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3ppaBko MuhaHoBuh

Pagyne bowkoeuh

lMnakawuu Cpuckoi HapogHoi uosopuwiua 1981-2019.

JegaH ocepiu

BuwwepeueHmjcko Tpajarbe jedHOr ayTOPCKOr NOTNnca
Ha nnakatuma Cprckor HapoJHOT MO30puLLTa U3
Hogor Caga (y gareem Tekcty CHIM), deHoMeH je Koju
1 cam no cebu mopa npusyhu naxmwy. bes guneme, y
nrTamy je, KBanuTeT ,Be3unBa” Koje omoryhasa oBako
BpeaHO NO30pPULLIHO NCKYCTBO, Ca UM 1 Wpn n
BUOJHUBM JOMPUHOC KYNTYPU jedHe CpefuHe, ann n
wmnpe. AprymeHTe OBOM BULLE HEFO PETKOM UCKYCTBY
Pa3noXKHO je TpaXuTn Npe ceera y Camnum niaakatuma
- Npeno3HaT/buBom feny nosopuwHe Kyhe CHI-a,
HEroBe Apame, Tako 1 onepe u Hanera.

Y TOM 13y3eTHO BeIMKoM onycy, Koju 3aBpehyje n
[aneko CTyAMo3Hwuje carnefaBame, 0BUM TekcTom he
6uTI 3axBaheHn 1 AeNMMUYHO OCBET/bEHN BU3YESTHM
enemeHTn bowkoBnheBMx NnakaTa, HAYNHU HUXOBOT
nojeaviHayHor n mehycobHor opraHn3oBara, a OHAA 1
HUNXOBOT fiejcTBa.

MNpBe nnakate 3a CHI Pagyne bowkosuh peanusyje
1981. rognHe. Beh Ha TMUM NnakaTuma je NpUMeTHa
paBHOMNpPaBHa 3aCTYM/beHOCT LupTexa 1 doTtorpaduje,
HacnoBw v gpyrv TekcTyanHm nogaum ogBojeHn cy

o[ BM3yeNTHMX Cafp»kaja U NoCTaBSbaHW Y FOpHU U
[OHM feo nnakaTta. Bugrbrnea npomeHa y ogHoCy Ha Taj,
roTOBO YCTaHOB/bEeHW 06pa3all, jaB/ba ce Ha nnakaTty
3a npepfcTaBy Benuarbe, rae je NnpyMerbeH gpyrayunju
pacnopep NMMKOBHUX 1 TUNorpadcknx enemeHara.

Y nuTatby je BUA/bMBY NCKOPaK y ocnobahatby of
yHanpe[ 3agaTe KOMMNo3uumoHe mpexe. Ha nnakarty
je BepTMKanHo NocTaB/beH Ha3uB NpeacTase. Hag Tum
TEKCTOM je HagHEeT JIK ca My3MUYKUM MHCTPYMEHTOM

y pyun. Ha Beoma nsgy>keHom popmary nnakata v
MOTUBU Cy KOMMO3ULIMOHO CTabnnn3oBaHu KOCO
NoOCTaB/bEHMM JIHMjaMa LiesIOM Y>KOM CTPaHOM
nnakaTta. Y yHKUMju KOMMNO3ULUOHe YyBpcTohe je n
CUBM TOH Ca MapruHama y noganosu ¢opmarta nniakara,
y3 fleKOpaTUBHU 3aBpLUETAK C OHE NlIeBe CTPaHe TOHa
npow3sawao 13 obnmka ciiosa nucma ApHong beknuH
(Arnold Bocklin) npumenseHor y Hacnosy. [MapanenHo
Ca NNHYjama Teue 1 TeKCT, OAHOCHO UMeHa aKTepa
npepacTase. Taj roTOBO CTaNHU TEKCTYanHu ,npmbar”
BehuHe nnakata Koje bowkosuh pagn 3a CHI je

Zdravko Micanovic

Radule Boskovic
Posters of Serbian National Theatre 1981-2019.

Retrospective view

Decades duration of a copyright signature on posters
of Serbian National Theatre in Novi Sad (hereinafter
referred to as SNT), a phenomenon which in itself
should attract attention. Without a doubt, it is the
quality of “binder” that allows such a worthy theatrical
experience, with him also spread more visible
contribution to the culture of an environment, and
beyond. Arguments to this more than a rare experience,
it is reasonable to look first of all at the very posters

- distinctive part of the home theatre SNT, its drama,
opera and ballet.

In this exceptionally large output, which deserves

far more studious consideration, this text will be
affected and partially illuminated visual elements of
Boskovic’s posters, ways of their individual and mutual
organization, and then their effects.

First posters for the SNT Radule Boskovic implemented
in 1981. Already in these posters is noticeable equal
representation of drawings and photographs, titles and
other text data are separated from the visual content
and placed in the top or bottom of the poster. Visible
change with respect to that, almost established pattern,
occurs in the poster for the play “Wedding” where is
applied different arrangement of fine and typographic
elements. It is a visible step in the liberation of the
preset compositional network. The title performances
is placed vertically on the poster. Above this text is
stooping figure with a musical instrument in his hand.
In a very elongated format of poster these motives

are compositionally stabilized oblique lines around

the narrow side of the poster. In the function of the
compositional strength is gray tone with the margins
of the medium-format posters to the decorative finish
on the bottom of the left side of the tone resulting
from the letter shaped by Arnold Bocklin, applied in the



y GyHKUMjU foaaTHe nHpopmaLmje o NpescTasy,
NCTOBPEMEHO 1 YMH Mepe NpodecroHanHor
NOLITOBaHa CyAVMOHMKa NO30PWLLHE NpeAcTaBe.

MnakaTh HacTann y npBMMm ce3oHama bolukosuhesor
papa 3a CHI, oxunerbaBajy n ceharba Ha nepuog
HenocpeaHor (Cy)aenoBama An3ajHepa y HaCTaHKy
nnakaTa. /13 oBux pagoBa ce ga nako NpumMeTUTn

Ja je Pagyne bowkosuh cam cTBapao NpegoLKe,
OQHOCHO LpTao CMULLIbEHE MOTKBE, BEPOBaTHO
HeKe, Npema noTtpebu, n poTtorpadurcao, cnarao
neTpaceToM' HaC/IOBE U HEOMXOAHE TEKCTOBE, @ OHAA
KONaXrparemM NpUnpemMao MoHTaxHe popme 3a
wramny. Befin 6poj nnakara je yMHOXaBaH y cuTo-
LWTamnu, Taga pacnpoCcTparmbeHoj 1 3a MO30PULLHN
nakaTt M3y3eTHO 3aXBaJIHOj LUTAaMNAPCKOj TEXHULIN.
MpumerbeHn GOHTOBM Ha NaKaTUMa U3 npee

ce3oHe bowkosuhesor paga 3a CHI cy namehy
ocTanux ,ApHong beknuH, Ha nnakaty Benuarse,
»MaHyckpunt” (Manuscript capitals) 3a nnakat Jom
bepHapge Anbe, na oHAa, y BpeMe HacTaHKa OBMX
rnnakara, roToBo He3aobunasHu ,Tajmc” (Times), Ha
Kpajy, 1 ,FoHgonnjep”, Tun cnosa Koju ce nojassbyje
Ha TPXULUTY Kao pe3yntaT 4OBUT/bUBOCTA AOMahVIX
npowusBohaya cyioBa-npecnukaya y ¢pupmu ,Lithoset”.
OBakBa pa3HONNKOCT 1360pa pa3nuumTrX BpCTa U
06n1Ka CNoBa yKa3syje Ha jacaH ayTOPCKU CTaB, KOju
je HeonxoAHO 6apem AenMMUYHO ocBeTnUTY. Mnakat
Kao cneyuduyHa rpadmryka BpCTa, yonwTeHO HAcTao
BE30OM [iBa Pa3nnumTa je3ryka obnmka nojeanHauHo
NCKa3aHNX TEPMUHUMa peyd 1 CNKa, nogpasymeBa n
Ha4YuH, WJIN HaYNHE HbNXOBOT NoBe3Batba U cnajarba.
Ha nnakatuma je Beh KoHCTaTOBaHa paBHOMpPaBHa
npumeHa LpTexa 1 ¢oTorpaduje Koju npunagajy
NPOCTOPY BU3YENTHOT, OHOCHO 061aCTU CIINKE.
HacynpoTt Tome, peu ce ogHOCK Ha BepOasiHu je3uk,
rpadnuKy NCcKasaH NMCMOM, a MUCMO, y MPaKTUYHOj
NPUMEHN Ko nfiakaTa, HEOMNXOAHO je U 4oAaTHO
Tunorpadckn opraHnsosaTtu. Tunorpaduja ce y ogHocy
Ha pa3nnunTe NPUCTyne 1 ayTope AedurHuLLe 1 Kao
YMETHOCT aJin 1 BELWUTHa op,a6|/|pa 1 Cnarakba CJIOBHUX
LiefIHa ca HAMepPOM OCTBapUBaba LWITO edrKacHuje

1 JleTpacer je 6puTtaHcka pupma, nosHaTa og 1959. rogmHe Kao
npoussohay caoBa-npecsvKkaya HamereHMX Npe cBera rpadpuykum
AM3ajHepuma 3a pyyHo cnararbe (Kpahux) Tekctosa. NMoctynak paga
Ce cacTojao y HaHoWekby CNoBa Ha ogpeheHy noanory Tako3BaHUM
,CYBUM NPEHOCOM", 0AHOCHO PAaBHOMEPHUM TP/batb€M OJIOBKOM

WA CAMYHUM CPEeACTBOM MO MOBPLIMHU NPOo3MpHe dponunje Ha Kojoj

Cy ce Hanasuna cnosa. Ycsied NpUTUCKA Ta CI0Ba Cy ce 0ABajana of,
donuje n drKcupana Ha NOBPLWMHY Ha Kojy ce cnarao npeasuhexmn
TeKcT. BepoBaTHO ycnen macoBHe npumeHe, JleTpaceT je o4 HasuBea
6peHaa npepacTao y reHepuyko ume. Ca nojaBom KomnjyTtepa, TUMe U
noTnyHo HOBOT, 6psKer, epuKacHUjer u KBaIUTETHU]Er HaYMHa paga ca
TMnorpadujom, notpebe 3a neTpaceT cIOBMMA CY FOTOBO NpecTane.

2 QoHT »ApHong beknuH“ je y ynotpebu og 1904. roguHe n gobuo
je ume no WBajLapcKom canKapy cumbonnct ApHonay bekamHy
(Arnold Bocklin). Mpunaga nepuoay ApT Hyso cTuna (Art nouveau).
®OHT je NOCTAa0 NOHOBO M3y3eTHO akTyenaH 60-ux u 70-ux rogmMHa
npowJsior Beka y Aoba cBecTpaHor npenopoja AeKopaTuBHoOr
cTuna c noyetKa 20. BeKa. [laHac Taj doHT ce moxe Takohe Buaetu
npumerbeH y pasnnynuTum obnactuma.

title. In parallel with the flowing lines is text, and names
of the actors performances. The almost constant text
“baggage” that the majority of posters Boskovic works
for SNT is in function more information about the show,
at the same time an act of mere for the professional
respect to theatre show.

Posters created in the first season of Boskovic’s work for
the SNT, revives memories of the period of direct (co)
operation of designers in the development of posters.
For these works is easy to see that Radule Boskovic
has himself created templates or draw a deliberate
motive, probably some, as appropriate, photographed
lied Letraset' titles and the necessary texts, and then
by collage preparing prefabricated forms for printing.
A larger number of posters is reproduced in screen
printing, then widespread and extremely grateful
printing technique for theatrical poster . Applied

fonts on posters from the first season of Boskovic’s
work for the SNT, among others, are Arnold Beklin?,

for poster “Wedding”, Manuscript (Manuscript capitals)
for the poster “House of Bernarda Alba” and then, at
the time of occurrence of these posters, practically
unavoidable Times, and at the end Gondolier, type

of letters appearing on the market as a result of the
ingenuity of local producers letter-transfers in the
company ,Lithoset”. Such a variety of choices of
different types and shapes of letters indicates a clear
authorial approach, which needs to be at least partially
illuminated. Poster as the specific types of the graphics,
generally originated connection tabs on two different
forms, individually expressed terms of a word and
image, includes a way or ways of their connecting and
coupling. The posters have already ascertained equal
application drawings and photographs belonging

to the visual area or areas of the image. In contrast,
the word refers to a verbal language, graphically
expressed by letter, and letter in practice with the
posters is necessary to arrange additional typography.
Typography in relation to the different approaches
and authors is define as art, but also the skills of
selection and matching characters continent with the
aim of achieving more efficient communication. In

1 Letraset the British company, known since 1959 as a manufacturer

of letters-transfers intended primarily for graphics desingers for hand
stacking (short) texts. The method of the work consisted in causing

a particular letter to the surface a so-called “dry transfer”, that is by
uniformly rubbing a pencil or similar surface of the transparencies on
which a letter are on. Under pressure these letters were separated
from the foil and fixed to the surface on which to agree provided text.
Probably due to mass use, Letraset has grown from a brand name to

a generic name. With the advent of computers, thus completely new,
faster, more efficient and effective ways of working with typography,
the need for Letraset letters are almost ceased.

2 Font Arnold Beklin been in use since 1904 and was named after

the Swiss symbolist painter Arnold BEKLIN (Arnold Bocklin). It belongs
to a period Art Nouveau style (Art Nouveau). Font has become very
topical again at the 60s and 70s of the last century, in the era of all-
round revival decorative style of the early twentieth century. Today,
this font can also see applied in various fields.



