer

of letters-transfers intended primarily for graphics desingers for hand
stacking (short) texts. The method of the work consisted in causing

a particular letter to the surface a so-called “dry transfer”, that is by
uniformly rubbing a pencil or similar surface of the transparencies on
which a letter are on. Under pressure these letters were separated
from the foil and fixed to the surface on which to agree provided text.
Probably due to mass use, Letraset has grown from a brand name to

a generic name. With the advent of computers, thus completely new,
faster, more efficient and effective ways of working with typography,
the need for Letraset letters are almost ceased.

2 Font Arnold Beklin been in use since 1904 and was named after

the Swiss symbolist painter Arnold BEKLIN (Arnold Bocklin). It belongs
to a period Art Nouveau style (Art Nouveau). Font has become very
topical again at the 60s and 70s of the last century, in the era of all-
round revival decorative style of the early twentieth century. Today,
this font can also see applied in various fields.



KOMyHVKauuje. Kog no3opuwHor nnakata Tunorpapcku
[eo0 3afaTKa OAHOCU Ce MPUMapHO Ha yHanpeq
3apaTte HacnoBe. Mako je ko nnakata y nuTamy
He3HaTaH yfaeo Tunorpaduje, oH je He3aobmnasaH un
3HauajaH Kako y rpadpuukom fedurHmncary HacnoBa,
nsmehy ocTtanor n cammm n3bopom ogrosapajyher
$OHTA, TaKo 1 HberoBMM MeCTOM 1 NMoJIoXKajeM Yy
KOMMO3MLMjU/KOHCTPYKLMjW NnakaTa. bowkosuhes
NPUCTYM, BUAJBUB Y MHOTVM MPUMEPKIMA, YCMepeH
je Ha ,006pafy” HacnoBa, WTO NyTemM U36opa CNOBHUX
0611Ka, WTO carnefaBatbeM EroBe Mace, TEXMHE,
BEIMUYUNHE, MONOXaja, @ Ha KPajy, WITO je y CBaKOM
cnyuJajy 1 HajouTHuje, n ogHocomM Tunorpadckm
,0bpaheHor” Hacnosa ca Apyrum AenoBrMa nnakaTta.
To, Ha Kpajy KpajeBa, AOHOCU OHaj GUTHW pe3ynTaT
[ia ce 3Hauere NoCTUXKe 1 ejCTBOM Tunorpaduje.
JefaH of ycnewHnx NpriMepa je HacnoB NnakaTta
,Xaja'y napk kabape”. Anoctpod Koju nonyrasa
NEKCMYKY NpasHKHY 13a CNoBa A U YMETHYTO CNOBO Y
n3a anoctpoda, Npor3Boae NOTNYHO HOBO 3HaUYeHE.
HacnoBs u3 nmeHoBara n nHdopmaLmje, He3HaTHUM
WHTepBeHLMjaMa npepacT y No3us.

HeonxogHo je nctahu jow jegaH 3aHMM/bUB MOMeEHaT
KOju KapaKTepuLLe MyakaTe U3 NpBUX Ce30Ha, n3mehy
OCTanux v rope HaBefeHn ,Xajg' y napk kabape”.

To je FUXOB HEOONYHO U3AYXKEHN BEPTUKAITHY
dopmaty nponopuujama 1:2,5 unmyaku 1: 3. MNpee
acoumjaunje Be3aHe 3a OBe HeCTaHAapAHe nponopuuje
BOJle Ka Kpajy 19. BeKa Ha 13BOpe nyakaTa 1 tberose
n3BaHpepHe ctBapaoue XKuna LWepea (Jules Chéret)

n AndoHca Myxy (Alphonse Mucha), unju nnakatu

CY BENIMYUHOM 1 13ayxeHnm popmaTtuma bunu, npe
CBera, HaMereHU WeTayrma. bolwkosrheBu nnakatu
Cy MOXJa 6rnn Ha HalMM NPOCTOPUMA BECHULM
ponasehe enoxe 6un6oppaa, koju he, goayLue, cBOjUM
XOPU3OHTANTHUM NoNoXKajeM, nsmehy octanor 6uTH
HaMeHeHY BO3a4Mma 1 NyTHMLMMA Yy ayToMobunmma
W ApYrm rpafiCkm NpeBo3HMM CPeaCcTBUMA.
YnrweHunua je a eHOPMHO M3[Y>KEeHU BEPTUKANHMN
dbopmaTy cagpke NPUMETHY [03Y aTPaKTUBHOCTM.
AN oCTaje OTBOPEHO NTakbe hMXoBe 6ecrnoroBopHe
OnpaBAaHOCTW y rpadUUKOM, BU3YENHOM, a OHAa 1
ecTeTckom nornegy. Tora je, Bepyjemo, 1 cam ayTop
610 cBecTaH u moryhe je fa je To 1 pa3nor WTo um ce
KacCHuje BeoMa peTko Bpaha.

Bowwkosuh 065MKyje nnakaT cBeCcTpaHO OKPeHyT
aKTyesIHOM 33JaTKy - HOBOj NO30PWLLHOj NpeaCcTaBy,
6aneTy unv onepu, UCToBpemMeHo Umajyhn y sugy
Kako HUXOBY HajaBy, TaKo 1 FOBOP O HbMMa. M3 TakBor
NPUCTyna HepeTKo NPor3nasu 1 njanor niakara

ca n3sohaukum dopmama. NMpuxeatajyhu nnakart
HeoZBOjVIBMM AeSIOM NpefCTaBe, OAHOCHO HhEeHUM
ocobeHUM npoayxeTkom, bolwkosuh reHepuLe
nieje nnakata umHehu Buarbrneom Ty Besy. Mpu
TOMe, He cTaBsba cebe n3Hag 3apaTka nogpehyjyhn
3ajlaTak ayTOHOMHOM LipTaukoM Wv Apyrom

theatrical posters Typographic’s part of the problem
relates primarily to the preset addresses. Although at
the poster is insignificant proportion of typography,
itis an inevitable and important both in the Graphics
definition titles, including selection of a single font, and
his place and position in the composition / structure
posters. Boskovic’s approach, visible in many examples,
is aimed at “processing” titles, which by election of
characters form as reviewing its mass, weight, size,
position, and at the end, which is in any case and

most importantly, the attitude of typography “treated
“heading to other parts of the poster. This, after all,
brings the important result that the meaning of it
achive by the fact of typography. One of the success
stories is the title posters “Let’s go in Cabaret” (“Hajd’

u kabare”). Apostrophe that fills lexical void behind
letters “d” and inserted letter “u” behind apostrophes,
produce a whole new meaning. Title of appointments
and information, whit minor interventions evolve into
a call. It is necessary to point out another interesting
moment that characterizes posters from first seasons,
including the above-mentioned “Let’s go in Cabaret”
("Hajd’ u kabare”). It is their unusually elongated vertical
format in the proportion 1: 2.5 or even 1: 3. The first
association related to these non-standard proportions
lead to the end of XIX century and on posters sources
and its outstanding artists Jules Cheret and Alphonse
Mucha, whose posters by their size and elongated
formats were, primarily, designed for walkers. Boskovic’s
posters may have been in our region herald of coming
epoch of billboards, which will, however, its horizontal
position, be aimed for drivers and passengers in

cars and other urban transport. The fact is that the
enormously elongated vertical formats contain a
noticeable amount of attractiveness. But the question
remains arguably their justification in graphic, visual,
and then in aesthetic sense. On that, we believe, the
author himself was aware of and it is possible that this is
the reason why he is rarely returned later to this format.

Boskovic desing poster versatile facing the current
task - a new theatre play, ballet or opera, while also
bearing in mind that their announcement, and
speaking about them. From this approach often stems
and dialogue between posters and performing forms.
Accepting poster as inseparable part of the show, and
its distinctive extension, Boskovic generate ideas of
posters making visible that connection. At the same
time, does not place himself above assignment by
subjecting an autonomous task of the drawing or other
visual and graphical goal. Withdrawing from some
recognizable and then repeating author’s handwriting
for Boskovic is subordinate to the primary function of
(theatrical) poster; its symbiosis with the show. In this
respect, posters that can be identified visible stylistic
uniformity in the process of work, are the result of a
necessity rather than intentions. The observer of these



NUKOBHOM U rpadmukom ummby. OpycTtajarbe of Hekor
npeno3HaT/bMBOr, a OHAA 1 NoHaBsbajyher ayTopckor
pykonuca, kog bowkosuha je nogpeheHo nprmapHo;j
byHKLMj1 (MO30pULLHOT) NflaKaTa, heroBoj cMmonosm
ca npefcTaBom. Y TOM nornefy, v OHM Milakatn y
KojuMa ce Mory nieHTMduUKoBaT/ BUA/bUBE CTUSICKE
yjepHauyeHoCTM y NOCTYNKY paaa, npe cy pesyntat
HY>KHOCTW a He MHTeHuuje. [TocmaTpay T nnakaTa,
npema HaBefleHOM, NPUMa YTUCKe Ha NPBOM MeCTY O
npencTasu (Apamu, onepu, 6aneTy) Kojuma je nnakat
WHWLMPAH, a OHAQ, 6€3 flarbber, 1 0 NNIaKaTy, HXOBOM
ayTOHOMHOM MPOAYXKETKY.

LpTex je ca dpoTorpadurjom paBHONpPaBHO 3aCTyM/beH
Ha nnakatuma Papyna bowkosuha. l nopes rotoBo
HecarneiyBux NPOMeHa Koje Cy NPeTXOAHNX HEKONTNKO
JeueHuja ca AUrMTanHOM epoMm 3axBaTuiie U3 KopeHa

1 nnakar, bowkosuh je 3appao YACTy, HeNaTBOPEHY
HaKMOHOCT UpTexy. LipTexn Ha nnakaTtuma, oHnx

y Hajsefhiem 6pojy, N3BeAeHN Cy NCTaHYaHMM

ocehajem ocobeHe 1 npodurnncaHe eKCnpPecuBHOCTY
npunarofheHe 3axTeBMMa NojegUHAYHOr paja.

Tume bowkosuh notephyje ayTopcky gocnegHoCT
onycTajyhm of cTuncke Npeno3HaT/bMBOCTU Ha payyH
¢dyHKUMOHanHe onpaBgaHocTu. HoBu 3apaTtak ,Hanaga”
HOBUM CPeACTB/MA 1 HOBUM MoryhHocTuma. Te
3axTeBe bowkoBWh ncnyhaBa, Kaaa je LpTex y nuTamy,
He Camo LpTaykoM MoZynaLmjoM, HEro 1 NOTNYHO
N3MEHEHUM CTPYKTYPaNHUM KapaKTepoM LpTexa.
3aHMMIBbMB je, y TOM norneay, npumep ABa nnakarta
HacTana 1984. roguHe. Liptex, OCHOBHM HOCunay, ngeje
OBUX M1AKaTa, y jeJHOM C/ly4ajy je CTUIN30BaHOM
aHaNUTUYKOM NIMHNjOM LIeSIOBUTO NpUMepeH naejn
nnakata ([JoH XyaH), a y Apyrom, LpTex je MKOHNYKMN

W MNYCTPaTMBaH, any packoLLHe 1 yreyaT/buse
nukoBHocTn (JoH Kuxoil).

WcTopujckn rnegaHo, potorpaduja je HoBa BU3yenHa
BPCTa y OQHOCY Ha LpTeX — TPaaULIMOHaNHY IMKOBHY
TeXHUKY. Tume poTorpaduja He JOHOCH KBaNUTaTUBHY
Hafrpapamy Hacnpam LpTexa; Npe je NoBOA OTBapaky
nrTarba Ha TeMy PasfIMYMTOr KapakTepa BU3yeNTHNX
BpCTa 1 npojekunju ogroapajyhux nucxoguwra. MNnakat
Ce nojasJbyje Kao 3axBasiHO MoJsbe UCTPaXnBarMa
npobnematumke Te BpcTe. bowkosuhese nnakarte

3a CHIM Takohe oanuvKyje ctanHo NpoBepaBarbe
nspaxajHux BpefHocTn poTtorpaduje, Kao 1 LpTexKa

1 bUxoBnx MehycobHux ogHoca. YeTrpm nnakata
HacTana 1987. roguHe - jenaH 3a onepy boemu, a octanu
3a NO30pKLLHe NpeAcTaBe, U To: KnayciipogobuyHa
komeguja, [peu n PomaH o JIOoHgoHY, NHCMUPATUBHN

Cy NpYMepu NCTHLAHba NCTPaXrBayKor ogHoca
npema doTorpaduju. HaBeneHe nnakate objeanmyjy
eKCneprMeHTV BUPEKTHOT MHTEPBEHMCatba Ha
rpaduukom dunmy, BpcTu TpaHcnapeHTHe donuje
HamereHe NpunpemMu Wramnapckux popmu. Tokom
pafa Ha pa3Bujary GuIMa, JyXUM um Kpahum
ekcnosnymjama, a nocse, y wramnu, ogpeheHnm

posters, as mentioned, receives impressions in the first
place about the play (drama, opera, ballet) which poster
is initiated, and then, without further notice, and about
the poster, their autonomous extension.

Drawing whit photograph is equally represented

on posters by Radule Boskovic. Despite the almost
unimaginable changes that the past few decades with
the digital era affected from root and poster, Boskovic
kept pure, sincere affection to drawing. Drawings

on the posters, the largest number of them, are an
exquisite sense of distinctive expressiveness and
profiled custom requirements of individual work. Whit
this Boskovic confirms the author’s stylistic consistency
giving up from recognition at the expense of functional
justification. New task “attack” by new means and

new opportunities. These requirements Boskovic
meets, when it comes to drawing, not only by drawing
modulation, but also completely changed the character
of structural drawings. It is interesting, in this regard, for
example, two posters created in 1984. Drawing basic
carrier of ideas of these posters, in one case is a stylish
by analytical line fully adequate to idea of the poster
(“Don Giovanni”), and in the second, drawing is iconic
and illustrative, but luxurious and distinctive visual art
(“Don Quixote”).

Historically, photography is new visual species in
relation to the drawing - the traditional art technique.
Photo does not bring qualitative upgrading against
the drawings; its more the occasion of the opening
questions pertaining to the different character types
os visual species and projection of corresponding
origin. The poster appears as a thank-field research
issues of this kind. Boskovic’s posters for SNT is also
characterized by constantly checking the expressive
value of photographs as well as drawings and their
relationships. The four poster were created in 1987;
one for the opera “La Boheme” and other theatrical
performances, including: “Claustrophobic Comedy”,
“First” and “Novel about London,” are inspiring example
of a research relationship with photography. These
posters combine experiments to intervene directly on
the graphic film, type of transparent foil designed to
prepare printing forms. During the work on developing
the film longer or shorter exposures, and then, in the
press, some non-standard color interventions, results
that have been achieved with associativity goes beyond
direct link between photo and motifs to which they
relates. Photos of this approach shall cease to be a
documentary clips and holders of certain external
content. The meaning becomes the primary result

of the relationship between the elements of posters
resulting from these interventions.

Digital technologies and computer, becoming an
indispensable tool for graphic designers, in recent
decades have led to the epochal changes and



HecTaHAapAHVM MHTEpPBEeHLMjaMa 60joM, MOCTUTHY TU
Cy pe3ynTaTi Yvja acounjaTUBHOCT HaamUnasm
OVPEKTHY Be3y poTorpaduje n MoTMBa Ha Koju ce
opHocu. QoTorpaduje oBakKBMM NPUCTYNOM MpecTajy
OUTN JOKYMEHTAPHU CHUMUM 1 HOCUoum oapeheHor
BaHbCKOI Cagp»aja. 3Hauere NpnmapHoO nocTaje
pe3ynTaT ogHoca Mmehy enemeHTMa Nnakarta HacTanmMm
OBVM VMHTepBeHLMjama.

AdvnrutanHe TexHonoruje 1 Komnjytep, NOCTaBLUn
He3aobwnna3aH anat rpaduyuKkmx ArsajHepa,
nocnemwurx aeueHurja Cy JOBENU A0 enoxXalHuX
npomeHa n yHanpehera paga Ha nnakaty y ogHocy
Ha TpaguumoHanHe TexHuke. [lo nuspaxaja gonasm
MOHTa>XHO-KOJIa>KHO MOBe3UBakrbe LpTexa U
doTorpaduje HOBMX N HEOUYEKMBAHNX BU3YETTHUX

W U3parkajHux BpegHocTu. Y bowwkosuhesom pagy
KoMnjyTep je Takohe 3axBanaH OCioHal, anu npe
cBera y nsowtpaBatby Beh ycTaHOB/bEHUX Hayena
Koja ayTop gocnefHo cneau. YirmeHuum fa bowkosuh
npumerbyje Konax u MoHTaxy Beh Ha npBuM
nnakatuma Koje je ypaguo 3a CHI, gurutanHe TexHuke
Cy NpefcTaB/bane camo NPUPOAHM NPOJYKeTakK.
Mnakat nocmaTtpaH reHepuyKK, No CBOjOj MPUPOAMK,

je MOHTa)@HO NoBe3VBaHe peun 1 ClIMKe y fBOjCTBY
M3peLrBOr 1 BUAJLMBOT, OHOra LWTO Ce rneja 1 WTo
Ce unTa, WTO Ce NoKasyje 1 WTo ce nmeHyje. dpyrn
HUBO MOHTaXe 1 KoJlaXka Kof MnsakaTta ce 3aCHMBa Ha
MehycobHO ycnoB/mbeHMM ogHoCcMMa GOTO-MOTHBA
VN LPTEXa, KaKo NOjeMHAYHO, TaKo 1 3ajefHUYKN.
OproBapajyhium ogHOCUMMa NOCTMXKY Ce 3HaYeHa

M aKTMBMpPA KOMYHUKATUBHA, Ca HbOM, UCTO TaKo, U
ecTeTcka dyHKuUuja. [prmepr nnakaTa—Kkonaxa (KeHe
y Hapogtoj ckytawitiunu, barosuh Clupaxurea v 6aner,
Anitym cuneryujym / KapmuHa 6ypaHa) npeactaBibajy
rnyioxe ca MHOLWTBOM MehycobHO noBe3aHMx MOTHBa.
Y HaBefeHNM nnakaTMa PacKOLIHO CKIOM/beHe
BM3YesIHe LennHe NoagpasyMeBajy ay»Ke rnefarbe 1
LeTaky OYMMa o AeTasba [0 AeTarba, Te HhbUXO0BO
acoumjaTMBHO NOBe3MBake NpemMa UHANBUAYaNHOM
LOXUB/bajy, ogBoaehn nocmMaTpaya 1 U3BaH ofHoCa
ca npegfcTaBom. [TnakaTt nocTaje npeacTasa no cebw,
3agprkaBajyhu nocmaTpayeBo MHTEPeCOBatbe, Te TMe
npesnagaBajyhu Bnactuty epeMepHOCT.

3Hayerbe NnakaTta NPOLUINMPEHO U3BaH NpeacTaBse jol je
ounrnegHvje Ha nnakarty 3a gpamy Mypau+d Mypno, n3
1995. rogumHe. Kog oBor nnakara je y nuTaky MOHTa)xa
npey3seTtux n Beh NoTNyHo AePprHNCaHNX MOTHBA.
JepaH op TMX MOTUBa NpUNaga MAEONOLWKNM, a APYTH
penurnjckum cumbonuma. OBaj fpyru, NCTOBPEMEHO
je n n3yseTHa 1 onwTenosHaTa peHecaHcHa rpaduka.
3Be3fa neTokpaka (Npsu cumbon), Ha Nnakaty ce
yceua y rpaduuky nuct Metrpm jaxaua anokanunce”
An6pexta dupepa (Albrecht Direr) (apyru cum6bon). ¥
objeanaBatby U CaXknMarby naeje nnakarta n nsbop
obnuKa 1 BPCTe CNOBa je y 0BOM Clyyajy, Takobhe,

6uo pparoueH. NpumerbeH je GOHT ,MeKaHUK" Koju

improvement work on the poster over traditional
techniques. Comes to the fore assembly connecting
collage of drawings and photos of new and unexpected
visual and expressive value. In Boskovic’'s work
computer is also appreciate support, but primarily

in sharpening already established principles that the
author consistently followed. To the fact that Boskovic
applies collage and installation on first posters
conducted for SNT digital technologies represented

a natural extension. Poster, observed generically, by
its nature, is mounting connect words and images in
duality expressibly and visible, what is seen and what
is read, what is showed what is called. The second
level of editing and collage for posters is code based
on mutually dependent relationships photo motifs or
drawings, both individually and jointly. Appropriate
ratios are achieved activates communicative and

the aesthetic function, as well. Examples of posters -
collage (“Women in the National Assembly,” “Banovic
Strahinja” and ballet “Altum Silencium” / “Carmina
Burana”) constitutes a bearing surface with a multitude
of interconnected motifs. In these billboards richly-
coupled visual whole involve prolonged viewing,

and dithering of the eyes of the details to the detail
information, as well as their association between an
individual according to experience, taking the viewer
and the outside of the relationship with the play.
Poster is the representation itself, keeping the viewer’s
interest, and thus the prevailing own ephemerality.

Meaning posters expanded beyond the performances
even more obvious is on the poster for the play “Murlin
Murlo” from 1995. In this poster it comes to assembly
and assumed more fully defined motives. One of
these belongs to the ideological motives, and other
religious symbols. The latter, it is also an exceptional
and well-known Renaissance prints. Five-pointed star
(first symbol) on the poster cuts through the graphic
list “Four Horsemen of the Apocalypse” by Albrecht
Direr (second symbol). Compiling and summarizing
ideas of poster and choice of form and type the letters
in this case was also valuable. Mekanik font is applied
that formed a graphic designer and typographer from
Great Britain David Quay at the end of the 80s of the
last century. Quay was designed font in geometric style
inspired by Russian Constructivists of the twenties

of 20. century. What is further interesting, there was

a Qyrillic version of Mekanik, probably subsequently
made by programs for fonts. Thus, Boskovic did not
have to adjust the font Latin to Cyrillic, as was the case
on a number of posters, especially those from the

first phase, when such interventions have not always
had a satisfactory outcome. In parallel with the facts
relating to the choice of font, another important fact is
justified by the author’s way of thinking, applied with
this poster. “Murlin Murlo” is a performance created by
the work of Nikolay Kolyada, contemporary Russian



je obnukosao rpadpuukm gusajHep n Tunorpad m3
Benvke bputanuje flejsng Kej (David Quay) kpajem
80-ux roanHa npoluor BeKa. Kej je $oHT npojekToBao
WHCMUPUCaH reOMETPUjCKUM CTUIOM PYCKMX
KOHCTPYKTUBMCTa U3 fBafileceThX roAnHa npoLunor
Beka. OHO WTO je JOAATHO MHTePeCaAHTHO NOCTojana
je n hmpnnuuka BapujaHTa ,MeKaH/Ka", BepoBaTHO
HaKHaJHO HauMkeHa 3axBasbyjyhu nporpammma 3a
doHTOoBe. Tako, bolwkoBMh HYje MOpPao NaTUHUYKK
doHT npunarohasatu hvpunuukom, WTo je 6o cnyyaj
Ha jeHOM 6pojy NniakaTa, HAPOUNTO OHUX U3 NpBe
dase, Kafla TakBe MHTepBeHLMje HUCY Mare YBeK
3apoBorbaBajyhn ncxog. MNapanenHo ca YnkbeHNLOM
BE3aHOM 3a 1360p OHTA, joW jegHa UntbeHnLa je
3HauajHO onpaBfaBaia ayTOPOB HauMH pa3MuLLbakba,
npumerbeH Kof oBor nnakata. Mypsaux Mypro je
npefcrtasa HacTana no geny Hukonaja Komage,
CaBpeMeHOor pyckor nucua. Y nuTamy je Apama y Kojoj
ce roBopu 0 rybutHULMMa TpaH3uupje, ovajHMLuma
Koju He Mory Aa ce cHahy y ApaMaTUUYHVM JPYLUTBEHUM
nomosuma. A oHfa ce moxke nctahu cnegehe: ga,

npe CHa>HUM MOHTaXHMUM CYapOM Hero crajarbem
NAEONOLKOr U penurnjckor cumbona, NponssegeHo
je 3Hauere Koje 3aMHTepecoBaHor rfefjaoua,
nponasHrKa, NocMaTpaya yKibyuyje 1 MHOrO Wnpe of
ynyhvBarba NnakaToM Ha jejHy NO30PULLHY TeMY.

Osaksum npuctynom Pagyne bowkosurh oTBapa
AedUHNTVBHO HOBU 3HaYEHCKM NPOCTOP MiakaTuma
Koje pagwu 3a CHI, npobnemaTtnsyjyhu ogpeheHe
aKTyejHe TeMe 1 N3BaH 3afaTuX NO30PULLHNX Hamepa.
Tako notephyje 3HauerCKe NOTEHLMjane nnakaTa,

a OHA@ UCTWYE 1 HEeroBy WNPY APYLUTBEHY YNOrY.
JparoueH Npuor Hy>KHOM U JIOTUYKOM 3aKJbyuKy

je n uHcnupatneHa mrcao borpgaHa TupHaHuha Koja
rnacu: ,...CBaku nnakat ca pefieBaHTHOM [ipyLUTBEHOM
TEMATUKOM MOXe NMOCTaTy MOMINTUYKM MaKkaT",

beorpag, 13. 1. 2019. rognHe

3 BorpaH TupHanuh: Iu3ajH nonnTrKe: ,NPON apT*, Yaconmc
JYmeTHocT”, 41-42, 1975.

writer. It is a drama in which we talk about the losers
of transition, desperate who can not find their way to
the dramatic social fractures. Then you can point out
the following; that, prior to mounting a strong collision
than merging ideological and religious symbols,

is produced the meaning of the interested viewers,
passers-by, the viewer includes much broader than
sending a poster on theatre theme.

By this approach Radule Boskovic definitely opens

a new semantic space for posters that he create for
SNT, problematisizes certain topics outside the given
theatrical intentions. That confirms the potential
meaning of the poster and then points out the wider
social role. A valuable annexes to necessary and logical
conclusion is inspiring thought of Bogdan Tirnanic:

“... each poster with the relevant social themes can
become a political poster®”.

Belgrade, 13. 1. 2019.

3 Bogdan Tirnanic: Political desing: ,prop art”, Umetnost magazine,

no. 41-42, 1975.



ap 3opaH Hhepuh

Mo3sopuwHu unakaituu Pagyna bowkoeuha u
Cpuckoi HapogHoi uosopuwuia

Opn camor noueTka, cag Beh Bullie of neT BeKoBa

Jyre nctopuje, nnakar je noBe3aH ca yMeTHULUMA,
upTaumMma, rpapuyaprma 1 civkapuma — n
npeseHTaLnjom YMEeTHOCTU, HapaBHO N APYTuX
npeagmeTa u CTBapw, forahaja u INYHOCTY, Y
nponaraHgHe Ny NOANTUYKe CBpXxe. Y TOM npasuy

ce Kpehe 1 teroa HajjeJHOCTaBHUja edrHULMja:
lMnakaid je caotwilierbe 3a jagHOCU 8eslUKOT hopmaiua,
Hajuewhe Ha Galupy, Koje ce y 8ehuHu cny4yajesa cacitioju
0g CJ1080 U CJ/IUKe U Koje ce uctiuye Hd jagHoM mecity y
Yusvy pexkaame usu ce eliu Ha ciuy6osuma 3a naxaite
ga bu ce Hajasuse Upupegbe unu Heke mepe Koje he ce
ipegy3ettiu, 3aitium ga 6u ce tipodaiupasne Gonuitiuyke
tiopyke, peknamupasna poba unu ycnyie uitig. LLidamia ce
Camo ca jegHe clipaHe uadupa.

Caolwiuerbe 3a jasHoCW — OTYAa HeroBo NPUCYCTBO

Ha jaBHMM MeCTMMa, Ha CTyboBMMa 3a NnakaTe, caaa
cBe pehum, anm noctoje jow ABa Ha [No3opuriLHOM

Tpry y Hosom Capy, Ha KOjviMa ce, HaXkanocT, He nene
NO30PWLLHM NNakaTty, BeR KOHLEePTHU, My3UYKU
nnakartu, a NOBpPeMeHO 1 NOAUTUYKK. 3aTO NoCToje
BUTPUHe y CTakny (Koje npunagajy Cprnckom HapogHOM
No30puLLTY), y KOje ce NOCTaB/bajy NiakaTu Kojn
HajaBJ/byjy MeCeUYHW penepToap, a CBaKoJHEBHO Merbajy
niaKkaTu Koju HajaBJbyjy Beueptbe ApaMcKe, ornepcke

1 6anetcke npencTase. He 3Ham KONMKO je OHUX KoOjui
3Hajy nan NpoBepaBajy Ko je ayTop niakaray Tum
BUTpuUHama. OHMMa Koju 3Hajy, ume Pagyne bolukosuh
je opaBHO NO3HATO M OYEKMBAHO, Y NOTMKCY rOTOBO
cBux Nnakata Cpnckor HapogHor nosopuwta y Hosom
Capy, y nocneghunx 38 rogmHa. OHMMa Koju jow He
3Hajy, Basba pehu, Pagyne bolwkosuh je ymeTHUK

KOju je CBOj pafiHU BeK NpoBeo y cNy»6m nosopuLlHe
YMeTHOCTM (apama, onepa v 6aneT).

Benuku ¢hpopmaiti — umrbeHMLa je, MnakaTu ce Wramnajy
Ha BeNIMKM popMaTiMa Ha nanupy, Kako bu unu
yousbrBuju nsganeka. ramnajy ce y sehum tnpaxnma.
Hekapa cy 3ancTa 6unu sehu — HEKONMKO CTOTMHA
komapa. Cafa ce, yrnaBHOM, TMpPaX CMaruO Ha CTOTUHY.
OBwu nogaLy ce 0fHOCE UCKIbYUMBO Ha MO30PULLHN
nnakat, NOAUTUYKM N My3UYKN NSIAKaTh UMajy

PhD Zoran Djeric

Theatrical posters of Radule Boskovic and
Serbian National Theatre

From the main begging, now for more than five
centuries long history, the poster is connected with
the artists, drawers, graphic artist and painters - and
related whit presentation of art, of course and whit
other objects and things, events and personalities, for
propaganda and political purposes. In that direction
are moving its simplest definition: The poster is a press
release of large format, usually on paper, which in most
cases consists of letters and images and which stands out
in a public place for the purpose of advertising or some
other goals which will take action, then to propagate
political messages, advertise goods or services and so
on. Printing is only on one side of paper.

Press release - hence his presence in public places, on
the pillars of the posters, now increasingly rare, but
there are still two more on the Theatre Square in Novi
Sad, where, unfortunately, are not pasted theatre
posters, but posters for concerts, music posters, and
occasionally politically once. Therefore, there are glass
cabinets (belonging to the Serbian National Theatre),

in which are placed posters announcing monthly
repertoire, a daily changing posters that announce
events of drama, opera and ballet performances for
that evening. | do not know how many of those who
know or check who is the author of the poster in these
showcases. Those who know the name Radule Boskovic
has long been known and expected, signed by almost
all the posters of the Serbian National Theatre in Novi
Sad, in the last 38 years. For those who still do not
know, it must be said, Radule Boskovic is artist who has
all of his work lifetime spent in the service of theatre art
(drama, opera and ballet).

Large format - the fact is that posters are printed on
large format paper, in order to be more visible from a
distance. Printed in bigger circulations. Once they were
really larger - several hundred pieces. Now, generally,
circulation reduced to a hundred. These data refer



HecymmbmBO Behe Tupaxe, 3aBMCHO o aorahaja nnu
NIMYHOCTU Koje HajaBJbyjy. [T030pULLIHK NiakaT ce Mema
CBaKor JaHa, 3aBMCHO o penepToapa. Kag n3bneam og
CYHUa, 3aMeHu ce HOBUM. Metba ce 1 aKko ce nouena,
OLITETU Ha HeKn pM3MYKK HaumH. YyBa ce y npocTopumju
3a nnakare, AOK je NpefcTaBa Kojy HajaBsbyje

Ha penepToapy, a Kafla ce NpeAcTaBa ,CKUHe ca
penepToapa“, OH ce MpemMeLlTa y apXuB, y Haj6osby PyKy
y no3opuwHn Mmy3ej. [locTaje cBeOK jefHe npeacTase,
jeQHOr NO30PULLHOT YMHA, ann U MHOTO BULLE — jeiHOT
BPEeMeHa, jeAHOr AOXIBJbaja yMETHUYKOT Aena...

Lliiuamiia ce camo ca jegHe clipaHe adupa — HeKkaga
B[J10 TAHKOT, FOTOBO MPOBUAHOT, jep je HamereH
jeQHOKpaTHOj ynoTpebu, anu caga, yrinaBoMm, Ha
nebmbem nanupy, 6e34pBHOM, jep je WTamnaH y Konopy,
nnactndrLmpaH, HAMerEH BULLEKPATHOj yrnoTpebu,
[OK He n36nefu Ha CyHUy, AOK He NponagHe of Kule,
CHera, 0K ra BeTap Wan Heyurja pyKa He nouenajy un
YKJIOHe ca naHoa, OHOCHO 13 BUTPUHE Ha ynasuma y
Mo3opuwrte. Taj NnakaTt Koju UMa jeaHy CTpaHy n1ua,
YNIacKkoM Yy KtbUry, MonyT oBe, jobuja 1 CBOjy ApYry
CTPaHy — NAeHTUTET YMETHUKa KOju ra je OCMUCAINO,
npeacTaBy 3a KOjy je OCMULL/bEH, @ MOTOM Y MHOTO,
MHOTO BULLE... y CUMOONINYKOM CMICTY, Kao 'Y OHOM
npakTnyHom. MNnakat gobuja u ceoje gpyro nuue. To
gpyio nuue je, 0BOT MyTa, 3a Hac, Upso — HIXOB ayTop —
Papyne bowwkosuh.

... Y yumy pekname... ia, N y Tom umsby ce nspahyjy u
nocTaBJbajy 1 MO30PULLHM NakaTu. Peknamupa ce
HoBa NpefcTaBa, HOBa Apama, onepa v 6anet Cpnckor
HapogHor nosopuwTa. Maga 61, y oBom cnyuajy,
YyMeCTO rfarosa pexk/iamMmupaiiu, ByLLe OAroBapasio:
UHopmuwe ce, 06asewiasd NO30PULLHA jaBHOCT

[a je Ha penepToapy HOBa NpefcCTaBa, Hajassvyje ce
HeHa npemujepa, NpBa penpusa, uin seh Heko oA
NoHoBJbeHMX n3Bohema. MNozopuwHu nnakat Pagyna
Bbowkosuha, yrnaBHOM, Hemajy NOANTUYKE NOPYKe, He
nponarupajy poby 1 npeamere, HATK ce MOTY NOABECTU
MOA CTPOro peknamHe cBpxe. YKONMKo um ce, 36or
npupoAe npeacTaBe Kojy HajaBrbyjy, MOTY yunTaTn

1 U3BeCHe NONUTNYKe MOPYKe, OHe Cy, Npe CBera, y
APYroMm MiaHy v nnycTpaTusHe. Y NpBoM naxy je
ncTULame HacnoBa MK ayTopa, CYLTHe NpeacTase.
Y NpBu NnaH ce rypa 1 b1nxoBa yMeTHUYKa ANMeH3Nja
Koja, NoHeKaf, NoTuncKyje oBy MHGOPMATUBHY.

Y NpBOM nnaHy je, Bpio 4ecTo, NPeno3Hat/bne
YMETHWYKM PYKOMMC ayTopa nyakaTa, Kora nokyLasa
[la KOHTpoOJIMLLE 1 YCMepaBa Ufieja peanTesba,
Kopeorpada, AMpuUreHTa, NUCLa, IMKOBHOT YpeaHKa,
anpekTtopa Jpame, Onepe, banera... [loHekag n
ynpaBHuKa lNo3opuwTa. CBako o4 NOMeHyTHX
MoKyLuaBa fja HaMeTHe CBOjy uaejy, Aa ycmepwu nsrneq
nnakartay npasLy KOju My Ce YMHW [a je npaBu, Uin
6apem fia HanvKyje Ha OHY 3aMM1Cao...

exclusively to the theatre poster, political and music
posters are undoubtedly larger print runs, depending
on the event or personality that announce. Theatre
poster has be change every day, depending on the
repertoire. When its fading from the sun, it is replaced
with new ones. It changes if it is torn or damaged in
some physical way. It is kept in the room for posters,
while the play that announces is on the repertoire,
and when the play is ,removed from the repertoire,’
it moved to the archive, the best hand in the theatre
museum. It becomes a witness of one show, of one
theatrical act, and much more - of one past time, one
work of art.

Printing is only on one side of paper - sometimes very
thin, almost transparent, because it is designed for
single use, but now, the mostly on thick paper, rag,
because it is printed in full color, laminated, intended
for multiple uses, while not fade in the sun, until it
perish from rain, snow, until the wind or someone’s
hand does not tear and removed from the panel, or
from a display case at the entrance to the theatre.

The poster, which has one side of face, entering in the
book, such as this, receives its other side - the identity of
the artist who invented it, a show for which it has been
designed, and then many, many more ... in a symbolic
sense, as well as in so handy. Poster receives its second
face. That second face is, this time, for us,

first — its author - Radule Boskovic.