KOMyHVKauuje. Kog no3opuwHor nnakata Tunorpapcku
[eo0 3afaTKa OAHOCU Ce MPUMapHO Ha yHanpeq
3apaTte HacnoBe. Mako je ko nnakata y nuTamy
He3HaTaH yfaeo Tunorpaduje, oH je He3aobmnasaH un
3HauajaH Kako y rpadpuukom fedurHmncary HacnoBa,
nsmehy ocTtanor n cammm n3bopom ogrosapajyher
$OHTA, TaKo 1 HberoBMM MeCTOM 1 NMoJIoXKajeM Yy
KOMMO3MLMjU/KOHCTPYKLMjW NnakaTa. bowkosuhes
NPUCTYM, BUAJBUB Y MHOTVM MPUMEPKIMA, YCMepeH
je Ha ,006pafy” HacnoBa, WTO NyTemM U36opa CNOBHUX
0611Ka, WTO carnefaBatbeM EroBe Mace, TEXMHE,
BEIMUYUNHE, MONOXaja, @ Ha KPajy, WITO je y CBaKOM
cnyuJajy 1 HajouTHuje, n ogHocomM Tunorpadckm
,0bpaheHor” Hacnosa ca Apyrum AenoBrMa nnakaTta.
To, Ha Kpajy KpajeBa, AOHOCU OHaj GUTHW pe3ynTaT
[ia ce 3Hauere NoCTUXKe 1 ejCTBOM Tunorpaduje.
JefaH of ycnewHnx NpriMepa je HacnoB NnakaTta
,Xaja'y napk kabape”. Anoctpod Koju nonyrasa
NEKCMYKY NpasHKHY 13a CNoBa A U YMETHYTO CNOBO Y
n3a anoctpoda, Npor3Boae NOTNYHO HOBO 3HaUYeHE.
HacnoBs u3 nmeHoBara n nHdopmaLmje, He3HaTHUM
WHTepBeHLMjaMa npepacT y No3us.

HeonxogHo je nctahu jow jegaH 3aHMM/bUB MOMeEHaT
KOju KapaKTepuLLe MyakaTe U3 NpBUX Ce30Ha, n3mehy
OCTanux v rope HaBefeHn ,Xajg' y napk kabape”.

To je FUXOB HEOONYHO U3AYXKEHN BEPTUKAITHY
dopmaty nponopuujama 1:2,5 unmyaku 1: 3. MNpee
acoumjaunje Be3aHe 3a OBe HeCTaHAapAHe nponopuuje
BOJle Ka Kpajy 19. BeKa Ha 13BOpe nyakaTa 1 tberose
n3BaHpepHe ctBapaoue XKuna LWepea (Jules Chéret)

n AndoHca Myxy (Alphonse Mucha), unju nnakatu

CY BENIMYUHOM 1 13ayxeHnm popmaTtuma bunu, npe
CBera, HaMereHU WeTayrma. bolwkosrheBu nnakatu
Cy MOXJa 6rnn Ha HalMM NPOCTOPUMA BECHULM
ponasehe enoxe 6un6oppaa, koju he, goayLue, cBOjUM
XOPU3OHTANTHUM NoNoXKajeM, nsmehy octanor 6uTH
HaMeHeHY BO3a4Mma 1 NyTHMLMMA Yy ayToMobunmma
W ApYrm rpafiCkm NpeBo3HMM CPeaCcTBUMA.
YnrweHunua je a eHOPMHO M3[Y>KEeHU BEPTUKANHMN
dbopmaTy cagpke NPUMETHY [03Y aTPaKTUBHOCTM.
AN oCTaje OTBOPEHO NTakbe hMXoBe 6ecrnoroBopHe
OnpaBAaHOCTW y rpadUUKOM, BU3YENHOM, a OHAa 1
ecTeTckom nornegy. Tora je, Bepyjemo, 1 cam ayTop
610 cBecTaH u moryhe je fa je To 1 pa3nor WTo um ce
KacCHuje BeoMa peTko Bpaha.

Bowwkosuh 065MKyje nnakaT cBeCcTpaHO OKPeHyT
aKTyesIHOM 33JaTKy - HOBOj NO30PWLLHOj NpeaCcTaBy,
6aneTy unv onepu, UCToBpemMeHo Umajyhn y sugy
Kako HUXOBY HajaBy, TaKo 1 FOBOP O HbMMa. M3 TakBor
NPUCTyna HepeTKo NPor3nasu 1 njanor niakara

ca n3sohaukum dopmama. NMpuxeatajyhu nnakart
HeoZBOjVIBMM AeSIOM NpefCTaBe, OAHOCHO HhEeHUM
ocobeHUM npoayxeTkom, bolwkosuh reHepuLe
nieje nnakata umHehu Buarbrneom Ty Besy. Mpu
TOMe, He cTaBsba cebe n3Hag 3apaTka nogpehyjyhn
3ajlaTak ayTOHOMHOM LipTaukoM Wv Apyrom

theatrical posters Typographic’s part of the problem
relates primarily to the preset addresses. Although at
the poster is insignificant proportion of typography,
itis an inevitable and important both in the Graphics
definition titles, including selection of a single font, and
his place and position in the composition / structure
posters. Boskovic’s approach, visible in many examples,
is aimed at “processing” titles, which by election of
characters form as reviewing its mass, weight, size,
position, and at the end, which is in any case and

most importantly, the attitude of typography “treated
“heading to other parts of the poster. This, after all,
brings the important result that the meaning of it
achive by the fact of typography. One of the success
stories is the title posters “Let’s go in Cabaret” (“Hajd’

u kabare”). Apostrophe that fills lexical void behind
letters “d” and inserted letter “u” behind apostrophes,
produce a whole new meaning. Title of appointments
and information, whit minor interventions evolve into
a call. It is necessary to point out another interesting
moment that characterizes posters from first seasons,
including the above-mentioned “Let’s go in Cabaret”
("Hajd’ u kabare”). It is their unusually elongated vertical
format in the proportion 1: 2.5 or even 1: 3. The first
association related to these non-standard proportions
lead to the end of XIX century and on posters sources
and its outstanding artists Jules Cheret and Alphonse
Mucha, whose posters by their size and elongated
formats were, primarily, designed for walkers. Boskovic’s
posters may have been in our region herald of coming
epoch of billboards, which will, however, its horizontal
position, be aimed for drivers and passengers in

cars and other urban transport. The fact is that the
enormously elongated vertical formats contain a
noticeable amount of attractiveness. But the question
remains arguably their justification in graphic, visual,
and then in aesthetic sense. On that, we believe, the
author himself was aware of and it is possible that this is
the reason why he is rarely returned later to this format.

Boskovic desing poster versatile facing the current
task - a new theatre play, ballet or opera, while also
bearing in mind that their announcement, and
speaking about them. From this approach often stems
and dialogue between posters and performing forms.
Accepting poster as inseparable part of the show, and
its distinctive extension, Boskovic generate ideas of
posters making visible that connection. At the same
time, does not place himself above assignment by
subjecting an autonomous task of the drawing or other
visual and graphical goal. Withdrawing from some
recognizable and then repeating author’s handwriting
for Boskovic is subordinate to the primary function of
(theatrical) poster; its symbiosis with the show. In this
respect, posters that can be identified visible stylistic
uniformity in the process of work, are the result of a
necessity rather than intentions. The observer of these



NUKOBHOM U rpadmukom ummby. OpycTtajarbe of Hekor
npeno3HaT/bMBOr, a OHAA 1 NoHaBsbajyher ayTopckor
pykonuca, kog bowkosuha je nogpeheHo nprmapHo;j
byHKLMj1 (MO30pULLHOT) NflaKaTa, heroBoj cMmonosm
ca npefcTaBom. Y TOM nornefy, v OHM Milakatn y
KojuMa ce Mory nieHTMduUKoBaT/ BUA/bUBE CTUSICKE
yjepHauyeHoCTM y NOCTYNKY paaa, npe cy pesyntat
HY>KHOCTW a He MHTeHuuje. [TocmaTpay T nnakaTa,
npema HaBefleHOM, NPUMa YTUCKe Ha NPBOM MeCTY O
npencTasu (Apamu, onepu, 6aneTy) Kojuma je nnakat
WHWLMPAH, a OHAQ, 6€3 flarbber, 1 0 NNIaKaTy, HXOBOM
ayTOHOMHOM MPOAYXKETKY.

LpTex je ca dpoTorpadurjom paBHONpPaBHO 3aCTyM/beH
Ha nnakatuma Papyna bowkosuha. l nopes rotoBo
HecarneiyBux NPOMeHa Koje Cy NPeTXOAHNX HEKONTNKO
JeueHuja ca AUrMTanHOM epoMm 3axBaTuiie U3 KopeHa

1 nnakar, bowkosuh je 3appao YACTy, HeNaTBOPEHY
HaKMOHOCT UpTexy. LipTexn Ha nnakaTtuma, oHnx

y Hajsefhiem 6pojy, N3BeAeHN Cy NCTaHYaHMM

ocehajem ocobeHe 1 npodurnncaHe eKCnpPecuBHOCTY
npunarofheHe 3axTeBMMa NojegUHAYHOr paja.

Tume bowkosuh notephyje ayTopcky gocnegHoCT
onycTajyhm of cTuncke Npeno3HaT/bMBOCTU Ha payyH
¢dyHKUMOHanHe onpaBgaHocTu. HoBu 3apaTtak ,Hanaga”
HOBUM CPeACTB/MA 1 HOBUM MoryhHocTuma. Te
3axTeBe bowkoBWh ncnyhaBa, Kaaa je LpTex y nuTamy,
He Camo LpTaykoM MoZynaLmjoM, HEro 1 NOTNYHO
N3MEHEHUM CTPYKTYPaNHUM KapaKTepoM LpTexa.
3aHMMIBbMB je, y TOM norneay, npumep ABa nnakarta
HacTana 1984. roguHe. Liptex, OCHOBHM HOCunay, ngeje
OBUX M1AKaTa, y jeJHOM C/ly4ajy je CTUIN30BaHOM
aHaNUTUYKOM NIMHNjOM LIeSIOBUTO NpUMepeH naejn
nnakata ([JoH XyaH), a y Apyrom, LpTex je MKOHNYKMN

W MNYCTPaTMBaH, any packoLLHe 1 yreyaT/buse
nukoBHocTn (JoH Kuxoil).

WcTopujckn rnegaHo, potorpaduja je HoBa BU3yenHa
BPCTa y OQHOCY Ha LpTeX — TPaaULIMOHaNHY IMKOBHY
TeXHUKY. Tume poTorpaduja He JOHOCH KBaNUTaTUBHY
Hafrpapamy Hacnpam LpTexa; Npe je NoBOA OTBapaky
nrTarba Ha TeMy PasfIMYMTOr KapakTepa BU3yeNTHNX
BpCTa 1 npojekunju ogroapajyhux nucxoguwra. MNnakat
Ce nojasJbyje Kao 3axBasiHO MoJsbe UCTPaXnBarMa
npobnematumke Te BpcTe. bowkosuhese nnakarte

3a CHIM Takohe oanuvKyje ctanHo NpoBepaBarbe
nspaxajHux BpefHocTn poTtorpaduje, Kao 1 LpTexKa

1 bUxoBnx MehycobHux ogHoca. YeTrpm nnakata
HacTana 1987. roguHe - jenaH 3a onepy boemu, a octanu
3a NO30pKLLHe NpeAcTaBe, U To: KnayciipogobuyHa
komeguja, [peu n PomaH o JIOoHgoHY, NHCMUPATUBHN

Cy NpYMepu NCTHLAHba NCTPaXrBayKor ogHoca
npema doTorpaduju. HaBeneHe nnakate objeanmyjy
eKCneprMeHTV BUPEKTHOT MHTEPBEHMCatba Ha
rpaduukom dunmy, BpcTu TpaHcnapeHTHe donuje
HamereHe NpunpemMu Wramnapckux popmu. Tokom
pafa Ha pa3Bujary GuIMa, JyXUM um Kpahum
ekcnosnymjama, a nocse, y wramnu, ogpeheHnm

posters, as mentioned, receives impressions in the first
place about the play (drama, opera, ballet) which poster
is initiated, and then, without further notice, and about
the poster, their autonomous extension.

Drawing whit photograph is equally represented

on posters by Radule Boskovic. Despite the almost
unimaginable changes that the past few decades with
the digital era affected from root and poster, Boskovic
kept pure, sincere affection to drawing. Drawings

on the posters, the largest number of them, are an
exquisite sense of distinctive expressiveness and
profiled custom requirements of individual work. Whit
this Boskovic confirms the author’s stylistic consistency
giving up from recognition at the expense of functional
justification. New task “attack” by new means and

new opportunities. These requirements Boskovic
meets, when it comes to drawing, not only by drawing
modulation, but also completely changed the character
of structural drawings. It is interesting, in this regard, for
example, two posters created in 1984. Drawing basic
carrier of ideas of these posters, in one case is a stylish
by analytical line fully adequate to idea of the poster
(“Don Giovanni”), and in the second, drawing is iconic
and illustrative, but luxurious and distinctive visual art
(“Don Quixote”).

Historically, photography is new visual species in
relation to the drawing - the traditional art technique.
Photo does not bring qualitative upgrading against
the drawings; its more the occasion of the opening
questions pertaining to the different character types
os visual species and projection of corresponding
origin. The poster appears as a thank-field research
issues of this kind. Boskovic’s posters for SNT is also
characterized by constantly checking the expressive
value of photographs as well as drawings and their
relationships. The four poster were created in 1987;
one for the opera “La Boheme” and other theatrical
performances, including: “Claustrophobic Comedy”,
“First” and “Novel about London,” are inspiring example
of a research relationship with photography. These
posters combine experiments to intervene directly on
the graphic film, type of transparent foil designed to
prepare printing forms. During the work on developing
the film longer or shorter exposures, and then, in the
press, some non-standard color interventions, results
that have been achieved with associativity goes beyond
direct link between photo and motifs to which they
relates. Photos of this approach shall cease to be a
documentary clips and holders of certain external
content. The meaning becomes the primary result

of the relationship between the elements of posters
resulting from these interventions.

Digital technologies and computer, becoming an
indispensable tool for graphic designers, in recent
decades have led to the epochal changes and



HecTaHAapAHVM MHTEpPBEeHLMjaMa 60joM, MOCTUTHY TU
Cy pe3ynTaTi Yvja acounjaTUBHOCT HaamUnasm
OVPEKTHY Be3y poTorpaduje n MoTMBa Ha Koju ce
opHocu. QoTorpaduje oBakKBMM NPUCTYNOM MpecTajy
OUTN JOKYMEHTAPHU CHUMUM 1 HOCUoum oapeheHor
BaHbCKOI Cagp»aja. 3Hauere NpnmapHoO nocTaje
pe3ynTaT ogHoca Mmehy enemeHTMa Nnakarta HacTanmMm
OBVM VMHTepBeHLMjama.

AdvnrutanHe TexHonoruje 1 Komnjytep, NOCTaBLUn
He3aobwnna3aH anat rpaduyuKkmx ArsajHepa,
nocnemwurx aeueHurja Cy JOBENU A0 enoxXalHuX
npomeHa n yHanpehera paga Ha nnakaty y ogHocy
Ha TpaguumoHanHe TexHuke. [lo nuspaxaja gonasm
MOHTa>XHO-KOJIa>KHO MOBe3UBakrbe LpTexa U
doTorpaduje HOBMX N HEOUYEKMBAHNX BU3YETTHUX

W U3parkajHux BpegHocTu. Y bowwkosuhesom pagy
KoMnjyTep je Takohe 3axBanaH OCioHal, anu npe
cBera y nsowtpaBatby Beh ycTaHOB/bEHUX Hayena
Koja ayTop gocnefHo cneau. YirmeHuum fa bowkosuh
npumerbyje Konax u MoHTaxy Beh Ha npBuM
nnakatuma Koje je ypaguo 3a CHI, gurutanHe TexHuke
Cy NpefcTaB/bane camo NPUPOAHM NPOJYKeTakK.
Mnakat nocmaTtpaH reHepuyKK, No CBOjOj MPUPOAMK,

je MOHTa)@HO NoBe3VBaHe peun 1 ClIMKe y fBOjCTBY
M3peLrBOr 1 BUAJLMBOT, OHOra LWTO Ce rneja 1 WTo
Ce unTa, WTO Ce NoKasyje 1 WTo ce nmeHyje. dpyrn
HUBO MOHTaXe 1 KoJlaXka Kof MnsakaTta ce 3aCHMBa Ha
MehycobHO ycnoB/mbeHMM ogHoCcMMa GOTO-MOTHBA
VN LPTEXa, KaKo NOjeMHAYHO, TaKo 1 3ajefHUYKN.
OproBapajyhium ogHOCUMMa NOCTMXKY Ce 3HaYeHa

M aKTMBMpPA KOMYHUKATUBHA, Ca HbOM, UCTO TaKo, U
ecTeTcka dyHKuUuja. [prmepr nnakaTa—Kkonaxa (KeHe
y Hapogtoj ckytawitiunu, barosuh Clupaxurea v 6aner,
Anitym cuneryujym / KapmuHa 6ypaHa) npeactaBibajy
rnyioxe ca MHOLWTBOM MehycobHO noBe3aHMx MOTHBa.
Y HaBefeHNM nnakaTMa PacKOLIHO CKIOM/beHe
BM3YesIHe LennHe NoagpasyMeBajy ay»Ke rnefarbe 1
LeTaky OYMMa o AeTasba [0 AeTarba, Te HhbUXO0BO
acoumjaTMBHO NOBe3MBake NpemMa UHANBUAYaNHOM
LOXUB/bajy, ogBoaehn nocmMaTpaya 1 U3BaH ofHoCa
ca npegfcTaBom. [TnakaTt nocTaje npeacTasa no cebw,
3agprkaBajyhu nocmaTpayeBo MHTEPeCOBatbe, Te TMe
npesnagaBajyhu Bnactuty epeMepHOCT.

3Hayerbe NnakaTta NPOLUINMPEHO U3BaH NpeacTaBse jol je
ounrnegHvje Ha nnakarty 3a gpamy Mypau+d Mypno, n3
1995. rogumHe. Kog oBor nnakara je y nuTaky MOHTa)xa
npey3seTtux n Beh NoTNyHo AePprHNCaHNX MOTHBA.
JepaH op TMX MOTUBa NpUNaga MAEONOLWKNM, a APYTH
penurnjckum cumbonuma. OBaj fpyru, NCTOBPEMEHO
je n n3yseTHa 1 onwTenosHaTa peHecaHcHa rpaduka.
3Be3fa neTokpaka (Npsu cumbon), Ha Nnakaty ce
yceua y rpaduuky nuct Metrpm jaxaua anokanunce”
An6pexta dupepa (Albrecht Direr) (apyru cum6bon). ¥
objeanaBatby U CaXknMarby naeje nnakarta n nsbop
obnuKa 1 BPCTe CNOBa je y 0BOM Clyyajy, Takobhe,

6uo pparoueH. NpumerbeH je GOHT ,MeKaHUK" Koju

improvement work on the poster over traditional
techniques. Comes to the fore assembly connecting
collage of drawings and photos of new and unexpected
visual and expressive value. In Boskovic’'s work
computer is also appreciate support, but primarily

in sharpening already established principles that the
author consistently followed. To the fact that Boskovic
applies collage and installation on first posters
conducted for SNT digital technologies represented

a natural extension. Poster, observed generically, by
its nature, is mounting connect words and images in
duality expressibly and visible, what is seen and what
is read, what is showed what is called. The second
level of editing and collage for posters is code based
on mutually dependent relationships photo motifs or
drawings, both individually and jointly. Appropriate
ratios are achieved activates communicative and

the aesthetic function, as well. Examples of posters -
collage (“Women in the National Assembly,” “Banovic
Strahinja” and ballet “Altum Silencium” / “Carmina
Burana”) constitutes a bearing surface with a multitude
of interconnected motifs. In these billboards richly-
coupled visual whole involve prolonged viewing,

and dithering of the eyes of the details to the detail
information, as well as their association between an
individual according to experience, taking the viewer
and the outside of the relationship with the play.
Poster is the representation itself, keeping the viewer’s
interest, and thus the prevailing own ephemerality.

Meaning posters expanded beyond the performances
even more obvious is on the poster for the play “Murlin
Murlo” from 1995. In this poster it comes to assembly
and assumed more fully defined motives. One of
these belongs to the ideological motives, and other
religious symbols. The latter, it is also an exceptional
and well-known Renaissance prints. Five-pointed star
(first symbol) on the poster cuts through the graphic
list “Four Horsemen of the Apocalypse” by Albrecht
Direr (second symbol). Compiling and summarizing
ideas of poster and choice of form and type the letters
in this case was also valuable. Mekanik font is applied
that formed a graphic designer and typographer from
Great Britain David Quay at the end of the 80s of the
last century. Quay was designed font in geometric style
inspired by Russian Constructivists of the twenties

of 20. century. What is further interesting, there was

a Qyrillic version of Mekanik, probably subsequently
made by programs for fonts. Thus, Boskovic did not
have to adjust the font Latin to Cyrillic, as was the case
on a number of posters, especially those from the

first phase, when such interventions have not always
had a satisfactory outcome. In parallel with the facts
relating to the choice of font, another important fact is
justified by the author’s way of thinking, applied with
this poster. “Murlin Murlo” is a performance created by
the work of Nikolay Kolyada, contemporary Russian



je obnukosao rpadpuukm gusajHep n Tunorpad m3
Benvke bputanuje flejsng Kej (David Quay) kpajem
80-ux roanHa npoluor BeKa. Kej je $oHT npojekToBao
WHCMUPUCaH reOMETPUjCKUM CTUIOM PYCKMX
KOHCTPYKTUBMCTa U3 fBafileceThX roAnHa npoLunor
Beka. OHO WTO je JOAATHO MHTePeCaAHTHO NOCTojana
je n hmpnnuuka BapujaHTa ,MeKaH/Ka", BepoBaTHO
HaKHaJHO HauMkeHa 3axBasbyjyhu nporpammma 3a
doHTOoBe. Tako, bolwkoBMh HYje MOpPao NaTUHUYKK
doHT npunarohasatu hvpunuukom, WTo je 6o cnyyaj
Ha jeHOM 6pojy NniakaTa, HAPOUNTO OHUX U3 NpBe
dase, Kafla TakBe MHTepBeHLMje HUCY Mare YBeK
3apoBorbaBajyhn ncxog. MNapanenHo ca YnkbeHNLOM
BE3aHOM 3a 1360p OHTA, joW jegHa UntbeHnLa je
3HauajHO onpaBfaBaia ayTOPOB HauMH pa3MuLLbakba,
npumerbeH Kof oBor nnakata. Mypsaux Mypro je
npefcrtasa HacTana no geny Hukonaja Komage,
CaBpeMeHOor pyckor nucua. Y nuTamy je Apama y Kojoj
ce roBopu 0 rybutHULMMa TpaH3uupje, ovajHMLuma
Koju He Mory Aa ce cHahy y ApaMaTUUYHVM JPYLUTBEHUM
nomosuma. A oHfa ce moxke nctahu cnegehe: ga,

npe CHa>HUM MOHTaXHMUM CYapOM Hero crajarbem
NAEONOLKOr U penurnjckor cumbona, NponssegeHo
je 3Hauere Koje 3aMHTepecoBaHor rfefjaoua,
nponasHrKa, NocMaTpaya yKibyuyje 1 MHOrO Wnpe of
ynyhvBarba NnakaToM Ha jejHy NO30PULLHY TeMY.

Osaksum npuctynom Pagyne bowkosurh oTBapa
AedUHNTVBHO HOBU 3HaYEHCKM NPOCTOP MiakaTuma
Koje pagwu 3a CHI, npobnemaTtnsyjyhu ogpeheHe
aKTyejHe TeMe 1 N3BaH 3afaTuX NO30PULLHNX Hamepa.
Tako notephyje 3HauerCKe NOTEHLMjane nnakaTa,

a OHA@ UCTWYE 1 HEeroBy WNPY APYLUTBEHY YNOrY.
JparoueH Npuor Hy>KHOM U JIOTUYKOM 3aKJbyuKy

je n uHcnupatneHa mrcao borpgaHa TupHaHuha Koja
rnacu: ,...CBaku nnakat ca pefieBaHTHOM [ipyLUTBEHOM
TEMATUKOM MOXe NMOCTaTy MOMINTUYKM MaKkaT",

beorpag, 13. 1. 2019. rognHe

3 BorpaH TupHanuh: Iu3ajH nonnTrKe: ,NPON apT*, Yaconmc
JYmeTHocT”, 41-42, 1975.

writer. It is a drama in which we talk about the losers
of transition, desperate who can not find their way to
the dramatic social fractures. Then you can point out
the following; that, prior to mounting a strong collision
than merging ideological and religious symbols,

is produced the meaning of the interested viewers,
passers-by, the viewer includes much broader than
sending a poster on theatre theme.

By this approach Radule Boskovic definitely opens

a new semantic space for posters that he create for
SNT, problematisizes certain topics outside the given
theatrical intentions. That confirms the potential
meaning of the poster and then points out the wider
social role. A valuable annexes to necessary and logical
conclusion is inspiring thought of Bogdan Tirnanic:

“... each poster with the relevant social themes can
become a political poster®”.

Belgrade, 13. 1. 2019.

3 Bogdan Tirnanic: Political desing: ,prop art”, Umetnost magazine,

no. 41-42, 1975.



ap 3opaH Hhepuh

Mo3sopuwHu unakaituu Pagyna bowkoeuha u
Cpuckoi HapogHoi uosopuwuia

Opn camor noueTka, cag Beh Bullie of neT BeKoBa

Jyre nctopuje, nnakar je noBe3aH ca yMeTHULUMA,
upTaumMma, rpapuyaprma 1 civkapuma — n
npeseHTaLnjom YMEeTHOCTU, HapaBHO N APYTuX
npeagmeTa u CTBapw, forahaja u INYHOCTY, Y
nponaraHgHe Ny NOANTUYKe CBpXxe. Y TOM npasuy

ce Kpehe 1 teroa HajjeJHOCTaBHUja edrHULMja:
lMnakaid je caotwilierbe 3a jagHOCU 8eslUKOT hopmaiua,
Hajuewhe Ha Galupy, Koje ce y 8ehuHu cny4yajesa cacitioju
0g CJ1080 U CJ/IUKe U Koje ce uctiuye Hd jagHoM mecity y
Yusvy pexkaame usu ce eliu Ha ciuy6osuma 3a naxaite
ga bu ce Hajasuse Upupegbe unu Heke mepe Koje he ce
ipegy3ettiu, 3aitium ga 6u ce tipodaiupasne Gonuitiuyke
tiopyke, peknamupasna poba unu ycnyie uitig. LLidamia ce
Camo ca jegHe clipaHe uadupa.