... For the purpose of advertising ... yes, in that order are
made and set and theatre posters. Advertises the new
production, a new drama, opera and ballet of Serbian
National Theatre. Although, in this case, instead of the
verb to advertise, are more convenient: to inform, inform
the public that theatre has new show on the repertoire,
announces to its premiere, the first rerun, or for some
of the repeated execution. Theatre posters of Radule
Boskovic, generally, do not have a political message,
they are not promote goods and objects, nor can they
be brought under strict advertising purposes.

If they are, by the nature of performances which they
announcing, can load certain political messages, they
are, above all, in the background and illustrative. In
the foreground is the highlight of titles or authors,
the essence of the performance. In the foreground
are pushing their artistic dimension that sometimes
suppresses this informative. In the foreground is very
common, distinctive artistic handwriting of the author
of the poster, which is trying to control and direct the
idea of the director, choreographer, conductor, writer,
visual editors, artistic director of drama, opera of
ballet departments ... Sometimes and by the theatre
intendant. Each of them attempts to impose there’s
ideas, to direct the appearance of posters in the
direction that it seems for them to be right one, or at
least similar to the idea that ...



OBpe ce, HecymMmbUBO, cycpehy, NpoXxnmajy, na n
CyAapajy pasnnuute naeje n Kpeayuje. Pesyntatm cy
3aTO Pa3NNUUTK, Kao 1 NNakaTu: o4 UNyCcTpaTUBHOT

[0 MeTapopUUHOT, Of CTBAaPHOT A0 MMarnHapHOT,

o nHpopmaTtnsHor Ao GrrypaTuBHOr, of BULLE [O
Matbe ycnenor... OHu, Hajuewhe, fene cBojy CyabuHy

Ca nNpefCTaBOM 3a KOjy Cy HacTanu, na ce Bone Uin He
BOJIE, UyBajy unu 6auajy, namte nnm 3abopassbajy... baw
Kao U tbuxoB ayTtop. OTyaa notpeba 3a jefHOM 0BaKBOM
MOHorpadumjom. 3a MoHorpadujom ymeTHIMKa NnakaTa.
3a MmoHorpadumjom Koja je, MICTOBPEMEHO, 1 cTopuja
nnakara, aiv 1 feo NcTopuje jeJHOr NO30pPULLTa, KaKBO
je Cpncko HapoaHo nosopuwrTe.

A 0BOj, KOHKPETHOj, NCTOPUjU je NpeTxoanna jeaHa
onwTa UCTopuja nfakara, He Camo NO30PULLHOTN, Koja je
rnoee3aHa ca Tunorpadujom, jep Cy KpeaTopu niakata y
XeJbM ia UXOB Npon3Bog byae ynaga/bue KOpUcTunm
CNIMKOBHUW MaTepujan 1 pasnnumTe TeXHUKE LWTamnama.
MofceTnmo ce, NPBU NIAKaTX Cy OMAN CIMYHKM Neluma
1 MOHOTUMNMjaMa, a HacTajanu cy Kpajem 15. BeKa, Kaga
CY yMETHULMMa Ha pacnonaramky CTajanu gpsopes

M OTUCAK, Kao TEXHMKA YMHOXaBarba. Ca nojaBom
LiTaMnapckor cnora, Ao 19. Beka, NpeoBnagasao je
NMCaHW MnakaT (CaurHbeH UCKIbYUYMBO TUMOrPadCKUM
CpeAcTBMMA, Kao LITO CY NCaHa CJ10Ba, NoABavyetbe,
pa3makHyTa, nogebrbaHa cnoBa 1 cnnyHo). U gaHac

Cy MnakaTy KOju KOpUCTe Camo C/1I0Ba yobuuajeHu

n epekTHU. Ann NpoHanackom nutorpaduje Kpajem

18. BeKa, CTBOPEH je NoCTynakK Kojum Cy ClMKe Morne
jemHOCTaBHO Ja Ce MHTEerpuLly, Tako Aa ce CBe BuLIe
nojaB/bM1Bao Niakat ca cnukom/mnyctpauujom. Minak,
Tpebano je ga ce yhe nobpaHo y 19. BeK, AOK ce 3a
OBaKBe MakaTe H1CY 3aMHTepecoBany No3HaTu
YMETHULM U NPpUMereHr rpadudapu. JefaH o

NPBUX KOjV je TO ypaano 6uo je dpaHuyckn rpadudap
Kun Wepe, Koju je noyeo ga kopuctn nutorpadujy

y 06nMKOBakby EKOPATVBHUX PEKTaMHUX MJlaKaTa

3a onepete y [Mapum3y. Of wera no3HaTuju je Cvkap

u rpadmyap AHpu ge Tynys-JloTpek, Koju je paguo
nnakare 3a ,MyneH py>" 1 npoOMOBUCao werose
Kabapee, n3pohaue n urpaumue.

AKo 6UCMO TPaXmUnm HeKy CIMYHOCT Ca
NpeTxXoAHULMMA, YMHM MU ce fa bu ce Pagyne
BowwkoBuh morao goBecTun y ganeky Besy ynpaso
Ca OBUM NapUCKNM YMETHVKOM, jep je 1 OH, monyT
tbera, NPeHOCKO Ha NyiakaTe efiemMmeHTe (TeMe, MOTVBE,
na v NOCTyrKe) 13 CBOjUX YMETHNUKMX pagoBa (Ha
CNMKapckum nnatHmMma). M bowkosuhese durype,
4ecTo IMHeapHO TpeTupaHe, CBOjUM 3aMaLUHUM
NnoKpeTuma 3ay3rMajy umtaBe popmare rniakara u
»XapPMOHWYHO Ce NoBe3yjy ca yMeTHYTMM CrioBmMma”
(HacnoBuma npepcTasa).

CnuyaH NocTynak cy MManu u Apyru 3HayajHu
yMeTHULUM nnakaTa, Mjep boHap, AndoHc Myxa, O6pu
bupacnn. Y enoxu jyreHactuna, yMeTHUUYKM nNnakat

Here, no doubt, encounter, pervasive, and even

collide different ideas and creations. The results are so
different, and posters as well: from the illustrative to the
metaphorical, from the real to the imaginary, from the
informative to figurative, from more to less well ... They
usually share their fate with the performance for which
they are incurred, and they are loved or not loved, kept
or throw away, remembered or forget ... Just like their
author. Hence there is need for such a monograph.

For the monograph of the artist of posters. For a
monograph that is, at the same time, history of posters,
but also a part of the history of one theatre, like Serbian
National Theatre.

And to this, specifically, history was preceded by a
general history of the poster, not only for the theatre,
which is associated with typography, because the
creators of posters wishing that their product is a
striking image were used materials and different
printing techniques. Recall, the first posters were
similar leaflets and monotypes, and emerged in the
late 15th century, when artists have available standing
woodcut and imprint, as a technique of copying. With
the emergence of the printing style, until the 19th
century were predominant written poster (composed
exclusively by typographic technique, such as cursive
writing, underlining, spaced, boldface, etc.). Even today
posters that use only letters are usual and effective. But
by the invention of lithography in the late 18th century,
was created a procedure by which the images could
easily be integrated, so that increasingly appeared a
poster with picture / illustration. Still, it was necessarily
to enter well into the 19th century, while for this kind
of posters start to be interested well-known artists

and applied graphic. One of the first who did it was a
French graphic artist Gilles Chéret, who began using
lithography in forming decorative advertising poster
for the operetta in Paris. Much more famous painter
and graphic artist Henri de Toulouse-Lautrec, who did
posters for,Moulin Rouge” and promoted its cabarets,
performers and dancers.

If we were looking for some resemblances to
predecessors, it seems to me that Radule Boskovic could
lead to a distant relationship precisely with that Parisian
artist, because, like him, and Radule passed on posters
elements (themes, motives, and even procedures)

from his artworks (on canvas). Also Boskovic’s figures
are often linear treatment, his large-scale movements
occupying the whole format of posters and ,they are
harmoniously connected with inlaid letters” (titles of
shows). Similar procedure have other important artists
of posters, Pierre Bonnard, Alphonse Mucha, Aubrey
Beardsley. In the epoch of Jugendstil, art poster in the
whole Europe is experiencing success. Single out only
the most famous author, Gustav Klimt, also a painter,
whose posters are still multiplying, and the old one are
guarded and exposing.



y uenoj EBponu goxunsrpaBa ycnex. 3gsojuhy camo
Hajno3HaTwujer ayTopa, lyctaBa KnumTa, Takohe
C/IMKapa, Ynju ce NnakaTy 1 AaHac yMHOXaBajy, a cTapu
uyBajy 1 n3naxy.

Beh nouetkom 20. Beka nojassbyje ce NnpefMeTHM
nnakart, y Kome je npeameT peanucTnyku 1 06jeKTMBHO
npe3eHTOBaH, U30/10BaH Of APYrnX, peyKoBaH Ha
6UTHe NHbOpPMaTVBHe acrneKkTe. PeanncTmyky nnakart,
ounwheH o emoLmja, NojaBro ce y Hemaukoj, a noTom
pa3Bujao y bayxaycy. [lojaBa aBaHrapgHNX yMEeTHUYKNX
noeTtuka Takohe je yTuuana v Ha o6MKoBatbe Niakata.
Pycku ymetHuum, nonyT En Jlncnukor n Anekcangpa
PopueHka, kopuctunm cy potomoHTaxy. OBaj nocTynak
je octao nonynapaH u'y gpyroj nonosuHu 20. BeKa,

a KOpUCTUO ra je, BULLle NyTa, Ny Kpenpatby CBOjUX
nnakata n cam Pagyne bowkosuh.

Nutorpadujy je, Kao TEXHUKY LWITamMNarba, 3aMeHNo
noctynak odceTHe WTamne, Ynme Cy ce oTBopusne
moryhHocTu 3a Behu cnekTtap 60ja 1 puHuje
HujaHcpatbe. MNoTom ce Nnakatu uspahyjy 1y TexHuum
cuto-wramne. byayhu fa je cBoje npse nnakaTe 3a
Cpncko HapogHo no3opuwTe Pagyne bowkosuh
ypaauo 1981. rognHe, npeTnocTas/bam Aa cy ypaheHu
yNpaBo y NOMeHyTUM TexHMKama. Beh Ha camom
noyeTKy, y niakatmMa 3a komeauje Mywka citieap (0. K.
Kpeu), Yewar (O. Xaywnh) n [a nu je moiyhe, gpyiosu, ga
cmo ceu mu 8os108u? (JoBaH Kecap), bowwkosuh kopurctu
MOHTaXy (Ha NPBOM), pedyKUujy — pyKa Kao yellan
(Ha gpyrom) n ornepano Koje nMma pam of porosa (Ha
Tpehem nnakary) 1 Tako UCTUYE KOMMKO je nnakaT

Kao m3parkajHa popma 610 pa3HOBPCTaH U 3axBanaH,
KaKo 3a JOCeTKe, TaKo 1 3a yMETHMYKe noTese Kojuma
ce npenywTa y U3paau nnakata 3a Bepgujesy onepy
Tpasujaiua, onHocHo 3a 6anet . . YajkoBckor,
Jlabygoso jezepo. Ha npom goMrHMpa LpTex fame,
HaNVK Ha TEXHUYKY CKULY 3@ KOCTVM, @ Ha ipYrom
dotorpaduja 6anepuHe, 6enor nabyna, n3gsojeHa m3
oc/MKaHe no3aauHe, moryhe cueHorpaduje. MNpumep
3a peanuCcTUYKM NNaKaT je OHaj KOju je CaunkbeH Kao
CBeyaHu — 3a obenexasarbe 120 roguHa MosopuLuTa.
Crapa poTorpaduja, Kao cenuja, Kako 6u ce nocturna
HocCTanrnyHa atmocoepa.

Te, 1981. roanHe, Cpncko HApPOZHO No3opuLTe ce
npecennno y HoBy 3rpagy, Ha [o3opuiuHOM Tpry

1, y KOjoj Ce 1 paHac Hanasu, Tako Aa nnakarte oBor
No30puLLTa, KOje je Kpenpao Mnagun yMeTHUK (Pagyne
Bbowkosuh je Taga nmao 27 roguHa), noBesyjem ca
OBOM 3rpafoMm, Maja je fieo nnakaTta, Kao 1 NpefcTaBsa,
peanu3oBaH 3a T3B. cLieHy ,beH Aknba“, y Cy6oTrheBoj
ynuuun. T nnakaTy cy 6unm ycku, gyrayku (unm
n3pyxeHu), ybp3o he nx sameHnTtu Benvke popme,

a ca bUMa 1 3HayajHo Behn NPOCTOp 33 YMETHUYKN
KOMeHTap npeAcTaBe, OAHOCHO Teme, ¢ Behom nnu
MaHOM any3njom Ha CTBApPHOCT (y»ke, 3a NpeAcTaBy
Ob6ewerbak, bopurcnaea Meknha; KOKOLLKe, 3a

At the beginning of the 20th century appears

subject poster, where the subject is realistically and
objectively presented, isolated from others, reduced
to the essential aspects of the information. Realistic
poster cleared of emotions, appeared in Germany, and
then developed at the Bauhaus. The emergence of
avantgarde art poetics did also influenced to design
of the poster. Russian artists such as El Lissitzky and
Alexander Rodchenko, have used photomontage. This
procedure has remained popular in the second half
of the 20th century, and several times, also, Radule
Boskovic have use it in creating his posters.

Lithography, as a technique of printing, have replaced
offset printing procedure, by which have been opened
up opportunities for a greater range of colors and finer
shading. Thereafter posters have been made in screen
printing technique. Being that his first posters for the
Serbian National Theatre Radule Boskovic did in 1981,
| guess they just made by aforementioned techniques.
At the very beginning, the posters for the comedy Guy
thing (F. X. Kroetz), Comb (F. Hadzic) and Is it possible
companions, that we are all oxen? (J. Kesar), Boskovic
uses the photo editing (the first), a reduction - hand
like a comb (in second), and a mirror which has a case
of horns (at the third poster), and thus emphasizes
how much posters as expressive form can be varied
and appreciate, and in order for wits, and for moves in
the art that in the preparation is left for posters Verdi
Traviatta, a ballet or P. . Tchaikovsky’s Swan Lake, as
well. On the first on is dominated drawing of the ladies,
like the technical design for the costume, and on the
second photo of ballerina, white swan, separated

from the painted backdrops, possible scenography.

An example of a realistic poster is the one who has
made such a solemn - celebration for 120 years of the
Theatre. Old photo, like sepia, to achieve a nostalgic
atmosphere.

1981. Serbian National Theatre was moved into a new
building at Theatre Square 1, where it is today, so that
this theatrical posters, created by the young artist
(Radule Boskovic was then 27 years old), I'm connecting
with this building, although if part of these posters and
performance as well, was realized on so-called scene
»Ben Akiba", in Suboticeva street. These posters were
narrow, long (or elongated), soon will be replaced

with a large form, and with them a significantly larger
space for artistic note for plays, or themes, with greater
or lesser allusion to reality (rope, to play Prankste by
Borislav Pekic, chickens for show Svetislav and Mileva

by Milos Nikolic, winged ram above the abyss for show
Golubnjaca by Jovan Radulovic, 1982). These posters are
multi-layered, full of innuendo, insinuation, grotesque
and funny, sad and serious.

From this time distance (37 years), | recognize the
similarities with the Polish poster of that time, which



npepacrtasy Ceetiucnas u Munesa, Munowa Hukonuha;
KpunaTu oBaH Haf ambucom, 3a npeacTasy [o1y6raua,
JoBaHa PagynoBuha, 1982. rognHe). OBu nnakatm cy
BUVLLECNOjHU, MYHW any3uja, MHCUHYauWja, FPOTECKHU 1
CMELLHW, TYXXHU U 036U/bHU.

C oBe BpemeHcKe guncTaHue (37 rognHa), npenosHajem
CJINYHOCTU Ca NOJbCKUM MJIaKaTOM TOra BpemMeHa,
Koje je 6uno nonMTNYKKM BYpHO, a NNIaKar je ,NpaTno
MNorbake y HajTEXXMM TPEeHYLIMMa, MOOUNCAO0 uX,
MOHEeKaA YXMBao y TpeHyumma coboge, niv npocTo
XKy[eo HOPMAsHOCT, 4SO Ca HbUMa CBakoAHEBHE
6pure” (Kako je 3anakeHo y jefJHoM aHaNUTUYKOM
TEKCTYy 13 BpemeHa ,ConugapHoctn”). U bowkosuhes
nyakar je Noka3ao CBOjy OCET/bMBOCT U aKTUBHOCT,
610 je ,6apomeTap NPOMEHA, HANETOCTU U jaBHOT
pacrnonoxema"“. Bpno 6p3o nocne npemujepe,
npegncTasa o/1y6raya je 3abparbeHa, CKUHYTa je ca
peneptoapa Cpnckor HapPOAHOT NO30PULLT], @ ,CNYYaj
Tonybraua” ce, cpehom, Huje NoHOBKO, Gapem He y
Hallem no3opuilTy.

Mnakart je, N0 CBOjOj HAMEHU, YTUYHW MeAWj, Huje ce o
Hbera oYeKkuBaso fia MMa BUCOKE MHTeNeKTyasHe, Na Hu
YMeTHWYKe NpeTeH3mje, UNnak, OH je CBe BULLE NMOAMN3a0
WHTeNeKTyanHy necTBuLY 1 YMETHUYKM HUBO (Hajoosbn
npvmMep Cy ynpaBo NOJbCKM NiakaT y TO BPeMe, asin 1
MHOIU off NnakaTa Koje je Papyne bowkosuh ocmucnmo
3a Cpncko HapogHo no3opuLuTe).

was politically turbulent, but poster was,accompanied
by the Poles in the most difficult moments, mobilized
them, occasionally enjoyed moments of freedom, or
simply craved normality, shared with them everyday
worries” (as noted in an analytical article from the time
of "Solidarity”). And Boskovic’s poster was showed

his sensitivity and activity, it was "a barometer of
changes, tensions and public mood."Very soon after
the premiere, show Golubnjaca is prohibited, it was
removed from the repertoire of the Serbian National
Theatre, but,case Golubnjaca’, fortunately, is not
repeated, at least not in our theatre.

The poster, according to its purpose, is street media, it
was not expected to have high intellectual or artistic
pretensions, however, it is increasingly raising the
intellectual ladder and artistic level (the best example is
precisely the Polish poster of that time, but also many of
the posters which are designed by Radule Boskovic for
Serbian National Theatre).



Mwupocnas A. Mywwnh

N3nox6a nnakarta y LLeHTPY 3a KynTypy
“Lucernaire”, NMapus, 1998.

Y pazmaTpatby npobnemaTrike rpadpmykor o6iMKoBarba
1 BU3yesTHUX KOMyHUKaLluja Ha Tny BojsoanHe,
nocnepmyvx geLeHvja npoLunor v NPBUX rogrHa oBor
BEKa, AOMM1HVPajy MULLIbera ia OBO CTBApPaNaLLTBO
nokKasyje Hajsuwie BUTanHocTu. Nnakat, 3HaK n

Krbura cy Bopehe Teme y 061MKOBHMM NpoLecrma

1 Ha OBOM Thy. Y cpeauwuTy cBUX gorahama je

Hosu Cag, cBOjeBPCHO OBMIMKOBHO je3rpo, 1 To,

yrpaBo y rpadrykomM 065IMKOBary U BU3YeSTHUM
KOMyHMKaumjama. HoBocajcka LKona nnakara
npeAcTas/ba Haju3pasnTUju NpUMep NPoOMeHa y
nnakaty, 1 06NMKOBHOj Npakcy y LenunHu, cneunduyHor
n3pasa v CHaXHWX MHANBUAYAJTHOCTU HbeHNX
npotaroHucta. CTBopeHa NoYyeTKOM LesfeceTnx
roAmnHa y Bpeme ycrnocTaB/barba CBECTU O HOBOj NMpaKkcu
obnnkoBama BP0 6p30 je oKynuna rpyny HOBOCafACKNX
YMeTHUKa 1 Ar3ajHepa, Ha Yyeny ca Muogparom Muwiom
Hepemkosuhem. beros nnakat 3a CrepujuHo no3opje
- TpujeHane cueHorpaduje u koctumorpadwuje (1965)
npvnaga npsrm pagosrma oBe LWKorne. PeannsoBsaH je
Y HEKONNKO rofiHa paHuje nokpeHyToj Ltamnapujn
CTojKOB, yMETHNYKOj pagnoHnNLIM 3@ CUTO-LITaMy, Koja
y yCrnocTaB/baky OONIMKOBHE Npakce, MOCeOHO nnakaTa,
Ha Tny BojBoauHe nma 3HauajHy ynory. M3nox6a

Tpu geueHuje wiuamiuapuje Citiojkos (1963-1993),
npupeheHa y lanepuju caBpeMeHe NIMKOBHE YMETHOCTU
(HoBu Cag, 1993) omoryhuna je fa ce carnegajy
NCTOPMjCKO-CTUNCKE NPOMEHe HOBOCAACKOr NiakaTa,
nyTeBW HEeroBor passoja 1 NPoTaroHNCcTN. Ha noueTky
Cy BMAJbUBK YTNLAjW CXBaTakba Aa je 0bnrKoBame
nnakarta uin Kibure BULLE Kao jefiHa BPCTa NpUMetbeHe
YMETHOCTU. [JOMUHAHTHU Cy JINKOBHW KPUTEPUjyMU
HacTaHKa fiena, Koje, Nako TEXHNYKM YMHOXEHO,

“Ma 0cobMHe yMeTHUUKOT opurMHana. llonosuHom
cefampeceTnx 1 MOYETKOM ocaMeceTnx rognHa
yCrnocTaB/beHa je CBeCT O MHTepANCUUMIMHAPHOCTY
OBOr CTBApasalITBa, Kao U KpUTEPUjyMu 3a Heroso
BpeAHOBare NPUMepeHn caBpemMeHM MeTogama

1 Npakcu obnrkoBama. Ha cueHu je KoHLEeNT Koju
yBa)kaBa yTUAMTapHa CBOJCTBA, TeXKM TEXHNYKO]
nepdekuunju penpopykoBara aena, 6e3 yrpoxasarba
ayTopckor nHTerputeta. OcobeHocT HOBOCaACKOr

Miroslav A. Music

The poster exhibition in the Cultural Center
“Lucernaire’; Paris, 1998.

In considering the issue of graphic design and visual
communications in the territory of Vojvodina, in the last
decades of the last century and the first years of this
century, dominated by the view that this demonstrates
the most creative vitality. Poster, sign and book are

the leading topics in formal processes and on the
ground. In the middle of all the events is Novi Sad, a
sort of core design, and this exactly in graphic design
and visual communications. Novi Sad’s school of the
poster is the purest example of changes in the poster,
and formative practice as a whole, the specific terms
and strong individuality of its protagonist. Created in
the early sixties at the time of the establishment of a
new awareness of the practice of design very quickly
gathered a group of artists and designers from Novi
Sad, led by Miodrag Misa Nedeljkovic. His poster for
Sterijino pozorje - Triennial set and costume design
(1965) belongs to the early works of this school. It

was implemented in Printing Company Stojkov few
years ago launched, art workshop for screen printing,
which in establishing a design practice, especially
posters, on the ground of Vojvodina has a significant
role. Exhibition Three decades printing company Stojkov
(1963-1993), prepared in the Gallery of Contemporary
Art (Novi Sad, 1993) made it possible to analyze the
historical and stylistic changes Novi Sad’s posters, ways
of its development and protagonists. At the beginning
of the visible impact of the understanding that the
design posters or books more as a kind of applied

art. The dominant are artistic criteria of creation of
work, which, although technically multiplied, has the
characteristics of the original art. In the mid seventies
and early eighties years is established awareness of
the interdisciplinary nature of this creativity, as well

as criteria for the evaluation appropriate to modern
methods and practice of design. On stage is a concept
that takes into account the utilitarian properties, tends



nnakara, jeJHOCTaBHa 1 YNTKa BU3yenHO-MIacTUYHa
peluera, Tunorpadcka ymewHoCT n cumbonunuka
yTeMesbeHOCT Kpo3 LpTex unm dotorpadujy un
3anakeH HMBO KOMYHMKATUBHOCTU, BPEAHOCTU CYy Koje
W faHac Tpajy.

Meby npBuMma Koju cy 0Baj KOHLEeNT NPUXBaTUAN U
ocTanu My gocnegHu je n Pagyne bowkosuh (Hosu
Cap, 1954), hak HoBocaacke LLIkone npumereHnx
YMEeTHOCTM, a NoTom nonasHuk QakynteTa 3a
npriMereHe yMeTHOCTH, rpaduykor oaceka y beorpagy.
CBOjVIM OBNMKOBHUM 1 YMETHUYKM AeI0BaHeM Y
nepvogy oyrom 6nu3sy Tpu geueHunje ocTBapuo je
3aMallHO, MPeno3HaT/bMBO Y jeAHCTBEHO AeJo Ha

Ty BojsoguHe. brno ga ce pagu o rpadprukom nucty,
LpTeXy, yJbaHoj Cnmuy, cueHorpadujm, nnakaTy unm
ApYyrom o6nMKOBHOM 3axBaTy LenokynaH bowkosuhes
n3pa3 3aCHOBaH je Ha LipTaykoM TaneHTy. YocTanom, He
6e3 pasnora CaBa CTenaHoB yKasyje ,Ha COCOH6HOCT
[a NIMHNjoM 0By XBaTW, MPEe3eHTYje ann 1 NCKaxe CBY
¢BOjy ocehajHOCT, jeaaH cacBum cneundryaH TMKOBHU
ceanbunutet”. loganu 6u aa je bowkosuh BeunTo
TeXWo Aa CONCTBEHe CNOo3Haje O CBETY U YMETHOCTHU
NCKaxe Kao HOBY, 3aceBHy 1 CacBMM NepcoHasHy
BV3yesIHY TBOPEBUHY.

Y obnnkoBamy nyakaTa ce onpeaenvo 3a yHueep3anHu
je3uK, je3nk cuMbonnYKor 1 CagpPKMHCKOT [aTor Kpo3
CNMKY Npu3opa, cueHe n gorahaja. Hajuewhe kpo3
uptex, pehe doTorpadujy, noctaBrbeH rpadunykn n
CNIMKapCKOM NOrnkom obpemetbeH. JInHuja je 3a wera
N JINKOBHW eNleMeHT 1 CPeACTBO Aa n3pasn ogabpaHy
TeMy, Ha3Hauu cagpaj nopyke. Benukux je gumeHsuja,
NMoHeKaj MOHYMeHTanaH 1 ekcnpecuBaH. Y herosom
cpeanwTy Kaaa cy 6ajkoBUTHN NPU30pK, peHecaHCHa
npusuhema, MyLLKe 1 XeHcke durype, nocebHo akToBwM,
KOju ce n3BWjajy U Hyge nocmaTpaudy. U Kaga je nspas
CTBapalayke CBeCTU, KapuKaTypanaH v MpurylueH y
TOHaNUTeTy, MMa 3a Wb a YCNOoCTaBy KOMyHUKaLKjy.
3ajegHO Ca TEKCTOM rpaAn XapMOHUYHO jefMHCTBO.
YMHM nnakat LesioBUTM AeSIOM.

Beh npBum genuma 3a Cpncko HapogHO No3opuLuTe, y
Koje gonasun 1980. roguHe 1, CaMO HaKPaTKO HanywTa
Aa 6y My ce MOHOBO BPaTNO, HArOBECTXO je Aa OBa
nosopwuiHa Kyha noctaje 6oratuja 3a jeqHO HOBO UMe U
ocobeHo cTBapanawTeo. MapanenHo ca obnMKoBarbem
nnakata oborahyje naeHTUTET NO30pULLTA, NOCEOHO
ycrnocTaB/batbeM BU3YeNHNX MAEHTUTETA HhEeroBux
npefcTaBa U3 ce3oHe y ce30Hy. Tako NyHMX 4eTBpT
BeKa. [laHac je To 6nu3y 250 nnakata, npeko 150
CauyBaHWX U OTPrHYTMX of 3abopasa 1 NOTNyHOr
Tpolwena. M3noxeHa fena omoryhasajy fia ce carnegajy
YCrnocCTaB/beHN KOHTUHYWTET, jacaH 1 JocnefaH uspas,
rpaheH 1 6oraheH HOBMM UCTpaxnBamMa dopme

n rpaduryKke CTPYKType, y3 TEXHUYKY OBNafaHOCT
06nMKOBaka, Yy TEXHMKaMa CUTo-LuTamne, opceTa

1 ANruTasiHe WwWramne, 1 CBakako, KOju yBarkaBajy

technical perfection reproduction of the work, without
compromising the integrity of copyright. Features of
Novi Sad’s posters, simple and legible visual-plastic
solutions, typographic and symbolic artistry merits

of the drawing or photo, and a remarkable level of
communication that values are still ongoing.

Among the first to accept this concept and still is
consistent is Radule Boskovic (Novi Sad, 1954), student
of the Novi Sad’s School of Applied Arts, followed

by a student of the Faculty of Applied Arts, Graphic
department in Belgrade. His shape and artistic activity
in the period that last for nearly three decades has
achieved a substantial, distinctive and unique work

in the territory of Vojvodina. Whether it is a graphical,
drawing, oil painting, set design, posters and other
formative intervention, Boskovic’s entire artistic
expression is based on drawing talent. After all, not
without reason Sava Stepanov suggests,on the ability
to include by line, present, but also express all his
sensitivity, one very specific visual senzibilitet”. Add to
that, that Boskovic has always strove to own knowledge
of the world of art to express as new, separate and very
personal visual creation.

In poster designing he opted for a universal language,
symbolic language and substance given image of the
scene, scenes and events. Mainly through drawing,
photography rarely placed graphically and painterly
logic loaded. The line is for him and visual element
and a means to express the chosen theme, specify the
content of the message. It is quite large, sometimes
monumental and expressive. At its center when the
fairy-tale scenes, a vision of the Renaissance, male and
female figures, especially nudes, which are twisted
and offer the viewer. When the expression of creative
consciousness, caricature and muted tonality, aims to
establish communication. Together with the text builds
a harmonious unity. It seems poster complete work.

Already whit his first works for Serbian National
Theatre, where he coming in 1980, leaving only a
short time to get him back again, he suggested that
this theatre house becomes richer for new name and
especially creativity. In parallel with the creation of
posters enriches the identity of the theatre, especially
by establishing its visual identity of shows from season
to season. Thus, a full quarter of a century. Today it is
nearly 300 posters, over 150 preserved and torn from
oblivion and total spending. The exhibited works make
it possible to observe the established continuity, clear
and coherent expression, built and enriched whit new
research forms and graphic structures, with technical
mastery of design, in techniques of screen printing,
offset and digital printing, and of course, that take into
account the spatial possibilities of exhibition space. So
in front of us are again: Women’s Orchestra, Women in
the National Assembly, Viva la mama, Great and Small,



npocTopHe MoryhHocTu n3noxbeHor npoctopa. Tako
Cy npef Hama, NOHOBO: XKeHCKU opKecudp, KeHe y
HAPOgHOj cKylwitiuHu, Busa na mama, Besuko u mario,
Buonunucita Ha kposy, Tpybagyp, Typa+got, Tyhe
xohemo — csoje He gamo, Mocne tona eeka, [pago Ha
Pyca, Mpujatteru, Puionettuo, Mepa 3a mepy, Moj tiatua
COYUjanuCiuYKU Ky/1aK N feceTuHe apyrux, Kao u:
Mypnur Mypno, Magam battuepgnaj, MajepnuHi, Jlaxa u
uapanaxa, Xega labnep, Kpuko Opawyuh, Knouka, Epo ¢
OHoI cgujetia, lonybreaya, [JoH XyaH, [lJoH Kuxotu, Yosek
Je Hosek [o henase uesadyuye, bankaHckoi wWuujyHa,
banosuh Citipaxurbe, Pogoreybaya, CabupHoi yeHitipa

n Cymrousol iuya. To cy gena 3penor o6MKoBHOT
nocTyrnKa v — jeAUHCTBEHa y cBakoM norneay. Hoce
ny60Ko yTUCHYT neyaTt bowkoBrheBe cTBapanauke
NMYHOCTW, Koja je, 6e3 cymibe, TpajHO oboraTuna Halwy
YMETHWYKY U OBNIMKOBHY MpaKCy.

Fiddler on the Roof, Il Trovatore, Turandot, Entrench

on - not give our own, After half of Century, Right to

the Russian, Friends, Rigoletto, Measure for Measure,

My dad socialist kulak and dozens of others as well:
Murlin Murlo, Madam Butterfly, Mayerling, Liar and Arch
Liar, Hedda Gabler, Nutcracker, Trap, Ero from another
world, Golubnjaca, Don Juan, Don Quixote, Man is Man,
to Bald Soprano, the Balkan spy, Banovic Strahinja,
Patriots, Collection Center and Suspicious person. These
are parts of a mature and formative process - unique
in every aspect. They carry deeply imprinted seal of
Boskovic’s creative personality, that is, without a doubt,
permanently enrich our artistic and design practices.



AnekcaHpap Munocasmesuh, Teatponor

NMutama Ha Koja cy oAroBopu HeMu

O uo3opuwHum tnakawiuma Pagyna bowkosuha

O Papyny bowkosuhy je moryhe cBeounTy 13
HeKONMKO PasfiMuymTX YIrioBa — Kao Cimkapy u
rpaduyapy, LUTO OH Ha MPBOM MeCTY jecTe, Kao
pykosoauouy MNpomo ueHTpa Cpnckor HapogHor
Mo3opuLLTa, faKne Kao 0 0coby Koja je KpeaTUBHO
Be3aHa 3a CBe LWTO je y HalleMm HajcTapunjem Teatpy
ny6sMKoBaHo, 0 fn3ajHepy Koju je MMKOBHO
0611MKOBaO WK 3a WTaMMy NPUNPEMNO MHOLLITBO
KHbUra, NPorpamcKkux nybnmkaumja, MeceuHmx
nporpama, dnajepa n ¢, anu u, nocebHo, Kao o ayTopy
Nno3opuLLHKX nnakaTa. OBaj bowkoBuhes aHraxxmaH
Basba HaPOYMTO M3ABOjJUTH 3aTO LWITO CY — Kako hemo
BMAETUN — Y beMy CyOnrMmMpaHu CBM NPETXOAHO
HabpojaHu acnekTn PagynoBe BUWeLMMEH3MOHANHE
YMEeTHNYKe NUYHOCTU. Harnme, y lheroBum nnakatuma
HaMeHEeHNM TeaTapCKUM NpoayKumjama (He camo
Cpnckor HapoAHOT MO30pULLITa U He jeAUHO TeaTapa)
cycTnyy ce n mehycobHo npennuhy 1 rpaduyapcky,
CIIMKaPCKM 1 fn3ajHepcKy TaneHaT, n ymehe rpaduukor
0b6nMKoBaka, anv 1 CNOXeHW Nornes Ha cBet
(weltanschaung) ayTeHTUYHOT MNO30PUILTHMKA, YOBEKA
KOjU je CBOjYy »KMBOTHY 1 NpodecnoHanHy cyabuHy
HepackMAMBO 1 OAJTYYHO Be3ao 3a TeaTap.

Crynajyhun gaBHVX faHa y yH/Bep3ym No3opuLuTa

(n TeaTapckor nnakara), bowkosuh je kao Beoma
MS1af YMETHUK — CBECHO WS HECBECHO, HO CBaKaKo
C MHOTO peneBaHTHOr 3Haka — CTYMWO Y CBET Y
KOjeM ce NPOoXMMajy yTUANTapHW NPUHLMNK Koje
paHac Hajuelwhe geprHULLIEMO NOjMOM MapKETUHT
1 3aKOHOMEPHOCTN YMETHUYKOI CTBapasallTea,
3aKopauuo je y HeobMUHY KeHTaypCKy CTBapHOCT y
K0jOj ce y HepacKnaMBOM Crojy Haxofe nponaraHaHa
Hamepa No30puLUTa, C jeaHe, 1 NoTpeba yMeTHMKa
Aa adupmuiLe BNacTUTK apTUCTUUKK PYKOMNC, C
Apyre cTtpaHe. Ho, oBaj ,Cnoj” HMKaKo 1 H1Kafda Huje
6yKBanaH, HATK Cy y OBOM Ciyuyajy ,rmasa” u ,Teno”
MEXaHVLMCTUUKN HaKanyn/beHn jeaHo Ha Apyro,
Kao LUTO je TO ciyyaj ¢ brihem 13 ipeBHe, aHTUUKe
muTonoruje.