Caolwiuerbe 3a jasHoCW — OTYAa HeroBo NPUCYCTBO

Ha jaBHMM MeCTMMa, Ha CTyboBMMa 3a NnakaTe, caaa
cBe pehum, anm noctoje jow ABa Ha [No3opuriLHOM

Tpry y Hosom Capy, Ha KOjviMa ce, HaXkanocT, He nene
NO30PWLLHM NNakaTty, BeR KOHLEePTHU, My3UYKU
nnakartu, a NOBpPeMeHO 1 NOAUTUYKK. 3aTO NoCToje
BUTPUHe y CTakny (Koje npunagajy Cprnckom HapogHOM
No30puLLTY), y KOje ce NOCTaB/bajy NiakaTu Kojn
HajaBJ/byjy MeCeUYHW penepToap, a CBaKoJHEBHO Merbajy
niaKkaTu Koju HajaBJbyjy Beueptbe ApaMcKe, ornepcke

1 6anetcke npencTase. He 3Ham KONMKO je OHUX KoOjui
3Hajy nan NpoBepaBajy Ko je ayTop niakaray Tum
BUTpuUHama. OHMMa Koju 3Hajy, ume Pagyne bolukosuh
je opaBHO NO3HATO M OYEKMBAHO, Y NOTMKCY rOTOBO
cBux Nnakata Cpnckor HapogHor nosopuwta y Hosom
Capy, y nocneghunx 38 rogmHa. OHMMa Koju jow He
3Hajy, Basba pehu, Pagyne bolwkosuh je ymeTHUK

KOju je CBOj pafiHU BeK NpoBeo y cNy»6m nosopuLlHe
YMeTHOCTM (apama, onepa v 6aneT).

Benuku ¢hpopmaiti — umrbeHMLa je, MnakaTu ce Wramnajy
Ha BeNIMKM popMaTiMa Ha nanupy, Kako bu unu
yousbrBuju nsganeka. ramnajy ce y sehum tnpaxnma.
Hekapa cy 3ancTa 6unu sehu — HEKONMKO CTOTMHA
komapa. Cafa ce, yrnaBHOM, TMpPaX CMaruO Ha CTOTUHY.
OBwu nogaLy ce 0fHOCE UCKIbYUMBO Ha MO30PULLHN
nnakat, NOAUTUYKM N My3UYKN NSIAKaTh UMajy

PhD Zoran Djeric

Theatrical posters of Radule Boskovic and
Serbian National Theatre

From the main begging, now for more than five cen-
turies long history, the poster is connected with the
artists, drawers, graphic artist and painters - and related
whit presentation of art, of course and whit other ob-
jects and things, events and personalities, for propagan-
da and political purposes. In that direction are moving
its simplest definition: The poster is a press release of
large format, usually on paper, which in most cases con-
sists of letters and images and which stands out in a public
place for the purpose of advertising or some other goals
which will take action, then to propagate political messag-
es, advertise goods or services and so on. Printing is only
on one side of paper.

Press release - hence his presence in public places, on
the pillars of the posters, now increasingly rare, but
there are still two more on the Theatre Square in Novi
Sad, where, unfortunately, are not pasted theatre
posters, but posters for concerts, music posters, and
occasionally politically once. Therefore, there are glass
cabinets (belonging to the Serbian National Theatre),
in which are placed posters announcing monthly rep-
ertoire, a daily changing posters that announce events
of drama, opera and ballet performances for that eve-
ning. | do not know how many of those who know or
check who is the author of the poster in these show-
cases. Those who know the name Radule Boskovic has
long been known and expected, signed by almost all
the posters of the Serbian National Theatre in Novi Sad,
in the last 38 years. For those who still do not know, it
must be said, Radule Boskovic is artist who has all of his
work lifetime spent in the service of theatre art (drama,
opera and ballet).

Large format - the fact is that posters are printed on
large format paper, in order to be more visible from a
distance. Printed in bigger circulations. Once they were
really larger - several hundred pieces. Now, generally,
circulation reduced to a hundred. These data refer



HecymmbmBO Behe Tupaxe, 3aBMCHO o aorahaja nnu
NIMYHOCTU Koje HajaBJbyjy. [T030pULLIHK NfakaT ce Mema
CBaKor JaHa, 3aBMCHO ofi penepTtoapa. Kag n3bneam og
CYHUa, 3aMeHu ce HOBUM. Metba ce 1 aKko ce nouena,
OLUTETU Ha HeKn pM3MUKK HaumH. YyBa ce y npocTopumju
3a nnakare, AOK je NpefcTaBa Kojy HajaBsbyje

Ha penepToapy, a Kafla ce NpeAcTaBa ,CKUHe ca
penepToapa“, OH ce MpemMeLlTa y apXuB, Y Hajooby PyKy
y no3opuwHn My3ej. [locTaje cBeOK jefHe npeacTase,
jeQHOr NO30PULLHOT YMHA, ann U MHOTO BULLE — jeiHOT
BPEeMeHa, jeAHOr AOXIBJbaja yMETHUYKOT Aena...

Lliiuamiia ce camo ca jegHe clipaHe audupa — Hekaga
B[J10 TAHKOT, FOTOBO MPOBUAHOT, jep je HamereH
jeQHOKpaTHOj ynoTpebu, anu caga, yriaBoMm, Ha
nebmbem nanupy, 6e34pBHOM, jep je WTamnaH y Konopy,
nnactndrLympaH, HAMerEH BULLEKPATHOj ynoTpeobu,
[OK He 136nefu Ha CyHUy, AOK He NponagHe of Kuue,
CHera, 0K ra BeTap Wamn Heyurja pyKa He nouenajy un
YKJIOHe Cca naHoa, OHOCHO 13 BUTPUHE Ha ynasuma y
Mo3opuwrte. Taj Nnakat Koju UMa jeaHy CTpaHy n1ua,
YIacKkoM Yy KtbUry, MonyT oBe, obuja 1 CBOjy ApYry
CTPaHy — NAeHTUTET YMETHUKa KOju ra je OCMUCAINO,
npeAcTaBy 3a KOjy je OCMULL/bEH, @ MOTOM Y MHOTO,
MHOTO BULLE... y CUMOONINYKOM CMICTY, KaO 1Y OHOM
npakTnyHom. MNnakat gobuja u ceoje gpyro nuue. To
gpyio nuue je, 0BOT NyTa, 3a Hac, Upeo — HIXOB ayTop —
Papyne bowkosuh.

... Y yumy pekname... ia, N y Tom umsby ce nspahyjy v
nocTaBJbajy 1 MO30PULLHM NnakaTu. Peknamupa ce
HoBa NpefcTaBa, HoBa Apama, onepa v 6banet Cpnckor
HapopHor nosopuwTa. Maga 61, y oBom cnyuajy,
YyMeCTO rfarosna pexk/iamMmupatiu, ByiLle OAroBapasio:
UHopmuwe ce, 06asewiasd NO30PULLHA jaBHOCT

[a je Ha penepToapy HOBa NpefAcCTaBa, Hajassvyje ce
HeHa npemujepa, NpBa penpusa, uim seh Heko of
NoHoBJbeHMX n3Bohema. MNozopuwHu nnakaty Pagyna
Bbowkosuha, yrnaBHOM, Hemajy NOANTUYKE NOPYKe, He
nponarupajy poby 1 npeamere, HATK ce MOTY NOABECTU
MOA CTPOro peknamHe cBpxe. YKONMKo um ce, 36or
npupoAe npeacTaBe Kojy HajaBrbyjy, MOTY yunTaTn

1 U3BeCHe NONUTNYKe MOPYKe, OHe Cy, Npe CBera, y
APYroMm MiaHy v nnycTpaTusHe. Y NpBoM naxy je
ncTULare HacnoBa MM ayTopa, CYLTHe NpeacTase.
Y NpBu NnaH ce rypa 1 1nxoBa yMeTHUYKa ANMeH3Nja
Koja, NoHeKaf, NoTncKyje oBy MHGOPMATUBHY.

Y NpBOM nnaHy je, Bpio 4ecTo, NPeno3Hat/bre
YMETHUYKM PYKOMMC ayTopa nyiakaTa, Kora nokyLiasa
[la KOHTpOJIMLLE 1 YCMepaBa Ufeja peanTesba,
Kopeorpada, AMpuUreHTa, NUCLa, TMKOBHOT YpeaHKa,
anpekTtopa Jpame, Onepe, banerta... [loHekag n
ynpaBHuKa lNo3opuwTa. CBako o4 NoMeHyTHX
MoKyLiaBa fla HaMeTHe CBOjy uaejy, Aa ycmepwu nsrneq
nnakartay npasLy KOju My Ce YWMHW [a je NpaBu, Uin
6apem fla HanvKyje Ha OHY 3aMM1Cao...

exclusively to the theatre poster, political and music
posters are undoubtedly larger print runs, depending
on the event or personality that announce. Theatre
poster has be change every day, depending on the rep-
ertoire. When its fading from the sun, it is replaced with
new ones. It changes if it is torn or damaged in some
physical way. It is kept in the room for posters, while the
play that announces is on the repertoire, and when the
play is ,removed from the repertoire,” it moved to the ar-
chive, the best hand in the theatre museum. It becomes
a witness of one show, of one theatrical act, and much
more — of one past time, one work of art.

Printing is only on one side of paper - sometimes very
thin, almost transparent, because it is designed for
single use, but now, the mostly on thick paper, rag, be-
cause it is printed in full color, laminated, intended for
multiple uses, while not fade in the sun, until it perish
from rain, snow, until the wind or someone’s hand does
not tear and removed from the panel, or from a display
case at the entrance to the theatre. The poster, which
has one side of face, entering in the book, such as this,
receives its other side - the identity of the artist who
invented it, a show for which it has been designed,
and then many, many more ... in a symbolic sense, as
well as in so handy. Poster receives its second face. That
second face is, this time, for us, first — its author - Radule
Boskovic.

... For the purpose of advertising ... yes, in that order are
made and set and theatre posters. Advertises the new
production, a new drama, opera and ballet of Serbian
National Theatre. Although, in this case, instead of the
verb to advertise, are more convenient: to inform, inform
the public that theatre has new show on the repertoire,
announces to its premiere, the first rerun, or for some
of the repeated execution. Theatre posters of Radule
Boskovic, generally, do not have a political message,
they are not promote goods and objects, nor can they
be brought under strict advertising purposes.

If they are, by the nature of performances which they
announcing, can load certain political messages, they
are, above all, in the background and illustrative. In the
foreground is the highlight of titles or authors, the es-
sence of the performance. In the foreground are push-
ing their artistic dimension that sometimes suppresses
this informative. In the foreground is very common, dis-
tinctive artistic handwriting of the author of the poster,
which is trying to control and direct the idea of the di-
rector, choreographer, conductor, writer, visual editors,
artistic director of drama, opera of ballet departments ...
Sometimes and by the theatre intendant. Each of them
attempts to impose there’s ideas, to direct the appear-
ance of posters in the direction that it seems for them
to be right one, or at least similar to the idea that ..



OBpe ce, HecyMHbUBO, cycpehy, NpoXxnmajy, na n
CyAapajy pasnnuute naeje n Kpeayuje. Pesyntatm cy
3aTO Pa3NNUUTK, Kao 1 NNakaTu: o4 UNyCcTpaTUBHOT

[0 MeTapOpUUHOT, Of CTBAapPHOT A0 MMarnHapHOT,

o uHpopmaTtnaHor Ao GrrypaTuBHOr, of BULLE [O
Matbe ycnenor... OHu, Hajuewhe, fene cBojy CyabuHy

ca NpefCTaBOM 3a KOjy Cy HacTanu, na ce Bone Uin He
BOJIE, UyBajy Unu 6auajy, namte nnm 3a6opassbajy... baw
Kao u tuxoB aytop. OTyaa notpeba 3a jefHOM OBaKBOM
MOHorpadumjom. 3a MoHorpadurjom ymeTHIMKa NnakaTa.
3a MoHorpadujom Koja je, NICTOBPEMEHO, 1 CTopwuja
nnakara, aiv 1 eo NCcTopuje jeJHOr NO30PULLTa, KaKBO
je Cpncko HapoaHo nosopuwTe.

A 0BOj, KOHKPETHOj, NCTOPUjY je NpeTxoanna jeaHa
orwTa UCTopuja nfakara, He Camo NO30PULLHOTN, Koja je
rnoee3aHa ca Tunorpadurjom, jep Cy KpeaTopu njakarta y
XeJbu ia UXOB Npon3sog byae ynag/brue KopucTunm
CNMKOBHW MaTepujan 1 pasnnymTe TeXHUKE WTamnaha.
MogceTnmo ce, NPBU NIAKaTK Cy OMAN CIMYHKM Neluma
1 MOHOTUMNMjaMa, a HacTajanu cy Kpajem 15. BeKa, Kaga
CY yMETHULMMa Ha pacnonaramky CTajanu gpsopes

M OTUCAK, Kao TEXHMKA YMHOXaBarba. Ca nojaBom
LTaMnapckor cnora, Ao 19. Beka, NpeoBnagasao je
NMCaHW MakaT (CAurHbeH UCKIbYUYMBO TUMOrPadCKUM
CpeAcTBMMA, Kao LITO CYy MCaHa CJ10Ba, NoABavyetbe,
pa3makHyTa, nogebrbaHa cnoBa 1 cnnyHo). U gaHac

Cy NMnakaTy Koju KOpUcTe camo C/1oBa yobuuajeHu

n edekTHU. Ann NpoHanackom nutorpaduje Kpajem

18. BeKa, CTBOpPEH je NOoCTynak Kojum Cy CMKe Morne
jemHOCTaBHO Ja ce MHTEerpuLly, Tako Aa ce CBe BuLIe
nojaB/bM1Bao NiaKat ca cnukom/mnyctpauujom. Minak,
Tpebano je ga ce yhe nobpaHo y 19. BeK, AOK ce 3a
OBaKBe MyaKkaTe H1CY 3aMHTepecoBany No3HaTu
YMETHULM U NPpUMereHr rpadudapu. JeaH o

NPBUX KOjV je TO ypaauno 6uo je dpaHuyckn rpaduyap
Kun Wepe, Koju je noyeo pa kopuctn nutorpadujy

y 0bnMKOBakby AEKOPATUBHUX PEKTaMHUX MJlaKaTa

3a onepeTe y [Mapum3y. Of wera no3HaTuju je cvkap

u rpadmyap AHpu ge Tynys-JloTpek, Koju je paguo
nnakare 3a ,MyneH py>" n npoMOBMNCao Hwerose
Kabapee, n3pohaue n urpaumue.