Hawwao ce, pakne, Haw Taga Mnagu rpaduyap
CNIMKap Y CBETY Koju je, uamehy ocTanor, 3acHOBaH

Aleksandar Milosavljevic
Questions which have silent answers

About theatrical posters of Radule Boskovic

We can testify about Radule Boskovic from a few
different angles — as a painter and graphic artist, which
he primarily is; as the manager of the Promo Center of
the Serbian National Theatre, which is to say that he

is a person who is creatively tied to everything which

is published in our oldest theatre; as a designer who
artistically shaped or prepared for print many books,
program publications, monthly programs, flyers, etc.,

but especially as an author of theatrical posters. This
engagement of Boskovic should be specially emphasised
because — as we shall see — it encompasses all previously
mentioned aspects of the multidimensional artistic
persona of Radule. His posters made for theatre
productions (not just of the Serbian National Theatre,
and not only for theatre) encompass and intertwine
graphic’s, painter’s and designer’s talent, and the art of
graphic shaping, as well as a complex view of the world
(weltanschaung) of an authentic theatre-man, who firmly
tied his life's and work’s destiny to theatre.

Entering, a long time ago, into the universe of theatre
(and theatrical posters), Boskovic has, as a very young
artist, knowingly or unknowingly, but surely with a

lot of relevant knowledge, entered in the world which
encompasses utilitarian principles which we nowadays
most frequently define by the word marketing and
orderliness of artistic creation, and he entered also

an unusual centaur’s reality in which we find an
unbreakable bond between the propaganda’s intention
of the theatre on one side, and the need of the artist to
affirm his own artistic handwriting, on the other side.
However, this “bond”is not in any case and never literal,
or in this case the “head” and the “body” are not simply
mechanically put together, as it is the case with the
mythical creature from ancient, antique mythology.

So, our young graphic artist and painter found himself
in a world which is, among other things, based on



1 Ha Tpaauumju 6oraTtoj Hecnopasymmma. O HrMa,
Ha CBOj HauYMH, FOBOPM 1 CyA6UHA BEPOBaTHO
HajcTapujer cayyBaHOr NO30PVLLIHON NfaKkaTa 13
BOjBODAHCKOr TeaTapCKor XXMBOTa, OHUM 13 1816.
roguHe, HacTasMM NOBOAOM CY6OTUYKOF FOCTOBakba
npepfcTtase Kiaasuio HapogHor nrpaykor gpyLitsea 13
Mabapckor rpaga Xanawa. OBaj nnakar je gouHuje
npoHaheH y 3a0CcTaBWTUHY NopoauLie BojHuh, ann
€BUAEHTHO HUje cauyyBaH Kao 13pa3 NpUBPXKEHOCTU
TeaTapCcKoj YMETHOCTM HEro Kao BaXkaH JOKYMEHT
CacB/M Apyraynje NpoBeHUjeHUnje — Kao NpM3HaHMLa,
jep je Ha nonehHuHM NnakaTa 3anmncaHo Aa je 1. jaHyapa
1817. CmeoH BojHuh op n3sBecHor MNunacaHosuha
npumno 12 popuHTU. lloMeHyTa aHergoTa fokKasyje
[a je ofiBajkafla NO30pULLIHM MnakaT 6mo kopuwheH
Yy HajpasnuunTuje cBpxe, Aa je 6uo ynotpebrbasaH

Ha pa3nnunTe HaumHe. Tako je 6uno Hekoh, Kaga je
CTacaBao OBfalUtbM TeATaPCKU »KMBOT, anu je Tako

W AaHac, Kaga cy ynpaBo nnakatu NCTOBPEMEHO

W jedHO Of CBeflOYaHCTaBa fa cy (U Kaja cy) Heke
npemujepe n3BefeHe, U peunTy cy fokas (,LpHO Ha
6eno”) Ko je cBe y NpeAcTaBy yueCTBOBAO, U JOKa3 Cy
ayTopcCTBa pefuTesba, cleHorpada, koctumorpada,
Kopeorpada, nekropa..., anm cy 1 noTBpAa cTatyca
CBaKOr MNO30PULLTA, 8 HNje NCKI/bYYEeHO Aa 1 AaHac Ha
nonehHrHama nnakata HeKo 3anucyje nogaTtke Koju
HeMajy Be3e C TeaTPOM 1 MO30PULLHUM NOCNOBMMA.

Y KOHTEKCTY oBakBe pacrnonyheHocTu 36or
BLLEHAMEHCKOI KapaKTepa No30puLWHOT MJlakaTa,
Ba3ga ce otBapa cnefehe nutame LWTa je 3anpaBo
Mnakat: MyKo nocpeaoBate Hpopmauvja nnm
ayTeHTMYaH apTedakT, NPOM3BOA yTUINTAPHE HAMEHe
WSV KpeaTrBHa HajaBa No3opuLlHe npeactase? A
MO>K[1a je MnakaT Heka BpcTa moryher ,xogHrKa"
(NoHeKaA 1 CBECHO KOHCTPYMCAHOT TABUPUHTA) KOjUM
ce fjonasu go npefcrase (anu v Teatpa yonwre)?

Kapa ce Hahe Ha 131061 NO30PULLHMX NJaKaTa,
naviK, Tako3BaHu obu4Hu rnepanau, npenyctuhe ce,
NPeTNoCTaB/baM, Y>KUBatby Y IMKOBHOCTU €KCMOHaTa,
HO GVS10 KOj1 MOJEe Bep3nPaHN MO30PULLTHIK, 61O
YMETHVIK I NO30PULLIHM XPOHMYap (KpUTUYap, Ha
npumep), 3arnegahe wra je Ha Nnakary 3anucaHo,
untahe umeHa nNucua, peauTesba, rMymaua, cueHorpada
N ApYryiX ayTopa TeaTapCcKor YMETHUYKOT 4ena,
npoeepagahe AaTym 1 roguHy HacTaHKa npoaykuuje,
youuhe noro npogyueHTa... C gpyre cTpaHe, Hu
navumma a H1 BeliHK CTpyudHbaKka, JOK obunase
OBaKBY 13106y Hehe HM Ha Kpaj nameTn nacTu aa cy
MHOTO MPe HO LITO Cy OBE NOCTaBKe Npe3eHToBaHe
jaBHOCTW, y MO30PULLHMM 1 APYrM aTesbenma BoheHe
XYCTpe pacnpagse, peuumo Ha Temy dpopmaTta CBaKor
0f} M3NIOXeHNX Nnakata. baw Takee gucnyTte Hajuewhe
VHNLMPajy CaBeCHW NO30PULLHM apXmuBapu, NnuTajyhin
ce Kako he y dyHayce TeaTapCKux apxmBa NOXPaHNTK
niaKaTe BEIMKUX ANUMEH3M]ja, NI U3 CTPpaxa fAa rofieme
nnakate npecasujy jep he ce terose nBMLE KCKP3aTyH,

a tradition which is rich with misunderstandings.
About them, on it’s own way, is reflected destiny of
probably the oldest preserved theatrical poster from
the Vojvodinian’s theatre life, from 1816, created for
the purpose of the guest performance from Subotica
whit play “Klavigo” by the National Dance Society from
the Hungarian city of Halas. This poster had been later
found in the legacy of the Vojnic family, but evidently is
not preserved as a fondness towards of theatre art but
as a document of a different sort of provenance — as a
receipt, because on the back of the poster it is written
that on 1st of January 1817. Simeon Vojnic received

12 Forints from a certain Pilasanovic. This anecdote
proves that through the years theatrical posters were
used for a variety of purposes and in many ways. That
is how it was in the past, then when theatre life was
emerging here, but that is, also, how it is today when
posters in the same time testify that (and when) some
premiers were held, and they are proof of (“black on
white”) who participated in theatre plays, and they
are a proof of copyright for directors, scenographers,
costume designers, choreographers, lecturer..., but
they also testify about the status of every theatre, and
is not excluded that even today someone writes on the
back of posters informations which have nothing with
theatre and theatre related matters.

It the context of such division due to the
multidimensional character of a theatrical poster, it is
always opened next question what really is a poster: a
mere relaying of information or an authentic artifact, a
product for utilitarian use or a creative announcement
of a theatre play? But maybe the poster is a sort of
“hallway” (sometimes conscientiously constructed
labyrinth) through which we get to the play (but to
theatre, as well)?

When he finds himself on an exhibition of theatre
posters, a laymen, so called regular viewer, will let
himself to enjoyment of the artistic features of the
works, but every respectable man of the theatre,
whether he is an artist or a theatre chronic (e.g. a
critic) will look what is written on the poster, he will
read the names of the authors, directors, actors, set
designers and other creators of the theatrical artwork,
he will check the dates and years of the production,
spot the logo of the producer... On the other hand,
not the laymen nor most of the experts while they
roam the exhibition will never think that long before
these posters were presented to the public, in theatre
and other ateliers were big discussions, for example,
about the formats of each exhibited poster. These kind
of disputes are most often initiated by careful theatre
archivists, who ponder how to theatrical archive large
dimension posters, out of fear to fold these huge
posters because their edges will be damaged, which
will endanger their artistic dimension. At the same
time everybody will neglect the fact that the exhibited



wro he, n3mehy octanor, yrpo3ut 1 bUXOBY JINKOBHY
ONMEH3UjY.

NcToBpemeHo hie u jegHn n gpyru (@ v oHn Tpehn) Ha
BEPHMCAXy Y ranepujama nnm nosopuiHim doajenma
3aHeMapuTK UCTO Tako 6enofaHy YrrbeHULy aa cy
U3/10’KEHUN EKCMOHATM NPBOBUTHO MMasu CacBUM
Lpyrauvjy HaMeHy, Te Ja HUCY HacTanu aa 6u jegHor
[aHa NoCTanm eKCroHaTy, HEro Ce o HbUX OYEKUBANO
[a Hajase byayhy npemujepy.

Be3bpoj nyTa cam, y pa3nuumTMm CBOjCTBMMA,
NPUCYCTBOBAO CMTyaLWjUu Y KOjoj peanTesb, ayTop
npepcTase, gupektop Opame CHI-a, rnaBHn
npogyueHT, n Pagyne bowkosuh, Kao ayTop NMKOBHOT
acnekTa npeseHTauuje 6yayhe npemujepe, ANCKYTYjy
0 ToMe Kako he oBa npe3eHTaLuja, OAHOCHO NnakaT
nsrnepatu, wra he ce Ha wemy Hahu, unja he nmeHa
6uTK WTamnaHa, rae he 6UTN NO3NLMOHUPaH Noro
Mo3opuwTa, KakBy he NOpyKy KOHKPETHM MiakaTt
CaonwTUTK NoTeHUWjanHoj Nydbnuum — 1 WTo ce Tnye
npeacTaBe anu 1 pernepToapckor KoHuenTa Teatpa. U
CBaKO Off HacC je Tajla UMao BULLE UKW Makbe jacaH CTaB O
n3rnefy nnakara; CBako je HaBOAMO BRacTUTe pasnore
Kao NoTeHLMjaHO NpecyAHe aprymeHTe Kojuma 6u
MoKylLLaBao fia NoTKpenu ceoje 3axTese bowkosuhy.

My Tum npunukama cam ce, 6aLl Kao 1 caga, no Ko 3Ha
KOjW NyT 3anu1Tao LUTa je MO30PULLHU MaKkaT, KakBu/

Ce 3anpaBO OQJHOCY YCNOCTaBIbajy Y TOM 3a4apaHOM
Tpoyrny n3mehy nosopuwTa, NpeacTase 1 nNnakarta'?
Wnwn 6u, moxga, TauHvje 610 3anuTaTu Ce: Wa je

cge no3opuWwHN nnakat? [a nuv je OH cBeJOYaHCTBO

0 13BeAeHoj npemnjepun? Vinu je Buile niam mame
cnoXkeHa (KaTkag wndpoBaHa) ,nopyka” rnegaouuma?
Moxga je nnakaTt NpocTop 3a 3af0BOSbEHE INYHUX
CyjeTa ayTopa u akTepa npeacrtase? Mnu je nak
CBOAVB Ha jeflaH off enemMeHaTa peKklaMHe Kamnare
(v npencTaBe v TeaTpa)? la Nu je OH YMETHUYKO J€eno,
apTedakT y Koju je yTKaHa KpeaTMBHOCT HeroBor
cTBapaoua?

Kako, peurmo, y KOHTEKCTY CBUX OBUX HeloyMuLa
TyMauunTy nnakat 3a Cprncko HapoaHO No30puLITe Koje
Papyne bowwkosuh B1au (1) Kao BaBUNoHCKyY Kyny,
JaKJe Kao NpoCTOp rpaHANO3HeE NOMETH:E, anu He
CaMo OHe y3pOKOBaHe pasnYymuTUM je3nLmma Kojuma
rosope Heumapwu Koju rpage Kyny/TeaTap, HO Kao
NOMETHY BEUUTUX (M CaMO Ham3rnea HenpemMoCTUBKX)
pasnvKa Koje cy yrpahbeHe y Temesbe came npupoge
No30puLIHe YMETHOCTW. Jep no3opuwTe je MecTo rge

' OBpe Basba HalMoMeHYTU Aia je ,3a4apaHoCT” NOMEHYTOr Tpoyrnia
MoHajnpe y ToMe WTo florrka Hamehe nMnepaTyiB NO3NLMOHMPakba
Ha NPBO MeCTO — OHO je, AaKe, HajBa)kHWje, HO Mo3opuLTe
noTephyje BNacTUTU NAEHTUTET Npe CBera KPo3 KOHKpeTHe
npepctase. OHe, HauMe, Taj UAEHTUTET AepUHMNLLY 1 yBEK U3HOBA
noTephyjy, AOK NnakaT — Koju je Hau3rnep Ha Kpajy oBor naHua —
3anpaBo HacTaje npe nNpemujepe cBake npepacTaBe, ay cebu 6m
Tpebano fa caip>Ku 1 MAEHTUTETCKe OAPEAHNILIE MO30puLLTa U
HEeroBor pernepToapckor 1 cBakor apyror npoduna.

artwork initially had a different purpose and that they
are not created to become exhibits one day, but their
expected purpose was to announce a future premiere.

On countless occasions and in different roles | have
been witnessed situations when the director, the
author, director of drama department of Serbian
National Theatre, main producer and Radule Boskovic,
as the author of the fine art aspect of the future
premiere, discussed how the presentation, poster, will
look like, what will be displayed on it, whose names will
be printed, where the logo of the Theatre will be placed,
what message will this poster relay to the potential
public refer to the play but the repertoire of the Theatre
as well. Each one of us used to have a more or less clear
stance about the looks of the poster; everybody stated
their own reasons as potentially final arguments to back
up their demands towards to Boskovic.

In those situations, as well as now, and not for the first
time, | asked myself what is a theatrrical poster, what
kind of relations are established in that vicious triangle
between the theatre, play and poster?’ Or perhaps it
would be more suitable to ask: what entirely theatrical
poster is? Is it a testimony about the performed
premier? Or is it a more or less complicated (sometimes
encrypted) “message” to the audience? Maybe a poster
is a place for satisfying the personal vanity of the author
and actors of the play? Or it can be minimised to one of
the elements of the marketing campaign (of the play
and theatre)? Is it a work of art, an artifact in which is
inweave the creativity of its creator?

In the context of all these dilemmas, how should we
interpret the poster for the Serbian National Theatre
which Radule Boskovic sees (and) as the Tower of
Babel, as a place of grandiose commotion, but not
only the one caused by different languages spoken

by the builders which erect the Tower / Theatre,

but as a commotion of eternal (an only seemingly)
differences which are built in the very foundations

of nature of the theatrical art form .Theatre is a place
where questions are asked constantly, first about the
very essence of the time in which the theatre exists in.
From this kind of commotion, just like from the Babel
building, the Serbian National Theatre rises, and in
the fine art interpretation of Boskovic, it establishes
itself as another mythical structure — the Lighthouse of
Alexandria. It is also one of the wonders of the ancient
world, which just like the art of theatre, has practical
function; that is why to his vision of the SNT Boskovic

T Itis worth mentioning here that the “viciousness” of the

mentioned triangle is first and foremost in the fact that logic
imposes the imperative of focusing on the first place - it is the
most important one, but the theatre establishes its own identity
through concrete plays. They define that identity and continuously
acknowledge it, while the poster - seemingly is at the end of this
chain - actually gets created before the premiere of every play, but
it should also contain within itself identities of the theatre, and its
repertoire and all other profiles.



Ce HenpecTaHo NocTaBsbajy NUTama, a Npe CBera oHa
Koja ce TMUy came CyLUTHE BPeMeHa Yy Kojem TeaTap
noctoju. 13 oBe BpcTe MOMeTHE, Kao U3 BaBUTOHCKOT
3aarba, u3pacta Cprncko HapoAHO No3opuLITE U, y
bowwkoBrheBOj NMKOBHOj MHTepNpeTaumju, ycnocTaB/ba
Ce Kao joLl jeaHa MUTCKa rpaheBrHa — anekcaHgpujcku
CBeTOHUK. U OH je, HanMe, jeAHO O CBETCKUX Yyaa
CTapor cBeTa Koje je, 6all Kao 1 TeaTapcka yMETHOCT,
MMano NpakTuuHy GyHKLKMjy; 3aTO cBOM Buhery
CHIN-a bowkoBWh gapyje oun; Noknamwa My, npunucyje
My pafo3Hanu norneq Koju 6u morao ga npvnaga v
rnegaouy. Anv 1 NO30pPYLLIHOM YMETHUKY KOju Ba3ia
3auyheH 1 pago3Hao cTaje npeg Ny6nnKy.

A moxpa je 3a pasymeBarbe PagynoBe noetuke (anu

1 3a OAroHeTarbe NOMeHyTe eHnrme) jow 6orbm
npumep nnakar 3a gpamcky npeactasy CaH sellirbe
Hohu, Ha KojeM ce ayTop nourpasa bowosnm Bpitiom
yxuearba, HaroselTaBajyhu ga he Creso XuroH
LLlekcnnpoBy BUNMHCKY NPWYy TPaHCMOHOBATU Y
MPauHy 1 UWYaLleHy BU3njy 60LLIOBCKE CTBAPHOCTM.
Wnun wra jow Tpeba pehu 3a $puHO, rotoBo GprIMcko
npeTanamwe CTameHe aHTU4YKe Huke pawmpeHnx kpuna
N UCKOHCKOT niieca cnaBHor [pKa Ha nnakaty 3a 6anet
Ipk 30p6a; N 3a HEXXHW NENTMPOB NIET KOjU NOCTaje
MeTadopa Kpxke ayue magam batepdnaj Ha nnakaty
3a lMyunHwnjeBy onepy? Vinn Ham Basba pasmoTpuTU
nnakat 3a Muxumsosor baHosuh Cilipaxurby, Ha Koju

je bowkoBuh NpeHeo YyCKOBUTIAHOCT ApaMaTUyHe
MoBeCTU KPO3 KOjy MOKYyLLIaBa Aa Ce HeKako npobuje
OrosbeHu YoBeK, Xepoj ocyheH Ha Mopas, HO OKPYKeH
nocTojaHowhy cpearoBEKOBHUX OefjleMa 1 CTaMeHMM
aHhHenom — paTHUKOM.

3a Pagyna bowkosuha (1) Kao ayTopa nnakaTa
KapaKTepuCTUYHM Cy CHa)<aH 1 boraTt Kosopur,
CUNOBUTU NMOKPETUN NEePOM WS KNUMLOM, NpedritbeHm
peHecaHCH, AaBUHYMjeBCKM chymaTo Kojum ybnaxasa
OWTPUHY GM3MOHOMMja UM KOHTYpPa Nnej3axa u
rpaheBunHa, HO 1 PacKOLIHA MaLLTOBUTOCT KOjOM
KOMOUHYje pa3HOpoHe (MMKOBHE 1 ipyre) MoTUBe

1 enemeHTe NIMKoBHOCTU. CBe OBO je pe3ynTupano
jeaHUM o HeroBuX Hajno3HATUJUX U HajyCNeLIHNjUX
nnakaTa, oHUM 3a npegctaBy MypsauH Mypso Hukonaja
Komage, y pexujn Pagocnasa Munerkosuha. Ha
Tpary ceH3nbununTteTa noctmMoaepHe, Papgyne osae
EKNeKTULUMCTUYKN KombBrHYyje JupepoBa Yewiupu
jaxa4a aliokanuiice n CUMOON NPOrPeCMBHUX NPOMEHa,
LpBeHy 3Be3ay koja npobuja nnaTHo 1 npecela
Komno3uuujy, ysoaehu Hac y KorbaanHy agpamy o
6e3Haly TpaH3MLUMOHe cTBapHOCTY Pycunje HakoH Naaa
BepnuHckor 3upa.

Ho, 6e3 0631pa Ha nonynapHOCT OBOT Nnakara,

3a bowkoBnheBy NMMKOBHY NOETUKY MNaK je
KapaKTepuCTUYHWju Npocee Koju 6e3mano
paBHOMpaBHO KopucTy 1 pagehu nnakate n cteapajyhn
cnuke. Y3 Beh nomeHyTe enemenTe, Pagyne y MHOrUMm

gives eyes; he presents it a curious look which could
also be possessed by the viewer. But also by the theatre
artist who stands always surprised and curious in front
of the audience.

Maybe for the understanding of the poetics of

Radule (and for the understanding of the mentioned
enigma) a better example is the poster for the drama

A Midsummer Nigh's Dream, in which the author plays
with Bosch’s Garden of Earthly Delights, hinting that
Stevo Zigon will transport Shakespeare’s fairy story into
a dark and skewed vision of Boschian reality. Or what
else to say for the fine, almost cinema-like display of the
antic Nike with widespread wings and the primal dance
of the famous Greek on the poster for the ballet Zorba
the Greek; or for the tender butterfly which becomes

a metaphor for the fragile soul of Madam Butterfly on
the poster for Puccini’s opera? Or we should examine
the poster for Mihiz's Banovic Strahinja, where Boskovic
transferred the turbulent and dramatic history through
which the naked man tries to fight, a hero destined

to fail, but surrounded with medieval walls and a firm
angel — a warrior.

For Radule Boskovic (and) as the author of posters it

is characteristic to use strong and rich colors, strong
moves with pen or brush, refined renaissance, da
Vinci's sftumato with which he softens the sharpness

of physiognomies or contours of landscapes and
structure, but also the splendid imagination with which
he combines different (fine art and other) motives

and elements of artistry. All this resulted in one of his
most famous and most successful posters, the one for
the play Murlin Murlo by Nikolay Kolyada, directed by
Radoslav Milenkovic. Following post-modern sensibility
Radule eclectically combines Diirer’s Four Horsemen of
the Apocalypse and the symbol of progressive change,
a red star which spears through the canvas and cuts
the composition in half, escorting us in Kolyada’s drama
about the hopelessness of transitional reality of Russia
after the fall of the Berlin Wall.

Regardless of the popularity of this poster, for the
fine art Boskovic’s poetics is more characterised by
an approach where he almost equally uses when he
doing posters and creating paintings. Together with the
already mentioned elements, Radule uses in many of
his works the characters of Harlequin. They arise from
the subtle mist which crucial defines ambient of the
painting. Frequently, the harlequins of Radule have a
mask on their faces and often that mask also has the
face of a harlequin. Is that duality one of “readings”
of theatre art by Boskovic but also an expression of
his understanding of the positions of artists who rule
the stage — actor, opera singer and ballet dancer?
Those who become something else on the stage take
on themselves other characters which they reach by



CBOjUM paioBMMa KOPUCTU INKOBE apneKknHa. Ml oHn
n3parbajy U3 CynTuiiHe n3marnuvue Koja npecygHo
oapehyje ambujeHT cnmke/npusopa. Hepetko Pagynosu
apneKrHU Ha LY MMajy MacKy 1 BpJio 4ecTo 1

Ta Macka, Takohe, MMa nuue apnekuHa. la nu je Ta
LBOJHOCT jeaHo of bowkosuheBux ,unTama” Teatapcke
YMETHOCTM, aNn 1 N3pa3 HheroBor pasymeBara
no3suuuje ymeTH1Ka Koju rocnogape CLeHoM — rymua,
onepckor neeava 1 6aneTckor nrpava? lakne,

OHVIX KOj/ Ha CLieHW NOCTajy HeWTo Apyro, Ha cebe
npeysumajy Tyhe nukose fo Kojux, MehyTum, gonase
Tparajyhu no concTBeHoj HyTprHK, nyTajyhn Kpo3
NaBMpVIHTE BNacTUTUX AyLla U MCKYCTaBa, Npu3usajyhu
y cehatbe OHO LITO Cy HEKOM NPUIIMKOM Ko ApYrnX
npeno3Hann Kao HeLWTo CBOje.

OTypna ce npel MeHe, anu 1 CBaKor NMo3HaBaoLa

oBoOr acrekTa paga Papyna bowkosuha noctaerba
NUTake: Aia N Cy CBM TV HErOBU apieKNHN — TYXHN U
BECEe/IM, N3PaXKEHOT JIMYHOT KapakTepa vunv 6e3nunyHu,
MaCKpaHu nnmn 6e3 KpuHKe, 6orator KosiopuTta unm
LpHO-6enu, Tek (MHAMpPEKTaH) ayTopoB hommage
TeaTpy, Unu ce n3a murx (M y brma) 3anpaBo Kpuje
HeLTO JpYro, HELWTO MHOro Ay6sbe. Hucy nv oHm
KpUHKa Kojom cam Cninkap ckpuBa cBoje nuue? a nn
ce, MOX[a, U3a HbUXOBUX JINKOBA, KA0 YECTOr MOTMBA
Koju cpehemo Ha nyiakaTuma OBOr YMETHUKa, He Kpuje
ynpaBo OH cam? Hu pa3gparaH, H1 OnxpBaH TYroMm.
LTa 6ricmo Braenu kaga 61 apnekrHy cMaknm macky?
Mo pa 6rcmo Taaa, He 6e3 u3BecHor UsHeHaheka,
NpPeno3Hann jaHyCoBCKM JINK KOju yKasyje Ha
pacnonyheHOCT camor YMeTHUKa, Y NCTU MaX CBECHOT
CBUX AVIMEH3Mja Pa3HOBPCHMX OUYEKMBaHba Ha Koja My
Basba Ja OAroBOpuY CBOjUM Aenuma. Ho n YmeTHrKa
Koju je ca cObOM HauMCTO U Koju BpNio Ao6po 3Ha Aa ce,
usnasehu y cycpeT CBMM TVIM 3aXTEBUMA, AParoBOJbHO
ofpwuye jefHor Aiena CONCTBEHE apTUCTUYKE IMYHOCTU.
Anu, UCTO TaKO CBECHOT U [a je OHO Yera ce Kpeunpajyhu
MO30PULLHY NaKaT Ogpurye, OHOra AakKe Wro
CaMOCBECHO CTaBJba y APYTY MN1aH, 3anpaBo Y OCHOBHU
raison d'étre (yMmeTHNUKe) erancTeHumje.

Ho, 6aLu je To yjeiHO 1 cMUcao NnakaTa. YnpaBo Takas,
BULLIEHAMEHCKM KapaKTep ofpehyje teropy cywtuHy,

a nocneamua, Katkazl, Moxe aa byae v gopaTHa
L,ynotpe6Ha BpefHOCT” niakaTta Kao NpusHaHuLe 3a
Byr, Nanvpa y Koju ce nakyje 6akanyk unu nognore Ha
umjy No3afuHy ce yLpTaBajy KOHType Hekor byayher
nnakata. Anv, nokaTkag, camo NoHeKaf, y3 CBe LTo
jecTe v WwTo MOXe fa Byae, NNaKar je u YMETHUUKO AeNo,
ayTeHTUYaH apTedaKT Koju ycrnesa Aa HagMaluu cBe
CBOje noapasymesajyhe yTunmtapHoCTu.

E, 6aw TakBe nnakate cTBapa Pagyne bowkosuh.

searching through their own inner space, wondering
through labyrinths of their own souls and experiences,
evoking that which they found as their own in others.

Therefore, for me and for other others who are versed
in this aspect of Radule Boskovic work the following
question arises: are all of his harlequins — happy and
sad, with or without a personal character, masked or
unmasked, rich in colour or monochrome, only a mere
(indirect) hommage of the author to the theatre, or
something else is hidden behind them (and inside
them), something much deeper. Aren’t they a mask
with which the Painter hides his face? Maybe behind
their characters, as a frequent motif found on the
posters of this artist, we can find exactly him? Nor is he
sprightly nor covered in sorrow. What we will see if we
took off the mask from the harlequin? Maybe then we
would recognise a dual character which is indicative
of the duality within the Artist who is conscious of all
the dimensions of different expectations to which he
wishes to answer with his work. But we would also see
the Artist who came to terms with himself and who
clearly knows that by meeting all those expectations,
he willingly gives up a part of his own artistic persona.
But at the same time he is also aware that that which he
gives up by creating the poster, which he consciously
puts in second place, is the basic raison d’étre of
(artistic) existence.

That same thing is the meaning of the poster. That
multifunctional character defines its essence and the
consequence sometimes can be an added value of the
poster as an |.0.U., a paper for packing groceries or a
pad for drawing the contours of a future poster. But
sometimes, just sometimes, with all that it is and all that
it can be, a poster is a work of art, an authentic artefact
which succeeds to supersede all of its understood
utilities.

Exactly that kind of posters are created by Radule
Boskovic.



3opaH MakcumoBuh

MosopuwHu unakaiu - Kauuja iipegciuiase

Moce6bHOCT NO30pULLIHE YMETHOCTY Orfefja ce 'y
deHomeHy no3opuLHe NpeAcTaBe Kao KONEeKTUBHOT,
CUHTETNYKOT 1 TPEHYTHOT YMHa y uemMy ce orneaa
edemMepHOCT KeHOT CLEHCKOT 36MBarba. Ta NoceGHOCT
oTe)kaBa BpeJHOBaHe HheHUX YMETHUUYKUX AOMETa

1 OFpaHMyaBa CUCTEMATUYHOCT M 06jeKTUBHOCT
TeaTPONOLIKOr pa3maTtparma. Anu, € gpyre cTpaHe,
YNpaBo efnemMeHTUN U3 TOT KOJNIEKTUBHOT 1 361p

APYrvX YMETHOCTU KOje Cy y by ca3fiaHe, AoMpuHoce
LleNnoBUTWNjOj 1 MOY3[aHNjOj PEKOHCTPYKLMjU 1
Basfiopm3aumju YMETHUUYKMX N KOMYHMKALMjCKMX
pomerTa. [lonasunwTe cBaKOr NCTOPUjCKOr NCKasa
3aCHOBAHO je Ha M3BOPULLHOj rpabu, y Kojoj

3HaYajHO MeCTO IMa MO30PVLLIHU NJIaKaT Kao OCHOB
nHbopmurcarba N CPeACTBO BU3YeNHe KOMYHUKaLyje,
anu n ecteTckn 06jekT. Peujy, npuMapHu TeaTPOSIOLLKM
[OKYMEHT.

Mnakat (qoHOHEMaUKO-X0NaHACKU rlak y 3Hauekby
Mpsba, Kpnuua; dpaHuycku affiche, rlasagsd,
UTanunjaHckn manifesto, eHrnecku rosteg) BU3yesnHo je
CpencTBO jaBHe KOMyHMKaLumje Kojom ce objaBrbyje,
obaBeLUTaBa ¥ ornallaBa nMcaHa, UpTaHa, WTamnaHa
unu rpadruKkm yMHOMXeHa HajaBa NCTakHYTa Ha jaBHOM
MecTy. Jow cy cTapu PumrbaHn ocnnkasanu 3ngose

W ApBeHe NounLe N Ha hbMa NCNUCUBANIA MMEHA
rnymaua. Op nokanHux fobolapa, Npeko netaka

W ornaca, dosusatiesiHux yegysod... ycaBpluaBakbem
LTaMnapcke TexHonoruje (nutorpaduja, umHkorpadwmja,
odceTHa, CUTO 1 AUrMTanHa WTamna), passunjao ce n
HauuH obaBellTaBaha, peKnamrpara 1 NosrBara

Ha No30puULLHY npeAacTaBy. [pBY NO30pULIHK NNakaTt
C YMETHUYKUM efleMeHTrMa je aeno Opepepuka
Bonkepa 3a npepctaBy XeHa y 6esom (Mo3zopuiiTe
Onumiuk, JloHpoH, 1871), QoK ce oLeM YMeTHUYKOr
nnakaTa cmatpa nutorpad Kun Lepe. MNpsu nnakat
KOj¥ CBeOUMN CPMCKY NO30PULLIHY UCTOPUjy NOTUYe

13 1833, a ornawagao je npeAacTaBy MHKe u Japuka
Joakuma Byjuha Kojy je nssena jegHa ,cnaBeHocepbcka”
apyxuHa y Kapnosuy (Karlstad).

|-|030pVILLIHI/I MnakaT Kao CUHTETUYKYM OBNVK TMKOBHE
N NO30pULLIHE YMETHOCTU yBaXKaBa KaHOHE rpad)MqKor

Zoran Maksimovi¢

Theatrical Poster - gate of performance

The uniqueness of the theatre as an art form manifests
in the phenomena of a theatre performance as a
collective, synthetic and momentary act, in which the
ephemerality of its stage happenings are reflected.
That uniqueness makes it harder to value its artistic
reach and limits systematic and objective theatrical
considerations. But on the other hand, the very
elements from that collective and the sum of other arts
which are built into it, contribute to a more holistic and
more reliable reconstruction and valorization of artistic
and communication outreach. The starting point of
every historical claim is based on primal elements, in
which the theatrical poster has a significant place, as
the basis for spreading information and a tool for visual
communication, but also as an aesthetic object. In one
word — a primary theatrical document.

A poster (German-Dutch rlak meaning a stain, rag;
French affiche, rlasagsd, Italian manifesto, English
rosteg) is a visual tool of public communication which
announces, informs and publicizes a written, drawn,
printed or graphically multiplied announcement

placed in a public space. Even the old Romans used

to paint the walls and wooden tiles and wrote the
names of the actors on them. From the local drummers,
through flyers and advertisements, calling cards...

by modernizing of printing technology (lithography,
zincography, offset, screen printing) development

was also taking place in the ways of announcements,
marketing and calling for a theatre play. The first theatre
poster with artistic elements was the work of Frederick
Walker for the play The Woman in White (Olympic
Theatre, London, 1871), while Jules Chéret is considered
to be the father of artistic posters. The first poster that
testifies about Serbian theatre history comes from 1833
and it announced the play Inkle and Jarika, by Joakim
Vujic, performed by a Slavic-Serbian troupe in Karlstad.

Theatrical poster as a synthetic shape of fine art and
theatre art subject to the canons of graphical shaping,



0611KOBakba, anu y OCHOBY CYLITUHCKN NPefCcTaBsba
oppeheHa cueHcKa 36uBamba. [la 6u popma 6una
MoTnyHa, He3aobunasaH je 1 Tpehu — MapKeTUHLIKO-
nHdopmaTuBHY cermeHT. paduruapes 3agaTak
rnoapasymeBa fia ce ApamcKa Npuya, CMeLUTeHa Y jeaaH
NpocTop-BpeMe CaXkMe 1 NpeTouu (3Hakom, 6ojom,
0611MKOM 1 pacnopefom Cl0Ba) y HOBY NPOCTOP

- NpefBopje caMmor NO30PULLHOT YMHA, Koju he
3auHTepecoBatu 1 npusyhu 6yayhe rnegaoue.

YwasLwun y CBeT NO30PULLTA, CYLUTUHOM je CXBaT1O
npupoAaH pea CTBapwu, Tako fia je off Camor NoyeTka,
TBOpehn cBOjy ymeTHOCT, 61O CBecTaH Aa je oHa
CacCTaBHU €0, He Matbe 3HayajaH, HanpoTuB, Of
LBPYTUX YMETHOCTU Y Cnyx6m 6orurbe Tanuje. Yoeabus,
CrpeTaH 1 opurvHanaH y BU3yenHoMm npeactaBrbaky
1 fedrHUcamy CBOT yHyTapher Buherba 1 4OXKMBIbaja
NPOXETUX KPO3 NPU3MY MULIYEBMX N PEAUTENBCKNX
»OrpaHnyera” n 4aTocTn, CTBOPUO je ayTeHTUYHM
3HaK y Mnakary, BNacTUTU CTUJ KOra KapakTepuiy
durypauujcka, meTadopuuKa 1 noeTcka Cvka

cgeTa. [Nlo Mupocnasy Mywuhy, jeaHoM of Haj6orbrX
nosHaeanaua bowkosuhesor rpadnukor o6NKoBakba:
~Knemenitios Gag, Xega labnep, [loH XKyaH, [JoH Kuxoid,
Jlyga uipa, boemu, Moh cygbure, Mypnux Mypno, [pk
3op6a, Puioneitio, AygujeHyuja v peceTrHe Apyrnx
nnakata Cpnckor HapogHor nosopuwTa y Hosom Cagy
Ha Haj6osbM HauvH UNyCTpyjy ocobeH n3pas Pagyna
Bouwikosuha. icToBpemMeHO yKasyjy Ha CTBapanauky
3pesioCT 1 BpeaHOCTM fo6po BoheHor 06/IMKOBHOT
noctynka. Hactana gena nmajy TpajHe BpegHoCTu...",

a HUXOB ayTOP ,...;eAaH Of Haj3HaYajHNNX 1
HajoocnefHWjux NPoTaroHMCTa”, Koju ,,...eoax anjanor
ca cBeTOM no3opuLuTa, npeHocehn weros Ayx u
aTMocdepy Ha nnakaTe u gpyra MHpopmMaTMBHa
cpepncTBa...”. bowkosuheBa KpeaTuBHa HacTojakba y
cny»06u Cy CBOjCTBa Nnakara, Tj. UHTepnpetupajyhin
naejy ,Ha 3agaty Temy”, akLeHTyje je UHAVBUAYaNHNM
Ha3Hakama fa 61 HaC NPeKo SIMKOBHOT 3Haka NO31Bao
Ha y36ya/brBY IpaMCcKy NpeacTaBy.