AKo 6UCMO TPaXWUnM HeKy CIMYHOCT Ca
NpeTxXoAHULMMA, YMHM MU ce fa bu ce Pagyne
BolwkoBuh morao goBectun y ganeky Besy ynpaso
Ca OBUM NapUCKNM YMETHIKOM, jep je 1 OH, monyT
tbera, NPeHOCKOo Ha NyiakaTe eflemMmeHTe (Teme, MOTVBE,
na v NOCTyrKe) 13 CBOjUX YMETHNUKMX pagoBa (Ha
CNMKapcKkum nnatHmMma). M bowkosuhese durype,
4ecTo NIMHeapHO TpeTupaHe, CBOjUM 3aMaLUHUM
noKpeTuma 3ay3rMajy umtaBe popmare rniakara u
»XaPMOHUYHO Ce NoBe3yjy ca YyMeTHYTMM CrioBmnma”
(HacnoBuma npepcTasa).

CnuyaH NocTynak cy MManu u Apyru 3HayajHu
yMeTHULUM nnakaTa, Mjep boHap, AndoHc Myxa, O6pu
bupacnn. Y enoxu jyreHactuna, yMeTHUUKM nNnakat

Here, no doubt, encounter, pervasive, and even collide
different ideas and creations. The results are so dif-
ferent, and posters as well: from the illustrative to the
metaphorical, from the real to the imaginary, from the
informative to figurative, from more to less well ... They
usually share their fate with the performance for which
they are incurred, and they are loved or not loved, kept
or throw away, remembered or forget ... Just like their
author. Hence there is need for such a monograph. For
the monograph of the artist of posters. For a mono-
graph that is, at the same time, history of posters, but
also a part of the history of one theatre, like Serbian
National Theatre.

And to this, specifically, history was preceded by a gen-
eral history of the poster, not only for the theatre, which
is associated with typography, because the creators of
posters wishing that their product is a striking image
were used materials and different printing techniques.
Recall, the first posters were similar leaflets and mono-
types, and emerged in the late 15th century, when
artists have available standing woodcut and imprint,

as a technique of copying. With the emergence of the
printing style, until the 19th century were predominant
written poster (composed exclusively by typographic
technique, such as cursive writing, underlining, spaced,
boldface, etc.). Even today posters that use only letters
are usual and effective. But by the invention of lithogra-
phy in the late 18th century, was created a procedure by
which the images could easily be integrated, so that in-
creasingly appeared a poster with picture / illustration.
Still, it was necessarily to enter well into the 19th cen-
tury, while for this kind of posters start to be interested
well-known artists and applied graphic. One of the first
who did it was a French graphic artist Gilles Chéret, who
began using lithography in forming decorative advertis-
ing poster for the operetta in Paris. Much more famous
painter and graphic artist Henri de Toulouse-Lautrec,
who did posters for,Moulin Rouge” and promoted its
cabarets, performers and dancers.

If we were looking for some resemblances to predeces-
sors, it seems to me that Radule Boskovic could lead

to a distant relationship precisely with that Parisian
artist, because, like him, and Radule passed on post-
ers elements (themes, motives, and even procedures)
from his artworks (on canvas). Also Boskovic’s figures
are often linear treatment, his large-scale movements
occupying the whole format of posters and ,they are
harmoniously connected with inlaid letters” (titles of
shows). Similar procedure have other important artists
of posters, Pierre Bonnard, Alphonse Mucha, Aubrey
Beardsley. In the epoch of Jugendstil, art poster in the
whole Europe is experiencing success. Single out only
the most famous author, Gustav Klimt, also a painter,
whose posters are still multiplying, and the old one are
guarded and exposing.



y uenoj EBponu goxnsrpasa ycnex. 3gsojuhy camo
Hajno3HaTwujer ayTopa, [yctaBa Knumra, Takohe
C/IKapa, Ynju ce NnakaTy 1 AaHac yMHOXaBajy, a cTapu
uyBajy 1 n3naxy.

Beh nouetkom 20. Beka nojassbyje ce NpefMeTHM
nnakart, y Kome je npeameT peanucTnyku 1 06jeKTMBHO
npe3eHTOBaH, U30/10BaH Of APYrnX, peyKoBaH Ha
6UTHe NHbOpPMaTVBHe acrneKkTe. PeanncTmyky nnakart,
ounwheH o emoLmja, NojaBro ce y Hemaukoj, a notom
pa3Bujao y bayxaycy. [lojaBa aBaHrapaHNX yMEeTHUYKNX
noeTtuka Takohe je yTuuana v Ha o6MKoBatbe Niakarta.
Pycku ymetHuum, nonyT En Jlncnukor n Anekcangpa
PopueHka, kopuctunm cy potomoHTaxy. OBaj nocTynak
je octao nonynapaH u'y gpyroj nonosuHu 20. BeKa,

a KOpUCTUO ra je, BULLle NyTa, Ny Kpenpatby CBOjUX
nnakata n cam Pagyne bowkosuh.

Nutorpadujy je, Kao TEXHUKY LWITamMNarba, 3aMeHNOo
noctynak odceTHe WTamne, Ynme Cy ce oTBopusne
moryhHocTu 3a Behu cnekTtap 60ja n puHuje
HujaHcpatbe. MNoTom ce Nnakatu uspahyjy 1y TexHuum
cuto-wramne. byayhu fa je cBoje npse nnakaTe 3a
Cpncko HapogHo no3opuwTe Pagyne bowkosuh
ypaauo 1981. rognHe, npeTnocTas/bam Aa cy ypaheHu
yNpaBo y NOMeHyTUM TexHMKama. Beh Ha camom
noyeTKy, y nnakatma 3a komeauje Mywka citieap (O. K.
Kpeu), Yewar (O. Xaywnh) n [a nu je moiyhe, gpyiosu, ga
cmo ceu mu 8os108u? (JoBaH Kecap), bowwkosuh kopurctu
MOHTaXy (Ha NPBOM), pedyKUujy — pyKa Kao yellan
(Ha gpyrom) n ornegano Koje nma pam of porosa (Ha
Tpehem nnakary) 1 Tako UCTUYE KOMMKO je nnakaT

Kao m3parkajHa popma 610 pa3HOBPCTaH U 3axBanaH,
KaKo 3a JOCeTKe, TaKo 1 3a YyMETHMUKe noTese Kojuma
Ce npenywTa y U3paau nnakata 3a Bepgujesy onepy
Tpasujaiua, ogHocHo 3a 6anet . . YajkoBckor,
Jlabygoso jezepo. Ha npom goMrHMpa LpTex fame,
HaNVK Ha TEXHWYKY CKULY 3@ KOCTWM, @ Ha ipYrom
dotorpaduja 6anepuHe, 6enor nabyna, n3gsojeHa m3
ocC/MKaHe no3aauHe, moryhe cueHorpaduje. MNpumep
3a peanuCcTUYKM NIaKaT je OHaj KOju je CaunkbeH Kao
CBeyaHu — 3a obenexasarbe 120 roguHa MosopuLuTa.
Crapa poTorpaduja, Kao cenuja, Kako 6u ce nocturna
HocCTanrnyHa atmocoepa.

Te, 1981. roanHe, Cpncko HApPOZHO No3opuLTe ce
npecennno y HoBy 3rpagy, Ha [o3opuiuHoOM Tpry

1, y KOjOj Cce 1 paHac Hanasu, Tako Aa nnakarte oBor
No30puLLTa, KOje je Kpenpao Mnagun yMeTHUK (Pagyne
Bbowkosuh je Taga nmao 27 roguHa), NnoBesyjem ca
OBOM 3rpafoMm, Maja je fieo nnakaTta, Kao 1 NpeacTaBsa,
peanu3oBaH 3a T3B. cLeHy ,beH Aknba“, y Cy6oTnheBoj
ynuuun. Tv nnakaTy cy 6unm ycku, gyrayku (unm
n3pyxeHu), ybp3o he nx sameHnTtu Benvke popme,

a ca bUMa 1 3HayajHo Behn NPOCTOp 33 YMETHUYKN
KOMeHTap npeAcTaBe, OAHOCHO Teme, ¢ Behom nnu
MaHOM any3mnjom Ha CTBApPHOCT (y»ke, 3a NpeAcTaBy
O6ewervbak, bopurcnaea Meknha; KOKOLIKe, 3a

At the beginning of the 20th century appears subject
poster, where the subject is realistically and objectively
presented, isolated from others, reduced to the essen-
tial aspects of the information. Realistic poster cleared
of emotions, appeared in Germany, and then developed
at the Bauhaus. The emergence of avantgarde art poet-
ics did also influenced to design of the poster. Russian
artists such as El Lissitzky and Alexander Rodchenko,
have used photomontage. This procedure has remained
popular in the second half of the 20th century, and sev-
eral times, also, Radule Boskovic have use it in creating
his posters.

Lithography, as a technique of printing, have replaced
offset printing procedure, by which have been opened
up opportunities for a greater range of colors and finer
shading. Thereafter posters have been made in screen
printing technique. Being that his first posters for the
Serbian National Theatre Radule Boskovic did in 1981,

| guess they just made by aforementioned techniques.
At the very beginning, the posters for the comedy Guy
thing (F. X. Kroetz), Comb (F. Hadzic) and Is it possible
companions, that we are all oxen? (J. Kesar), Boskovic
uses the photo editing (the first), a reduction - hand
like a comb (in second), and a mirror which has a case
of horns (at the third poster), and thus emphasizes how
much posters as expressive form can be varied and
appreciate, and in order for wits, and for moves in the
art that in the preparation is left for posters Verdi Tra-
viatta, a ballet or P. I. Tchaikovsky’s Swan Lake, as well.
On the first on is dominated drawing of the ladies, like
the technical design for the costume, and on the sec-
ond photo of ballerina, white swan, separated from the
painted backdrops, possible scenography. An example
of a realistic poster is the one who has made such a
solemn - celebration for 120 years of the Theatre. Old
photo, like sepia, to achieve a nostalgic atmosphere.

1981. Serbian National Theatre was moved into a new
building at Theatre Square 1, where it is today, so that
this theatrical posters, created by the young artist (Rad-
ule Boskovic was then 27 years old), I'm connecting
with this building, although if part of these posters and
performance as well, was realized on so-called scene
»Ben Akiba", in Suboticeva street. These posters were
narrow, long (or elongated), soon will be replaced

with a large form, and with them a significantly larger
space for artistic note for plays, or themes, with greater
or lesser allusion to reality (rope, to play Prankste by
Borislav Pekic, chickens for show Svetislav and Mileva
by Milos Nikolic, winged ram above the abyss for show
Golubnjaca by Jovan Radulovic, 1982). These posters are
multi-layered, full of innuendo, insinuation, grotesque
and funny, sad and serious.

From this time distance (37 years), | recognize the sim-
ilarities with the Polish poster of that time, which was
politically turbulent, but poster was ,accompanied



npepacrtasy Ceetiucnas u Munesa, Munowa Hukonuha;
KpunaTu oBaH Haf ambucom, 3a npeacTasy [o1y6raua,
JoBaHa PagynoBuha, 1982. rognHe). OBu nnakatm cy
BUVLLECNOjHU, MYHW any3uja, MHCUHYauWja, FPOTECKHU 1
CMELLHW, TYXXHU U 036U/bHU.

C oBe BpemeHcKe guncTaHue (37 rognHa), npenosHajem
CJINYHOCTU Ca NOJbCKUM MJIaKaTOM TOra BpemMeHa,
Koje je 6uno nonMTNYKKM BYpHO, a NNIaKar je ,NpaTno
MNorbake y HajTEXXMM TPEeHYLIMMa, MOOUNCAO0 uX,
MOHEeKaA YXMBao y TpeHyumma coboge, niv npocTo
XKy[eo HOPMAsHOCT, 4SO Ca HbUMa CBakoAHEBHE
6pure” (Kako je 3anakeHo y jefJHoM aHaNUTUYKOM
TEKCTYy 13 BpemeHa ,ConugapHoctn”). U bowkosuhes
nyakar je Noka3ao CBOjy OCET/bMBOCT U aKTUBHOCT,
610 je ,6apomeTap NPOMEHA, HANETOCTU U jaBHOT
pacrnonoxema"“. Bpno 6p3o nocne npemujepe,
npegncTasa o/1y6raya je 3abparbeHa, CKUHYTa je ca
peneptoapa Cpnckor HapPOAHOT NO30PULLT], @ ,CNYYaj
Tonybraua” ce, cpehom, Huje NoHOBKO, Gapem He y
Hallem no3opuilTy.

Mnakart je, N0 CBOjOj HAMEHU, YTUYHW MeAWj, Huje ce o
Hbera o4YeKkuBano a MMa BUCOKe NHTeNeKTyaslHe, Na Hu
YMeTHUYKe NpeTeH3uje, Mnak, OH je CBe BuLe NogM3a0
WHTENEeKTYyanHy NecTBuLYy 1 YMETHUUYKU HUBO (Haj6orbu
npumep Cy ynpaBo NosbCKy NakaT y To Bpeme, anv u
MHOIU off NnakaTa Koje je Papyne bowkosuh ocmucnmo
3a Cpncko HapogHo no3opuLuTe).

by the Poles in the most difficult moments, mobilized
them, occasionally enjoyed moments of freedom, or
simply craved normality, shared with them everyday
worries” (as noted in an analytical article from the time
of "Solidarity”). And Boskovic’s poster was showed his
sensitivity and activity, it was "a barometer of changes,
tensions and public mood."Very soon after the pre-
miere, show Golubnjaca is prohibited, it was removed
from the repertoire of the Serbian National Theatre, but
»case Golubnjaca’, fortunately, is not repeated, at least
not in our theatre.