Peanusaunjom rpaduruknx ngeja n cagpaja seoma
LOMPUHOCK 1 YKYNHOM PeHOMeY U MMULY HajcTapujer
HaLMOHaNHor TeaTpa, 3HauyajHo H6oratu Bu3yenHu
naeHTuTeT y CprckoM HapogHOM MO30PULLTY

(npama, onepa, 6anet). Paguo je an3ajH nnakata 3a
npegacTase [Mo3opuwTa mnagux y Hosom Capy (npeko
20 HacnoBa), HapogHo no3sopuwTte y Huwy (Mpojekat
ClaceHu Ensappa boHpga), a capahusao je 1 ¢ MHOrUM
KYNTYPHUM MHCTUTYLMjama (Mo30opullHn my3ej
BojsoaunHe, 3majeBe gevje urpe, ,CTpaxknnoso®..).

Beoma cy peTkn cnyyajeBu ga ce Kputnyapu y
npukasma npeactaBa ocBphy 1 Ha eHo rpaduyuko
ob6nmkoBame. MehyTum, y 6aneTckoj Kputuym

CeeHka Casuh 6enexu: ,Lleo npojekat npatu 1
N3y3eTHO MHCNUPaTKBaH NnakarT 3a npeactaBy Pagyna

but in its essence it represents certain happenings on
the stage. For the form to be complete, a third essential
elements needs to be present — marketing-informative
segment. The graphic artist’s job is that story from a
space-time to summarize and transform the (by symbol,
color, shape and distribution of letters) into a new
space - the hallway of the theatrical act, which will raise
interest and attract audience.

By entering the world of theatre, he realized the natural
order of things, so he was from the very beginning, that
creating his art, aware it is a building block of it, not
less important, on the contrary, from other art forms,

in the service of the goddess Thalia. Convincing, skillful
and original in visual representation and in defining

his inner vision and experience, encompassed through
the prism of writer’s and director’s “limitations” and
determinants, he created an authentic sign in posters,
his own style characterized by figuration, metaphoric
and poetic image of the world. According to Miroslav
Music, one of the best connoisseurs of Boskovic's
graphic desing work: Klement’s Fall, Hedda Gabler, Don
Juan, Don Quixote, Crazy Game, La Boheme, The Power of
Fate, Murlin Murlo, Zorba the Greek, Rigoletto, Audience,
and dozens of other posters of the Serbian National
Theatre in Novi Sad, in the best way describe the
unique expression of Radule Boskovic. At the same time
they reflect the maturity and a well led and process of
shaping. The created works have permanent values...
"and their author”...is one of the most significant and
most persistent protagonists’, who “...conducts a
dialogue with the world of theatre, transferring it's spirit
and atmosphere on the posters and other informative
means..." Boskovis creative efforts are in the service of
the poster, i.e. by interpreting an idea for “a given topic”
he is emphasizing it by individual indications to invite
us to an exciting theatre play through visual art signs.

By creating graphical ideas and content he contributes
to the overall image of the oldest national theatre,
significantly enriches the visual identity of the Serbian
National Theatre (drama, opera, ballet). He designed
posters for shows in the Youth Theatre in Novi Sad
(over 20 titles), National Theatre in Nis (project Saved
by Edward Bond), and he collaborated with many
cultural institutions (Theatre Museum of Vojvodina,
Zmaj's Childrens Games, “Strazilovo”...). It is very rare
that critics reflect on the graphical representations

of plays in their reviews. However, in her ballet critic
Svenka Savic writes: “The whole project is accompanied
by a visually inspirational poster for the play by Radule
Boskovic, whose drawings shaped the specific design
for the play..."



Bowwkosuha umnju cy LpTeXn 06NMKoBanu, No cBemy
cneundumyaH An3ajH Nporpama 3a npeacTasy...”.

Mnakatu oBOr ayTopa MMajy YncT 1 jacaH KoHUenT

W jelMHCTBO IMKOBHWX efleMeHaTa U TeKCTOBa,

a 'y 03HayaBaky TEKCTOBa KOPUCTU NMPUMEPEHY,
BM3YyesHO yneyatbusy 1 6oraty Tunorpadujy. AHapej
Tuwma 3anaa: ,3aHUMbKBa U GyHKLMOHaNHa cy
BowkoBuheBa peLiera y Kojuma ce ornefa Heroso
n3y3eTHo Kanurpadpcko ymehe v NMKoBHa KynTypa“.

Mpu 06nrKoBatby NakaTa NPBEHCTBEHO TEXM
HaarpafHu erose ocHoBHe dyHKUMje, 0COBEHNM 1
Npeno3HaT/bUBMM YMETHUUKUM pyKOnUcom. Tpajatbe 1
CTBapanaykn KOHTVHYWTET, jacaH 1 focnefaH NIMKOBHY
13pas, MeHyjy teros cTBapanauku nyT. Y o611MKoBHUM
cbepama y ynosu ncrTpaxrsada 1 eKcneprmMeHTaTopa
CTPeMM KOHaYHOM Lnsby Aa My fena ,roope”
YHVBEP3aSIHVM jE3UKOM.

The posters of this author have a clear and
understandable concept and a unity of visual elements
and texts, and for highlighting of text he uses
adequate and visually impressive and rich typography.
Andrej Tisma noted: “Interesting and functional are

the solutions of Boskovic in which we can see his
remarkable calligraphic skills and artistic sense”.

While creating the posters he primarily seeks to build
up its basic function, with unique and recognizable
artistic handwriting. His creative path is marked by
longevity and continuity in creating as well as a clear
and persistent artistic expression. In spheres of shaping
in the role of explorer and observer he strives towards
his final aim for his works to “speak” an universal
language.



Bnapumup Mutposuh

lNo3opuwHU Unakaiu Kao ymeuwHU4Ko geso

Mo3opuwTe 1 NnakaT Cy Kao CacBUM pasnuynte
YMETHNYKE ONCUMMNIMHE U YMeTHUYKe dopme fenoBane
3ajeHO, BEPOBATHO jOL Of aHTUYKUX JaHa. AKo ce

Kao CBOjeBpPCHa NpeTeya Nojmy rnnakaTta Moxe y3eTu
aHTUYKO, U PUMCKO NO30pULLTE, Kajda CY HajaBe
NO30PULLHMX NPeACTaBa Kao NPBY Npa-nnakatu

6unn ypesrBaHu y nyiode og meaa, pehe y mepmep 1
N3JI0XKEHU Ha jaBHOM MeCTY, BEpOBAaTHO Y HENMOCPEeHO]
6/IM31HM MO30PKLLTA, KAo LWITO je TO 61O cyyaju ca
3aKOHMMA U 0fiNTyKaMa PUMCKOT ceHaTa Koju cy, Takohe,
6unu o6jaB/bUBaHN Y jaBHOM NPOCTOPY.

YcaBpLuaBamem rpadunuknx penpoayKTuBHUX
TexHuKa, nutorpaduje, 6akpopesa 1 JpBope3a,
3ay3eo0 je Nnakart 1 To Hajuelwhe 6all NO30PULLHY,
jenHo of NpBKX MecTa y nofpyyjy rpaduuke
YMETHOCTM, a CBETCKOM 13n1ox60m (1878), kaga je
npocseT/beHa EBpona npoknamoBana janaHusam u
HeroBe npenene gpBopese, MOAEPHM MNlakaT Kao

1 cBe nprMetbeHe, NocebHo rpaduruke yMeTHOCTH,
3anouyersie Cy CBOj CNeKTaKyNapHN YMEeTHNYKUN Pa3Boj.
Op Tapa nosopullHe Kyhe cy pafio, 0CETUBLUN »Kerbe
cBOje ny6nuKe, 3a U3pagy nnakata CBojuX NpefcTaBa
aHra)koBasie BPXYHCKe YMeTHUKe MNakaTcke yMeTHOCTH
ca Kpaja 19. n nouetka 20. Beka — Tyny3s JloTpek
(1864-1901), XKunn LLepe (1836-1932) nnu AndoHc
Myxa (1860-1939), nHoMeHMMO camo Hajrno3HaTuje.
Mo3opuLHK NnakaTu cy, Takohe, 3HauajHo
nocneLwmnnn 1 pa3sBoj TEXHONOrvje WTamnapcTBa, Kao
N CBUX PenpoayKTUBHUX YMETHOCTU, NojayaBajyhu
NHTepecoBame 3a NNakaT Kao CaMOCTanHy 1
OPUTMHANHY YMETHUYKY U rpadunuKy anucumnamny. Y
UCTO BpeMe, pa3Boj MilaKaTCcke YMETHOCTM, Noce6bHO
No30opULLIHOr NnakaTa, kog 6pojHNX eBPoNCKMX Hapoaa
610 je yK/byueH Y HalMOHanHy NOKpPeT NOoCTaBLUK, Kao
y Hallem cry4ajy, Ae0 CBEOMNLUTE »Kesbe 3a YyBarbeM U
HeroBakeM HaLUVOHaNHOr naeHTUTeTa.

YocTanom, Cprcko HapoAHO MO30PULLTE je U OCHOBAHO
[ Heryje 1 pacnpocTpe HauMoHaNHy MUCUjY, fia CBOjY
ny6nuKky yrno3sHaje ca HapogHom npotnolwiy, Kao v aa
nopacTnye gomahe nrcue fa ce BULLe 6aBe ApaMCKOM
NUTEPaTypOM.

Vladimir Mitrovic

Theatrical poster as work of art

Theatre and poster as a completely different artistic
disciplines and art forms work together, probably since
ancient days. If, as a kind of precursor to the concept
of the poster can take ancient or Roman theatre, when
the announcement of theatre as the first pre-poster
been carved into slabs of honey, sometimes in marble
and exhibited in a public place, probably close to the
theatre, as it was the case with the laws and decisions
of the Roman Senate, which were also published in a
public space.

Improvements in graphics reproductive techniques,
lithographs, etchings and woodcuts, took up the
poster, usually theatrical, one of the first places in

the field of graphic arts, a on the World exhibition
(1878), when the enlightened Europe proclaimed
japanizam and its beautiful wood carvings, modern
poster and all apply arts as well, especially graphic
arts, began their spectacular artistic development.
Since then, the theatre houses are gladly, felt the
desires of their audience, for making posters hired
superior performance artists of poster art from the

late nineteenth and early twentieth century - Toulouse
Lautrec (1864-1901), Gilles Chéret (1836-1932) or Alfons
Mucha (1860 -1939), lets named only the most famous.
Theatrical posters are also significantly accelerate the
development of printing technology as well as all the
reproductive arts boosting interest for poster as an
autonomous as original art and graphic discipline.

At the same time, the development of poster art,
particularly theatrical poster, in numerous of European
nations were involved in the national movement,
becoming, as in our case, part of the general desire

for preservation and fostering of national identity.
After all, Serbian National Theatre was established to
nurture and spread national mission, that its audience
acquainted with the national past and to encourage
local writers to be more engaged in dramatic literature.



Mnakart je BMLIe 0f OCTaNINX YMETHUYKIKX U rPadUUKmnX
AMcuMnIMHa 61O ANPEKTHO Be3aH 3a pPa3Boj
PazNMUMTUX WTaMNAPCKNX TEXHUKA, WITO je oneT,
6110 Y AVPEKTHO]j BE3U Ca Pa3BOjeM 1 TOKOBMMA
WHAYCTPUjCKOT HanpeTKa.

MopepHe wTamnapcke MalumHe ce nojasibyjy y Cpbuju
noyetkoMm 19. BeKa, flakie 3HaTHO KacHuje y oHOCY

Ha BehuHy Apyrx eBpOnCcKUx ap»asa umjy uctopujat
wrTamMmne gocexe aybrbe y npouwsoct. MNpBa wramnapcka
MallWHa je, nocsie BULLE NOKYLUaja, HabaBIbeHa y
MeTporpagay, no Hanory kHe3a Munowa O6peHosuha,
ay Cpbwjy je ponpemsbeHa Tokom 1831. roguHe.
WcToBpemeHo, nojasrbyje ce 1 npsuy nnakart (1832)

Koju ce uyBa y Apxuy Cpbuje. Ha npsom cprnckom
nnakaTy je, y roptem feny, npuKasaH C/oH, 10K je y
[I0HbeM YOKBMPEH TEKCT KOjuM ce rpah)aHcTBo no3urBa
Ha CrneKTaK/ NpuKasrBakba jefHor ,MyLUKor enedaHTa”,
Mpeu no3opuwHN Nnakat y Cpbuju notnye n3 1833.
rofviHe, Maga Huje wramnaH y Cpbuju, ypaheH je 3a
npegncTaBy VHkse u Japuka Joaknma Byjuha v wramnaH
[1BOje3NYHO, Ha CJTAaBEHOCPIMCKOM 1 HEMAUYKOM je3uKy.
MpBK, NaK NO30PULLIHMW NAAKaT WTamnaH y Cpouju
Be3aH je 3a paj TeaTpa Ha ByMpyKy u HajaBbyje
npeactaBy Cmpiu Citie¢paHa [ledaHckoi JosaHa Crepuje
MNMonoewha 3a 4. geuembap 1841. roanHe. ictu Teatap
je HapefHMX geueHurja WTamnao CBOje HajaBHe nakare
BM3yesiHO ob6oraheHe OpHAaMeHTUMa 1 CTUITM30BaHUM
MOTMBMMA, LUTO je BpeEMEHOM NOCTao CTaHAapA Koju

je nnakat pa3nukoBao of 06uMyHKX obasecTu. MNocToje
NO30PULLHY NfakaTh 1 NPe OCHMBaHa HaLMOHaNMHOr
no3opuLLTa, 3a NpeacTaBe HoBocaackor Jleteher
AunneTaHTCKor no3opuLuTa (nog nmeHom JJomopogHo
TeaTpasiHo ApylwTBo) y 3arpeby, Kapnosuy un Cucky

n3 nepuoga 1840-1841. roguHe, Koju ce uyBajy y
3arpebaukum apxmBama.

Opn ocHuBama Cprickor HapogHor no3opuiuTa (1861)
HOBOCA/ICKM LWTamMnapu cy Npuxsatunam aa nspahyjy
Nno3opuLLHe nnakaTe Koju cy obaBeLutaBanu o
npemujepHNM NpefcTaBaMa HaLMOHaIHOT TeaTpa.
Mnakatn KoHUMNMpaHu y dopmm aduiue, NO30PULLIHOT
nporpama, WTamnaHu cy y lWramnapujama Apce
MajeBuha, Jlyke Jouuha, 6pahe Monosuh n gpyrux,
yjeaHo noctajyhu n dakTop y ouyBarby, Herosamy

W LUMPEHY HaLMOHaNHe CBECTU Y jaBHOM NPOCTOPY.
LtamnaHu (uckrbyurso) huprnnuuom, y BUCOKoj
wramnu, 6e3 IMKOBHUX NPUOra, HEKM Off HajpaHunjux
NO30PULLHKX NNakKaTa brnm cy MalITOBUTU KaKo Cy
UM y Npouecy LWTamne AofaBaHe YKpacHe NuHuje,
CUTHE BUKbETE 1 PA3NNYNTU OPHAMEHTU. Y HapeLHUM
nepuoanmMa passoja Cprnckor HapogHOr No30opKLLITa
Mo30pULLHY NNaKaTy Cy pefoBHO NpaTUIN CBe
aKTMBHOCTW NO30PULLTA, OK Ha BU3YEeNHOM MaHy,
yrnaBHOM MOHaBJbajy 3agaTte Tmnorpadcke maTpue,
a Hajuewhe cy WTamnaHW y wWtamnapuju ylwaHa
Yamnpare.

The poster is more than other artistic and graphic
disciplines was directly linked to the development of
different printing techniques, which in turn, was directly
related to the development and trends of industrial
progress.

The modern printing presses in Serbia appear at the
beginning of the nineteenth century, so much later
than in most other European countries whose history
of printing reaches deeper into the past. The first
printing machine, after several attempts, purchased

in St. Petersburg, by order of Duke Milos Obrenovic,
and in Serbia has delivered during 1831. At the same
time, when the printing machine was delivered in
Serbia, there is also the first poster (1832), which is kept
in the Archives of Serbia. At the first Serbian poster

is, in the upper part, shows the elephant, while in

the lower text box that citizens call for the spectacle

of displaying one ,male Elefante”. The first theatrical
poster in Serbia comes from 1833, but it is not printed
in Serbia, was made to play Inkle and Jarika by Joakim
Vujic and printed bilingually, in Slavic-serbian and
German language. First, though theatrical poster,
printed in Serbia, is related to the work of the “Theatre
on Djumruk”and play Death of Stefan Decanski by Jovan
Sterija Popovic, 4th December 1841. The same theatre
was in coming decades printed their announcing
posters visually rich whit ornaments and stylized motifs,
which in time became the standard that is different
from ordinary poster notice. There are theatrical posters
and before the establishment of the national theatre,
for the performances of Novi Sad Flying dilettante
theatre (under the name of The National Theatre
Company) in Zagreb, Karlovac and Sisak in period 1840-
1841, which are kept in the archives of Zagreb.

Since establishment of Serbian National Theatre (1861)
printers from Novi Sad have accepted to produced
theatrical posters which informed of the premiere
performances of national theatre. Posters designed in
the form of affiches, theatre programs, printed in the
printing by Arsa Pajevic, Luke Jocic, brothers Popovic,
and others, is also becoming a factor in preserving,
nurturing and expanding national consciousness of
public space. Printed (exclusively) in Cyrillic, high press,
without artistic elements, some of the earliest theatre
posters were imaginative as they were in the process
of printing decorative lines were added, little vignettes
and various ornaments. In subsequent periods of
development Serbian National Theatre theatrical
posters were regularly monitor all activities of the
theatre while the visual field usually given repeated
typographical matrix and are usually printed in the
printing by Dusan Camprag.

Until the mid 20th century in Serbia and Vojvodina
posters are not the work of renowned authors, nor
the professionals who did not sign, and only a few of



Cee po nonosuHe 20. Beka y Cpbuju 1 BojsogunHu
nnakarte HUCY paaunu No3HaTh ayTopu, HUTK
npodecroHanum Koju ce HACY NOTNMCUBANK, a CaMo

je mano Tux nnakarta n cauyBaHo. Ha oHUM peTkum
KOju Cy NpeocTanu Ao AaHac npeBary ofHoOCH cam
TEKCT HajaBe NO30pULLHe NpeaCcTaBe, YeCTo U jeAnHN
rpadunuky 06MK Ha cammm nNnakaTMma, YMMe je nnakart
33/10BO/baBa0 CBOjY OCHOBHY, MHGOPMATUBHY QYHKLIWjY.
»Kako je nosHaTo”, nnwe 3apasko MuhaHosuR,
,TpadryKmn nsrnep nnakara, na v OHNX NO30PULLIHUX,
CMOpO Ce MeHA0 a 1 Te MPOMEHE Cy Ce CBOAWNE Ha
pasnuuute BpcTe (060jeHe) xapTuje 1 Tunorpadujy,
BENNYUHY 1 06NUK crioBa”.

Tek op Wwe3aeceTUx roguHa npoTeksor ctoneha Ha
HalWlM NPOCTOpMMa Ce NoYeno pasMmul/baTi O nNakaty
Kao CaCcTaBHOM ieny MO30PULLHOT NpoLeca N herosoj
BM3yenun3aLuunjy came No3opuLIHe NpeacTaBe Ha Kojy
no3mea. Tako je Nofako, Kopak Mo Kopak, NO30pULLIHN
njakat OCBajao CBOje No3uumje Kaga ce NnpomoBuLe
Kao HELUTO BULLE Of NyKe HajaBe u (Tunorpadckor)
CnucKa Be3aHor ca npeacTaBy M rymue.

Cpncko HapoAHO MO30pULLTE je of PaHnX

nejeceTux rna cBe 0 NoYeTKa ocaMaeceTux nnakarte
TunorpadcKrx HajaBa WTaMNano y CBojoj Wramnapujn
y ynnum npocnassbeHor rmymua Jlase Teneukor.
CrepujnHo no3opje, oCHOBaHO 1956. rognHe Kao
CMOTpa jyroc/IoBeHCKe NO30pULLHE YMETHOCTH,

NpBa je No30puLLIHA NHCTUTYLMja Ha BOjBONaHCKNM
NnpocTopuMma Koja je 3arnoyena Heroparbe ayTOPCKOT,
YMETHWUYKOT NPUCTYMNa NO30PWLLHOM MNaKaTy.

Op noueTka ocampeceTux rogrHa 1 oTBapara

HoBe 3rpage, y Cpnckom HapoLHOM MO30pULLTY ce
opraHu3yje CTyano 3a Au3ajH, a Ha HeroBo Yesno Aonasu
Papyne bowkoBuh, Koju je y HapegHe ueTMpu feleHuje
YUBPCTMO, NPONarnpao 1 NPoLWnNprUo NiakaTcky u
Avn3ajHepcKy genaTHocT yHyTap CHIM-a. Taga ¢pakTrnuku
NnoyrHe Neproj CaBpPeEMEHNX NO30PULLHMX NJlaKaTa
KOju CYy, Y HOBOM AiyXY, PEBOMYLUOHAPHO MPOMEHUN
NPEeTXOAHY MpaKcy. Y UCTO Bpeme HOBM je NpuUcTyn
BaXMO 3a CBe CerMeHTe MO30PULLIHOT AesloBarba —
Apama, onepa, 6anet. Of Taga Ao AaHac bowkosuh je
MOTMMCA0 OKO TPY CTOTMHE MakaTa 3a notpebe CHIM-a
yMMe ce HEeroB NIaKaTCKy onyc, NPUPOAHO, CKOPO
CacBMM NOKJIOMMO Ca iIeNoBakbeM NO30PULLTA Y TOM
nepuogy.

Bowkosuh y CHIM cTe HenocpeAHO NO OKOHYary
CTyauja Ha 6eorpapackom QakynTeTy 3a NpumerbeHe
ymeTHoCTu, Ha Opceky rpaduike y knacu npodecopa
BborpgaHa Kpwwha n bpaHncnaea Makelwa, rae ce jow
Kao Mnaan yMeTHMK YMOo3Haje ca WNPOKNM CNEeKTPOM
yMeTHUYKOr cTBapanaluTsa. [lpunagao je reHepauuju
CTypeHaTa unju cy npodecopu 6Unmn Hekmn ol
Haj3HauajHMjUX jyroCNOBEHCKUX 1 CPMCKUX YMETHMKa
nprvmMereHe 1 rpaduryke ymetHocTv — [iparocnas
CrojaHoBuh Cun (Ha npeamety Teopuja dopme),

these posters is preserved. On those rare that remain to
this day prevails relates the text of the announcement
play, often the only form of graphics on the posters,
which poster satisfy their basic informative function.
+As is well known”, says Zdravko Micanovic, ,the graphic
layout of the poster, as well as those theatrical, was
slowly changed and these changes are boiled down

to different types (colored) paper and typography, size
and shape’”

Only since the sixties of the past century in our region
began to think about the poster as an integral part

of the theatrical process and visualization of its own
theatre on that call. Thus, slowly, step by step, theatrical
poster won their positions when promote something
more than mere announcements and (typographic) list
associated with the performance and actors.

Serbian National Theatre were, from the early

fifties until the beginning of the eighties, posters of
typographical announcement printed in its printing
shop in the street at the renowned actor Laza Telecki.
Sterijino Pozorje, founded in 1956 as the Yugoslav
festival of theatre arts, is the first theatre institution
in Vojvodina region that began fostering copyright,
artistic approach to theatrical poster.

From early eighties and the opening of the new
building, Serbian National Theatre launch Studio for
Design, and on his forehead coming Radule Boskovic,
who was in the next four decades established,
promoted and expanded poster’s and design’s
activities within the SNT. Then actually starting period
of contemporary theatrical posters in the new spirit
of revolutionary change previous practice. Since then,
Boskovic was signed about three hundred posters for
the needs of the SNT, which his poster opus, naturally,
almost completely coincided with theatre’s operation in
this period.

Boskovic comes in SNT immediately after the
completion of studies at the Faculty of Applied Arts, the
department of Graphics, class of professor Bogdan Krsic
and Branislav Makes, where even as a young artist meets
a broad spectrum of artistic creation. He belonged to

a generation of students whose teachers were some

of the most significant Yugoslav and Serbian artists

of Apply and Graphic arts - Dragoslav Stojanovic Sip
(Theory of form), Milos Ciric (Graphic Communications),
Bora Likic (Poster), Bogdan Krsic (Book Graphics) Bozidar
Dzmerkovic and Branislav Makes (Classical graphic
techniques), Stjepan Fileki and then Aleksandar Dodik
(Letter), and Miodrag Vujacic Mirski (Drawing and
Painting). As talented and interested students Boskovic
overcomes a number of paintings, graphics and printing
techniques whose base researched at the university.
Parallel work on designing posters and painting (oil,
pastel, drawing) flowed throughout Boskovic’s career.
Longtime work in the theatre included the addition



Mwunow hupuh (Tpaduruke KomyHuKaumje), bopa Jinkuh
(Mnakar), borgaH Kpwuh (Mpaduka krbure), boxngap
LImepkosuh n bpaHncnas Makew (KnacnuHe rpadpuuke
TexHuke), CtjenaH Ounekn a notom AnekcaHgap Joamk
(Mnucmo), n Muogpar Byjaunh Mupckn (LpTtarbe 1
CvKare). Kao HaflapeH 1 3anHTepecoBaH CTYLEHT,
BbowkoBuh caBnagasa 6pojHe cnKkapcke, rpaduuke n
LUTaMNapcKe TEXHKKe Yuje Cy ce OCHOBE M3y4yaBaJsie Ha
dakynTeTty. lNapanenaH pag Ha o6nuKoBarby nnakara

N CnvKapcTBy (y/ba, nacTen, LpTex) TeKao je TOKOM
unTase bolwkosunheBe Kapujepe. [lyroroaniimm pagy
No30puLLTY YK/by4MBao je, mopes niakara, cBe BpcTe

1 obnvke rpadmyKor an3ajHa Be3aHOr 3a AeNioBakbe
Nno30puLLTa, O NPOrPaMCKMX KibKULIA 1O CaBpPEMEHUX
6unbopaa.

Behu peo 3aksbyyaka n KOMeHTapa MMKOBHUX
KpuTnyapa Koju cy npatunu bowkoBmheBy yMeTHUUKY
Kapujepy, MOXKe ce NPUMEHUTU 1 Ha HeroB obumaH
nsiakaTCKum Onyc jep je OH, BepoBaTHO Kao HMKO Y HaLUOj
NAaKkaTCKoj NCTOPMjU, MNaKaTy NPUAA3No Kao NCTUHCKO)
cnvuw. bolwkosuh je cBoje NnakaTe yrnaBHOM C/IMKaO,
TayHuje y Meauj nnakaTa je AUPeKTHO TPaHCMOHOBAO
CBOje CJINKAPCTBO. Y HheroBOM YMETHNUYKOM pagy,
nopasnaum CaBa CTenaHoB, KPo3 0cobeHn putam

nuHwnja n 6oja npennuhy ce ocehajHOCT, NNEMeHNUTOCT,
nenota 6ajKoBUTOr CHa, TMPCKa NOETMKA, MUTCKO,
MOHYMEHTaJIHO W NNTEpPaHo, WTO CBe CKyMa OauLle
HeKUM Y3BULIEHWM, PpEHECAHCHUM CEH3MOUANTETOM.
Kao 1 heroBo cIMKapcTBoO, Nnakaty Koje pagun y
KOHTUHYWTETY BULLE O TPY AeLieHVje, KapaKkTepuLly
BMCOK NpodecnoHanmsam 1 focnegHocT paduHmpaHor
nspasa. ¥l octanu Kputuyapm v IMKOBHW XPOHNYapu
NoABMaYMAN Cy HEroB N3y3eTHW LpTaukuy TaneHaT

1 cnocobHOCT Aa NIMHKjoM 0BYXBaTH, Npe3eHTyje

1 nckaxe cBojy ocehajHocT. Munow Apcuh nctmnue
BolwkoBuheBe ceTHe akLieHTe 1 HOCTaNrUUYHy
aTMocdepy, GUrypaTvBHOCT U U3Pa3nNTO CLEEHNYHM
KapakTep Koju cy oboraheHn UBpCTMM U TOTMYHIM
Komno3uumjama, Hekaja ANCKpeTaH a HeKafa packoLlaH
KONMopUT KPO3 NefJaHTHO CNPOBeAeHy MaTepujanmsaunjy
HEroBux MeTadoOpPUYHUX CNIMKA/NPeCcTaBa y Kojuma

ce YMEeTHVK novrpasa TpaguLMoOHanHNM CXBaTambnma
NPYMapHMX AUMEH3Mja BpeMeHa 1 npocTtopa. Y
obnukoBary nnakata bowkosuh ce onpepesbyje 3a
YHUBEP3a/IHW je3KK, je3nK CUMBOIMYKOT 1 Cap»KNHCKOT,
KpoOs3 Kora flaje yneyat/bMBe C/iMKe CLeHa, npusopa u
porahaja, Hajuewhe Kpo3 upTex oboraheH noHekan
npaBoM ekcrnno3njom 60oja, 3anmcyje Mupocnas Mywuh.
MNMoBe3uBajyhn cBoja NMKOBHa fena ca NUTepaTypom,
CLIEHCKOM 1 My314KoM ymeTHolwhy, Bowkosuh Bogu
BU3yesIHM Anjanor ca cBeTom nosopuwTta. Jogajyhu
WHAVMBMAYaNHa CBOjCTBA, HEroBu nnakaTy ocTajy
NPeno3HaT/bUBK, @ HEKUN Of HbUX >KUBE U Jy>Ke Of
npeacTaBa Ha Koje No3usajy.

W3 ocampeceTnx rogmHa octanu cy ynamheHu
bolukoBuhesu (cnnkaHu) NnakaTu 3a JJoH Kuxoitia

of posters and all kinds of shapes and graphic design
related to theatre’s operation, from program booklet to
contemporary billboard.

Most of the conclusions and comments of art critics
who have followed Boskovic’s artistic career, it can

be applied to his extensive poster oeuvre because

he is, probably as no one in our poster’s history,
approached to poster as a true image. Boskovic was
mostly painted his posters, specifically in the medium
of the poster is directly transposed his art. In his artistic
work, underlines Sava Stepanov, through peculiar
rhythm of lines and colors are intertwine sensitivity,
generosity, beauty fairy tale dream, lyric poetry,
mythic, monumental and literally, all of which exudes
some lofty, Renaissance sensibility. Like his painting,
posters that he design continuously for more than
three decades, characterized by high professionalism
and consistency refined expression. And other critics
and art chroniclers are underlined his exceptional
drawing talent and ability to by line cover, present and
express his sensitivity. Milos Arsic emphasizes Boskovic
melancholic accents and nostalgic atmosphere,
figurativ and highly scenic character who enriched
solid and logical compositions, sometimes discreet and
sometimes sumptuous colors through meticulously
conducted materialization of his metaphorical images
/ performances in which the artist plays with the
traditional understanding of the primary dimensions
of time and space. In poster designing Boskovic opts
for a universal language, symbolical language and
substance, through which he gives a striking picture
of scenes, landscapes and events, usually through a
drawing sometimes enriched with real explosion of
colors, writes Miroslav Music. Integrating hir works

of art to literature, theatre and musical arts, Boskovic
leading visual dialogue with the world of theatre.
Adding individual properties, his posters remain
recognizable, and some of them are living longer than
the play which they called on.

From the eighties are remembered Boskovic’s (painted)
posters of Don Quixote (1984) and Clement’s fall (1988),
and from the first half of the nineties in quality and
was already quite distinctive artistic handwriting,
distinguising posters is for shows Audience (1990),
Fiddler on the Roof (1992) and Zorba the Greek (1994). In
the second half of the same decade of the legendary
Murlo Murlo and Carmen (1995), as well as Pepo or
Rebellion of angels (1997), which can be considered
some of the most successful of Boskovic’s theatrical
posters, but this statement must be viewed through the
personal prism with respect to the a number of quality
Boskovic’s theatrical posters.

Particularly striking are his safe designed, innovative
but also extremely functional, typographic solution
which showed a calligraphic inserted, but also personal,



(1984) n Knemeniuos tiag (1988), a U3 NnpBe NONIOBUNHE
feBefeceTX Mo KBanmTeTy 1 Taga Beh cacBum
Npeno3HaT/bMBOM YMETHUUYKOM PYKOMUCY, NCTAYY Ce
nnakaTu npeacTasa AygujeHyuja (1990), BuonuHucia
Ha kposy (1992) n [pk 3op6a (1994). Cnepe, y Apyroj
nonoBuHN ncte aeueHunje seh nereHgapHn MypauH
Mypno n KapmeH (1995), kao u Medo unu dobyHa aHbena
(1997), Koju ce mory cmaTpaTi HeKUM off Hajycrnenunjux
BbowwkoBrheBrx NO30pULLHUX NS1aKaTa, Maja ce Ta
TBPAHA MOpa MOCMaTPaTH KPO3 JINYHY NPU3MY C
0063MPOM Ha BENUKKN 6p0oj KBannMTeTHUX bolwkoBrheBux
NO30pPULLIHMX MnakaTa.

Moce6bHO Cy yneyaT/bMBa HeroBa CUrypHo
KOHUUNMpaHa, MHOBaTUBHA anuv U Kpajibe
dyHKUMOHaNHa TMnorpadcka peLlera y Kojuma ce
ornefa Kanurpadcko ymehe anv v nnyHa, MMKOBHa
KynTypa — Jlabygoso jezepo (1981), ban iog mackama
(1983), JoH XKyaH (1984), bena kagpa (1990), Boha (1992) n
Apyre. TakaB npUcTyn MIMKOBHOCTU NPUKa3aHOT TEKCTa
BowkoBuh Heryje ozl moYeTKa CBOr ienoBara y obnactu
NO30PULLHOT MlakaTa YMMe je y 3HayajHOj Mepu
oboraTno Hekaga CyMOpPHY yTuanTapHy Tunorpadujy
TOr cneumndUYHOr BUAA NNakaTcke YMETHOCTU Koju je
HajnpUCyTHWjW y jaBHOM npocTopy. Ca camor noyeTka
feBefeceTVX FOANHa NoTnYe 1 fecetak AUNTUX NnJiakara
/2 x (100 x 70 um)/ Koju Ce MOry CMaTpaTh HEKMM Of,
Hajycnenujux bowkoBrMheBMx NnakaTCcKMx pagosa

— Beue y 6esiom, AygujeHyuja, Ouesu u oyu, XKeHe y
HApOgHOj CKydwuHU. Y nNnakaTuma HacTasnm TOKOM
nocneamnx aeleHunja genosara y CHIM-y, bowkosuh
roKasyje CBY pacKoLl CBOT YMETHUYKOT TaneHTa
HacTassbajyhn ga ycnewHo, KomouHyjyhn upTex,
Kanurpadujy Kao 1 paznuuute BpCTe unycTpauuja,

[OK TeK NOBPEMEHO WK, NaK, CACBUM PETKO, KOPUCTH
doTorpadujy 1 To yrnaBHOM HAaKHAZHO MOAMPUKOBaHY
1 peTylwmpany. lNocneawnx neTHaecTak roguHa u
BowwkoBuh cacBUM ycBaja AUrUTanHy TEXHONOMUjY 1, Kao
Ko OpOjHMX ApYrux ayTopa, OHa NOCTaje AOMUHAHTHA.
Mnakatu cy npounwheHe dpopme ca MOTMBUMA KOjU CY
KOHLEHTPUCAHW Ha LieHTpasHe aenose, 6e3 CyBULIHNX
pofjaTaka, cBefileHe 1 MOHOBO NaXk/bMBo ofjabpaHe
Tunorpaduje. Y uctom neprogy bowkosuh, 3ajegHo ca
CBUM CTPYKTypama yHyTap CHI1-a, noctaBmba 1 BUCOKe
CTaHJapAe Kafa je pey o NPOorpamcknM KibKuLama,
Koje, nopep 3aHMMJbMBOT CafpXaja, Ha aTpakTUBaH
HauvH Nponarnpajy u octane yMeTHOCTM Koje ,cry»e”
nosopuwTy — cueHorpaduja, koctumorpaduja u
doTtorpaduja.

Mnakar je, 6aw Kao 1 gpyra gena nMKoBHe YMETHOCTY,
HeKa BpcTa PopluaxoBux TectoBa (Mpsba). Bugmmo 6alu
OHO LUTO XeNMMO [ia BUAUMO, jep je MaLlTa, y CBakoMm
cnyuajy, Beoma nocebaH v nuyaH npoctop. bpojHu
BolkoBmheBmn NnakaTcku pagoBy Ham y BENUKO]

MepK NoMaxy fia, Kpo3 IMKOBHW 13pas, BUAUMO, anu

1 OCETUMO, CBY CJIOXKEHOCT U IENOTY NO30pULLIHE
YMETHOCTW.

arts culture - Swan Lake (1981), Un ballo in maschera
(1983), Don Giovanni (1984), White Coffee (1990), Leader
(1992) and others. Such an approach to visual art
displayed text Boskovic nourishes from the beginning
of its activities in the field of theatrical poster which

he significantly enriched the once bleak utilitarian
typeface that specific form of a poster art which is most
prevalent in the public space. From the very beginning
of the nineties and encourages dozen diptych posters
/2 x (100 x 70 cm) / which can be considered as one of
the most successful Boskovic’s poster works - Evening
in White, Auditions, Fathers and Fathers, Women in the
National Assembly. On the posters that have emerged
in the last decades of operation in the SNT Boskovic
shows the richness of his artistic talent continuing to
successfully combining drawing, calligraphy and the
different types of illustrations while only occasionally
or very rarely uses photography, mostly subsequently
modified and retouched. The last fifteen years Boskovic
adopts digital technology and as with many other
authors, it becomes dominant. Posters are purified
forms with motifs that are concentrated on the central
parts, without superfluous extras, reduced and again
carefully chosen typography. In the same period
Boskovic, along with all structures within SNT sets high
standards when it comes to program booklets, which,
in addition to interesting content in attractive way
promote other arts that,serve” the theatre - set design,
costume design and photography.

The poster is, as well as other works of fine art, a kind of
Rorschach’s tests (spots). We can see exactly what we
want to see, because the imagination, in any case,

is very special and personal space. Numerous of
Boskovic’s poster works are greatly help us that through
artistic expression, we see, but also feel the complexity
and beauty of theatre art.



OpabpaHa nutepatypa:

360pHMK NPUNOra UCTOPWjY jyrOCTIOBEHCKNX
nosopwuwTa (1861-1961), Cpncko HapoAHO NO30pULLTE,
Hoswu Cag, 1961; CtaHe bepHuk, lNo3opuiuHM nnakar:
Kputnukun nperneg, ,AHeBHMK" 30. maj 1985; Cpncko
HapoaHo nosopuwTe (1861-1986), 360pHUK PafoBa,
Cpncko HapogHo no3opulute, Hoeu Cag, 1986; Onra
MapkoBuh, Konekuuje no3opuwHUX nnakaTta y ciny»kom
My3eja nosopuiiHe ymeTHOCTH, ,TeaTpoH”, bp. 75-

77, beorpag, 1991; Jlyka Xajgykosuh, CaBpemeHu
Mo30pu1LIHKM NakaT y BojsogunHu, Katanor nsnoxoe,
MNo3opwnwHn my3sej BojsoanHe, Hosu Cag, 1992;
lpo3paHa LWapuesuh (ypegHuua), PeTpocnekTrsa
rpaduuKkor gusajHa — npernes Kpos wramny
wramnapuje Crojkos, lanepuja caBpemeHe NMKOBHe
ymeTHocTu, Hoeu Cag, 1993; Munow Apcuh, Pagyne
bowkosuh — Cnivke, KaTtanor n3noxoe, HapogHu mysej,
KparyjeBau, 1995; 3gpasko MuhaHosuh, No3opuiiHy
nnakat y Cpbuju: ctopumjckn Tokosu, ,CueHa” 6p.

1-2, Hou Cag, 1999; Mupocnas A. Mywwuh, Pagyne
bowkosuh, 10. Mz10x6a lo3opuwHol dnakaita u
Ipaguykoi 0bs1uKo8arLa, Katanor n3noxoe, CrepujyiHo
no3sopje, Hosu Cap, 2001; CaBa CrenaHos, Pagyne
bowkosuh — Mediterrarium, katanor n3noxoe, CHII,
Hoswu Cag, 2002; 3opaH Makcumosuh, Mupocnas A.
Mywwuh, Pagyne bowkosuh: YMeTHOCT no3opuiuHor
nnakara, [o3opuwwHu my3sej BojsoanHe, Cpncko
HapogaHo nosopuwTe, Hoen Cag, 2005; Mnpocnase

A. Mywwuh, Pagyne bowkosuh: Mo3opuwHm nnakart,
KaTanor nsnoxbe, fanepuja ,Joakum®, Kparyjesau,
2005; Mupocnas A. Mywuh, [lnzajHepcke npakce apyre
nonosuHe 20. Beka: HoBocaackm KynTypHuW nnakar,
»300pHUK pagoBa Akagemuje ymeTHocTmn”, 6p. 3, HoBu
Cag, 2015; Bnagumup Mutposuh, 36upka gusajHa My3eja
caspemeHe ymeltiHoclu BojeoguHe u weHa 6ygyhHocl,
»300pHUK My3eja nprmerseHe ymeTHOCTH” 6p. 13,
beorpag, 2017; Bnagnmunp Mutposuh, HoBocaacka
LIKONa KyNnTYpHOr nnakata, [pnnor npoyyaBamy, y:
YNUANB 50 rogviHa, Tom 2, 50 roanHa npymereHmnx
ymeTHocTuh y BojsoanHu, YIIMAWB, Hoen Cag, 2017.

Selected literature:

Anthology of Contributions to History of Yugoslavian
theatres (1861-1961), Serbian National Theatre, Novi
Sad, 1961; Stane Bernik, Theatrical poster: Critical
Review,,Dnevnik” 30" May 1985; Serbian National
Theatre (1861-1986), Proceedings, Serbian National
Theatre, Novi Sad, 1986; Olga Markovic, Collections

of theatrical posters in the department of Museuem of
Theatre Arts, ,Teatron” no. 75-77, Belgrade, 1991; Luka
Hajdukovic, Contemporary theatrical poster in
Vojvodina, exhibition catalog, Theatre Museum of
Vojvodina, Novi Sad, 1992; Grozdana Sarcevic (editor),
Retrospective of graphic design - overview of the imprint
of Printing “Stojkov”, Gallery of Contemporary Art, Novi
Sad, 1993; Milos Arsic, Radule Boskovic — Paintings,
exhibition catalog, National Museum, Kragujevac,
1995; Zdravko Micanovic, Theatrical poster in Serbia:
Historical flows, ,,Scena” no. 1-2, Novi Sad, 1999;
Miroslav A. Music, Radule Boskovic, 10. Exhibition of
theatrical poster and graphic design, exhibition catalog,
Sterijino pozorje, Novi Sad, 2001; Sava Stepanoy,
Radule Boskovic - Mediterrarium, exhibition catalog,
SNT, Novi Sad, 2002; Zoran Maksimovic, Miroslav

A. Music, Radule Boskovic: Art of Theatrical Poster,
Theatre Museum of Vojvodina, Serbian National
Theatre, Novi Sad, 2005; Miroslav A. Music, Radule
Boskovic: Theatrical poster, exhibition catalog, Gallery
~Joakim’, Kragujevac, 2005; Miroslav A. Music, Design
practices of the late 20th century: Novi Sad’s cultural
poster, Proceedings of the Academy of Arts, no. 3, Novi
Sad, 2015; Vladimir Mitrovic, Collection of Design of
Museum of Contemporary Art of Vojvodina and its future,
Proceedings of the Museum of Applied Arts. no. 13,
Belgrade, 2017; Vladimir Mitrovic, Novi Sad’s School of
cultural posters, Contribution to the study in Association
of Applied Arts Artists and Designers of Vojvodina 50
years, vol. 2, The Association of Applied Arts Artists and
Designers of Vojvodina, Novi Sad, 2017.



CaBa CrenaHoB

YmeuwiHocw uosopuwiHoI unakauwa

MnakaTv npea Hama Npecek cy penpeseHTaTUBHOT

aJin N XaHPOBCKOI YMETHUKOBOT BULLerognHber
obnmKoBarba rnnakaTa 3a 0co6eHy yMeTHUUKY rpaHy

— NO30PULLHY, anu 1 NOBPaTHO CBefjoue nocebHoCT
ymeTHoCTM Papyna bowkosuha. MprumeTHa je

HberoBa TeXma fa, npunasehu HoBoM 3a8aTky y
0b6nMKoBary NiakaTa, Kao MMNepaTnB UMa Haarpaary
tberoBe OCHOBHe QpyHKLMje fa yBeK byae HOB U
pasyM/bu1B y U3pasy — WTo My 360or ocobeHor (@anu un
Npeno3HaT/bMBOI) YMETHUYKOT 1CKa3a 1 ycnesa.

Y ecTeTCKOM BpeAHOBakby Herosor paja Hy»Ho je
yBa)kaBatbe KOHTEKCTa BpemMeHa HaCcTaHKa nsakara,
3aTUM HUXOBO CBOJCTBO, anu 1 GyHKLUMja N HAUUH
peanu3sauuje (jep Kao KONeKTUBHN CTBapasnayukm YnH,
pesynTaT ayTopoBOr pajja HEMUHOBHO je MPOXeT,
Makbe-BuLLUe, 1 yTULAjIMa o N1cua u peguTesba

[0 WTaMnapa), LUTO He yMakbyje OpUTrMHANHOCT
VHTepnpeTtaunje came naeje.

MNorbe ymeTHUUKOT MHTepecoBama Pagyna

Bbowkosuha je Beoma WnpoKo: rpaduka, rpadpryko
obnuKoBare (MocebHO NO30PULLHM NAKaT, aNun 1
KHblre, 4aconuncu, Nporpamcke KhxuLe, KaTanosu,
KaneHpapu, MaTepujanu Bu3yenHe KOMyHuKauuje v
Ap.), CIMKapCTBO (yrbe Ha NnaTHy, NacTen, UpTex...)

1 cueHorpaduja. HheroB 0OCHOBHY yMETHNYKY 13pa3
3aCHOBaH je Ha YNTKOM LpTexy, Ha INHWjW KOjOM rpagu
1 06jeauibyje KOMMNO3ULMjCKKN pacrnopes.

Hagrpabyjyhu cBoj TaneHaT 1 LWKONCKO 3Hakbe,
CTacaBao je Y Hajb6osboj Tpaauumju Hawer rpadpuukor
An3ajHa. Bpno je camocBecTaH, Te My er3ancreHumnjanHa
1 YMETHMYKa NPMNAgHOCT HMje cMeTana Aa n3rpagu
ayTeHTUYHN CSINKOBHMU je3nK KojuM ycrneBsa fla CTBOpU
Aena yHMBep3anHor 3Hayema.

Y tb€roBOM YMETHUUYKOM ONYCy, KPO3 0COBEHN puTam
nuHuja n 60ja, npennuhy ce ocehajHOCT, NNemMeHUTOCT,
nenota 6ajKOBUTOT CHA, IMPCKA MNOETKKA, MUTCKO,
MOHYMEHTAJIHO, INTEPaPHO... — CTOra, peKso 6u ce,
HErOB YKYMHU IMKOBHY onyc (rpaduka, Civika, nnakat

1 06MKoBaHE) oanue peHeCaHCHM CEH3MOUNTETOM.

Mako wKonoBaH 3a npuMmermbeHor ymeTHrKa, TaJIieHTOM
n pagom ycneo je Aa NCKa<e BJ1IaCTUTU NNKOBHWM CTaB,

Sava Stepanov

Art of theatrical posters

Posters in front of us are intersection of representative
and of the genre or the artist’s twenty five years of
designing posters for the distinctive branch of art -
theatrical, but also reversible witnessed special art

of Radule Boskovic. Its noticeable his tendency to
approaching to new task in a poster desing, like an
imperative has upgrade its basic functions to be always
new and understandable in the expression - for what

it distinctive (and recognizable) artistic statements he
succeed.

In the aesthetic evaluation of his work it is necessary to
respect the context of time of creation of the posters,
then their quality, but also their function and method of
implementation (because as a collective act of creation,
the result of the author’s work is inevitably imbued
with, more or less, by the influence of the writer and
director to the book maker) that does not detract from
originality of interpretation of the idea.

The field of artistic interests of Radule Boskovic is very
wide: graphics, graphic design (especially theatrical
poster, as well as books, magazines, program booklets,
catalogs, calendars, materials of visual communication,
etc.), painting (oil on canvas, pastel, drawing ...) and
set design. His basic artistic expression is based on a
legible drawing, on line that builds and consolidate
compositional configuration. Building his own talent
and academic knowledge, he was grow up in the

best tradition of our graphic designs. He is very self-
conscious, and his existential and artistic affiliations did
not bother to build an authentic pictorial language that
manages to create pieces of universal significance.

In his artistic oeuvre, throughout the peculiar rhythm
of lines and colors are intertwine sensitivity, generosity,
beauty of fairy tale dream, lyric poetry, myth,
monumental, literary ... - so, it would seem, his entire art
oeuvre (graphics, painting, poster and design) exudes
by renaissance sensibility. Although he was trained for



JbYLCKY U YMETHUYKY NepCOHATHOCT Y CBAKOj Of OBUX
ANCUMNANHA.

YMeTHUK je Kora KapakTepulue BUCOK
npodecroHanusam, LOCNEAHOCT 1 paprHMPAHOCT, 1
Umja MaWTOBUTOCT HEroBOM feny fAaje C/l0jeBUTOCT.
LLUenokynaH bowkosuheB r3pa3 3acCHOBaH je Ha
M3y3eTHOM LIpTauyKOM TaJIEHTY, Ha CNOCOBHOCTU Aa
NUHMjOM 0BYXBaTW, NPE3EHTYje, anu 1 UCKaXKe CBOjy
ocehajHOCT, jefjaH cacByM cneuuduyaH CeH3NbUNnTeT.

applied artist, by his talent and hard work succeed to
express his own artistic attitude, human and artistic
personality in each of these disciplines.

The artist who is characterized by high professionalism,
consistency and refinement, and whose imagination

of his work gives stratification. The entire Boskovic's
expression is based on the exceptional drawing talent,
on ability by line to include, present and show his
sensitivity, one very specific sensibility.



3naromup lajuh

lnakawi kao uHwipuia, upegupu4a u

Haj6osva Uo3usHUYya

YuncTe 1 jacHe yMETHUYUKE CIINKE, LpTeXKn nnm rpaduke,
Kao OKBUp 3a AyO0OKy MeTadpopurKy CYLUTUHCKOT 1
KOHTEKCTYaslHOr cafp»kaja — je3uk cy kKojum Pagyne
bowkoBnh nocpeacTBOM NO30pULLHKMX NaKaTa Beh
YeTBpPT BeKa Mo3uBa Ny6nuKy Ha npeactaBe Cprckor
Hapo4HOr NO30pULLTA...

[Mpeno3HaT/bMB BU3yenHU NOAEHTUTET, KOjUM je
yMeTHWYKM cTBapanau Pagyne bowkosuh yaaxHyo
HajcTapujem Cprckom No3opuLLITY Mnaganauky
CBEXMHY 1 AaX MOAEPHVX BpeMeHa, CJTy4ajHO nnu

He, MOKNOMMO ce C epoM Npenacka MHCTUTyLUnje y
HoBocarpaheHo MmepMepHO 3fare, C HOBOM €MOXOM Y
KOjoj 1 flaHac X1BUMO 1 CTBapamo.

Maga Kao KaTeropmja nocToju jow of cpeanHe
Le3geceTVX roauHa, HOBOCaACKa LLKONa MyakaTta

(no pedvHuumjn Mupocnasa Mywuha, on. ayT.) Tek
ocampeceTnx aobuja NyH CMMCA0 U 3aCy>KEHO MeCTo
Ha jaBHOj CLieHW, BENUKMM AefIoM 1 360r Tora LITO joj

je y okBupy notpeba Koje je NpaBUIHO Npeno3Hasna
ynpasa CHI-a gogereH 3HaTHO Behu npocTop

3a npe3eHTauujy y npasom csetny. [lo cenmpbe y

HOBW NPOCTOP, NpefcTaBe oBe Kyhe yrnaBHoMm cy
HajaBsbMBaHe WTYPUM JOKYMEHTAPHUM LUTaMMaHUM
obaBeluTeHMMa, adULLIMMa C OrOSbEHOM MHPOPMaLUjoM
0 HaC/I0BY U MMEHMMa FNIaBHUX NPOTaroHucTa.
MebhyTM, yMETHUYKM KONEKTMB ca TPU BENMKe 3acebHe
LeNuHe, N YeTBPTOM — PUIIXaPMOHUjOM, KOja je y TO
BPEMe jow MocTojasna, MMao je ganeko Behe notpebe

1 npoxTeBe. A OHJa Ce Ha pacnmcaHn KoHKypc 1980.
roaviHe, nsmehy octanux, jaBuo 1 AUNIOMpPaHn
cTygeHT Opceka 3a rpaduky Makynteta npumerHeHnx
ymeTHOCTM y Beorpapy, o6ro nocao v 3anoyeo gara
pagm C MHOro eHTy3u1ja3Ma 1 HOBUX naeja.

Benuko nosopuwiTte - BeNUKN popmat

Y noueTkKy je, KAKO caM TBPAMU, Kao LWITO je u yobuyajeHo,
61no TewwKo n3bopuTy ce 3a peanusauujy ugeja. A

OHe Cy Ce pojune CXOAHO 3axTeBy fa Cy ,BeSIMKOj

Kyhu noTpe6Hn 1 nnakat Benukor ¢opmata”’. Huje,
MehyTuM, y TO Bpeme 61no HY afeKBaTHOT MPOCTOpa

Zlatomir Gajic

Posters as intrigue, pre-story the best invitation

Clean and clear paintings, drawings and graphics, as
well as a framework for a deep metaphor substantive
and contextual content - are the language in which
Radule Boskovic through theatrical posters for a
quarter century, invites the audience to plays of Serbian
National Theatre.

A distinctive visual identity, which is the artistic

creator Radule Boskovic breathed to oldest Serbian
theatre youthful freshness and spirit of modern times,
accidentally or not, coincided with the era of transition
institutions in the newly built marble building, with a new
epoch in which we live and create today. Although as
such category existed since the mid-sixties, the Novi Sad’s
School of Posters (by definition of Miroslav Music, op.

co.) running eighties receives full meaning and deserved
place in the public arena, in large part because it is in

the context of the need administration of SNT correctly
recognized need for much larger space for presentation
in real light. By moving to a new space, shows of this
house are generally announced by stark documentary
printed notices, bills with bare information about the title
and the names of the main protagonists. However, the art
collective with three big separate entities, and the fourth
- the Philharmonic, which was at that time still existed,
had far greater needs and desires. And then, on the

open call, 1980, among others was contacted graduated
student of the Department of Graphics of the Faculty of
Applied Arts in Belgrade, got a job and started to work
with a lot of enthusiasm and new ideas.

Big theatre - large format

,In the beginning”, he said, ,as usual, was hard to fight
for the realization of ideas.” And they swarmed upon
request to the,big house need a large format posters”.
However, at that time was not adequate space for the
beginning of the primary artistic design studio, so new



3a 3a4eTaK NPYMapHOTr YMEeTHUYKO-[13ajHepPCKOr
CTyawja, Na je HOBOMPUAOLAN YNaH KONeKT/Ba

[o61o nogcTaHapcky cmellTaj y poTo-nabopaTtopuju.
WcKycTBO je CTMLA0 y XOAY 1 NoA OKPUSbEM 3aCny>KHOT
dunmckor pagHuka CBeTe YAOBUUKOT, KOjU Ce Y OKBUPY
MocnosHor ueHTpa CHIM-a 6aB1o opraHn3aLujom
6POjHUX KOHTpeCcHUX MaHUdecTaLmja CBETCKOT paHra,
Kao 1 CBUM ApYrMM HEYMETHUYKIMM, afin UTeKako
BaHVM CErMEHTUMa NO30PULLHOT »KUBOTA.

Y TOj KaTeropmjy cBakako Aa ce Haluna 1 opraHmsaumja
BENMKOr OTBaparba HoBe 3rpage c npeactaBom Criuke
XKaI0CHUX goxuespaja [leaHe JleckoBap, Kao 1 ocTane
npepcTase Te NnpesiomHe, npee ce3oHe CHI-a.

HakoH ycneLwHo nonoxeHnx ncnuta Tor paHra u
TEXMHe, HacTaBak je 6o MHOTO NaKLWK, a ugeja o
OCHVBakby NPaBor CTyAMja CBe GNvKa peanunsaumju,
LUTO Ce 1 3BaHNYHO JOroAMII0 OHOI Yaca Kafa je y kyhy
CTUrao v Apyrv YoBeK ca UCTMM 3aaTKOM — O flaHac
He3amerunBM acncTeHT MKapko [eak. [ToyeTkom epe
KOoMNjyTepa, AeBefeceTmX rogrHa npoLuior BekKa, y
Mo3opuwTy je opopmsbeH jeaaH of NPBUX AECKTONM-
cTyamja y rpagy, a Benvke 3acsyre 3a 70, Kako Kaxe
Papyne bowkoswuh, nprnagajy Tagawrem yrpaBHUKY
Jby6uwn Puctuhy Koju je npeno3Hao mogepHe
TeHAeHUuje 1 6p3MHY pa3Boja TEXHONOTUje 1 APYLITBA,
Te je 0OCaBpPeMEHO ONpPeMY 1 CTPYUYHO 06pa3oBao
noctojehn pagHu Kagap. TakaB HauMH pa3MuLLIbakba
omoryhuo je faHac roToBO HEBEPOBATHY UMHEHULLY Aa
je peceTak UM NeTHaecT roguMHa npe nojaee 6unbopaa,
Kao He3ao0bmnasHor CpeAcTBa jaBHON OrallaBakba, y
Hosom Capy nocTojano yak TpugeceTak NyHKTOBa C
npoctopuma 3a nnakate CHIM-a ysehaHor ¢popmara,
nonyT oHor y 6n13nHn pobHe Kyhe ,Hopk" koju ce
BrAeo yak og OyTtoLike nujaue. NMagom eKoHOMCKe
mohu, MeByTUM, NO30PULLHM N1aKaT je MOHOBO
NOTMCHYT Ha MaprHy 1 roToBO Aa Ce yracuo, anu

He n'y CHI1-y, rage faHac uma 3acny»eHo MecCTo Kao
He3aobunna3HM feo CBAaKor YMETHUYKOT NPOjeKTa, na
NoJlako NPOoHanasu NyT 1 40 NO30PULLHUX KPUTKKA.

MpoTaroHUCTN y NPBOM naaHy

MowTo pap Ha NO30PMLLHOM MNnakaTy 3axTeBa 13y3eTHO
no3HaBare TemMe U WMper KOHTEKCTa Y KOMe HacTaje

1 oavrpasa ce npepcTtasa, bowkosuh ocm gy6okor
YNIvBa y CagpKUHCKY 1 Gnno3o¢pcKy HAT cBakor
KOMafa, Kao OCHOBHY HEOMXOAHOCT NPaKTUKyje 1
TemMesbHe Pa3roBope ca peAnTesbUMa Kao LIeHTPanHnm
HocuoumMMa uieje 1 KoHUenTa npefcTaBe.

CBecTaH 3apaTka 1 obaBe3e fa No30Be 1 3aNHTpUrmpa
ny6nrKy, NPBEHCTBEHO Ce TPYAW Aa CTBOPY Npeanpuyy
1 HaroBeLUTaj KOju HaBOAW Ha pa3muLLbatbe, anv 6e3
packpuriHKaBatba pabyne n pacnneta. OTyga peTko
kopuctn poTorpaduje, unme 6u, Kao 1 Kog PUIMCKMX
nnakara, y NpBuv niaH 6UImn CTaB/beHN NPOTArOHNCTH,

member of the collective got tenancy accommodation
in a photo lab. He gained experience on the move
and under the auspices of deserving filmmaker Sveta
Udovicki, who is in the Business center of SNT work
on organizes numerous world-class congress events,
as well as all other non-artistic, but very important
segment of theatrical life. In this category, be sure to
find organizations grand opening of the new building
with the Picture of sad experience by Deana Leskovar,
and other performances of this crusial, the first season
of SNT.

After successfully passing the exams at that level

and weight, the sequel was much easier, and idea of
establishing real studio closer to realization, which
officially happened that moment when has arrived
another man in the house with the same task - until
now indispensable assistant Zarko Deak. At the
beginning of the era of computers, at the nineties of
last century, in the Theatre were created one of the first
desktop-studios in the city, and lot of credit for that, as
Radule Boskovic says, belonging to the then-intendant
Ljubisa Ristic, who recognized modern tendencies and
speed of development of technology and society, and
modernize equipment and professionally educated of
existing working staff. This way of thinking has enabled
today almost incredible fact that ten or fifteen years
before the appearance of billboards, as an unavoidable
tool of public announcement, in Novi Sad there even
thirty points Facilities posters of SNT, enlarged format,
such as the one near the shopping center "Nork" that
even been seen from Futoska market. With the fall of
economic power, however, theatrical poster is again
pushed to the margins and almost went off, but not

in SNT, which now has a rightful place as an essential
part of every art project, and slowly finds its way to the
theatre critics.

The protagonists in the foreground

Since work on the theatrical poster requires extensive
knowledge of the topic and the broader context in
which it occurs and the show takes place, Boskovic
except profound influence in content and philosophical
thread of each piece as a basic necessity practice and
basic conversations with directors as holders of central
idea and concept of the show.

Aware of the task and obligation to call and intrigue
the audience, primarily strives to create pre-story and
indication that leads to consideration, but without
exposing the plot and denouement. Hence rarely
used photographs, which would, as with the movie
posters, in the first plan put protagonists, but in his
understanding of theatre arts, nothing is not and can
not be above the play.



ay HhberoBomM CxBaTatby NO30pULIHE YMETHOCTU, HNLLUTA
HVIje N He MoXe 6uTn M3Haj Came npencrase.

Panyne bowkosuh je og 1979. unaH Yopy»xema
NMKOBHUX YMeTHMKa BojsoaunHe, a nsesad CHI nposeo
je camo gBe roguHe, Ha MecTy gupekTopa KyntypHor
ueHTpa Hosor Capa. Mo noBpaTky y MaTtuuHy Kyhy
NPOMOBNCaH je y pykoBoguoua lNpomo LeHTpa, a
napanesHo OfpXaBa U YCnewHy CJIMKapcKy Kapujepy,
C BeJIKMM 6pojem camoCTalH1X N310XK0u Cnka,
rpaduka v nnakaTa y 3eM/b/ 1 UHOCTPaAHCTBY.
[o6UTHUK je BULLE BpefHUX Harpagaa, nmehy
octanux u lNpBe Harpage 3a NO30pMLIHKM NJ1akaT Ha 43.
CrepujuHom no3opjy 1998, kao n loguwwme Harpage
CHIM-a 2001. roauHe.

W3: MopTpeT: Pagyne bowkosuh, Mosopuwte, LXXIV
2006/2007, mapT 2007.

Radule Boskovic is member of the Association of Fine
Artists of Vojvodina since 1979, and outside the SNT has
spent only two years as Director of the Cultural Center
of Novi Sad. After returning in parent company he was
promoted to head of Promo Center, held a parallel
and successful artistic career, with a large number of
solo exhibitions of paintings, graphics and posters at
home and abroad. He has won several valuable prizes,
including the First prize for theatrical poster on 43t
Festival Sterijino Pozorje, 1998, and Annual Awards of
SNT, 2001.

From: Porter: Radule Boskovic, Pozoriste, LXXIV
2006/2007, March 2007



Jlyka XajpykoBuh

lMpuxeaiuare ugeje iipegciiase

Y obnukoBarby nnakata Pagyne bowkosuh ncxoam us
cnuke, To he pehn U3 NnpuMapHOr IMKOBHOT 13pasa.
Mucao Bogumba y HeroBom rpadrykom nocTynky

He Camo LUTO je NOPeK/IOM YACTO NINKOBHA Hero je u
CNIKapCKOM JIOTMKOM ObpemerbeHa.

Hberos nnakar, 360r Tora, NPBEHCTBEHO je31KOM

CNvKe, y Kojem 60ja Ma BenmKy MHGopMaTHBHY

ynory, ocTeapyje KOMyHuKauujy ca rnegaouem.
MnakaTcKm 3HaK ce, Aakne, Hamehe CHa>HOM JIMKOBHOM
n3paxajHoluhy, 36or yera je ngeja npefcrase y Nnpsu
Max BaH nepLenumoHor pacrnosHasama, npoampe y
BMAHO MNoJbe rfepaoLa ca 3aApLUIKOM.

M3pa3ut npumep nnakata Koju je roToBO Yy NOTMYHOCTU
OCTBApEH C/IMKAPCKUM cpefcTBMMa jecTe bowkosumher
nucT paheH kao objaBa gpamcke npegacTase Jlyga uipa
J1. BupwnHckor, 1989. roguHe.

TexHa Ka MOHYMeHTanHOCTM Takohe je jeaHo of
cBojcTBa bowkoBuhesor nnakaTckor 06MKoBatba.

OH BONM NakaTcKa niatHa BeIMKMX AUMeEH3Mja 1
NNKOBHY xunepbony, Bepyjyhu fa ce ynpaso Tm
CpeAcTBMMa O3HaYaBa M Harnallasa jpamMcka cagpkmHa
npepacTase. TakBO HajaB/bMBabe MO30PULLHOT YNHA
BenvKkuM GopmaToM nnakaTa v NojeMHOCTMA
MOHYMEHTaNMCTUYKN KOHLMMMPAHMM 3anaxa ce y
BowwkosuheBoM NOCTYNKY 1y CyyajeBMMa Kaaa

My Ce MMCao Avxe [0 ancTpakTHMX npepoLom ca
TEeHAEHLUMNjOM Aa NoACeTN Ha NOBE3aHOCT YOBEKOBA
Tpajarba ca KOCMUYKUM crnama (nakat onepcke
npencTaBse Moh cygbuHe . Bepauja, n3 1989, octBapeH
KOHCTPYKTUBUCTUYKUM FPadUUKMUM efleMeHTNMa), 1
OHfAa Kaja My npvixBaTtatbe naeje npeacrase Hanasu
n3pasa y KOHKPETHUM, CBaKOAHEBHVIM XNBOTHUM
efleMeHT1Ma Ynje acoLmjaTMBHO 3payerbe roToBo
HMKaA He npeBasnnasu JOC/IOBHO 3HaueHe O3HaueHor
npeameTa (nnakaT npepcTtase [TokojHuk b. Hywuha,

13 1989). Y Toj ycMepeHOCTU Ha BeslnKe ANMeH3unje
Bowkosuh je uecto cyBuwe nogpobaH. OH je

TakaB 1 Kag My rpaduukm KoHuenT ogHece nobeny
HaJ C/IMKapCKOM 3aMUCIIK, Kao y 0bjaBuy baneTcke
npeactase OpuoH M. WtaTtkuha, n3 1988. Mehytum,

y CnyyajeBMMa Kaga npejy npeacrase caxkme y

Luka Hajdukovic

Accepting the idea of the performance

In designing posters Radule Boskovic outcomes of the
image, that is to say from the primary visual expression.
The guiding principle in his graphical procedure is not
only originating purely artistic, but it is burdened whit
painting logic.

His poster, therefore, primarily by language of images,
in which the color has a great informative role, is
communicate with the audience. A poster character,
therefore, imposes a strong artistic expressiveness,
which is why the idea of the play at first out of a
perception of a distinctive, penetrates the viewer’s field
of vision delay.

A prominent example is the poster which was almost
fully realized by painting tools is Boskovic’s page made
as declaration of drama performances /Crazy Game/ of
L. Birinski, 1989.

The tendency towards monumentality is also one of
the properties Boskovic’s poster design. He loves a
poster-sized huge dimensions and visual hyperbole,
believing that by these means indicates and highlights
the dramatic content of the show. This announcement
of theatrical act by large format posters and details
of a monumentalistic concept conceived observed

in Boskovic’s procedure and when he thought rising
to abstract notions with a tendency to recall the
connection between a man’s life with the cosmic forces
(poster for opera performances "Force of Destiny"

G. Verdi, in 1989, realized by constructivist graphics
elements), and when his acceptance of the idea of
the performance is expressed in concrete, everyday
life's elements whose associative radiation almost
never carried literal meaning of the highlighted items
(posters of the "Decedent"” of B. Nusica from 1989). In
the orientation of the large size of Boskovic is often
too detailed. He is such and when his graphic concept
triumph over painting ideas, as well as the publication
of ballet Orion M. Statkic, 1988. However, when the



KOH3MCTEHTHU IMKOBHM 3HaK cacTaB/beH off Manor
6poja nojeguHocTu, Pagyne bowkosuh noctuxe

MORHY CUMBONUUKY eKcnpecwjy Koja ce MaHubecTyje y
BVLLECOLNjaTUBHOM CEMaHTUYKOM Nyncuparby. A To cy
ofJIviKe BPXYHCKUX AOMeTa NakaTCKor caorniuTaBama.
Takas je, Ha NnpyMep, Nnakat NnpeacTase KiemeHtios Uag
[. JaHuapa, n3 1988. rognHe.

idea of the play takes place within a consistent visual
sign of consisting of a small number of details, Radule
Boskovic achieves powerful symbolic expression that
is manifested in multissociative semantic pulsates.
And these are the characteristics of top-range
communication of posters. Such, for example, is poster
for show Clement’s fall of D. Jancar, 1988.



OepeHy eak

Ha jegHoj suwioj eciueiulickoj pasuHu

CreapanawTso Pagyna bowkosuha y o6nactu
YMETHUUKOT nnakata 6enexu HecnyheHe ycnoHe,
LOCTUFHYTE pa3uHe, LTO Ce YKPATKO MOXe 06jacHNTY
YnHbEHNLIOM, 1a Ce OH Y CBOM pajly UICTOBPEMEHO
ocNlarba Ha eceHuujanHe Haboje came Teme,

KOPUCTW UX UK Y CaBPLLIEHOj XapMOHU3aLnjy Naxkibuso
ofabpaHVx MOTVBA, UM UX U30LITPaBa Y Camoj Marmm
MUCaoHNX 1 Gopmom omeheHnx peHomeHa.

Papyne bowkoBuh je BepoBaTHO jeanHU

CTBapasay y OBOj Kpajrbe 0CeT/bUBOj 061acTu, Koju
dunocodujy cteapanauke cnoboge — y CyWITVHU

— CTAsNHO CMHTETU3Yje, fa bu je mocne npenycTno
Hajpas3nMunTMjum BapujaLmjama NUKTypanHor, n
BM3yenHo-MaTepujanHor. OH, peuumo — TeaTap, jep ce
HajBuLIe 6aBU NO30PULLHUM YMETHUUYKUM MakaToM—
yac oTBapa, pa3oTKpMBa, 3oKpehe, a yac 3aTBapa,
3apamba, NpeKpuije, 3a4apa, fa 61 HaMm ra Ha Kpajy, Kao
[AparoLeHu MOK/IOH — NpyXao Yy jeAHOM-jeJHOM,
acKeTCKu n3abpaHom (MMCAaOHO-NPU3MATUYHOM)
MOTUBY. TaKO, HAKOH CEPUO3HOT CTyAMpPatba HeroBmx
nnakaTa, 4Oa3MMO JO OTKPOBEHa CyLITUHE
byHKLMOHMCara OBOr YyAHOT CTBapasiaykor gyxa

1 MOPaMo NPU3HATL: Na OBAeE akafeMCKUN ClnKap
HUjegHOr TPEeHYTKa HMje YAHMNO HNKAKBe YCTYrMKe

y NpasLy MepKaHTUAn3auuje 3agaTka. Hanpotus:

OH je Leno Bpeme 0CTao Ha NPBOOGUTHOj NO3nLMjU
WHTerpuTeTa TBOPLA YyMETHUUKOT Aena. Tewko ga 6uy
HEeroBoOM Cilyyajy KO MOrao fia NoByYe jacHy, oTpy
upTY, Aa oApenm rpaHnly nmehy TBopua yMeTHUUYKUX
CMKa, U YMETHUYKOT nnakaTa. Jep ce Hberosa nnyHocT
He penu, Beh ocTaje nHTerpanHa n ctTaMeHuTa — go
Kpaja.

W3: benewke o 8ojeohaHckom ymeliHUYKOM U1aKAy,
13. jyHa 2007.,Het Nap” (Cegam gaHa)

Ferenc Deak

On a higher aesthetic level

Creativity of Radule Boskovic in the field of artistic
poster captures unimaginable highs, reached levels,
which are briefly can be explained by the fact that

he was, in his work, at the same time relying on
essential rounds of the subject itself, uses them in
perfect harmonization of carefully selected motifs, or
in sharpens in the magma of thoughts and by form
bounded phenomenons. Radule Boskovic is probably
the only creator in this extremely sensitive area,
which philosophy of creative freedom continuously
synthesized in its essence, and later to let it to various
variations of pictorial and visual-material. He, let’s

say - theatre, because he is most engaged in theatrical
poster - sometimes its opens, reveals, reverses, and
sometime closes, dives, cover, enchants to us, and at
the end, as a precious gift - he is provided it for us all in
a single, ascetic selected (abstract-prism) motif. Thus,
after seriously study of his posters, we are coming to
revelation of the essence of functioning of this strange
creative spirit and we have to admit: here painter was
not made, not for a moment, any concessions in the
direction of mercantilisation of task. On the contrary:
he has, all the time, remained at the original position
of the integrity of the creator of a work of art. Hardly
that anyone, in his case, could pull clear, sharp line,

to determine the boundary between the creator of
paintings and artistic posters. Because His personality
does not share, but remains integral and stoical - until
the end.