The poster, according to its purpose, is street media, it
was not expected to have high intellectual or artistic
pretensions, however, it is increasingly raising the in-
tellectual ladder and artistic level (the best example is
precisely the Polish poster of that time, but also many of
the posters which are designed by Radule Boskovic for
Serbian National Theatre).



Mwupocnas A. Mywwuh

N3nox6a nnakarta y LLeHTPY 3a KynTypy
“Lucernaire”, NMapus, 1998.

Y pazmaTpatby npobnemaTrike rpadpmykor o6iMKoBarba
1 BU3yesTHUX KOMyHUKaLluja Ha Tny BojsoanHe,
nocnepmyvx geLeHvja npoLunor v NPBUX rogrHa oBor
BEKa, AOMM1HVPajy MULLIbera ia OBO CTBApPaNaLLTBO
nokKasyje Hajsuwie BUTanHocTu. Nnakat, 3HaK n

Krbura cy Bopehe Teme y 061MKOBHMM NpoLecrma

1 Ha OBOM Thy. Y cpeauwuTy cBUX gorahama je

Hosu Cag, cBOjeBPCHO OBMIMKOBHO je3rpo, 1 To,

yrpaBo y rpadrykomM 065IMKOBary U BU3YeSTHUM
KOMyHMKaumjama. HoBocajcka LKona nnakara
npeAcTas/ba Haju3pasnTUju NpUMep NPoOMeHa y
nnakaty, 1 06NMKOBHOj Npakcy y LenunHu, cneunduyHor
n3pasa v CHaXHWX MHANBUAYAJTHOCTU HbeHNX
npotaroHucta. CTBopeHa NoYyeTKOM LesfeceTnx
roAmnHa y Bpeme ycrnocTaB/barba CBECTU O HOBOj NMpaKkcu
obnnkoBama BP0 6p30 je oKynuna rpyny HOBOCafACKNX
YMeTHUKa 1 Ar3ajHepa, Ha Yyeny ca Muogparom Muwiom
Hepemkosuhem. beros nnakat 3a CrepujuHo no3opje
- TpujeHane cueHorpaduje u koctumorpadwuje (1965)
npvnaga npsrm pagosrma oBe LWKorne. PeannsoBsaH je
Y HEKONNKO rofiHa paHuje nokpeHyToj Ltamnapujn
CTojKOB, yMETHNYKOj pagnoHnNLIM 3@ CUTO-LITaMy, Koja
y yCrnocTaB/baky OONIMKOBHE Npakce, MOCeOHO nnakaTa,
Ha Tny BojBoauHe nma 3HauajHy ynory. M3nox6a

Tpu geueHuje wiuamiuapuje Citiojkos (1963-1993),
npupeheHa y lanepuju caBpeMeHe NIMKOBHE YMETHOCTU
(HoBu Cag, 1993) omoryhuna je fa ce carnegajy
NCTOPMjCKO-CTUNCKE NPOMEHe HOBOCAACKOr NiakaTa,
nyTeBW HEeroBor passoja 1 NPoTaroHNCcTN. Ha noueTky
Cy BMAJbUBK YTNLAjW CXBaTakba Aa je 0bnrKoBame
nnakarta uin Kibure BULLE Kao jefiHa BPCTa NpUMetbeHe
YMETHOCTU. [JOMUHAHTHU Cy JINKOBHW KPUTEPUjyMU
HacTaHKa fiena, Koje, Nako TEXHNYKM YMHOXEHO,

“Ma 0cobMHe yMeTHUUKOT opurMHana. llonosuHom
cefampeceTnx 1 MOYETKOM ocaMeceTnx rognHa
yCrnocTaB/beHa je CBeCT O MHTepANCUUMIMHAPHOCTY
OBOr CTBApasalITBa, Kao U KpUTEPUjyMu 3a Heroso
BpeAHOBare NPUMepeHn caBpemMeHM MeTogama

1 Npakcu obnrkoBama. Ha cueHu je KoHLEeNT Koju
yBa)kaBa yTUAMTapHa CBOJCTBA, TeXKM TEXHNYKO]
nepdekuunju penpopykoBara aena, 6e3 yrpoxasarba
ayTopckor nHTerputeta. OcobeHocT HOBOCaACKOr

Miroslav A. Music

The poster exhibition in the Cultural Center
“Lucernaire’; Paris, 1998.

In considering the issue of graphic design and visual
communications in the territory of Vojvodina, in the last
decades of the last century and the first years of this
century, dominated by the view that this demonstrates
the most creative vitality. Poster, sign and book are the
leading topics in formal processes and on the ground.
In the middle of all the events is Novi Sad, a sort of core
design, and this exactly in graphic design and visual
communications. Novi Sad’s school of the poster is the
purest example of changes in the poster, and formative
practice as a whole, the specific terms and strong indi-
viduality of its protagonist. Created in the early sixties
at the time of the establishment of a new awareness of
the practice of design very quickly gathered a group

of artists and designers from Novi Sad, led by Miodrag
Misa Nedeljkovic. His poster for Sterijino pozorje - Trien-
nial set and costume design (1965) belongs to the early
works of this school. It was implemented in Printing
Company Stojkov few years ago launched, art work-
shop for screen printing, which in establishing a design
practice, especially posters, on the ground of Vojvodina
has a significant role. Exhibition Three decades printing
company Stojkov (1963-1993), prepared in the Gallery
of Contemporary Art (Novi Sad, 1993) made it possible
to analyze the historical and stylistic changes Novi Sad’s
posters, ways of its development and protagonists. At
the beginning of the visible impact of the understand-
ing that the design posters or books more as a kind of
applied art. The dominant are artistic criteria of creation
of work, which, although technically multiplied, has the
characteristics of the original art. In the mid seventies
and early eighties years is established awareness of the
interdisciplinary nature of this creativity, as well as crite-
ria for the evaluation appropriate to modern methods
and practice of design. On stage is a concept that takes
into account the utilitarian properties, tends technical
perfection reproduction of the work, without compro-



nnakara, jeJHOCTaBHa 1 YNTKa BU3yenHO-MIacTUYHa
peluera, Tunorpadcka ymewHocCT n cumbonunyka
yTeMesbeHOCT Kpo3 upTex unm dotorpadujy un
3anakeH HMBO KOMYHMKATUBHOCTU, BPEAHOCTU CYy Koje
W faHac Tpajy.

Meby npBuMma Koju cy 0Baj KOHLeNT NPUXBaTUAN U
ocTanu My gocnegHu je n Pagyne bowkosuh (Hosu
Cap, 1954), hak HoBocaacke LLIkone npumereHnx
YMEeTHOCTM, a NoTom nonasHuk QakynreTa 3a
npriMereHe yMeTHOCTH, rpaduykor oaceka y beorpagy.
CBOjVIM OBNMKOBHUM 1 YMETHUUYKM AeNI0BaHEeM Y
nepvogy oyrom 6nusy Tpu geueHunje ocTBapuo je
3aMallHO, MPeno3HaT/bMBO Y jeAHCTBEHO AeJo Ha

Ty BojsoguHe. brno pa ce pagu o rpadprukom nucty,
LpTexy, yJbaHoj Cnmuu, cueHorpadujm, nnakaTy unm
ApYyrom 061MKOBHOM 3axBaTy LienokynaH bowkosuhes
n3pa3 3aCHOBaH je Ha LipTaykoM TasneHTy. YocTanom, He
6e3 pasnora CaBa CTenaHoB yKasyje ,Ha COCOH6HOCT
[a NIMHNjoM 0By XBaTW, MPEe3eHTYje ann 1 NCKaxe CBY
cBOjy ocehajHOCT, jeaaH cacBum cneundryaH TMKOBHU
cesnbunutet”. loganu 6u aa je bowkosuh BeunTo
TeXMo Aa CONCTBEHe CNOo3Haje O CBETY U YMETHOCTH
NCKaxke Kao HOBY, 3ace6Hy 1 CacBMM NepcoHasHy
BV3yesIHY TBOPEBUHY.

Y obnnkoBamy nyakaTa ce onpeaenvo 3a yHvuBep3anHu
jesuK, je3nk cuMbonnYKor 1 CagpPKMHCKOT [aTor Kpo3
CNMKY Npu3opa, cueHe n gorahaja. Hajuewhe kpo3
uptex, pehe doTorpadujy, noctaBmbeH rpadumukn n
CNIMKapCKOM Nornkom obpemetbeH. JInHuja je 3a wera
N INKOBHW eNleMeHT 1 CPeACcTBO Aa M3pasn ogabpaHy
TeMy, Ha3Hauu cagpaj nopyke. Benukux je gumeHsuja,
NMoHeKkaa MOHYMeHTanaH 1 ekcnpecuBaH. Y herosom
cpeanwwTy Kaaa cy 6ajkoBUTHN NPU30pK, peHecaHCHa
npusuhema, MyLLKe 1 XeHcke durype, nocebHo akToBwM,
KOju ce n3BWjajy U Hyge nocmaTpaudy. Ul kaga je nspas
CTBapasiayke CBeCTU, KapuKaTypanaH v MpurylueH y
TOHaNMTETY, MMa 3a Wb Aa YCNOCTaBy KOMyHUKaLKjy.
3ajegHO Ca TEKCTOM rpaAn XapMOHUNYHO jefMHCTBO.
YMHM nnakat LesioBUTM AeSIOM.

Beh npBum genuma 3a Cpncko HapogHO No3opuLuTe, y
Koje gonasun 1980. roguHe 1, CaMO HaKPaTKO HanywTa
Aa 6y My ce MOHOBO BPaTNO, HArOBECTHO je Aa OBa
nosopwuiHa Kyha noctaje 6oratuja 3a jeqHO HOBO UMe U
ocobeHo cTBapanawTeo. MapanenHo ca obnMKoBarbem
nnakata oborahyje naeHTUTET NO30pULLITA, NOCEOHO
ycrnocTaB/batbeM BU3YeNHNX MAEHTUTETA HhEeroBux
npefcTaBa U3 ce3oHe y ce30Hy. Tako NyHMX 4eTBpT
BeKa. [laHac je To 6nu3y 250 nnakata, npeko 150
CauyBaHWUX U OTPrHYTMX of 3abopasa 1 NOTNyHOr
Tpolwena. M3noxeHa fena omoryhasajy fia ce carnegajy
YCrnoCTaB/beHN KOHTUHYWTET, jacaH 1 JocnefaH uspas,
rpaheH 1 6oraheH HOBMM UCTpaxnBamMa dopme

1 rpaduryKke CTPYKTYpe, y3 TEXHUYKY OBNafaHOCT
06nMKOBaka, Y TEXHMKaMa CUTo-LuTamne, opceTa

1 ANruTasiHe wramne, U CBakako, KOju yBakaBajy

mising the integrity of copyright. Features of Novi Sad’s
posters, simple and legible visual-plastic solutions, ty-
pographic and symbolic artistry merits of the drawing
or photo, and a remarkable level of communication that
values are still ongoing.

Among the first to accept this concept and still is con-
sistent is Radule Boskovic (Novi Sad, 1954), student of
the Novi Sad'’s School of Applied Arts, followed by a
student of the Faculty of Applied Arts, Graphic depart-
ment in Belgrade. His shape and artistic activity in the
period that last for nearly three decades has achieved

a substantial, distinctive and unique work in the terri-
tory of Vojvodina. Whether it is a graphical, drawing, oil
painting, set design, posters and other formative inter-
vention, Boskovic’s entire artistic expression is based on
drawing talent. After all, not without reason Sava Ste-
panov suggests,on the ability to include by line, pres-
ent, but also express all his sensitivity, one very specific
visual senzibilitet”. Add to that, that Boskovic has always
strove to own knowledge of the world of art to express
as new, separate and very personal visual creation.

In poster designing he opted for a universal language,
symbolic language and substance given image of the
scene, scenes and events. Mainly through drawing,
photography rarely placed graphically and painterly
logic loaded. The line is for him and visual element and
a means to express the chosen theme, specify the con-
tent of the message. It is quite large, sometimes monu-
mental and expressive. At its center when the fairy-tale
scenes, a vision of the Renaissance, male and female
figures, especially nudes, which are twisted and offer
the viewer. When the expression of creative conscious-
ness, caricature and muted tonality, aims to establish
communication. Together with the text builds a harmo-
nious unity. It seems poster complete work.

Already whit his first works for Serbian National Theatre,
where he coming in 1980, leaving only a short time

to get him back again, he suggested that this theatre
house becomes richer for new name and especially
creativity. In parallel with the creation of posters enrich-
es the identity of the theatre, especially by establishing
its visual identity of shows from season to season.