From: Notes on the Vojvodina’s art poster,
13. June 2007 ,Het Nap” (Seven Days)



Coma lNMpoaaHoBuh Mecapolu

WHcnupucaH n nHeuympaH marujom

[Mo3opuwHu tnakatuu Pagyna bowkosuha usnoxeHu y ianepuju ,,Hosa”y CHI -y

M3nox6a nokasyje camo jefiaH Jeo onyca yMeTHUKa
KOj1 je TOKOM NpOoTeKnunx 25 rognHa ocMuLLIibaBakbem
NO30PULLHKX NflaKaTa 3a NpeAcTaBe 13 Ce30He Y Ce30HY
rpagvo Npeno3HaT/byB CTUI He Camo CBOT paja Hero u
niakaTa HalMOHanHor TeaTpa yonure...

MNoBonom obenexaBarba 25 roAvHa paja an3ajHepa
Panyna bowkosuha, Mo3opuiuHn my3ej BojsoanHe

n Cpncko HapogHo nosopuwTte (CHIM) npupegmnun

Cy 13100y NO30PULLHUX NlaKkaTa TOr yMeTHMKa.
WN3nox6y nog Hasusom Pagyne bowkosuh — ymeltiHOC
fio3opuwHoI Unakaitia aytopa 3opaHa MakcumoBsuha
oTBOpYO je Mnpocnas A. Mywwuh y cpefly yseue y
ranepuju ,HoBa", koja ce Hana3u y doajey cueHe ,lMepa
Do6puHosnh” CHM-a. M3nox6a nokasyje camo jepaH
[leo onyca Tor yMeTHUKa KOju je TOKOM MpoTeksnmx 25
rognHa oCMuLLI/baBakbemM NO30PULLHMX NakaTa 3a
npeacTaBe N3 Ce30He y Ce30HY rpagmo Npeno3HaT/bmB
CTUN He camo CBOT pafia Hero 1 nfakata HauMoHanHor
TeaTpa yonwTe Koju Cy, HapaBHO, Aanu CBOjeBPCTaH
BM3YENIHN NeyaT MHOMMM KOMagmnma UrpaHum Ha
HEeroBum clieHaMa. M3noxba koja he 6UTKN NocTaB/beHa
[0 CpeAunHe jaHyapa noceTnoLe BOAW Y Many LeTHy
KpO3 ce30He HalMoHanHor TeaTpa 1 cehama Ha
npeactase baHosuh Citipaxurba, XeHe y HGpOgHOj
cKydwiuHu, AygujeHyuja, Yosek je yosek, Mepa 3a
mepy, Magam baiuepghnaj, Pob reybasu, KapmeH, Jlaxa

u tdapanaxa, lonybreaua, Pogorvyiiyu, BuonuHuciua Ha
kposy, Kpuko Opawyuh, Cymreusgo nuye, [joH Kuxotd, [pk
3opba, CabupHu yeHwap...

TokoM Npunpemara nsnoxoe Mysejcka UCTpaXkmBarba
Cy nokasana aa je Pagyne bowkosuh ocMmcnno oko
250 no3opuLwHMX NiakaTa, of Yera je npoHaheHo

1 cavyBaHo 188. ,OBpge je N3n0XxeHo yeTpgeceTak
nnakara. Tewko mu je 6uno ga 6uno Koju oaBojum of
ceflameceTaK Koju Cy YW Y YK U360p 3a N3noxoy.
Wmanu cmo guneme Koju n3bauntu, a Koju OCTaBUTH,

aTO je jedaH 3aucTa BPAO CYypoOB NOCA0. 3aTo He Mory
pehu fa nu Mu je HeWTo Aparke UM Makbe Aparo of
OHOra LWTO caM paano. Pagutu c ToNuKo peguTerba
TOKOM OBUX 25 roAnHa 1 OHAa Hekora anoctpoduparty,
1 TO je TELLKO jep Cy TO MaroBu TeaTpa, TONUKO

Sonja Prodanovic Mesaros
Inspired and infected by magic

Theatrical posters of Radule Boskovic exhibited in
the gallery "Nova’, Serbian National Theatre

The exhibition shows only a part of the oeuvre of artists
who during the past 25 years devising theatre posters
for the show from one season build a distinctive style
not only their work but also posters of the national
theatre overall.

To emblazon 25 years of work of designer Radule
Boskovic, Theatre Museum of Vojvodina and Serbian
National Theatre (SNT) were organized exhibition of
theatrical posters of that artist. The exhibition titled
Radule Boskovic - art of theatrical posters, author
Zoran Maksimovic, was opened by Miroslav A. Music
on Wednesday night in the gallery "Nova’, which is
located in the lobby of the scene "Pera Dobrinovic” of
SNT. The exhibition presenting only one part of the
oeuvre of this artist who, during the past 25 years,

by designing theatrical posters for the performances
from one season to another, was build distinctive style
not only of his work but also of posters of the national
theatre in general, which, of course, give unique visual
mark to many plays on its stages. The exhibition, which
will be set up by mid-January, visitors leads through
little walk through the season of the national’s theatre
and the memories of performances Banovic Strahinja,
Women in the National Assembly, Audience, Man equals
Man, Measure for Measure, Madam Butterfly, Slave love,
Carmen, The Liar and the Arch Liar, Golubnjaca, The
Patriots, Fiddler on the roof, The Nutcracker, Suspicious
person, Don Quixote, Zorba the Greek, The Colective
Center...

During preparing of the exhibition, museum’s studies
have shown that Radule Boskovic has designed around
250 theatrical posters, from which were found and
saved 188. "Here is exposed around forty posters. It
was hard for me to separate any of them from seventy
which were chose in shortlist for the exhibition. We had



pPasfMunTU, MHCMMPATUBHU JbyauW KOji NOACTAYY

Ha jefaH KpeaTrBaH YMH 1 YMHe jefHY 3ajefHNYKY
KpeaTuBHY HOTY", peKao je 3a ,[pahaHckn nucT” HakoH
oTBapatba u3noxbe Papyne bowkosrh. Ha nutare

[a U3ABOjy HeKM NO30PULLHM 3afaTak Kao Hajcnahu
Kaxe [1a ce He MOXe onpeaennTy jep Cy My CBY fparu v
fofaje aa je uHcnmpaumje ysek 6uno.

- TeWw Ko mu je N3ABOJUTU 1 BUNO KakaB cermeHT
Koju Me je noacTakao Aa ce 6aBUM TUMe, OGHOCHO
ofpXao Me Aia ce 6aBUM NMO30PULLHUM M1aKaToOM.
CBe Cy TO paBHOMNPaBHW YNHNOLM, YCITOBHO
peyvyeHo, MHCNpaLmje, Unn 3apase, unu nHdekumje
nosopuwrtem. Of camor nwynTaBama fena,
3aHUM/BUBOCTIN Te jedHe ApaMcKe ekcrnnvKkayuje,
OOHOCHO HauyMHa KaKo je OHa OOJIMKOBaHa Y NUCaHOj
peuu, Na cBe A0 peamnTesbCKOr NYmMTaBatba 1
camor Mor Buhera Te NpeAcTaBe, 1 Ha Kpajy,

[10 ycarnawaBama C pejuTe/beBUM BU3YeNTHUM
npomMuL/batbeM - objalrbasa Pagyne bowkosuh. —
3Hauu, Ha BlLLE HaYMHa cam 61O MHCMMPUCaAH, YCIOBHO
peyeHo, 4a HanpaBuM jefaH KOHrnomepar yTuuaja
1 U3HepVM CBOje pellere. HapaBHO, Ha OCHOBY
NCKYCTBA, TasleHTa 1 HaunHa NpoMuLLbakba.

Ha oTBapanmby n3nox6e Pagyne bowkosuh — ymeluHociu
tio3opuwHoIl Unakaiia, no3gpasrbajyhn cBoje
capafiHuKe 1 npujaTesbe 1 3axBasbyjyhn Ha npupeheHoj
n3nox6u, bowkosuh je pekao:

+MHoro je 25 roavHa, mehyTim, MeHu je To 6p30
NpPOTEKNO 1 Hagam ce fa he 6uTy jow TONMKO rognHa
paga. 3axsabyjem CHI-y, Koje Me je, Ha HeKM HauwuH,
M3HEeJI0 Ha pyKaMa 3a OBUX 25 rofjiHa 1 nogp»<ano y
CTBapakby jeiHe MHCTUTYLMje NO30PULLHOT NyakaTa.
3Ha ce ga y Hosom Cagy nocToju Tpagmuuja y Toj
AVCUMUNIIVHW, TaKo A je Moje yuewhe y Tome 6uno
jepaH fneo gonpuHoca. NoHocaH cam LWTO Y OBOM rpagy
mory pehu:, OBo je rpag no3opuLiTa 1 NO30PULLHOTN
nnakata“,

JpahaHckm nuct”, Kyntypa, maj, 2005.

dilemmas which to cast out, and which to chose, and
that is one really very crude job. Therefore, | can not say
whether | prefer or less something than | was doing.
Working with such directors during these 25 years and
then someone to apostrophe, it’s hard because they
are magicians of the theatre, so different, inspirational
people who encourage on one creative way and make
one joint creative note’, said for the "Civil List” after
opening Radule Boskovic. On question to set aside
some theatre task as the sweetest he sad that he can
not define because all are dear to him and adds that it
was always inspiration.

-It is hard to find single one segment which has
prompted me to work that, and gave me to deal with
theatrical posters. All of these factors are equal, so to
say, of inspiration, or distemper, or an infection of the
theatre. From the reading of the play, entertainment
of dramatic explication, that is the way it is formulated
in the written word, to director’s reading and my own
vision of the show, and finally, to harmonize with the
director’s visual thinking - explains Radule Boskovic.

- So in many ways | was inspired, so to say, to make
conglomeration of influences and offer up my solution.
Of course, based on experience, talent and way of
thinking.

At the opening ceremony exhibition Radule Boskovic

- the art of theatrical posters, greeting his friends and
associates, and thanks to the exhibition-formed,
Boskovic said: "25 years is a lot, however, for me it is
quickly passed and I hope it will be even so many years
of work. | thank to SNP, which is me, in certain way, put
forward on hands for the last 25 years and supported
me in creating of institution of theatrical posters. It

is known that in Novi Sad, there is a tradition in this
discipline, so that my participation in that was a part of
the contribution. | am proud that in this city | can say ”
This is a city of theatres and theatrical posters”.

,Gradanski list”, Kultura, May 2005th



Papgyne bowkosuh / Radule Boskovic

MNAKATU / POSTERS

MNoueTak cTpyKOBHe eflyKaLmje je yjeqHO yCMeprno mMoj
npodecnoHanHm nyT.

HoBocafcka ymeTHMYKa WKona, (Taga LLkona 3a
npumereHe yMeTHOCTY) pa3Bujana je y To Bpeme, 1968.
roguHe, NctaHuaH ocehaj 3a NPELU3HOCT U 3aHaTCKY
ocnocobmeHocT. Lespecete roanHe rpadpnykom
obnrKoBatby JOHOCE jefaH HOBU HMBO yyelwha y
CBaKOAHEBHOM >KMBOTY, LUITO HAPABHO YyTNYe 1 Ha
nporpam obpa3soBarba. A nocse... beorpag, 1973. roavHa,
Akapgemuja 3a npumereHe ymeTHocTU. [ToTajHa xesba
3a ocnobaharbem 1 NI0BNAGOM BOAaMa C/IMKAPCKe
umarvHauuje, Mmopa fia ceyeka. Mnaganayku Hemmp

1 Kesba ia ce LTO Npe foKaxkeM Mopa fa npohe cBoj
HEeMVHOBHM NYT Ca3Hakba, CaspeBatba M Tpaxeha cebe.

lpadumuku ofcek, CjajHO OKpYyKetbe, U3y3eTHa Knaca
CcTyAeHaTa ,KOHKypeHuuja“, npodecopu... Ty noumte
npuya Koja Tpaje TOKOM CBUX NeT roguHa CTyaunja, n
nocne... MpBa n gpyra rogmHa nocseheHa ocHoBama
YMETHOCTW, By OHaj HEeMUP y MeHN, Jo Taaa
HegeduHncaH. Mupcku, Kpwuh, Limepkosuh, Cun,
hupuh, Gunekn, Makew, Kaxuh..., oTBapajy 3a MmeHe
6eCKOHaYHU HX3 ,CTaKeHnX nepnn” u Taga urpa
nounkbe.

Cnuka, nnyctpauuja, rpapuukm NNCT, Kkbunra, nnakart,
3Hak, cnoBo, doTorpaduja; NoNako anu CUrypHo 3a
MeHe MOoCTajy Hepa3aBojBU Meanju NCTPaXKMBakba U
n3pakaBama. [prMereHa yMeTHOCT, Lunpe Ha3BaHO
[13ajH, 06NIMKOBake Ma BU3yenHe KOMyHUKaLuje,
Beh Ha3MBKMa roBope O WNPWHU 1 MoJanuTeTuma
KpeaTusHoOr 1 ynoTpebHor. lNpancropujckm LpTexm
y nehimHama Antammpe 1 Jlackoa cy BepoBaTHO Kiby4
objalrberba 3a MUIIEHUjYMCKY NoTpeby YoBeKa Aa
LUpTexom” HewwTo caonwTtu. N gaHac ymeTH1UN
onoHaulajy u, cpehom, Hagorpahyjy CylWTUHY Tor je3unka
KOMyHUKauuje. lNuTatrbe je NIMYHOr ceH3nbunuTeTa
KpeaTtopa konuko he nhu y cumnnudukaunjy dopme,
OQHOCHO, U3paKajHMX CpeacTaBa UM HanNnpPoTHMB.

Moje ,Bjepyjy” npvnaga BpegHoOCTUMa Koje He
nponase. [owToBame Npema HeNO3HaTOM YMETHUKY
n3 nehuHe, npema geny ®uanje, bowa, JleoHappaa,
Oupepa, Benackesa, CesaHa, lanuja, lNukaca... He aa
ce NpomMeHUTU. BpemMeHCKN, a  NPOCTOPHO, YyBeHa

Beginning vocational education is also directed my
professional path.

Novi Sad's Art School, (then School of Applied Arts)
at that time, in 1968, has developed a keen sense of
precision and craft qualifications. The sixties of the
20th century brings for graphic design new level of
participation in everyday life, which of course affects
the education program. And then... Belgrade, in
1973, the Academy of Applied Arts. Secret desire for
liberation and sailing waters of painterly imagination,
must wait. Youthful restlessness and the desire to
sooner prove myself must go through its inevitable
path of knowledge, maturity and self seeking.

Graphic department, great environment, excellent
class of students, competition, professors... there story
begins, which takes place throughout the five years of
study, and after... The first and second year dedicated
to the basics of art, arouse restlessness in me, hitherto
undefined. Mirski, Krsic, Dzmerkovi¢, Sip, Ciric, Fileki,
Makes, Kazic...,, opened for me endless string "glass
beads" and then the game begins.

Image, illustration, graphic sheet, book, poster, sign,
letter, photo; slowly but surely, for me, become
inseparable media of research and expression. Applied
Arts, called beyond design, shaping then visual
communications, however, but mostly the names

talks about wideness and modalities of creative and
utilitarian. Prehistoric drawings in the caves of Altamira
and Lascaux are probably the key of explanations for
millennial men need to communicate by "drawing".
Even today artists and emulate and luckily upgraded
the essence of that language of communication. The
question of personal sensibility of creator is how much
will he go to the simplification of form, that is, means of
expression, or the contrary.

Mine "Believe" belongs to the values that do not

pass. Respect for the unknown artist from the cave,
according to the work of Phidias, Bosch, Leonardo,
Direr, Veldzquez, Cezanne, Dali, Picasso... will not to be
changed. Temporal and spacious well-known culture of
polish and czech posters and books, most vividly shows



KyNTypa NosbCKOT U YeLLKOT MNakaTa 1 Kibiure,
HajCNMKOBUTUNje rOBOPU O KBanuTeTy rpadunykor
06NMKOBaHa, KOj!Y je Hallao UCXOZULLTE Y INKOBHOM
npeanoLWkKy. Y npakcu je No3HaTo fa ce jeJHOCTaBHUM

1 6upaHNM cpelCcTBMMA fianeko 6pxKe 1 ycnelHnje
NoCTMXe Lb BU3yeniHe NopyKe. 3HaK Kao jeAUHCTBEHO
1 jeAHOCTaBHO NonasuLlTe Npeno3HaBarba yBekK je
13a30B. 3aTM cneau paspaga BU3yenHor aeHTUTeTa, y
OCHOBU JINKOBHOCT.

Y Cpnckom HapogHOM no3opuwTy cam of 1981. roguHe.
Te rogvHe ce oTBOpWIa HOBA 3rpaja OBOr TeaTpa,
nomano GbyTypUCTUUKI Ca3faHor, a TpaauLMoHanHO
KOHUMNUpaHor. Y To Bpeme no3opuLlTe je umano

CBOjy WTaMnapujy (TMNo-wramna), a MOj aHra>kMaH y
TeaTpy 610 je Tafja 3aMULLIbEH Kao AU3ajHep-TEXHUYKM
YPenOHVK, Ca CKPOMHUM TEXHUYKUM YCITOBMMa.

Y noyeTKy ,cam", KaKo y KpeaTBHOM TaKo 1y
OpPraH13auMoHOM 1 3aHAaTCKOM [Jiefly, HO BPEMEHOM je
,TO" Npepacno y KpeaTrBHY paiiOHMLYy Ca aCUCTEHTOM
n dotorpadom, a fieBefeceTUx roarHa, y CTyamo 3a
un3ajH ca fgeckton ekunom. Og dopmmpama cTyamja 3a
rpaduuko obnrkoBare Kpajem 80-1x roguHa npoLusior
BeKa, Ma CBe A0 aHac, BENNKWN YUMHAK Ha NnaHy
peanusauuje npunpeme n rpadunykor obnrMKoBara,
Janu cy MHOTU CapagHULM: acCUCTEHTY AM3ajHepa —
»Kapko [leak, lopgaHa HoBkos, Hop6epT bapuan, Corba
Bugakosuh Casuh, AHa Pagynosuh u JburbaHa bunbuja,
Kao 1 fyroroaniity capagHuLm 3a YHOC 1 obpagy
TeKCTa 1 npunpemy 3a wramny: Haga Paposuh, JaHnua
Yeneketnh n BecHa KoHTa. YnTasa nnejaga otorpada
Ca KojMa cam rofiHama capabuBao, Takohe je
JonpuHena peanusauujy NocnoBa y AOMeHy rpaduykor
obnukoBama 1 cTBapamy GoTo JoKyMeHTaLmje —
FaBpuno pyjuh, Muomup Monsosuh, BpaHucnas Jlyuuh,
MapTnH Uanaup, Hukona bpagoruh, Pajko Kapuwwuh,
Meunua Kapnaeapuc, AparytnH Casuh, AnekcaHgap
PamagaHosuh, CphaH hypuh, CphaH Ma6no JopoLiky,
Kao 1 MHOTMU CTyfeHTn AKagemuje ymeTHOCTM y HoBOM
Cagly, y OKBUpY CTPYUHe npakce.

CBU rpadunuKm enemMeHTH, Kako niakaTu, KaTanosu,
nporpamcke Kmixuue, drnajepu, MeceuyHun peneproapu,
yaconucu, Kkbure, MO30PULLIHK NCT, BUnbopau, Kao n
MHoru apyru rpaduuky aptedakTu, HezaobunasHo cy
peann3oBaHu y WTaMmnapmjama pasHux TEXHOMNOLLKMX
npodwuna. lyroroaniirun capagHiLm Ha nnaHy
wramne cy: Ltamnapwja ,Tanuja” Cpnckor HapogHor
nosopwuuwra, ,Ctojkos”, ,EdekTt”, ,Dopym”, ,[AHEBHMK",
Jto ctygmo”, ,Crunoc”, ,AMB padmka®, ,OEC,
LMunepw”, ,.byayhHoct”, ,HC Mnakat”, ,Qynnekc”,
.KaHoH M, ,Mpumorpad”, ,ApT npuHT", ,CTyano
Papowesuh”, ,MpuspegHun nperneg’, ,Cnyx6eHn

7

rnacHuk”, ,Mpecuna”, ,Mpado borgaHos”, ,Komazew”,

7

»CajHoc”, ,Oytypa“, ,buporpad”, ,pado MapkeTtuHr-...

Moj KoHUenT fa cBaku npojekaT HoCK CBOj BU3YenHN
NAEHTUTET BPJIo 6P30 je 3aXMBeOo Y NpaKkcy, a
BpeMeHOM J06MO Y KBanuTeTy ca NpoLunperem
mMeawmjckux moryhHocTtn (6unbopaw, Bugeo wall,

the quality of graphic design, which found the origin of
the visual template. In practice it is known that simple
and selected resources far faster and more effectively
achieves the goal of visual messages. The sign as a
unique and simple recognizable the starting point is
always a challenge. This is followed by elaboration of
the visual identity, basically visual.

In Serbian National Theatre | am since 1981. That year
was opened new building of this theatre, a bit futuristic
constituted, but traditionally conceived. At that time
the theatre had its own printing press (tipo print), and
my involvement in theatre was then conceived as a
designer and technical editor, with modest technical
requirements. Initially "alone", both the creative as well
as organizational and craft work, during time "it" was
grew into a creative workshop with the assistant and
photographer, and nineties into the design studio
with desktop team. Since the formation of the studio
for graphic design in the late 80's of the last century,
until today, great impact on the implementation

of preparation and graphic design, has given many
associates: assistant designers — Zarko Deak, Gordana
Novkov, Norbert Barcal, Sonja Vidakovic Savic, Ana
Radulovic and Ljiljana Bilbija, as well as long-term
associates for text input and processing and prepress
— Nada Radovic, Danica Celeketic and Vesna Konta.
The whole constellation of photographers | have
worked with for years has also contributed to the
realization of work in the field of graphic design and
photo documentation: Gavrilo Grujic, Miomir Polzovic,
Branislav Lucic, Martin Candir, Nikola Bradonjic, Rajko
Karisic, lvica Karlavaris, Dragutin Savic, Aleksandar
Ramadanovic, Srdjan Djuric, Srdjan Pablo Doroski, as
well as many students of the Academy of Arts in Novi
Sad, within their professional practice.

All graphic elements, such as posters, catalogs, program
booklets, flyers, monthly repertoires, magazines,
books, theater sheets, billboards, as well as many other
graphic artifacts, are inevitably realized in printing
houses of various technological profiles. Long-term
associates in the field of printing are: Printing House
"Talija" of Serbian National Theater, "Stojkov", "Efect”,
"Forum", "Dnevnik", "Lito Studio", "Stylos", "DES", "AMB
Grafika", "Piperi", "Buducnost”, "NS Plakat", "Dupleks",
"Kanon M", "Primograf”, "Art print", "Studio Radosevic",
"Privredni pregled", "Sluzbeni glasnik”, "Pressia", "Grafo
Bogdanov", "Komazec", "Sajnos", "Futura", "Birograf",
"Grafo Marketing"...

My concept that each project carries its own visual
identity very quickly come to life in practice, and
eventually got the quality to expanding media
opportunities (billboards, video wall, telop, videos,
web...). Today it is a very modern design studio.
Creative profiles, the dynamics of the profession,
and the environment itself, | mean the artistic profile



Tenonu, cnotoswy, Be6... ). [laHac je To Bpfio moaepaH
CTyano 3a obnrkoBarbe. KpeatnsHu npoduny,
AUHaMMKa npodecuje, a U Camo OKpYXKere, NPUTOM
MUCIIM Ha YMeTHUYKe npodune Koje cagpxu jeaaH
TeaTap, yYMHWUAW Cy Aa Ty aHraXkyjem 3HayajaH geo
CBOI YMETHUYKOT 1 pagHor noTeHuujana. Y nepuogy
80-1x 1 90-ux rogmHa NpoLwor BeKa, OMNUHAHTHA
TeXHVKa WTamne yMeTHUYKOr nyakaTa je cuTo-
wramna. Mprnpema n MOHTaXa ce paanna pyyHo,
(maka3ama 1 ckanneniom Ha uenynovmaHum ¢onujama,
y3 nomoh cenoTejna) ca penpodpramom u MacKUpHOM
donuvjom, netpacetom n gek-dpapbom 3a petyuw. Lipta
ce 1 Konaxkmpa Kao y NoCTYMNKy yMeTHrUKe rpadurke
(cBaka 60ja noce6Ho). Henpesa3sunheH 3aHaTCKM 1
YMETHUYKM TPEHWHT KOju CTaJIHO y nNpoLecy paaa
oTBapa HoBe moryhHocTu. Kpaj npeTxodHor 1 noyetak
HOBOI MUJIEHMjYMa, JOHOCN HOBE TEXHONOrMje Koje
HEeMVHOBHO OTBapajy HOBe TeXHNYKe MoryhHOCTK

a CXOfHO TOMe N KpeaTusHe. Komnjytepu 1 Konop
lwTamna Ha BuwebojHUM MawmHama (odceT), ogHocK
npe.ary Hag CUTO-LUTaMMOM, LWTO 360r 6p3uHe
peanusauuje (gUrnTanHa npyunpema), To U 36or BennKke
pasnvke y LieHu, y Kopuct odcerta.

CrnoxeHa CTPyKTypa yMeTHNUYKKX nporpama Cprckor
HapoAHOr No30puiLTa, NpeacTase Jpame, Onepe
BbaneTa, cama no cebu HOCU KpeaTUBHO-YMETHUUKM
n3azos. imajyhu y Buay 3Havaj nHctutyuumje Cpnckor
HapOZHOT MO30PWLLTA, KA0 HAjCTapUjer, a peKknv ouv n
Hajseher no3opuwwTa Ha OBUM NPOCTOoprMa, Hamehe
ce, cam no cebu, ocehaj oAroBOPHOCTU U pecneKkTa
npema KOMMAeKCHOCTU opraHm3auuje 1 3Havajy mmcnje
Kojy oHO cnpoBoau. MNo3opuwute Hegpu y cebu ckyn,
6e3Mano CBUX YMETHUYKNX 1 3aHATCKUX AUCLUMNIVHA...

JlenoTy oBor ,3aHata”, He YMHM Camo JINKOBHO
06nmKoBame, Beh 1 CBe OHO LUTO NPETX0AN, Kao 1

cam npouec peanunsaynje NO3opULLHe NpeacTase

na 1 caMor nakara, KaTanora, dnajepa... Yatare
Apamckor gena (cueHapwuja), onepckor nnm

GaneTckor NMbpeTa; pa3roBopu, KOHCyTaumje 1
ApyXetbe ca peguTesbuma (4paMcKUm 1 OnepcKmm),
CaBPEMEHUM APAMCKUM NUCLUMa, Kopeorpadurma,
KOMMO3UTOPMMA, MOHEKaA N ANPUTeHTMMA, a HajBuLLE,
y npoLiecy CLeHcKe peanusauuje ca akTepuma:
rIyMLUMMa, ONEePCKUM 1 6aneTcKnm conmucTnma,
cueHorpaduma, kocTumorpadrma, MajcToprma CBeTa
1 TOHa (gM3ajHepriMa) N HEM30CTaBHO Ca CLIEHCKNM
pagHuumma... CBM OHM 3ajedHO YMHe fa BPEMEHOM
CXBATWTE Aa CTe, XTENIN He — XTeNW, MOCTaNnN CaCTaBHU
[eo unysmje Kojy HeKn 30BY ,acKe Koje »KUBOT 3Haue”.

* Konekyuja caux do3opuwHux Unakaiia Koje cam
peanu3osao 3a upegciiage Cplckoi HapOgHOI
to3opuwiua, Hanasu ce y neiaily Myseja caspemeHre
ymewiHociuu BojeoguHe y Hosom Cagy.

* [leo konekyuje ce uysa y lMo3opuwHom my3ejy
BojsoguHe u CitiepujuHom to3opjy.

that includes a theatre, all of that did that | engage
significant part of my artistic and work potential. In
the period of 80-es and 90-es of the last century, the
dominant printing techniques of arts poster is screen
printing. Preparation and assembly has been done
manually (scissors and scalpel on celluloid, with the
help of tape) with repro film and foil camouflage,
Letraset and Dec paint for retouching. Draws and
collages as art prints in the criminal procedure law
(each color separately). Unsurpassed artisanal and
artistic training that is constantly in the work process
opens up new possibilities. End of the previous and
the beginning of the new millennium, bringing in
new technologies that will inevitably open up new
technical possibilities and consequently creative as well.
Computers and color printing for multicolor machines
(offset) outweighs silk over screening, because of the
speed of implementation (digital publishing), due to
the large difference in price, in favor of the offset.

The complex structure of the artistic program of the
Serbian National Theatre; Drama, Opera and Ballet
performances in itself carries the creative and artistic
challenge. Given the importance of the institution

of the Serbian National Theatre, as the oldest, but i
would say the biggest theatres in the region, imposes
inherently a sense of responsibility and respect for the
complexity of the organization and the importance
of the mission that it carried. Theatre bosom in

itself expensive, almost, a collection of art and craft
disciplines...

The beauty of this "crafts" is not just the visual design,
but also everything that precedes it, and the process
of realization of theatrical performances, and also

of posters, catalogs, flyers... Reading drama play
(scenarios), opera's or ballet's the libretto; discussions,
consultations and meeting with directors (drama and
opera), contemporary playwrights, choreographers,
composers, sometimes and whit conductors, and
mostly, in the stage of realization whit: actors,

opera and ballet soloists, set designers, costume
designers, masters of light and tons (designers) and
an indispensable stage workers... All of them together
make to eventually realize that you, like it or not, have
become an integral part of the illusion which some call
"Boards that mean life".

* Collection of all theatrical posters that | realized for
performances of Serbian National Theatre are located
in the legacy of the Museum of Contemporary Art of
Vojvodina in Novi Sad.

* Part of the collection is kept in Theatre Museum of
Vojvodina and Sterijino Pozorje.



Jybunej Cpnckor HapogHor nosopuwTa 120 rogmHa / 120" anniversary Serbian National Theatre
70 x 100 cm, 1981.
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Jybunej Cpnckor HapogHor no3opuwTa 125 rognHa Mnakat 136. ce3oHe (1996/1997)
125% anniversary Serbian National Theatre Poster of 136" seasone (1996/1997)

100 x 70 cm, 1986. 100 x 70 cm, 1996.
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pagumoridi, Tovucaas Keoscoeah

[a nun je moryhe, npyrosu, ja CMO CBU M1 BOJIOBU
Is it possible, companions, that we are all oxen
100 x 35 cm, 1981.

Hdontba 3eMmiba
Down land
100 x 35 cm, 1981.



Yewarn
Comb
100 x 35 cm, 1981.

Heana Teckosap

C/IUKE
XAJIOCHUX
HOXUBJFAJA

Crnnke »anoCcHNX JOXNBsbaja
Images of Sad Experiences
100 x 35 cm, 1981.




GDEJTEPHNKO

FAPCHIA
JOPKA

PEJUTEJL; AEJAH MHJAY

CHEHOURAG: BOPHC MAKCTIMORH R
KOCTUMOTPAD: JACHA AETPOBH R
¥ JIOTE:

IAMIA KPHMIUAMXATOR , JEJHIIA. BJEJH,
BEPHUA MIJTONMEBNE , MIHHEA CYBAYAP,
COA JOCHR.KCEHHIA MAPTHHOB 1A BJIOBAR,
MBAHA TIETYHT  JOBPHIA IHOKHLIA .
MMUTEHABY JIATORWE . LIATA AhYPHUIM T,

JAHHIIA KY LY JIOBH R

[om bepHapge Anbe
Home of Bernarda Alba
100 x 35 cm, 1981.

Kyha ctpaBe
House of Horror
100 x 35 cm, 1981.




BeHuare Mywka cTBap
The Wedding Man's thing
100 x 35 cm, 1981. 100 x 35 cm, 1981.




MAKC ®PULL

BUAEPMAH

ETEBAN

BbugepmaH n nanukyhe
Biederman and arsonists
100 x 35 cm, 1982.

KaneTtaH LloH Munndokc
Captain John Piplfoks
100 x 35 cm, 1982.



lfony6raua

100 x 70 cm, 1982.

JOBAH PAAYNOBUH

A PAMA /NPBO M3BOREHE /
PEAWTEM | AEJAH MUJAY

CUEHOMPAS [ PAROBAH MAPYIWWR
BCTWM [ JACHA NETPOBWH
MYIHKA | BPATA BPAHEIERWT

FYMLM
WEMLKO TATAPHT | BOPWCNAR PYIWH [
CTEBO CUMMT I BOPMC NABROR [ JOCWS
TATHH | KCEHWLA MAPTHHOB- NABNOBHR [
NETAF PAQOBAHOSWR | CTEBAH
CAPOWHOBRAYMKMA [ JENWCABETA CTENAHOBENT /
LA KOBRAY [ TP A NAKOBWE |
MHPKO NETKOBAT | MINIMAT AN |
BPAHED LBEJWT [ PAOMBOJE
KOUAQWHOBMT | J0PAH PEMOENTR | INATA
HBYPHLIME | PATED PAWBDSERAT |
AFATALLA BOKKALA | MAOOPAT NETPOMSE |




HOBM CAJ | CE3OHA 19821802

AHTOH MNMABJTOBMY YEXOB

TJIATOHOB

ADANTALUWJA U PEXXWIA | CTEBD XWIMOH

NPEBOO | BOPMCNAB MPKLIMH M BOMUOAP WKPHUTEK
CLEHOINPA® | BOPWC MAKCHUMOBWTR

KOCTUMOIrPA® | BOXAHA JOBAHOBWH

ACHCTEHT PEAMTEbA | BULLIHLA EPCKM

MYINYKKN CAPAQHWE | MMDAH MOMYHMNOBWT

NEKTOP | rl:H.rbr{H.l'n. CYBROTHUR OPrAHM3IATOP | TMEROP KL

BOOWTEMNR NPEACTABE | BMIWUH-A EPCKM
WATNTAY { MALLA KibAWT
FIYMLA:

TAHACIAY

AHOPA BEPWTR HOBAK EMNEWIA
JAHOBMR AMEECAHAAP ROPREBHMTH
AT "hr!llbnl'l‘ 0BT
NAGWCNAR KARAHCKW PARE EOJAWHOBWT
Y BaH 3{}‘.._'[” MAMOUE D T-‘:,-r!.ﬁ_ﬂhl_l;n;-.
MANAH WMAT

MnatoHoB
Platonov
100 x 70 cm, 1982.
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YOBEK
JE HOBEK

BEPTOAQ
BPEXT

Yogek je yoBek
Man is Man
100 x 70 cm, 1983.




Mjypmen [maran

JAKTUIIOI'PASU

Kouenmija ¥y JamMmoum nemy

npeBon
Creman Jlampn

paxnja
Mxpro [Narronwh
KocTHMOT pald
Ewpjana Maypru

urpaljy
AnexcaHOopa

Uapwh n 3opan Bormauon

OFGND APOIRG MOOOMETE
EPAMA
HAMEFHL A
L =T L - TRE L R

Haktunorpadwu
Typists
100 x 70 cm, 1983.



MNpoTteKuuja
Preference
100 x 70 cm, 1983.




[oH MKyaH 1
Don Huan 1
100 x 70 cm, 1984.
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Xepa labnep
Heda Gabler
100 x 70 cm, 1984,




MNpujatersu
Friends

100 x 70 cm, 1984.



ApxeonoluKa nckanama kog cena umn
Archaeological Excavations near the village Dilj
100 x 70 cm, 1985.

Ha Merpo

[ =
Cmaate JhyGomep “ane
W SoyEeiua Meops

BEAHMHF WHBOTHR

THEOMHEF (TAHEER

CTERAH ILASKINT

MHAEHA ETRATOENT APATHILL GFECENT
AAEKCAHAFE NAICHOWNT MAKE

HHPED NETEDENT TOMHCALR JORAHOBNT
AAENCAHAFA AP

APATCHEP MELUNT

EONOD LAMAHHH

MHOAPAT METPOSLE

MHAKH WHET

HOZAK EHAEHIL

AAEKCAHAAP [AFHH HEOAFAT [AINE
MPEAFAT MOMYRAOBNT,




| KOWTAHA
GAH KPFK

AJANTALIMIA W PEXHWJA I MWUPA EPLIET

EAASFE (R
AMACEARL FILERON

KowTaHa CaH Kpuk
Kostana Dream Scream
100 x 70 cm, 1985.



b INEYiTecia

Tpw xeHe
Three women
100 x 70 cm, 1985.




Paguren HYI.UAH K’ﬂ -ﬁ""lEB“.FI
EroH CABWH

TEPOCAAB JAPHT

LA T ]
MUANEHA HAMERA
K osanoouT

KCEHWJA JEMEBWR

CeeTu leopruje yburiBa axgaxy 2
Saint George Kills Dragon 2
100 x 70 cm, 1986.



Popomynum 1
The Patriots 1
100 x 70 cm, 1986.



100 x 70 cm, 1987.




KnayctpodobuuHa komeguja
Claustrophobic Comedy
100 x 70 cm, 1987.



SEMEHA BYHOBIh
ANEMCAHOPE IYHAR

Knonka
Trap
100 x 70 cm, 1988.




NPEBOOWNAL / TOJKD JARYLLEBWT
PEOWTESM: / 3BOHE WEONBAYEP
CUEHOTPA®D / BOPWUC MAKCUMOBHTR
KOCTUMOrPA®D / BECHA PAQOBWR-QOPHTR
HIBOP MY3WKE / BUTOMWP CUMYPOWTR

YNOTrE

JOPAH EOrAHOB | MMPKO NETKOBWT /
ANEKCAHAPA NMNECKOHMR-UNWT /

TbYBWLIA PAKKMT: / CALLIA MAPJAHOBMT /
BNAOWNCINAB KARAHCKH / MHOPAT NETPOE /
BEMNA KYPYHUM

OPAIo JAH4YAP
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T
I\( - KnemeHTOB naj
Klement’s Fall
100 x 140 cm, 1988.







AyanjeHumja
Audience
100 x 140 cm, 1990.
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100 x 140 cm, 1990.
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baHoBuh Crpaxutba
Banovic Strahinja
100 x 140 cm, 1991.






Tpwu ueknha, o cpny ga u He
rogopumo 1 + 1

Three hammers, and let's not speak
about the sickle 1 + 1

100 x 140 cm, 1991.
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CANOB,

Woman in National Assembly

MeHe y HapOAHOj CKYMWTUHMK
100 x 140 cm, 1991.
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LR HAPODIHG HOIOIHHITE.

JTaxka 1 napanaxa
The Liar and The Arch Liar
100 x 70 cm, 1991.
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CrakneHa meHaxepuja
The Glass Menagerie
100 x 70 cm, 1991.
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JACHA BYPHYLh
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CPNCHO HAPOOHO NO30PHLLTE

Yypo y Waprany

Miracle in Sargan
100 x 70 cm, 1992.



Boha
Leader
100 x 70 cm, 1992.
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Mocne nona Beka

After Half a Century
100 x 70 cm, 1992.
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CymrbuBo e
Suspisious Person
100 x 70 cm, 1994.
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Pogeron JEMH MHIAN
Cumerpas WANTTA NECHOSALL
Moy i BHeR NOROBMY

Hop mymas MPESPAT AFRA BPAHPLNR-R
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Bawap TawtnHe
Vanity Fair
100 x 70 cm, 1995.
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henasa neBauvua
The Bald Soprano
100 x 70 cm, 1995.
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MypnunH Mypno
Murlin Murlo
100 x 70 cm, 1995.
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Pestifa o Apasaryponja:
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Aekiop;
FAADBAH KHEXEBIR
Kosnommiog.

WTATKHT
ACTETUHT PoariTesl
nmﬂpﬁnwnuw
Vaore:

EOPMC MCAKDBIR

JACHATBYPHUIT: JAHKOB
NETAP KPAY

nm-w?wmnunn NABADEMT
MPEAPAF MOMUHAOBMT

TOPAAHA JOLLIIE FAJH
AVUIAH CAABKOB JAKHLUMT
PAAE KOJAAMHOBIT

AHKA FOJKOB ONOBIT
FAAA FAJUH

MOHHEA KHLL

CTERAH HCAKOBHT

\HA Y

CPNCKO HAPOAHO NO3OPUILTE - HOBW CAA / 137. CE3OHA 1997/1998,
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Mauka Ha ycrjaHoM NIMMeHOM KpoBY
Cat on a Hit Tin Roof
100 x 70 cm, 1997.




HBAH M, AMUTR

Prasmes:
AAHED TOMMWE

Cuenorpad:
AAAMBOF TOBUWR

KoCThisuod gy
JACHA NETPOENT BAANLAPEEMR

Koaxncesmop:
WEARKD JONCMMOBNR

fu,-im:p'.
HAHKD TOMMT

Cugencke Dopde:
BOFHC HCAKOBIER

YADFE

TNFEAPAT MOMHMADBITH
THAHA MAKCHMOEWR
BEPA TAFANHDEAUKA
II'EIK.HLLD\I'..'.EH_IE

POb /SYBABI

Po6 sby6aBu
Fool for Love
100 x 70 cm, 1997.
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WIPARY:

MHADEAH MHAAVMOENR
JAATH]IA OLOKOS R
AVLIAH CAARKOS JAKWLLME
AMAMIA CTERAHOEWR
' " o JACHABVPHYITR JAHKOB
Peapmes: - 3 BOPWUC MCAKOBWTH
AACAD EABAPLIA SR v - : £ MPEAPAT MOMYHADBMT
Cuexonpad: - = KAPOA @WLLER
BOFWMC MAKCUMOBH - APATUHsA BOTAH:ALL
Keemuerpuady: 4 e . HEMAFLA AAAAP
EAWT CuY b o ~
Kowanomiop: ’ . Boysan Joswh
MPEAPAT EPAHELL EEH \ CanBoaan Cregaroanh
Apamarypr: e T HropFophead
HBAHA AMMITH Vi ) - Hessan, Pasoesd
Kepenemimop: A o Vinasi Bocssidy
HEHAA, MAPHMHKDEE ; Bparncaas Limijidhy
Cuesrcian nokper: \ Basuajinanp Joloidh
MEAH KAEMEHLL Aparosyh Mewugsparossdh
Macke: il i Baaapesap Jopgan
THXOMMWP MANKOEWTER §)07 . Baca Cragiadhy

CPNCKO HAPOAHO NO3OPUIITE - HOBU CAA / 137. CE3OHA 1997/1998.
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Meno MNobyHa aHhena
Pepo - rebellion of angels
100 x 70 cm, 1997.




BHIIMJAM HWEKCIIUP

MEPA 3A MEPY

PEARMIA /| IEJAH MHIAY

CPIICKO HAPOTHO NO30PHUTE ¥ HOBOM CAITY { 138, CE30HA / 1998 199y

Mepa 3a mepy
Measure for Measure
100 x 70 cm, 1998.
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CPINCKO HAPOAHO

Bepe un 3aBepe
Confidences and Conspiracy
100 x 70 cm, 1998.



PEXMMJIA:
KOKAH MNAOEHOBWR

CLEHOrPAD
MAOOPAN TABAYKW
KOCTAMOr PA:
JACHA BAOHAPEBHTR
KOMNO3IUTOP:

JOPAH XPHCTHR

HIrPAJY:

CNoE04AH TEWWR
roPgaHA JOWWR TAJWH
ANEKCAHOAP TAJHH
roPnAHA BYPBREENTR OWUMHTR
AYWaH CNABKOB JAKHWHH
JOBAHA CTHUNWT

A kel PN MCRSDEE WA LD RS

CPMNCKO HAPOAHO NO30PULLITE ¥ HOBOM CAAY 140. CE30HA 2000 gm

Ky6a nnubpe
Cuba Libre
100 x 70 cm, 2000.
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OxanowheHa nopoguua
Mourner Family
100 x 70 cm, 2000.




HeEHckg Opkec

w"‘-,m CORGATORNT / Cypworpag JANHGOP TOGUWE 7 Kocremonped MAHPLANA CTOLMHOBNK
" CEANEEHE-LIPHANCHM | MesTop Qo MAPKD PYXHTE

uﬁ:unm
T A
m‘rm MONOBHE £ BASA BENN ¢ MEHA BOMGAROSHE | FORLAHA KAMEHAPOEMT / AHGHIA CTERANCEHE / ANEKCAMIPA AP
Mrﬁﬂmam BOFRESWE / CEHRA CONATORHE | IPEQPAT MO

W

MeHcKkn opkecTap
Female Orchestra
100 x 70 cm, 2002.
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CPNCRKO HAPOAHO NOBCPHMWTE-HOBM Caps 1424

Yypo y JabHeny
Wonder in Jabnel
100 x 70 cm, 2004.
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MNpojekat 3
Project 3

100 x 70 cm, 2004.



MuneHda Mapkoawh Peguterns W cuexsorpad: Tomu Janemmny

Haxo4 CUMEOH

Owsaxe Josany Crepufu Monoeitky

Keunakmiop OQEMMERNHE Uyl Bopat Koals »

AcwcTEHT popeioiud Bopee Nejoweddh ﬁ" 8 i Nexrap: Pagdan- KHossawh

Opamarypic Bparma Jeanttinjehak o Mansa Makapes - R..E’ = Pag na Tty o ancy: Hanpan Keped
- Tl L

d “'ih Bages warepwian: Ceoanss Hyoek @ Jogsd MennHoo
-

KecTuuorpady: Mapdsa Cpesiat] Hg KoscyntanT 3a cushorpade|y: Camo
Ouaafn cpstnn Jokns LWewsosi] - Mosmoheie pegeremn Uinesa Tpows,
Dukajn anymn: Towas Tpos U L) LRI AzucTing cAaHOrpetin: ey Maursopmi

CPNCKQ HAFQAHO NO3OPMILTE - HOBM CA,EI, 1 145, EEEGHA 200572006 W-CTEPHIHHO NO30PJE

LAl L TR uu-'*iuotn TRETIFENE ¢ W AR S AT WTANTA § BTHLDY

Haxon CumeoH
Nahod Simeon
100 x 70 cm, 2005.




YjKnH caH
Uncle’s Dream
100 x 70 cm, 2006.

OopaTiEALAiA W posiaja:
EroH CABHH

Cupssaepad’ [APKS HERE WK COMT:
Kasiwedpad: CHESAHA NELIMF-PAIWER

e gy

FOPIAHA BYFRLE BN RN
PPEAFAT EJOYC

J¥TOCTAR KPAJSON

MHNHLUA TPY AT

MHOOPAT NETPOHE

TP GAHA KAMEHAPCAUR
FOPOAHA JOUMTT AJHH
ABLKCAHAPE NAECKOMMT-HIMT:
NHRBEFA CTAMEHEOEHT
MANHLA X fAdM F-PAQARCBUT
EHXEIND NRECKILHT




‘MBAHOB

ViBaHOB
lvanov
100 x 70 cm, 2007.
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~Skocidevo

CkoumbheBojka
Hummping Girl
100 x 70 cm, 2007.

Rudia | scencgralia
Kokan Mladenovié

Kuzika. Irena Popovic

Foatmi; Marina Sremac

Komagralijn. Olivera Kovadevia-Crmjanski
Oramaturg: Svetistay Jovanow

Jezitia red : Sreten L]
Astsnent soenograta: Tomslay Sarabe
Aarabart b ‘e Andreja Kules

Asvian| lmﬂ'mg'lll Brankas Stries

Zo Srpeko narodno posondin
Milivele Miadenavic, upravnik
Za Grad tsalar Budva

Merin Smajitagic. v.d. direktora

|grap
Mataia Shovid
Branislay Trifunovia

Gardana KII\‘HI\I::MHE

- uple

L] o

Sgoiay Saapnor

nad Pecinar

Sanja Krajnov, Jovana Miskovia,
Jowana Baladevis, Andreja Kuledevic,
Jubana Markovie

s Fove Nikals Dragovié



T Xaw-Baruct Moxnen Monwujep

Tartuff

Pegurers: fywak MeTtposit

Mpesogunay: Bpasncnas Mursxkosuk
Cyenorpaghiknkea; Mapuja Kanabih
Koctumorpadikinmea: Adparaya Maywesuh
Apasarypr: Ceerkcnas JosaHos
Kommoantopka; Hpena Monosuk
Cyexcun ropop: Jefaw CpegofesHh
Cyexckyw nokper: Calwa Kpra

197, cepana 2007/ 2008, cerscanns

Fadrail BIEREEA | Bierg

Taptnd
Tartuffe
100 x 70 cm, 2007.




Papgynoswnh

Mrpajy

[ lapanng ks logava Cranmb
TopsmH CL 32 Woara B, Joasavoauh
sad: Maja Mg o Nparvrba Borarkay

Kominosirop: Bragwwnn Mejgosnd TIROJEKAT  Henap Nehianap

Painkillers
Painkillers
100 x 70 cm, 2008.



TeRCT

Bpavno Qumurpnjensh

0 MOTHERMA TRH MO0 ELa RS
PG Wodehousa »n
soronosama W Allena

WA eroRWE stand-up HacTyna

CueHorpadg

Mapwuua Cpoman
KocTusiorpads

Jacwa Bagwapennh-Nerposnh

MecHwHE, cARKAPE, Mysnsape, Goene,
UpHe oau e, ARYUWTBRHE NARAINTE
" 3k GygucTe

wrpajy
(o aaGyqwon panyl

ANERCAHOPA NIBECKOHRWR-MNWE
JTOCNAR KPAJTHOR

MUMOBAH DUAWNOBEWTR

ONABERPA CTAMEHEOBWE
NMPEAFAL MOMYENORAT

CARA PUCTUR-KPAIHOE w

OPATOMAP NEWATR
Hao mnanW n TansHTosans BYIN AREH

PEEnla
BRAHKO DUMWTPFHJEBNR
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Jby6aBHu jagun Byguja AneHa
Heartbreaks of Woddy Allen
100 x 70 cm, 2009.




AL S5 BHPUHRHJE

Mo MOTHEMMA NPOZECHEUMHWIE BYID

TajHy gHeBHVK BupLuuHnje Bynd
Secret Diary of Virginia Woolf
100 x 70 cm, 2009.




cljemaipag
Muogpai TaSauas

W L g
Mheseawa Jpaioacl

Al D U LA
Jepaw Epul

AEpraipad
Hedig Clieiduos Maaaoaul

Ceobe
Migrations
100 x 70 cm, 2011.

Munow Uprwancku

EODBE

gpamaiivzayuja v pemuja; Bugn Oiwenoauh

Bt dbim o

B el

Fopgand Raseudpansh
Musaw era

Pagaje Hyiuh
Heugopa Muwah

Ao pajo Mleges o
Amesg s g Fofan
Meybiugn Panuh
Amracangap Bypusa




Cnyra gBajy rocnogapa
Servant of Two Masters
100 x 70 cm, 2011.

Prevod: Branko Dimitrijevid

Rezija: Boris LijeSevic

Dramaturzi/ Branko Dimitrijevic | Fedor Sili

Scenograf | Gordin Stojanovié

Kostimograf | Marina Sremac

Kompozitor [ Aleksandar Kostic

Scenski pokret [ Vidnja Obradovid

Pomaodnik reditelja [ Stefan Isakowid

Asistent scenografa / lvana Krnjid

Asistent kostimografa / Snefana Horvat

Praducenti / Elizabeta Fabri, Marko Radoman i Tatjana Paskas

lgraju:

Branimir Brstina
Viénja Obradovic
Dragomir Pesic

Ivan Bordevic

Sanja Ristic Krajnov
Jugosiav Krajnov
Jovan Toracki

Sanja Radisic
Milovan Filipovic




Tuson Amuranus

Adanmanuja, pexcuja u cyenozpaguja : Topuun Cnojanosuh

Hepuagy:

bopuc Hearosuh
Hewad Mehuiap
Asexendap Tvpunga, Padoje “henul
Jveocain Kpuepieos
Hzop Musaosul
Asercandap Iifus
Mupocaaa Padpu
Zopin Boedanos
Muodpaz Memposuh
Aywuiry Jasuueul
Hpedpraz Mossiironuh
Apazasup T siady
Mivoaan Puwaummanh
Crnpuxanat Dogosh
M Fpyjusuh
Heeeaa Heduh, k. 2,
Mucvana Baiw
Jeaemra Aaexerjeauh
Capar Toasueh

Hanase Bpavecueaul

Kecriiwozpadi

Lana Llanfanoauh

.1":].\“"’"_1."".'.'

Cogrmncams Josanes

Aremiop:

Aejen Cpedefeanh

My

B Jurmonsate/Flprainie Musrmgronh
Kopeoz pagdup:

Herma Cmicnawps

g Mewcnup

TuMoH ATHAQHWH
Timon of Athens
100 x 70 cm, 2011.




Pexuja: Dejan Mujay

Cupsprpagia

Jacmuna Xonbye

Ko Tamorpadatia
Mapuna Cpesialy
RokmoanTon

Bopwe Konau
Hpasaarypan

Epauno Qumatpujennh
Coemicnan Josanon
Kup-:l;-rp.,r-#ﬁl_:.'u

Wera Crenanos Nasnoswh
Ciercrn noRpeT

Newew Debpes

Nextop

Dejan Cpepojeanh

Wrpajy:

Jacua Hypwuuh

Josana Muwxoenh
Wrop Naenoewh

Bopwuc Wcaxoauh
Henap Nehuxap
Hogax Bunbuja
Munosax Ounuenosuh
Mapno Casufi

Kcenuja Maptunos Magnoawh
Ffoppaxa Kamenaposuh
Dparmisa Borawany
Mapuja Megennua
Josana Cranuh

Jogana banaweauh
Munwua Mpyjuunti
Nexa Borganopuh
Mupocnas @abpu
Aparan Kojuh

Aywan Jaxuwwh

Myaiaape:

HnapHKEr

Bl Passinl | Caws Manocasaauel
Lapsoenea

Nazsp Homron

eenpaia:

Cmnemas Maraswia

ranAp

Wpana Matporuf { Miness Musosasoneh

30jKWH CcTaH
Zojka’'s Apartmant
100 x 70 cm, 2011.
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Egen ¢pon Xopeaiu

Pewuja u agaiiliayujo Cyenoipagujo Kocdumoipaguja Kemiosuibop
HEA MHINOIEBIR FOPYHH CTOJAHOBHE  BOPHC YAKILMPAH BIAJHMMP MEJKOBHT

Hipajw

HEHAT NERHHAP, MHEAMLUA FPYMYHR, JPATHHA BOCAMALL IMOCTABR KPAIHOER, PAROIE YYTIHE, ANEKCAHTAP FTAJHH,
MHPOCTAR SABPH, MHTHIA CTERAHOEHT, AMEXCAHIPA MAECKOMHT, MHIOPAT KANOP, THIAHA MAKCHMOBHT
MATOEAN CHRHIOBRMT, QYLAH JAKHLIAT u HCTA CTEMAHOE

Mpuye 13 6euke Wwyme
Stories from Wiena'’s Forest

100 x 70 cm, 2012.




ApanTtaywja n pemunja

Mpegpar Wrpbay

Koctusiorpash

Oparaua Nayweanh
Komnoiatop

Mapeo NpyGuh
Kopeorpad

Hera Crenanos Nasnoenh
Duaajuep pugea

Mune Keckesonah
Nextop

Oejan Cpepojeant

Wrpajy:

Comwa Namjanoanh

Munau Kosaueenh

Tarjaua Wanta Topnakoeuh
Oywan Josuh

Bpauucnan Jepioewh
Hefojwa Canml

Catoa MunnTvlbne

Cphan Anereuh
Hemansa Bakul T N
Mapro Canunh ol

L}

Nyhuja Tpansunh

,

Ny

Canoma reloaded
Saloma reloaded
100 x 70 cm, 2012.




Bunujam Wexctuup

5OTOJAB/BEHCKA HOR

Pexuja: EFOH CABUH

borojaBmbeHcka Hoh
Twelfth Night
100 x 70 cm, 2013.




§ Rlexmer |

i ja
Ari Magy RBarba

wid Maurid

o i fis

Krizsin

Husrta

Ivan Prerkovid

ran Trifunovic

Bojan i
Cileb Sumanoy E = i
ulio Milite Koprodukcija: Srpsko narodno poz

BuonuHucra Ha KpoBy
The Fiddler on the Roof
100 x 70 cm, 2014.



Mo moTesima apase A Kasaja Jpasegnsigi .

aTpeHa hen

[lpesa g Ca ewrnecmar jEiuKa Deawrpujessh

BatpeHa henuja
Firing Cell
70x 70 cm, 2014.
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Ananan nuh
Tiejana Ce
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LUnne
Tracks
70 x 70 cm, 2015.
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ce Hanuo

QopTrHOGpac ce Hanuno
Fotinbras gets Drunk
100 x 70 cm, 2016.



puHIt hynpuja

Korad b .'nlgr-'Huﬂn:h'I

Cordivcnos Josanos

Kogeoioad

Aﬁgpt}bﬂyﬂmruuh

RoelniiTiop

Hpeva Modoauh

L poll

Mapufa Kamafih

Kociumealpo

'Fm.u,l.:rm i'::-q-l.'u.-uh
L i

gp ..']'-r;an (pegwrum'-

Fipaly:

Jeneun Arosufeaul
Cillparxiitea Bojoauli
Aerga Fpyiaise
Topgana hypheauh Jusuh
Mpuiopuje foxuunnl
Aywan Jasmuuh
Munow Koaaweauh
Jyiocama Kpafios
Tujowa Magcisecauh
Mapuja Megeriiun
Coma Muruihnewy
Bunnea Gpegosuh
Hiop Maanoauwh
Anmercargpa Maecxossad
Huwa Fysammna

Mapwre Camul

Oausepa Gl asersoail
Mupocaas Pabpu
Munosan Dumicauh
Pagaje Yyiuh

Aea

Anerce Mymaw

wen Melivcaul
Aumuiipaje MTanxos

Ha OpuHun hynpuja
The Brigde of the Drina
100 x 70 cm, 2016.




BOBOSAHCKA PANGOLHJA

Braous AP Raznk

BojsohaHcka pancoguja
Vojvodinian Rhapsody
100 x 70 cm, 2017.



Pexnja Aﬂ.qpaul‘l’pﬁau

[pasatypr i CAPRIHIE DEANTERS
Cysana Byrosul

EoamnoinTop

Hpena Nanoauh

CloHorpag

Hemno Namkopah

KacTemcd pad

Mapunn Cpemai

CigoHCEe mosper

Angpejs Kymswennh

Wi pajy

Papoje Yynnh
Jyrocnan Kpajwon
Mapuja Mepesnya
Catwd Pucrah Kpajron
Hrop Nasnomah
Bamiba Ofpagonnh
Hesap Mahnwap
fparuma Boramay
Annca Nagea
Munmuya Mpyjusub

pojexaT Avgpawa Ypbhava no moTHenmMa gena Jadwna Kunwa
: =

A
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-

B

Yac aHaTomMuje
Anatomy Lesson
100 x 70 cm, 2017.



Emumapt{mmmm
A MnyCTpOBaHa .
a_jenunxnonenuja |
HecTajatba - -

PejirTet, CUeMarpad u Kopeorpad . P
30.I1THH Mywkaty

HuxonuHa Crienakosmh
Kacrumorpads
CHesara Xopeat:

Hrpajy:
Jyrocnas KpajHon
Carba Prucrih Kpajroa
Mua Camorcanh
Mapro Caskonnh
Hebojuwa Cankh
Jenexa AxToxujennh
lpuropudje Jaxamal
Huma Pyraswda
Byxawim Panbenoauh
L Anexcanppa Mejub
S Tepeana @wrypa
! ‘Arcra Burram Kyyepa
-3 Janaan Xycra

WnycTtpoBaHa eHumKnonevja HecTajarba
lllustrated Encyclopedia of Wanishing
100 x 70 cm, 2017.




Bunbopg
Billboard
100 x 70 cm, 2018.

KMajkn ByxagpnonuT

BUJIBOPL
BUJIBOPL
BUJIBOPL
BUJIBOPL
BUJIBOPA

Cpnoko Hapoapo noacpsauTe W Mnyc Teatap

Peguren: Metap JOBAHOBU R
Npasaarypr: Coetncnan JOBAHDE
CueHorpad v koctimorpad: Meana JAHYMH
Hirpajy:

Wean HYPHR

Mapuja MEAEHWLA

Crpaxumea BOJOBUT

LM S TALSSONT pltn



Muaosan BUTESOBUR

CBETO3AP

PEAUTEA
Jyr PAAUBOJEBUR

CBeTo3ap
Svetozar
100 x 70 cm, 2018.




Psibala A SELANTALAjS:
Hugwuta MWUNWBOJEBMR
CuEsion pade

Ta MANWBCIERMT
Memeo MAWKOPHR

Huw

KocTusmorpads
Mapimin MAL

CUGHCKW NONBET M IO D My
Asania|a BEHET

ACHETEHT PO Tena;
Hunona BOHYAPEBN TR

Wrpaiy
Hnaeea Mapyuh

Mapyeta

1 Py

a CmoHD

Huseua Hepanygnh

Mot Byjeusdf

BewTtnue n3 Canema
The Crucible
100 x 70 cm, 2018.



Eoxmnap KHexeeuh

.

npojekar Ersogyc

Xenwn Enp (npojekaTt Erzopyc)
Happy End
100 x 70 cm, 2018.




Peguren: Axa Hopheouh
Apamarypr: HukonsHa Byskanossh
Cuenorpagea: Hemxo Mawxkopuh,
Mnagen Crojasosuh n Maja Byjosah
Kocrusorpad: Mapukna Cpénta
Eomnoratop: Doawes Aunh

Cuencrn rosop; ap Qejad Cpeaojenuh
Cuesckn nokpeT; Oywan Bysawsnoosh

Wrpajy:

MunaH Kosavesuh
Tasta MNjepail

losana Muwsosnh
EyxawmH Panhienonsh
Ansca Naygko

Tujana Mapeosuh
Ansowa Tuanh
Topmasa Typheawh Dusid
Menasan Cunvnoanh
Mapeo Foxw Casmonul
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CmepnepeBo 1941.
Smederevo 1941.
100 x 70 cm, 2019.




Pesnja n ppamatvaauuia: HuknTa Munneojesuh
Komnozurop: Qumerpec Kamaparoc

Cuesckn monper: Amansja Besar

Cuyenorpaduja: Hukwra Munweojesah n Menko Muwwopsh
Kocrumorpaduja: Mapana Cpemay

ACHETENT pemije: Hurona Konvapaash

Hepajy:

Jyrocnan Kpajnoa
Tiajana Mapuoanh
Epanmcnas Jepronnh
Mapnjs Megeringg
Mapko Mapronunh
Mnan Tiypuh
Anexcargap Nojuns
Hyizan Jarwmumh
HefGojuwa Caonli
Mupocnas Sadpn
Aywan Bymawnrosal
Hunocnas hopheauh
Jopan Kapajuh

TpaBHMYKa XpOHUKa
The Travnik Chronicle
100 x 70 cm, 2019.



MosopuwwHm nnakat Cpnckor HAPOAHOr NO30PULLTA

Onepa



Cnenu muwi TypangoT 1
Bat Turandot 1
100 x 35 cm, 1982. 100 x 35 cm, 1982.
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Anga
Aida
100 x 70 cm, 1982.
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100 x 70 cm, 1982.

Habyko
Nabucco




CPNCKO HAPOAHO NOJOPVWTE  MYIMYKM UEHTAP BOJBOOWHE

KapmeH
Carmen
100 x 70 cm, 1984.




KHes Urop
Duke Igor
100 x 70 cm, 1986.




HY3ENE BEPOU

AWPUIEHT/UMPE TONMNAK PEOWTEIL/ AEJAH MUNAOAWMHOBWTR CUEHOINPA®/ MWNETA NECKO




Moh cypbuHe
Power of Destiny
100 x 140 cm, 1989.

KOCTUMOrPA®/ MWPJAHA CTOJAHOBWR MAYPWY




Jupurent UMPE TOILITAK
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Majauyn
Pagliacci
100 x 140 cm, 1990.

Pequress JIEJAH MIJIAJIMHOBU R
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acia i sopearpagieja BAATHMHP JOTYHOR

KAPT OPO

Antym cuneHumjym - KapmmHa bypaxa
Altum Silentium - Carmina Burana
100 x 140 cm, 1992.




Drpetemt

HUPE TOMNAK
Pezeten

MARAEH CAEMMA
Catmrpid
ARADHENS MAFEHLH
Hildy aiitmaa

Bk NONDBIN

WAPED LSANEHEDBIN

[T T T T Te——

Puroneto
Rigoletto
100 x 70 cm, 1993.



YoBek og na MaHue
Man from la Manche
100 x 70 cm, 1994,
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Mapam batepdnaj
Madam Butterfly
100 x 70 cm, 1995.
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BepTtep
Verter

100 x 70 cm, 1995.
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KapmeH
Carmen

100 x 70 cm, 1997.
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Dpiaresm
JOH JAHKY, Prasyanfa
AEwKA MUAAHDBWR

Pitairries,
WPHHA MOADCTORA, Vigjung

L it padh
AAANBOP TOBLWH
RocTimwin pads;

MAPIAHA CTOPAHOBMR MAYPIAY

Kapeafpathu
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POBEPT KAABMH, Yapa i
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Cny»aBka rocnogapuua
Maid Mistress
100 x 70 cm, 1998.
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Bveoveriar Cpelwosud / Comear Mmipomb
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Doasepn Minipomh
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UOKOHOUPEHA TUUKBA

Omtax JosaHy Crepujiu Monosuty NMPOJEKATS
=z CPNCKO HAPOOQHO NO30OPWWLITE - HOBW CAQL / 145. CE30HA 2005/2006.
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MokoHaMpeHa TMKBa
Shoddy Gourd
100 x 70 cm, 2005.



Bunhenyo Deannn

Norma
100 x 70 cm, 2005.




CPMCKO HAPOAHO NO30PUWTE - HOBU cAll §145. RE3DHA 20052006,

Tocka
Tosca
100 x 70 cm, 2005.
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KaTtapuHa V3majnosa
Katharina Izmailova
100 x 70 cm, 2006.




Hmpe Kanmaw Cprckor HAPOGHOr MOZ0DHLITE

eeUHa Yyapgauwa

KHervma yapgawa

100 x 70 cm, 2007.



Dupmront; Kansua Manaworsh

Paguren: Beda Conaroesh

< Cuenorpadena agantagisis; Damwlop ToSywh
Keetumarpad: Jacka Merponih-Eanmapessh
Hwparesr Xopa: Becsa Keckh-Kpcuarapah

e
Bysene Bepou / Giyseppe Verdip™ ™.,
148, Cesoun FO08 7 2009 Season L

Tpy6anyp
Il Trovatore

100 x 70 cm, 2008.
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Anpurest [ Merska Munanosuh
peawTen / Corba Bykuheauh

kopeorpad [ Neo Myjuh

cueHorpad  Muonpar Tabaukm
kocTumorpad [ Mupjasa Crojanosuh-Maypay
Anprrent xopa / Becka Kecuh-Kpomanoauh

KapmuHa 6ypaHa

KapmuHa 6ypaHa
Carmina Burana
100 x 70 cm, 2010.




Memap Hreuw Yajroacku Supuhesie: Anescmigap Anucuson / Ansecangap Kojuly
Peguiiien: Omei Mennuros

Cuyeraipads fhytos Cugemnurosn
Kocusaipads Jacka Bogieape sl
Kopeoipogd: Bnagusmup fMohywos
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lMnkoBa pama
The Queen of Spades
100 x 70 cm, 2012.



100 x 70 cm, 2012.
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MwuneBa
Mileva
100 x 70 cm, 2012.
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KaBanepwuija

JOupnresr _

AEIAH CABWT, wr. f ANEKCAHOAP KOJMT
Poaurems, cuehorpad i KocTHmorpad
WHAH CTEDAHYTIA

Famsujy nperoom

ANEKCAHIAP HUROIWT, k.r.
Apanrannje cysrorpadije

CALIA CEHROBITH

AOETALAIE KOCTHAE

MUPIAHA CTCIAHOBM T MAYPAY
Hop npRnpeEmrng

BECHA RECWT KPCMAHOBIT

KaBanepuja pyctnkaHa
Cavalleria rusticana
100 x 70 cm, 2017.
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Nwitiea+ Kepewiu 3

MY3N4Ka NpaTha
Klemm 'n’ Band

Heoby3paHu cknag
Unbridled Fund
100 x 70 cm, 2017.
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Rarayka MAPUHAFO (M

Mapko Thaw KATEHA (M

MNenemyra
Cinderella
100 x 70 cm, 2018.



MozopurwHn nnakat Cpnckor HAPOAHOr NO30PULLTA

baner



Nabypnoso jesepo 1 Munzena 1
Swan lake 1 Giselle 1
100 x 35 cm, 1981. 100 x 35 cm, 1982.
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BarHepujaHa - OkcureH - Llesap
Vagnerijana, Oxygen, Caesar

100 x 70 cm, 1982.



ROHKAXOT

MYINHKH LIEHTAP BOJBOOWHE

[oH Knxort 1
Don Quixote 1
100 x 70 cm, 1984.
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KpameBa jeceH
King's Fall
100 x 70 cm, 1993.
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Pk 30p6a
Zorba the Greek
100 x 70 cm, 1994,
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CPINCKO HAPOAHO NOZOPUILUTE - HOBW CAA [ 137. CEZOHA 1997/1998.

Kpuko Opaluunh
The Nutcracker
100 x 70 cm, 1997.
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CPICKO HAPOZH HOBOM CAAY 140. CE30HA 2000/2001,

CRAMOALAT | PAEANE COMmORML F T Alns | EFFG FiSDwIDas

baneTtcke nmnpecnje
Ballet Impresions
100 x 70 cm, 2000.
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YA WAHKYC

NAXHUTA

wopaarpad

MAPHYC NETHNA

npeses

POBEPT KIbABWH x.r. Kujon
cysHoTpad

OANHEDP TOBLUWHR
Kﬂcmuﬂim

MHPJAHA CTOJAHCBATR - MAYPHY

APHJEN PAMWPED

TENQ
MHMCA KPHOMA

wopaorpadg
EHAPJY M. FPHHBYQ w.r. Nosgod

ROCTUMOrpad
MHPJAHA CTOJAHOBWT-BAYPHY

CPMCKO HAPOOHO NO30OPUMLLTE ¥ HOBOM CAOY 140. CE30HA 2000/2001.
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Maxuta Teno
Pahita Body
100 x 70 cm, 2000.
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Nemap Kretny Yopoeca - Banem  kopecepod o pedumens: Brodusup fozywos, dupusesm: Kernsn Munavosuli, cusvoepod: Muodpes Tofeew, soomusoznach : Mugions Cmajaroeuf- Mayply

JlabypoBo jesepo
Swan lake
100 x 70 cm, 2007.




BAJIET

PoMeo m JIM]a

CEFTE] NFOKOMIER
r‘ r‘.‘

Kepearpa n peanres
FHITRAH XEPIH, Malspoes

Jimpesreany

AELEA MHAAHGEHTE

Crpeem pagy

NAANEOP TOLIHT

Kocrmss pa

MHPJAHA CTOJAHOBHTG-MAYFHY

Pomeo un Jynnja
Romeo and Juliet
100 x 70 cm, 2007.




e it Mgy el
rpad i pednTee: CTama Iypasill, cUswar pd AYIIHMH, KDL TS [ ET - i
W Nyman o et el e e

Mwnea AjHwTajH
Mileva Einstein
100 x 70 cm, 2011.
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Kopeoipaduja u pemuja

BNIAGUMUP NOrYHORB (ipema M. MNetiiia)
Hupuienit

MUWKWLA JEBTHR

Cyenoipag

BOPHC MAKCHMOBHR

Kociiumoipag

MHPIAHA CTOJAHOBHR MAYPHY

YcnaBaHa nernotumua
Sleeping Beauty
100 x 70 cm, 2013.




Pop It Up
Pop It Up
100 x 70 cm, 2013.

KOHUENT W kopeorpadmnja :
OPATAHA BYNYT

Apamartypruja:

MAJA NENEBUH

KocTumorpadmija u cuenorpadmja:
MAPWHA CPEMALL

AW3ajH ceeTnA:

TUXOMUWP BOPOJA

ACUCTEHT Kopeorpada:
ONUBEPA KOBAYEBUT LIPFBAHCKIA

wrpajy:

JENEHA MAPKOBUR
®POCHHA OWMOBCKA
COHA BATHUR

MWNEHA KPKOTWUR
JENEHA ANEMNMWJEEHM TR
CAPA TOLWWWH
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Pomeo u Jynuja
Romeo and Juliet
100 x 70 cm, 2014.

Bunujasm Wexcnup / Cepeef Mpoxogjea

Pomeo u Jynuja

Kopeorpaduja v pemunja: KOHCTAHTUH KOCTJYKOB
Aupuredt: MUKHMLA JEETUR

Cuenorpad: CALLA CEHKOBIR
Koctumorpad: MAPIAHA CTOJAHOBMT MAYPIHY
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KatapuHa Mi3smannosa
Katharina Izmailova
100 x 70 cm, 2016.




lMnHoKno
Pinochio
100 x 70 cm, 2017.

Hogap Bukitoposuy YAHBA

HuHOKug

AuBpeiio v Kopeoipag

HApaiar JEPHHKHT

GUPLIEHT

Anexcarngap KOJWT

cHeHoipag

Hanubop TOBLIHR
KOCTE s oipagy

Mupjana CTOJAHOBHR MAYPHY
QUIAJHER caeiling

Mapko PAJAHOBHT

YueCinaEyy:
conucitiu u ancamBa banellia i
Oprecitiop Obepe CHM-a
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Baneill y gea yuHa La Dame aux Cﬂmé”ﬂs A Ryseue Bepgu
dama c kamenujama

Hama c kKamennjama
The Lady of the Camellias
100 x 70 cm, 2018.
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Wan [OSEPRAR Maspgada CTOJAHOBHA R MAYFAY
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BparonaHka
La Fille mal Gardee
100 x 70 cm, 2019.