Thus, a full quarter of a century. Today it is nearly 300
posters, over 150 preserved and torn from oblivion and
total spending. The exhibited works make it possible

to observe the established continuity, clear and coher-
ent expression, built and enriched whit new research
forms and graphic structures, with technical mastery

of design, in techniques of screen printing, offset and
digital printing, and of course, that take into account
the spatial possibilities of exhibition space. So in front
of us are again: Women'’s Orchestra, Women in the Na-
tional Assembly, Viva la mama, Great and Small, Fiddler
on the Roof, Il Trovatore, Turandot, Entrench on - not

give our own, After half of Century, Right to the Russian,



npocTopHe MoryhHocTy n3noxbeHor npoctopa. Tako
Cy npef Hama, NOHOBO: XKeHCKu opKecudp, KeHe y
HAPOgHOj cKylwitiuHu, Busa na mama, Besuko u mario,
Buonunucita Ha kposy, Tpybagyp, Typargot, Tyhe
xohemo — csoje He gamo, Mocne tona eeka, [pago Ha
Pyca, Mpujatteru, Puionettuo, Mepa 3a mepy, Moj tiatua
COYUjanuCuuYKu Ky/1ak n feceTuHe apyrux, Kao u:
Mypnur Mypno, Magam battuepgnaj, MajepnuHi, Jlaxa u
uapanaxa, Xega labnep, Kpuko Opawyuh, Knouka, Epo ¢
OHoI cgujetia, lonybreaya, [JoH XyaH, [loH Kuxott, Yosek
je yosek po henase tesaquue, bankaHckor wiujyHa,
banosuh Citipaxurbe, Pogoreybaya, CabupHoi yeHitipa

n Gymrousol uya. To cy gena 3penor o6MKoBHOT
NnocTyrnKa v — jeAUHCTBEHa y cBakoM norneay. Hoce
Ly60Ko yTUCHYT neuaTt bowkoBrheBe cTBapanauke
NMYHOCTW, KOja je, 6e3 cymibe, TpajHO oboraTuna Hawy
YMETHUUKY 1 OO6NIMKOBHY NpaKcy.

Friends, Rigoletto, Measure for Measure, My dad socialist
kulak and dozens of others as well: Murlin Murlo, Mad-
am Butterfly, Mayerling, Liar and Arch Liar, Hedda Gabler,
Nutcracker, Trap, Ero from another world, Golubnjaca,
Don Juan, Don Quixote, Man is Man, to Bald Soprano, the
Balkan spy, Banovic Strahinja, Patriots, Collection Center
and Suspicious person. These are parts of a mature and
formative process - unique in every aspect. They carry
deeply imprinted seal of Boskovic’s creative personality,
that is, without a doubt, permanently enrich our artistic
and design practices.



AnekcaHpap Munocasmesuh, Teatponor

NMutama Ha Koja cy oAroBopu HeMu

O uo3opuwHum tnakawiuma Pagyna bowkosuha

O Papyny bowkosuhy je moryhe cBeounTy 13
HeKONMKO PasfiMuymTX YIrioBa — Kao Cimkapy u
rpaduyapy, LUTO OH Ha MPBOM MeCTY jecTe, Kao
pykosoauouy MNpomo ueHTpa Cpnckor HapogHor
Mo3opuLLTa, faKne Kao 0 0coby Koja je KpeaTUBHO
Be3aHa 3a CBe LWTO je y HalleMm HajcTapunjem Teatpy
ny6sMKoBaHo, 0 fn3ajHepy Koju je MMKOBHO
0611MKOBaO WK 3a WTaMMy NPUNPEMNO MHOLLITBO
KHbUra, NPorpamcKkux nybnmkaumja, MeceuHmx
nporpama, dnajepa n ¢, anu u, nocebHo, Kao o ayTopy
Nno3opuLLHKX nnakaTa. OBaj bowkoBuhes aHraxxmaH
Basba HaPOYMTO M3ABOjJUTH 3aTO LWITO CY — Kako hemo
BMAETUN — Y beMy CyOnrMmMpaHu CBM NPETXOAHO
HabpojaHu acnekTn PagynoBe BUWeLMMEH3MOHANHE
YMEeTHNYKe NUYHOCTU. Harnme, y lheroBum nnakatuma
HaMeHEeHNM TeaTapCKUM NpoayKumjama (He camo
Cpnckor HapoAHOT MO30pULLITa U He jeAUHO TeaTapa)
cycTnyy ce n mehycobHo npennuhy 1 rpaduyapcky,
CIIMKaPCKM 1 fn3ajHepcKy TaneHaT, n ymehe rpaduukor
0b6nMKoBaka, anv 1 CNOXeHW Nornes Ha cBet
(weltanschaung) ayTeHTUYHOT MNO30PUILTHMKA, YOBEKA
KOjU je CBOjYy »KMBOTHY 1 NpodecnoHanHy cyabuHy
HepackMAMBO 1 OAJTYYHO Be3ao 3a TeaTap.

Crynajyhun gaBHVX faHa y yH/Bep3ym No3opuLuTa

(n TeaTapckor nnakara), bowkosuh je kao Beoma
MS1af YMETHUK — CBECHO WS HECBECHO, HO CBaKaKo
C MHOTO peneBaHTHOr 3Haka — CTYMWO Y CBET Y
KOjeM ce NPOoXMMajy yTUANTapHW NPUHLMNK Koje
paHac Hajuelwhe geprHULLIEMO NOjMOM MapKETUHT
1 3aKOHOMEPHOCTN YMETHUYKOI CTBapasallTea,
3aKopauuo je y HeobMUHY KeHTaypCKy CTBapHOCT y
K0jOj ce y HepacKnaMBOM Crojy Haxofe nponaraHaHa
Hamepa No30puLUTa, C jeaHe, 1 NoTpeba yMeTHMKa
Aa adupmuiLe BNacTUTK apTUCTUUKK PYKOMNC, C
Apyre cTtpaHe. Ho, oBaj ,Cnoj” HMKaKo 1 H1Kafda Huje
6yKBanaH, HATK Cy y OBOM Ciyuyajy ,rmasa” u ,Teno”
MEXaHVLMCTUUKN HaKanyn/beHn jeaHo Ha Apyro,
Kao LUTO je TO ciyyaj ¢ brihem 13 ipeBHe, aHTUUKe
muTonoruje.

Hawwao ce, pakne, Haw Taga Mnagu rpaduyap
CNIMKap Y CBETY Koju je, uamehy ocTanor, 3acHOBaH

Aleksandar Milosavljevic
Questions which have silent answers

About theatrical posters of Radule Boskovic

We can testify about Radule Boskovic from a few dif-
ferent angles — as a painter and graphic artist, which

he primarily is; as the manager of the Promo Center of
the Serbian National Theatre, which is to say that he

is a person who is creatively tied to everything which

is published in our oldest theatre; as a designer who
artistically shaped or prepared for print many books,
program publications, monthly programs, flyers, etc.,
but especially as an author of theatrical posters. This
engagement of Boskovic should be specially empha-
sised because - as we shall see — it encompasses all
previously mentioned aspects of the multidimensional
artistic persona of Radule. His posters made for theatre
productions (not just of the Serbian National Theatre,
and not only for theatre) encompass and intertwine
graphic’s, painter’s and designer’s talent, and the art of
graphic shaping, as well as a complex view of the world
(weltanschaung) of an authentic theatre-man, who firm-
ly tied his life’s and work’s destiny to theatre.

Entering, a long time ago, into the universe of theatre
(and theatrical posters), Boskovic has, as a very young
artist, knowingly or unknowingly, but surely with a

lot of relevant knowledge, entered in the world which
encompasses utilitarian principles which we nowadays
most frequently define by the word marketing and
orderliness of artistic creation, and he entered also an
unusual centaur’s reality in which we find an unbreak-
able bond between the propaganda’s intention of the
theatre on one side, and the need of the artist to affirm
his own artistic handwriting, on the other side. Howev-
er, this“bond”is not in any case and never literal, or in
this case the “head” and the “body” are not simply me-
chanically put together, as it is the case with the mythi-
cal creature from ancient, antique mythology.

So, our young graphic artist and painter found him-
self in a world which is, among other things, based



1 Ha Tpaauumju 6oraTtoj Hecnopasymmma. O HrMa,
Ha CBOj HauYMH, FOBOPM 1 CyA6UHA BEPOBaTHO
HajcTapujer cayyBaHOr NO30PVLLIHON NfaKkaTa 13
BOjBODAHCKOr TeaTapCKor XXMBOTa, OHUM 13 1816.
roguHe, HacTasMM NOBOAOM CY6OTUYKOF FOCTOBakba
npepfcTtase Kiaasuio HapogHor nrpaykor gpyLitsea 13
Mabapckor rpaga Xanawa. OBaj nnakar je gouHuje
npoHaheH y 3a0CcTaBWTUHY NopoauLie BojHuh, ann
€BUAEHTHO HUje cauyyBaH Kao 13pa3 NpUBPXKEHOCTU
TeaTapCcKoj YMETHOCTM HEro Kao BaXkaH JOKYMEHT
CacB/M Apyraynje NpoBeHUjeHUnje — Kao NpM3HaHMLa,
jep je Ha nonehHuHM NnakaTa 3anmncaHo Aa je 1. jaHyapa
1817. CmeoH BojHuh op n3sBecHor MNunacaHosuha
npumno 12 popuHTU. lloMeHyTa aHergoTa fokKasyje
[a je ofiBajkafla NO30pULLIHM MnakaT 6mo kopuwheH
Yy HajpasnuunTuje cBpxe, Aa je 6uo ynotpebrbasaH

Ha pa3nnunTe HaumHe. Tako je 6uno Hekoh, Kaga je
CTacaBao OBfalUtbM TeATaPCKU »KMBOT, anu je Tako

W AaHac, Kaga cy ynpaBo nnakatu NCTOBPEMEHO

W jedHO Of CBeflOYaHCTaBa fa cy (U Kaja cy) Heke
npemujepe n3BefeHe, U peunTy cy fokas (,LpHO Ha
6eno”) Ko je cBe y NpeAcTaBy yueCTBOBAO, U JOKa3 Cy
ayTopcCTBa pefuTesba, cleHorpada, koctumorpada,
Kopeorpada, nekropa..., anm cy 1 noTBpAa cTatyca
CBaKOr MNO30PULLTA, 8 HNje NCKI/bYYEeHO Aa 1 AaHac Ha
nonehHrHama nnakata HeKo 3anucyje nogaTtke Koju
HeMajy Be3e C TeaTPOM 1 MO30PULLHUM NOCNOBMMA.

Y KOHTEKCTY oBakBe pacrnonyheHocTu 36or
BLLEHAMEHCKOI KapaKTepa No30puLWHOT MJlakaTa,
Ba3ga ce otBapa cnefehe nutame LWTa je 3anpaBo
Mnakat: MyKo nocpeaoBate Hpopmauvja nnm
ayTeHTMYaH apTedakT, NPOM3BOA yTUINTAPHE HAMEHe
WSV KpeaTrBHa HajaBa No3opuLlHe npeactase? A
MO>K[1a je MnakaT Heka BpcTa moryher ,xogHrKa"
(NoHeKaA 1 CBECHO KOHCTPYMCAHOT TABUPUHTA) KOjUM
ce fjonasu go npefcrase (anu v Teatpa yonwre)?

Kapa ce Hahe Ha 131061 NO30PULLHMX NJaKaTa,
naviK, Tako3BaHu obu4Hu rnepanau, npenyctuhe ce,
NPeTNoCTaB/baM, Y>KUBatby Y IMKOBHOCTU €KCMOHaTa,
HO GVS10 KOj1 MOJEe Bep3nPaHN MO30PULLTHIK, 61O
YMETHVIK I NO30PULLIHM XPOHMYap (KpUTUYap, Ha
npumep), 3arnegahe wra je Ha Nnakary 3anucaHo,
untahe umeHa nNucua, peauTesba, rMymaua, cueHorpada
N ApYryiX ayTopa TeaTapCcKor YMETHUYKOT 4ena,
npoeepagahe AaTym 1 roguHy HacTaHKa npoaykuuje,
youuhe noro npogyueHTa... C gpyre cTpaHe, Hu
navumma a H1 BeliHK CTpyudHbaKka, JOK obunase
OBaKBY 13106y Hehe HM Ha Kpaj nameTn nacTu aa cy
MHOTO MPe HO LITO Cy OBE NOCTaBKe Npe3eHToBaHe
jaBHOCTW, y MO30PULLHMM 1 APYrM aTesbenma BoheHe
XYCTpe pacnpagse, peuumo Ha Temy dpopmaTta CBaKor
0f} M3NIOXeHNX Nnakata. baw Takee gucnyTte Hajuewhe
VHNLMPajy CaBeCHW NO30PULLHM apXmuBapu, NnuTajyhin
ce Kako he y dyHayce TeaTapCKux apxmBa NOXPaHNTK
niaKaTe BEIMKUX ANUMEH3M]ja, NI U3 CTPpaxa fAa rofieme
nnakate npecasujy jep he ce terose nBMLE KCKP3aTyH,

on a tradition which is rich with misunderstandings.
About them, on it’s own way, is reflected destiny of
probably the oldest preserved theatrical poster from
the Vojvodinian’s theatre life, from 1816, created for
the purpose of the guest performance from Subotica
whit play “Klavigo” by the National Dance Society from
the Hungarian city of Halas. This poster had been later
found in the legacy of the Vojnic family, but evidently is
not preserved as a fondness towards of theatre art but
as a document of a different sort of provenance — as a
receipt, because on the back of the poster it is written
that on 1st of January 1817. Simeon Vojnic received 12
Forints from a certain Pilasanovic. This anecdote proves
that through the years theatrical posters were used for
a variety of purposes and in many ways. That is how it
was in the past, then when theatre life was emerging
here, but that is, also, how it is today when posters in
the same time testify that (and when) some premiers
were held, and they are proof of (“black on white”) who
participated in theatre plays, and they are a proof of
copyright for directors, scenographers, costume de-
signers, choreographers, lecturer..., but they also testify
about the status of every theatre, and is not excluded
that even today someone writes on the back of posters
informations which have nothing with theatre and the-
atre related matters.

It the context of such division due to the multidimen-
sional character of a theatrical poster, itis always
opened next question what really is a poster: a mere
relaying of information or an authentic artifact, a prod-
uct for utilitarian use or a creative announcement of a
theatre play? But maybe the poster is a sort of “hallway”
(sometimes conscientiously constructed labyrinth)
through which we get to the play (but to theatre, as
well)?