Cresan Xpuctuh Banet

UACKA AETEHAA

Ropeorpad v pegurens BNADAMARP NOTYHOB
lwprredt ANERCAHIAP KOJMH

:é}:z_!._"k‘ CueHorpad CALLA CEHKOBWR
[ 2

Kocrumeorpad MUPJAHA CTOJAHCEAR MAYPAY
Ouaajdep coetna MAPKD PADAHOBWT
YuecTeyly conwcT i ancantbn banera, Xop v Oprecrap Onepe CHIM-a

OxpuvAacKa nereHaa
The Ohrid Legend
100 x 70 cm, 2019.




NMnakaTun 3a npeacraBe
Cpnckor HapogHoOr nosopuvLuTa
(1981-2019)
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Yewar, gpama [a nu je moryhe, gpyrosu, Aa Honmwa 3emsba, gpama [Llom BepHappe Anbe, ppama Kyha cTpase, gpama
Comb, drama CMO CBM MW BONOBU, Apama Down land, drama Home of Bernarda Alba, drama House of Horror, drama
100 x 35 cm, 1981. Is it possible, companions, that 100 x 35 cm, 1981. 100 x 35 cm, 1981. 100 x 35 cm, 1981.

we are all oxen, drama
100 x 35 cm, 1981.

Myuwka cTBap, Apama Cnuke )anocHVX fJOXWBIbaja, Benuatbe, ipama Tpasujata 1, onepa Jlabynoso jesepo 1, 6anet
Mans thing, drama Apama The Wedding, drama Traviatta 1, opera Swan lake 1, ballet
100 x 35 cm, 1981. 'magesoféignigpe“encesr 100 x 35 cm, 1981. 100 x 35 cm, 1981. 100 x 35 cm, 1981.

100 x 35 cm, 1981.

e W

Bupepman n nanukyhe, gpama Xaja'y napk kabape, gpama KanetaH LloH Munngokc, A Tptbe je 3a YyoBeKa, pama lony6raua, gpama
Biederman and arsonists, Let's goin the park cabaret, Apama A thorn is for man, drama Golubnjaca, drama
drama drama Captain John Piplfoks, drama 100 x 70 cm, 1982. 100 x 70 cm, 1982.

100 x 35 cm, 1982. 100 x 35 cm, 1982. 100 x 35 cm, 1982.

MATOHOB 3] o=

Obelwerbak, gpama MnaTtoHoB, Apama PaBaHrpap 1900, gpama CaH neTwe Hohw, gpama CeeTtucnas n Munesa, ppama
Mischief, drama Platonov, drama Ravangrad 1900, drama Midsummer Night’s Dream, Svetislav and Mileva, drama
100 x 70 cm, 1982. 100 x 70 cm, 1982. 100 x 70 cm, 1982. drama 100 x 70 cm, 1982.

100 x 70 cm, 1982.



KHEIMhba
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Aunpa, onepa KHerurba yappala 1, onepa Habyko, onepa Cnenun muw, onepa TypaHgoTt 1, onepa
Aida, opera Czardas Princess 1, opera Nabucco, opera Bat, opera Turandot 1, opera
100 x 70 cm, 1982. 100 x 70 cm, 1982. 100 x 70 cm, 1982. 100 x 35 cm, 1982. 100 x 35 ¢cm, 1982.

BaneTckun gnsepTtucman, 6anet NabypoBo jesepo 2, 6anet BarHepujaHa, Okcuren, Llesap, Kunsena 1, 6anet HakTunorpadu, apama
Ballet's divertissement, ballet Swan Lake 2, ballet 6anet Giselle 1, ballet Typists, drama
100x 70 cm, 1982. 100 x 70 cm, 1982. Vagnerijana, Oxygen, Caesar, 100 x 35 cm, 1982. 100 x 70 cm, 1983.
ballet

100 x 70 cm, 1982.

HOBEK
JE HOBEK

Mmopwja, apama MpoTekuuja, apama CymhuBO nnLe, Apama BankaHckun wnujyH, Apama Yogek je yosek, Apama
Gloria, drama Preference, drama Suspicious Person, drama Balkan'’s Spy, drama Man is Man, drama
100 x 70 cm, 1983. 100 x 70 cm, 1983. 100 x 35 cm, 1983. 100 x 70 cm, 1983. 100 x 70 cm, 1983.

Yapob6Ha dpyna, onepa Jlyunja op Jlamepmypa, onepa Ban nog mackama, banet Konenwja, 6anet Cundvpe ban kageTa, 6anet
Magic Flute, opera Lucia di Lammermoor, opera Un ballo in maschera, ballet Coppelia, ballet Silfid Cadet Ball, ballet
100 x 70 cm, 1983. 100 x 70 cm, 1983. 100 x 70 cm, 1983. 100 x 70 cm, 1983. 100 x 70 cm, 1983.
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uekajyru kaeape
Yekajyhu kabape, fpama

Waiting for cabaret, drama
100 x 70 cm, 1984.

[loH KyaH 1, apama
Don Huan 1, drama
100 x 70 cm, 1984.

KyHWHCKo neTo, apama
Kunin’s Summer, drama
100 x 70 cm, 1984.

Moj TaTa coumjanncTuyKm
Kynak, ipama
My dad socialist's cam, drama
100 x 70 cm, 1984.

MaHoH, onepa
Manon, opera
100 x 70 cm, 1984.

CeBurbckm 6epbepuH, onepa
The Barber of Seville, opera
100 x 70 cm, 1984.

Knonka 3a ocam 6ecnomohHumx

locnopa v Apyrosu, Apama
Lords and Comrades, drama
100 x 70 cm, 1985.

XeHa, ipama
Trap for eight helpless women,
drama
100 x 70 cm, 1985.

184

[loH KyaH 2, apama
Don Huan 2, drama
100 x 70 cm, 1984.

Xepa labnep, gpama
Heda Gabler, drama
100 x 70 cm, 1984.

Komymapa, ipama
Comunist, drama
100 x 70 cm, 1984.

Mpwjaternn, gpama
Friends, drama
100 x 70 cm, 1984.

Cehatba NapTU3aHCKor nekapa
ap Aywana foge CaBuha, fpama
Memories of partisan doctor
PhD Dusan Doda Savic, drama
100 x 70 cm, 1984.

KapmeH, onepa
Carmen, opera
100 x 70 cm, 1984.

ROHRWYGT

LloH KnxoT 1, 6anet
Don Quixote 1, ballet
100 x 70 cm, 1984,

ApxeonoLuKa nckanatba Kog
cena nb, gpama
Archaeological Excavations
near the village Dilj, drama
100 x 70 cm, 1985.

BaHguTcka 6anaga, Apama
Bandit’s ballad, drama
100 x 70 cm, 1985.

KowTaHa caH KpuK, gpama
Kostana Dream Scream, drama
100 x 70 cm, 1985.

CrpunTus, gpama
Striptease, drama
100 x 70 cm, 1985.

Tpw XeHe, gpama
Three women, drama
100 x 70 cm, 1985.



Benuko 1 mano, gpama Bnapajyha knaca, apama AmepukaHal y lMapusy, onepa Hopma 1, onepa MpoXaprbMBKO 1 WyMcKa

Big and Small, drama The Rulling Class, drama American in Paris, opera Norma 1, opera Kpasbnua, 6anet
100 x 70 cm, 1985. 100 x 70 cm, 1985. 100 x 70 cm, 1985. 100 x 70 cm, 1985. Raven and Forest Queen,
ballet

100 x 70 cm, 1985.

Jl

Bun6ao 6an, Apama [loH »KyaH y nakny, ipama [He3pno, apama Jby6uHKo 1 [lecaHka, apama Poposbynuu 1, apama
Bilbao Bal, drama Don Huan in Hell, drama Nest, drama Ljubinko and Desanka, drama The Patriots 1, drama
100 x 70 cm, 1986. 100 x 70 cm, 1986. 100 x 70 cm, 1986. 100 x 70 cm, 1986. 100 x 70 cm, 1986.

CeeTu leopruje yb6usa CeeTu leopruje y6usa KnBoT NpoBUHLMjcKUX nnej6oja 3n0unH Ha Kosjem oCTpBY, KHes Urop, onepa
axpaxy 1, apama axpaxy 2, agpama nocne Il ceeTckor pata, Apama apama Duke Igor, opera
Saint Geroge Kills Dragon 1, Saint Geroge Kills Dragon 2, Provincial Playboys Life After Crime on the Goat Island 100 x 70 cm, 1986.
drama drama World War I, drama drama
100 x 70 cm, 1986. 100 x 70 cm, 1986. 100 x 70 cm, 1986. 100 x 70 cm, 1986.

JonaHTa, onepa KaBanepuja pyctukaHa, onepa Cnenu muw, onepa Typanport 2, onepa Beuntun mnapgoxera, onepa
lolanta, opera Cavalleria Rusticana, opera Bat, opera Tudandot 2, opera Sempiternal Groom, opera
100 x 35 cm, 1986. 100 x 35 cm, 1986. 100 x 70 cm, 1986. 100 x 70 cm, 1986. 100 x 70 cm, 1986.
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Menesvyra, 6anet BparonaHka, 6anet KnayctpodpobuuHa komeauja, MNpsu, gpama PomaH o JloHgoHy, Apama
Cinderella, ballet La Fille mal Gardee, ballet apama The First, drama Novel about London, drama
100 x 70 cm, 1986. 100 x 70 cm, 1986. Claustrophobic Comedy, 100 x 70 cm, 1987. 100 x 70 cm, 1987.
drama
100 x 70 cm, 1987.

BOEMM

Boemu, onepa Knonka, apama KnemeHToB nag, apama Jby6aBHU HanuTakK, onepa
Bohems, opera Trap, drama Klement's Fall, drama Love Potion, opera
100 x 70 cm, 1987. 100 x 70 cm, 1988. 100 x 140 cm, 1988. 100 x 70 cm, 1988.

OpwoH, 6anet Moh cyn6uHe, onepa Kowuh Mp6oruh, 6anet
Orion, ballet Power of Destiny, opera Humpbacked Little Horse, ballet
100 x 70 cm, 1988. 100 x 140 cm, 1989. 100 x 140 cm, 1989.

Hera mpTBaua, apama AyavjeHuuja, ipama Bena kada, apama
Care of Death people, drama Audience, drama White Coffee, drama
100 x 70 cm, 1990. 100 x 140 cm, 1990. 100 x 140 cm, 1990.



Ouesw 1 oun, Apama MaTke rocnognHa MoKuHMOTa, Apama
Fathers and Paters, drama Suffering of Mr. Mokinpot, drama
100 x 140 cm, 1990. 100 x 140 cm, 1990.

BAWHHITOHA

Jby6asw Llopya BawwnHrToHa, ipama Yekajyhn QopTuHb6paca, apama
George Washington Loves, drama Waiting for Fortinbras, drama
100 x 140 cm, 1990. 100 x 140 cm, 1990.

Majauw, onepa Beuey 6enom, 6anet CrakneHa MmeHaxepuja, ipama
Pagliacci, opera Evening in white, ballet The Glass Menagerie, drama
100 x 140 cm, 1990. 100 x 140 cm, 1990. 100 x 70 cm, 1991.

CTraRh

Pamen, KL KRBT
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BbaHoBuh Crpaxutba, fpama MeHe y HapOAHOj CKYNWTUHWM, Apama Jlaxa n napanaxa, apama
Banovic Strahinja, drama Woman in National Assembly, drama The Liar and The Arch Liar
100 x 140 cm, 1991. 100 x 140 cm, 1991. 100x 70 cm, 1991.
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Tpu yeknha, o cpny fa u He Tpu yekunha, o cpny fa 1 He rosopumo 141, spama BbapoH unraHuH, onepa Busa na Mama, onepa
roBOp1MO, ipama Three hammers, and let's not speak about the sickle 1+1, Baron Gipsy, opera Viva la Mamma, opera
Three hammers, and let's not drama 100 x 70 cm, 1991. 100 x 70 cm, 1991.
speak about the sickle, drama 100 x 140 cm, 1991.

100 x 70 cm, 1991.

Yypo y Waprany, apama Kag 61 Combop 610 Xonusyg, Kup Jama, gpama Kosauu, gpama Kysapuue, ipama

Miracle in Sargan, drama npama Kir Janja, drama Blacksmiths, drama Kitchen-maids, drama
100 x 70 cm, 1992. If Sombor was Hollywood, 100 x 70 cm, 1992. 100 x 70 cm, 1992. 100x 70 cm, 1992.
drama

100 x 70 cm, 1992.

Boha, apama ANnTym cuneHumjym - KapmuHa 6ypaHa, onepa Bonepo KapmeH, 6anet ApCeHVK 1 cTapa unnkKa, gpama
Leader, drama Altum Silentium - Carmina Burana, opera Bolero Carmen, ballet Arsenic and Old Lace, drama
100 x 70 cm, 1992. 100 x 140 cm, 1992. 100 x 70 cm, 1992. 100 x 70 cm, 1993.
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LipHa XxpoHWuKa, Apama locnoha MuHuUCcTapKa, Apama Mocne nona Beka, Apama PuroneTo, onepa JonaHTa - CepeHapa, 6anet
Black Chronicle, drama Mrs. Cabinet Minister, drama After Half a Century, drama Rigoletto, opera lolanta - Serenade, ballet
100 x 70 cm, 1993. 100 x 70 cm, 1993. 100 x 70 cm, 1993. 100 x 70 cm, 1993. 100 x 70 cm, 1993.
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Kpamesa jeceH, 6anet MeceunHa 3a HecpehHe, Apama PyuHu paa, Apama CMpT 1 fleBOojKa, Apama Cpncka ATuHa, Apama
King’s Fall, ballet Moonlight for Unhappy, drama Hand Made, drama Death and Girl, drama Serbian Athena, drama
100 x 70 cm, 1993. 100 x 70 cm, 1994. 100x 70 cm, 1994. 100 x 70 cm, 1994. 100x 70 cm, 1994,

i/ 3

ool —
CyMbu1BO Nnle, fpama Tpwu cecTpe, apama Yoeek off na MaHue, onepa daycr, onepa lpk 30p6a, banet
Suspisious Person, drama Three Sisters, drama Man from la Manche, opera Faust, opera Zorba the Greek, ballet
100 x 70 cm, 1994. 100 x 70 cm, 1995. 100 x 70 cm, 1994. 100 x 70 cm, 1994. 100 x 70 cm, 1994.

henasa neBauunua, gpama [ajTe pa ce 3arpnnmo, fpama MapaToHLm Tpue noyacHu Mypnun Mypno, apama MyTyjyhe nosopuwTe
The Bald Soprano, drama Let we hug, drama Kpyr, Apama Murlin Murlo, drama LWonanosuh, apama
100 x 70 cm, 1995. 100 x 70 cm, 1995. Marathons runs lap of honor, 100 x 70 cm, 1995. Showboat Sopalovic, drama
drama 100 x 70 cm, 1995.

100 x 70 cm, 1995.
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CeeTu leopruje y6rBa axpaxy, Bawap TalwTunHe, fpama Mapam batepdnaj, onepa BepTep, onepa DaHTasuje - Yajkoscku, banet
Apama Vanity Fair, drama Madam Butterfly, opera Verter, opera Fantasy — Chiakowsky, ballet
Saint George Kills Dragon, 100 x 70 cm, 1995. 100 x 70 cm, 1995. 100 x 70 cm, 1995. 100 x 70 cm, 1995.

drama
100 x 70 cm, 1995.



NOEMA O AR BECEAA YAOBUILIN

Moema o sbybaBu, 6anet Becena ynoBuua, 6anet Mpeuwhetbe wapaHa, fpama WHTepHauMoHanHu rana Nakn Komag, apama

Poeme about Love, ballet Marry Widow, ballet Spawning Carps, drama KOHLepT, onepa Airy Piece, drama

100 x 70 cm, 1995. 100 x 70 cm, 1995. 100 x 70 cm, 1996. Internacional Galla Concert, 100 x 70 cm, 1997.
opera

100 x 70 cm, 1996.

POb /SYBABU

RIASR LA VAR AALE HOM KPOEY

MauKa Ha ycnjaHoOM IMMeHOM Meno - nobyHa aHhena, Apama Mewwue, fpama Po6 sby6aBu, Apama KapmeH, onepa
KpOBY, Apama Pepo - rebellion of angels, Walking, drama Fool for Love, drama Carmen, opera
Cat on a Hit Tin Roof, drama drama 100 x 70 cm, 1997. 100 x 70 cm, 1997. 100 x 70 cm, 1997.
100 x 70 cm, 1997. 100 x 70 cm, 1997.

Kop ®eme Ha 6any, onepa Kpuko Opauyuh, 6anet Mepa 3a mepy, Apama Hemam pa nnatum, Hehy pa Bepe 1 3aBepe, gpama
At Fema's Bal, opera The Nutcracker, ballet Measure for Measure, drama nnaTum, jpama Confidences and Conspiracy,
100 x 70 cm, 1997. 100 x 70 cm, 1997. 100 x 70 cm, 1998. I don’t Want to Pay, | don't drama
Have to Pay, drama 100 x 70 cm, 1998.

100 x 70 cm, 1998.

EBTEHFJE OhETHH
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Cny»aBKa rocnogapuua, onepa EBreHuje OweruvH, gpama lane6, gpama CabupHM LueHTap, Apama Ky6a nubpe, spama
Maid Mistress, opera Eugene Onegin, drama Seagull, drama Assembly Center, drama Cuba Libre, drama
100 x 70 cm, 1998. 100 x 70 cm, 1999. 100 x 70 cm, 1999. 100 x 70 cm, 1999. 100 x 70 cm, 2000.
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OxanowheHa nopoauua, Apama MNpaBo Ha Pyca, gpama TopksaTo Taco, gpama
Mourner Family, drama Right unto the Russians, drama Torquato Tasso, drama
100 x 70 cm, 2000. 100 x 70 cm, 2000. 100 x 70 cm, 2000.

daxaclia o ounel
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Maxuta Teno, banet Ocnobohere Ckonsba, apama KaBanepuja pycTukaHa, onepa
Pahita Body, ballet Liberation of Skopje, drama Cavalleria Rusticana, opera
100 x 70 cm, 2000. 100 x 70 cm, 2001. 100 x 70 cm, 2001.

CyToH, onepa
Dusk, opera
100 x 70 cm, 2000.

e

Tpy6apyp, onepa
Il Trovatore, opera
100 x 70 cm, 2001.

Bbanetcke umnpecuje, 6anet
Ballet Impresions, ballet
100 x 70 cm, 2000.

BronunHucTa Ha KpoBy, onepa
Fiddler on the Roof, opera
100 x 70 cm, 2001.

Hakase, gpama PaBaHrpag, gpama Bojuek, Apama
Freaks, drama Ravangrad, drama Voicek, drama
100 x 70 cm, 2002. 100 x 70 cm, 2002. 100 x 70 cm, 2002.

CeBusbckmn 6epbepuH, onepa MajepnuHr, 6anet Makc n Mopuu, 6anet
The Barber of Seville, opera Mayerling, ballet Maks and Moric, ballet
100 x 70 cm, 2002. 100 x 70 cm, 2002. 100 x 70 cm, 2002.

KeHckun opkecTap, apama
Female Orchestra, drama
100 x 70 cm, 2002.

Yypno y JabHeny, apama
Wonder in Jabnel, drama
100 x 70 cm, 2004.

Epo c oHora cBujeTa, onepa
Ero from another World, opera
100 x 70 cm, 2002.

Mpojekart 3, Apama
Project 3, drama
100 x 70 cm, 2004.



Jynpo Mapoje, ppama [peta cTp. 89, gpama Haxop CumeoH, apama Hopma, onepa MokoHanpeHa TUKBa, onepa
Dundo Maroje, drama Greta page 89, drama Nahod Simeon, drama Norma, opera Shoddy Gourd, opera
100 x 70 cm, 2005. 100 x 70 cm, 2005. 100 x 70 cm, 2005. 100 x 70 cm, 2005. 100 x 70 cm, 2005.

BT ERAULE MOFKCY Gy
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Tocka, onepa Backpcetbe, onepa BoxaHcTBEHa Komeawja, 6anet AseTw, apama Ja nnu Heko ppyru, apama
Tosca, opera Ressurection, opera Divine Comedy, ballet Specters, drama Me or Someone Else, drama
100 x 70 cm, 2005. 100 x 70 cm, 2005. 100 x 70 cm, 2005. 100 x 70 cm, 2006. 100 x 70 cm, 2006.

MNospaTak KasaHose, Apama Pacnpasa, pama Tpoun n Kpecupa, apama YjKuH caH, apama Boemu, onepa
Return of Casanova, drama Discussion, drama Troilus and Cressida, drama Uncle’s Dream, drama La Boheme, opera
100 x 70 cm, 2006. 100 x 70 cm, 2006. 100 x 70 cm, 2006. 100 x 70 cm, 2006. 100 x 70 cm, 2006.

KATAPWHA
M3MAJNOBA .4 HBaHOB
Jabyka, onepa KatapuHa M3majnoBa, onepa WBaHoB, apama Hecnopasym, gpama CkoumnheBojka, Apama
Apple, opera Katharina Izmailova, opera Ivanov, drama Misunderstanding, drama Hummping Girl, drama

100 x 70 cm, 2006. 100 x 70 cm, 2006. 100 x 70 cm, 2007. 100 x 70 cm, 2007. 100 x 70 cm, 2007.



TapTnod, apama
Tartuffe, drama
100 x 70 cm, 2007.

3Bepumak, gpama
Vivarium, drama
100 x 70 cm, 2007.

[loH HhoBaHu, onepa
Don Giovanni, opera
100 x 70 cm, 2007.

kﬁ.gu'uj._:' wapgawa
KHeruma yappgalua, onepa

Czardas Princess, opera
100 x 70 cm, 2007.

JlabypnoBo jesepo, banet
Swan Lake, ballet
100 x 70 cm, 2007.

Ocmex yma, 6anet
Smile of Mind, ballet
100 x 70 cm, 2007.

Pomeo u Jynuja, 6anet
Romeo and Juliet, ballet
100 x 70 cm, 2007.

NenoTnua JlnnejHa, apama
Beauty Lineyna, drama
100 x 70 cm, 2008.

Painkillers, apama
Painkillers, drama
100 x 70 cm, 2008.

g
Bap6eno, gpama
Barbelo, drama
100 x 70 cm, 2009.

Mayak y unsmama, 6anet
Catin the Boots, ballet
100 x 70 cm, 2008.

Bpogp 3a nyTke, Apama
Boat for Dolls, drama
100 x 70 cm, 2008.

Tpu cecTpe, Apama
Three Sisters, drama
100 x 70 cm, 2008.

LlenoBu nyHn Kametba, Apama
Pockets full of Rocks, drama
100 x 70 cm, 2009.

Je nn 6uno kHexese Beyepe,

npama

Was it Duke’s Dinner, drama

100 x 70 cm, 2008.

Tpy6apyp, onepa
Il Trovatore, opera
100 x 70 cm, 2008.

Jyuyua, apama
Jucuca, drama
100 x 70 cm, 2009.

Kao pa, ppama
Like that, drama
100 x 70 cm, 2008.

AR
Alanta,c n'ﬁngn rufama

[Nama c kamenujama 1, 6anet
The Lady of the Camellias 1,
ballet
100 x 70 cm, 2008.

Il
Jby6asHu jaau Byauja Anexa,
npama
Heartbreaks of Woddy Allen,
drama
100 x 70 cm, 2009.
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HacpTaju Ha tbeH XMBOT, Apama Quartet, apama TajHn AHeBHUK BupunHuje KapmuHa 6ypaHa, onepa
Assaults on her Life, drama Quartet, drama Bynd, apama Carmina Burana, opera
100 x 70 cm, 2009. 100 x 70 cm, 2009. Secret Diary of Virginia Woolf, 100 x 70 cm, 2010.

drama
100 x 70 cm, 2009.

TPABHJATA

Tpasujata 2, onepa [No6ap fevak, Apama Poposbynuu 2, spama Ceobe, ppama
La Traviata 2, opera Good Boy, drama The Patriots 2, drama Migrations, drama
100 x 70 cm, 2010. 100x 70 cm, 2011. 100 x 70 cm, 2011. 100 x 70 cm, 2011.

Lusion Amuseasus

Vwefiscka Toaresfo

TMOH ATurbaHWH, Apama YpHebecHa Tpareauja, apama 30jKWH CTaH, pama CeBUbCKU 6epbepuH, onepa
Timon of Athens, drama Hilarious Tragedy, drama Zojka's Apartmant, drama The Barber of Seville, opera
100 x 70 cm, 2011. 100 x 70 cm, 2011. 100 x 70 cm, 2011. 100 x 70 cm, 2011.

Bl a0 C YTLI T
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Munesa AjHwTajH, 6anet Jby6aBHa npuuya, ipama HajaBsbeHo ybucTBO, Apama Mpecpehnu wyan, Apama
Mileva Einstein, ballet Love Story, drama Announced Murder, drama Thrilled People, drama
100 x 70 cm, 2011. 100 x 70 cm, 2012. 100 x 70 cm, 2012. 100x 70 cm, 2012.

Mozoputise 320de
i  He3zode

Mo3opwiwHe 3rofe u Hesrofe,
onepa
Theatre’s Ups and Downs,
opera
100 x 70 cm, 2010.

Cnyra fiBajy rocnogapa, Apama
Servant of Two Masters, drama
100 x 70 cm, 2011.

LloH Knxot, 6anet
Don Quixote, ballet
100 x 70 cm, 2011.

Mpwuye 3 6eyke Wyme, fpama
Stories from Wiena’s Forest,
drama
100 x 70 cm, 2012.
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Canoma reloaded, gpama Yjex, ppama 3ppas(o) xueot(e) - High Life, Mwunesa, onepa MukoBa aama, onepa
Salome reloaded, drama Ujez, drama apama Mileva, opera The Queen of Spades, opera
100 x 70 cm, 2012. 100 x 70 cm, 2012. High Life, drama 100 x 70 cm, 2012. 100 x 70 cm, 2012.

100 x 70 cm, 2012.
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Mocrbentbn SbeTHN UBMjeT, BorojaBmbeHcka HOh, Apama locnoha mnHncTapka, gpama CumoH bokaHerpa, onepa Pop It Up, 6anet
onepa Twelfth Night, drama Mrs. Cabinet Ministery, drama Simon Bocanegra, opera Pop It Up, ballet
Last Summer Flower, opera 100 x 70 cm, 2013. 70x 70 cm, 2013. 100 x 70 cm, 2013. 100 x 70 cm, 2013.

100 x 70 cm, 2012.

L]

QCTABMTE NOPYRY \

YcnasaHa nenotuua, 6anet MusaHTpon, pama OcTtaBute nopyky 1, spama OcTtaBuTe Nopyky 2, Apama BaTtpeHa henwja, ppama
Sleeping Beauty, ballet La Misanthrope, drama Leave the Message 1, drama Leave the Message 2, drama Firing Cell, drama
100 x 70 cm, 2013. 100 x 70 cm, 2014. 100 x 70 cm, 2014. 70x70cm, 2014. 70x70cm, 2014.

i
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BuonuHuncTa Ha KpoBy, Apama Pomeo u Jynuja, 6anet JlaH Kap cMo ce cpenu, fpama [lekamepoH, gpama [yx Koju xopa, apama
The Fiddler on the Roof, drama Romeo and Juliet, ballet The Day that we met Each Decameron, drama The Walking Ghost, drama
100 x 70 cm, 2014. 100 x 70 cm, 2014. Other, drama 100 x 70 cm, 2015. 100 x 70 cm, 2015.

100 x 70 cm, 2015.



Hres Moo og CemBepuje

WwnHe, apama Kres ViBo of Cembepuije, onepa Jbyb6aBHU HannTak, onepa OMHuKbYc, onepa PeBonyumja oTkasaHa, 6anet
Tracks, drama Prince Ivo of Semberia, opera Love Potion, opera Omnibus, opera Revolution Canceled, ballet
70 x 70 cm, 2015. 100 x 70 cm, 2015. 100 x 70 cm, 2015. 100 x 70 cm, 2015. 100 x 70 cm, 2015.

Ha Apust®hyopuja 3 PRIEOJAR MY MR DERR

DopTuHGpac ce Hanuo, Apama Ha Apunn hynpuja, apama Moxap, fpama Pa3BojHu nyT bope LLIHajaepa, Beuntun mnagoxetba, apama
Fotinbras gets Drunk, drama The Brigde of the Drina, drama Fire, drama Apama Sempiternal Groom, drama
100 x 70 cm, 2016. 100 x 70 cm, 2016. 100 x 70 cm, 2016. Developer way of Bora Snajder, 100 x 70 cm, 2016.

drama

100 x 70 cm, 2016.

pk 3op6a, banet KatapuHa Vi3maunnosa, 6anet Ko je HajmMohHWju1 Ha cBeTy, AHVIKa 1 FbeHa BpeMeHa, Yac aHaTomuje, Apama
Zorba the Greek, ballet Katharina Izmailova, ballet 6anet Apama Anatomy Lesson, drama
100 x 70 cm, 2016. 100 x 70 cm, 2016. Who is the most powerful at Anika’s times, drama 100 x 70 cm, 2017.
the World, ballet 100x 70 cm, 2017.

100 x 70 cm, 2016.

WnyctpoBaHa eHuuKnoneamnja MnyctposaHa eHumKnonegunja BojsohaHcka pancoguja, Apama Naxa n napanaxa, gpama KaBanepwja pycTukaHa, onepa
HecTajaa 1, Apama HecTajaba 2, Apama Vojvodinian Rhapsody, drama The Liar and the Arch Liar, Cavalleria Rusticana, opera
Illustrated Encyclopedia of lllustrated Encyclopedia of 100 x 70 cm, 2017. drama 100 x 70 cm, 2017.
Wanishing 1, drama Wanishing 2, drama 100 x 70 cm, 2017.

100 x 70 cm, 2017. 100 x 70 cm, 2017.



Heoby3paHu cknag, onepa
Unbridled Fund, opera
100 x 70 cm, 2017.

MNon hiupa n non Cnupa, onepa
Friar Cira and Friar Spira
100 x 70 cm, 2017.

Xenu EHA, Apama MyT oKo cBeTa 3a 60 ceKyHaW,
Happy End, drama npama
100 x 70 cm, 2018. Around the World in 60
seconds, drama
100 x 70 cm, 2018.

Menesbyra, onepa
Cinderella, opera
100 x 70 cm, 2018.

BewrTuue u3 Canema, spama
The Crucible, drama
100 x 70 cm, 2018.

TpaBHMYKa XPOHUKA, Apama
The Travnik Chronicle, drama
100 x 70 cm, 2019.

Oxpupcka nereHpaa, banet
The Ohrid Legend, ballet
100 x 70 cm, 2019.

MuHoKKo, 6anet
Pinochio, ballet
100 x 70 cm, 2017.

Popomynum 3a, spama
The Patriots 3a, drama
100 x 70 cm, 2018.

Hama ¢ kamenujama

[Nlama c kamenujama 2, 6anet
The Lady of the Camellias 2,
ballet
100 x 70 cm, 2018.

Knsena, 6anet
Gisselle, ballet
100 x 70 cm, 2017.

Honnep, gpama
Dopler, drama
100 x 70 cm, 2018.

EJ } MyF s
Popomynuu 36, Apama

The Patriots 3b, drama
100 x 70 cm, 2018.

CBeTo3ap, Apama
Svetozar, drama
100 x 70 cm, 2018.

IONGHKA

BparonaHka, 6anet
La Fille mal Gardee, ballet
100 x 70 cm, 2018.

CmepepeBo 1941, aspama
Smederevo 1941, drama
100 x 70 cm, 2019.
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PAAYNE BOLWWKOBWH, poheH y Hosom Cagy,

2. pebpyapa 1954. roguHe. LLkony 3a npumMerbeHy
ymeTHocT y Hosom Capy, rpaduruku ofcek, 3aBpLino
1972. roguHe, a 1978. rognHe gUniaoMmpao Ha
DakynTteTy 3a NpMMereHe ymeTHOCTW y beorpagy, Ha
Opceky rpaduke, y knacu npodecopa bpaHncnasa
Makelua n rpaduky Krbure kog npodecopa borgaHa
Kpwwuha. Og 1979. roguHe unaH je Y/1YB-a (Yapyxere
NMKOBHUWX YMeTHUKa BojsoanHe). XKusu n pagn y HoBom
Capy. basu ce cnukapcTBom, rpadurikom, cLeHorpadujom
1 rpaduuKkum obnmkoarem. Y Cprckom HapogHoOM
nosopuwTy paguo og 1981. Kao ansajHep 1 OCHMBaY
[n3ajH cTyanja, 3aTUM Kao YMETHUYKM ANPEKTOP
MapkeTunHra, NoTom Kao gnpekTop KyntypHor

LeHTtpa Hosor Caga n noHoBo y Cprickom HapogHOM
no3opuLTy, Kao pykosogunay [Mpomo ueHTpa. YnaH
ApT Knyba Cpbuje of ocHUBaHa U YpyKeha yMETHMKA
JIMKoBHM Kpyr” n3 MNeTpoBapagnHa.

3HAYAJHW MPOJEKTU

MoHyMeHTanHe cnukapcko-rpaduyke Komnosuuuje
Ha CTanHoj noctaBuu BojsohaHckor my3eja (No3mBHYK
KOHKYPC)

BU3YENHN MOEHTUTET

Anbyc, 3aBop 3a nyTtese,3an 91, Cprncko HapoaHo
nosopwuiute, TB Hay4yHO-06pPa3OBHU cepujan
+,YapobrbaK’, 3majeBe fevje urpe...

Jo6WTHUK je BMLe Harpaga v NpusHaha, mehy Kojuma:

« Harpaga peny6nuukor C/3-a kyntype 3a rpaduiky, Ha
OkTobapckom canoHy y beorpagy,
1978. roguHe

« Harpapga 3a rpaduiky Ha,JInkoBHOM cycpeTy”
y Cy6oTmum, 1979. roguHe

+ YU naneta mnagux” 3a rpaduky,
Bpbac, 1980. roguHe

« Harpapga LleTrbcKor LeHTpa 3a KynTypy Ha canoHy
»13. HoBembap", 1980. roanHe

« Tpeha Harpaga 3a No30pULLIHN MiaKaT Ha ,,CTepujuHom
nosopjy’, 1991. rognHe

« lNpBa Harpaga 3a No30puULWHN Niakat Ha,CTepujuHOM
nosopjy’, 1998. roguHe

« Topuwma Harpaga Cpnckor HapoAHOT NO30PULLTa,
2001. rognHe

« MokpajuHcka Harpaga ,Vickpa KynTtype” 3a fonpuHoc
pa3Bojy Kyntype 3a 2002. roguHy

« Grand prix Ha 13n0Xx6u,,CpNCKM NO30PWLLHM NJlaKkaT’,
KparyjeBay 2007. roguHe

+ CpebpHa mefara,JoBaH hophesnh” Cpnckor HapogHor
nosopwuwTta, Hosu Cag, 2012. rognHe

RADULE BOSKOVIC, born in Novi Sad, 2. February
1954. School for Applied Arts in Novi Sad, graphic
department, completed in 1972, and in 1978. he
graduated on the Faculty of Applied Arts in

Belgrade, Graphics department, class of professor
Branislav Makes, and Graphics of books, class of
professor Bogdan Krsic. Since 1979. he is member

of ULUV (Udruzenje likovnih umetnika Vojvodine /
Association of Fine Artists of Vojvodina)

Lives and works in Novi Sad. Engaged in painting,
graphics, scenography and graphic design. In

Serbian National Theatre worked since 1981.as a
designer and founder of the Design studio, then as
artistic director of Marketing department, then as
director of the Cultural Center of Novi Sad and again

in the Serbian National Theatre, as the head of Promo
Center. He is member of the Art Club of Serbia since the
establishment and member of the Association of Artists
“Art Circle” from Petrovaradin.

SIGNIFICANT PROJECTS

Monumental artistic-graphic compositions at the
permanent exhibition of the Museum of Vojvodina
(competition open call)

VISUAL IDENTITY

Albus, Institute of Roads “Zap 91", Serbian National
Theatre, TV scientific-educational series “Wizard", Zmaj's
Childrens Games ...

He has won several prizes and awards, including:

« Award republican PC of Culture for Graphics at the
October Salon in Belgrade, 1978.

« Award for graphics at the “Art Encounters”
in Subotica, 1979.

« "YU pallet of Youth” for graphics, Vrbas, 1980.

« Award of Cultural center Cetinje in the exhibition
“13. November “1980.

« Third prize for theatrical poster at the Festival “Sterijino
pozorje” 1991.

First prize for theatrical poster at the Festival “Sterijino
pozorje” 1998.

Annual Award of the Serbian National Theatre, 2001.

Provincial award “Iskra kulture” for his contribution to the
development of culture for 2002.

« Grand Prix at the exhibition “Serbian theatre
poster”, Kragujevac, 2007.

Silver Medal “Jovan Djordjevic” of Serbian National
Theatre, Novi Sad, 2012.
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