4

When he finds himself on an exhibition of theatre post-
ers, a laymen, so called regular viewer, will let himself
to enjoyment of the artistic features of the works, but
every respectable man of the theatre, whether he is an
artist or a theatre chronic (e.g. a critic) will look what

is written on the poster, he will read the names of the
authors, directors, actors, set designers and other cre-
ators of the theatrical artwork, he will check the dates
and years of the production, spot the logo of the pro-
ducer... On the other hand, not the laymen nor most
of the experts while they roam the exhibition will never
think that long before these posters were presented to
the public, in theatre and other ateliers were big discus-
sions, for example, about the formats of each exhibited
poster. These kind of disputes are most often initiated
by careful theatre archivists, who ponder how to theat-
rical archive large dimension posters, out of fear to fold
these huge posters because their edges will be dam-
aged, which will endanger their artistic dimension. At
the same time everybody will neglect the fact that the
exhibited artwork initially had a different purpose and



wro he, n3mehy octanor, yrpo3ut 1 bUXOBY JINKOBHY
ONMEH3UjY.

NcToBpemeHo hie u jegHn n gpyru (@ v oHn Tpehn) Ha
BEPHMCAXy Y ranepujama nnm nosopuiHim doajenma
3aHeMapuTK UCTO Tako 6enofaHy YrrbeHULy aa cy
U3/10’KEHUN EKCMOHATM NPBOBUTHO MMasu CacBUM
Lpyrauvjy HaMeHy, Te Ja HUCY HacTanu aa 6u jegHor
[aHa NoCTanm eKCroHaTy, HEro Ce o HbUX OYEKUBANO
[a Hajase byayhy npemujepy.

Be3bpoj nyTa cam, y pa3nuumTMm CBOjCTBMMA,
NPUCYCTBOBAO CMTyaLWjUu Y KOjoj peanTesb, ayTop
npepcTase, gupektop Opame CHI-a, rnaBHn
npogyueHT, n Pagyne bowkosuh, Kao ayTop NMKOBHOT
acnekTa npeseHTauuje 6yayhe npemujepe, ANCKYTYjy
0 ToMe Kako he oBa npe3eHTaLuja, OAHOCHO NnakaT
nsrnepatu, wra he ce Ha wemy Hahu, unja he nmeHa
6uTK WTamnaHa, rae he 6UTN NO3NLMOHUPaH Noro
Mo3opuwTa, KakBy he NOpyKy KOHKPETHM MiakaTt
CaonwTUTK NoTeHUWjanHoj Nydbnuum — 1 WTo ce Tnye
npeacTaBe anu 1 pernepToapckor KoHuenTa Teatpa. U
CBaKO Off HacC je Tajla UMao BULLE UKW Makbe jacaH CTaB O
n3rnefy nnakara; CBako je HaBOAMO BRacTUTe pasnore
Kao NoTeHLMjaHO NpecyAHe aprymeHTe Kojuma 6u
MoKylLLaBao fia NoTKpenu ceoje 3axTese bowkosuhy.

My Tum npunukama cam ce, 6aLl Kao 1 caga, no Ko 3Ha
KOjW NyT 3anu1Tao LUTa je MO30PULLHU MaKkaT, KakBu/

Ce 3anpaBO OQJHOCY YCNOCTaBIbajy Y TOM 3a4apaHOM
Tpoyrny n3mehy nosopuwTa, NpeacTase 1 nNnakarta'?
Wnwn 6u, moxga, TauHvje 610 3anuTaTu Ce: Wa je

cge no3opuWwHN nnakat? [a nuv je OH cBeJOYaHCTBO

0 13BeAeHoj npemnjepun? Vinu je Buile niam mame
cnoXkeHa (KaTkag wndpoBaHa) ,nopyka” rnegaouuma?
Moxga je nnakaTt NpocTop 3a 3af0BOSbEHE INYHUX
CyjeTa ayTopa u akTepa npeacrtase? Mnu je nak
CBOAVB Ha jeflaH off enemMeHaTa peKklaMHe Kamnare
(v npencTaBe v TeaTpa)? la Nu je OH YMETHUYKO J€eno,
apTedakT y Koju je yTKaHa KpeaTMBHOCT HeroBor
cTBapaoua?

Kako, peurmo, y KOHTEKCTY CBUX OBUX HeloyMuLa
TyMauunTy nnakat 3a Cprncko HapoaHO No30puLITe Koje
Papyne bowwkosuh B1au (1) Kao BaBUNoHCKyY Kyny,
JaKJe Kao NpoCTOp rpaHANO3HeE NOMETH:E, anu He
CaMo OHe y3pOKOBaHe pasnYymuTUM je3nLmma Kojuma
rosope Heumapwu Koju rpage Kyny/TeaTap, HO Kao
NOMETHY BEUUTUX (M CaMO Ham3rnea HenpemMoCTUBKX)
pasnvKa Koje cy yrpahbeHe y Temesbe came npupoge
No30puLIHe YMETHOCTW. Jep no3opuwTe je MecTo rge

' OBpe Basba HalMoMeHYTU Aia je ,3a4apaHoCT” NOMEHYTOr Tpoyrnia
MoHajnpe y ToMe WTo florrka Hamehe nMnepaTyiB NO3NLMOHMPakba
Ha NPBO MeCTO — OHO je, AaKe, HajBa)kHWje, HO Mo3opuLTe
noTephyje BNacTUTU NAEHTUTET Npe CBera KPo3 KOHKpeTHe
npepctase. OHe, HauMe, Taj UAEHTUTET AepUHMNLLY 1 yBEK U3HOBA
noTephyjy, AOK NnakaT — Koju je Hau3rnep Ha Kpajy oBor naHua —
3anpaBo HacTaje npe nNpemujepe cBake npepacTaBe, ay cebu 6m
Tpebano fa caip>Ku 1 MAEHTUTETCKe OAPEAHNILIE MO30puLLTa U
HEeroBor pernepToapckor 1 cBakor apyror npoduna.

that they are not created to become exhibits one day,
but their expected purpose was to announce a future
premiere.

On countless occasions and in different roles | have
been witnessed situations when the director, the au-
thor, director of drama department of Serbian National
Theatre, main producer and Radule Boskovic, as the
author of the fine art aspect of the future premiere, dis-
cussed how the presentation, poster, will look like, what
will be displayed on it, whose names will be printed,
where the logo of the Theatre will be placed, what mes-
sage will this poster relay to the potential public refer to
the play but the repertoire of the Theatre as well. Each
one of us used to have a more or less clear stance about
the looks of the poster; everybody stated their own
reasons as potentially final arguments to back up their
demands towards to Boskovic.

In those situations, as well as now, and not for the first
time, | asked myself what is a theatrrical poster, what
kind of relations are established in that vicious triangle
between the theatre, play and poster?’ Or perhaps it
would be more suitable to ask: what entirely theatrical
poster is? Is it a testimony about the performed pre-
mier? Or is it a more or less complicated (sometimes
encrypted) “message” to the audience? Maybe a poster
is a place for satisfying the personal vanity of the author
and actors of the play? Or it can be minimised to one of
the elements of the marketing campaign (of the play
and theatre)? Is it a work of art, an artifact in which is
inweave the creativity of its creator?

In the context of all these dilemmas, how should we
interpret the poster for the Serbian National Theatre
which Radule Boskovic sees (and) as the Tower of Babel,
as a place of grandiose commotion, but not only the
one caused by different languages spoken by the build-
ers which erect the Tower / Theatre, but as a commotion
of eternal (an only seemingly) differences which are
built in the very foundations of nature of the theatrical
art form .Theatre is a place where questions are asked
constantly, first about the very essence of the time in
which the theatre exists in. From this kind of commo-
tion, just like from the Babel building, the Serbian Na-
tional Theatre rises, and in the fine art interpretation of
Boskovic, it establishes itself as another mythical struc-
ture — the Lighthouse of Alexandria. It is also one of the
wonders of the ancient world, which just like the art of
theatre, has practical function; that is why to his vision
of the SNT Boskovic gives eyes; he presents it a curious

T Itis worth mentioning here that the “viciousness” of the

mentioned triangle is first and foremost in the fact that logic
imposes the imperative of focusing on the first place - it is the
most important one, but the theatre establishes its own identity
through concrete plays. They define that identity and continuously
acknowledge it, while the poster - seemingly is at the end of this
chain - actually gets created before the premiere of every play, but
it should also contain within itself identities of the theatre, and its
repertoire and all other profiles.



Ce HenpecTaHo NocTaBsbajy NUTama, a Npe CBera oHa
Koja ce TMUy came CyLUTHE BPeMeHa Yy Kojem TeaTap
noctoju. 13 oBe BpcTe MOMeTHE, Kao U3 BaBUTOHCKOT
3aarba, u3pacta Cprncko HapoAHO No3opuLITE U, y
bowwkoBrheBOj NMKOBHOj MHTepNpeTaumju, ycnocTaB/ba
Ce Kao joLl jeaHa MUTCKa rpaheBrHa — anekcaHgpujcku
CBeTOHUK. U OH je, HanMe, jeAHO O CBETCKUX Yyaa
CTapor cBeTa Koje je, 6all Kao 1 TeaTapcka yMETHOCT,
MMano NpakTuuHy GyHKLKMjy; 3aTO cBOM Buhery
CHIN-a bowkoBWh gapyje oun; Noknamwa My, npunucyje
My pafo3Hanu norneq Koju 6u morao ga npvnaga v
rnegaouy. Anv 1 NO30pPYLLIHOM YMETHUKY KOju Ba3ia
3auyheH 1 pago3Hao cTaje npeg Ny6nnKy.

A moxpa je 3a pasymeBarbe PagynoBe noetuke (anu

1 3a OAroHeTarbe NOMeHyTe eHnrme) jow 6orbm
npumep nnakar 3a gpamcky npeactasy CaH sellirbe
Hohu, Ha KojeM ce ayTop nourpasa bowosnm Bpitiom
yxuearba, HaroselTaBajyhu ga he Creso XuroH
LLlekcnnpoBy BUNMHCKY NPWYy TPaHCMOHOBATU Y
MPauHy 1 UWYaLleHy BU3njy 60LLIOBCKE CTBAPHOCTM.
Wnun wra jow Tpeba pehu 3a $puHO, rotoBo GprIMcko
npeTanamwe CTameHe aHTU4YKe Huke pawmpeHnx kpuna
N UCKOHCKOT niieca cnaBHor [pKa Ha nnakaty 3a 6anet
Ipk 30p6a; N 3a HEXXHW NENTMPOB NIET KOjU NOCTaje
MeTadopa Kpxke ayue magam batepdnaj Ha nnakaty
3a lMyunHwnjeBy onepy? Vinn Ham Basba pasmoTpuTU
nnakat 3a Muxumsosor baHosuh Cilipaxurby, Ha Koju

je bowkoBuh NpeHeo YyCKOBUTIAHOCT ApaMaTUyHe
MoBeCTU KPO3 KOjy MOKYyLLIaBa Aa Ce HeKako npobuje
OrosbeHu YoBeK, Xepoj ocyheH Ha Mopas, HO OKPYKeH
nocTojaHowhy cpearoBEKOBHUX OefjleMa 1 CTaMeHMM
aHhHenom — paTHUKOM.

3a Pagyna bowkosuha (1) Kao ayTopa nnakaTa
KapaKTepuCTUYHM Cy CHa)<aH 1 boraTt Kosopur,
CUNOBUTU NMOKPETUN NEePOM WS KNUMLOM, NpedritbeHm
peHecaHCH, AaBUHYMjeBCKM chymaTo Kojum ybnaxasa
OWTPUHY GM3MOHOMMja UM KOHTYpPa Nnej3axa u
rpaheBunHa, HO 1 PacKOLIHA MaLLTOBUTOCT KOjOM
KOMOUHYje pa3HOpoHe (MMKOBHE 1 ipyre) MoTUBe

1 enemeHTe NIMKoBHOCTU. CBe OBO je pe3ynTupano
jeaHUM o HeroBuX Hajno3HATUJUX U HajyCNeLIHNjUX
nnakaTa, oHUM 3a npegctaBy MypsauH Mypso Hukonaja
Komage, y pexujn Pagocnasa Munerkosuha. Ha
Tpary ceH3nbununTteTa noctmMoaepHe, Papgyne osae
EKNeKTULUMCTUYKN KombBrHYyje JupepoBa Yewiupu
jaxa4a aliokanuiice n CUMOON NPOrPeCMBHUX NPOMEHa,
LpBeHy 3Be3ay koja npobuja nnaTHo 1 npecela
Komno3uuujy, ysoaehu Hac y KorbaanHy agpamy o
6e3Haly TpaH3MLUMOHe cTBapHOCTY Pycunje HakoH Naaa
BepnuHckor 3upa.

Ho, 6e3 0631pa Ha nonynapHOCT OBOT Nnakara,

3a bowkoBnheBy NMMKOBHY NOETUKY MNaK je
KapaKTepuCTUYHWju Npocee Koju 6e3mano
paBHOMpaBHO KopucTy 1 pagehu nnakate n cteapajyhn
cnuke. Y3 Beh nomeHyTe enemenTe, Pagyne y MHOrUMm

look which could also be possessed by the viewer. But
also by the theatre artist who stands always surprised
and curious in front of the audience.

Maybe for the understanding of the poetics of Radule
(and for the understanding of the mentioned enigma)
a better example is the poster for the drama A Mid-
summer Nigh’s Dream, in which the author plays with
Bosch’s Garden of Earthly Delights, hinting that Stevo
Zigon will transport Shakespeare’s fairy story into a dark
and skewed vision of Boschian reality. Or what else to
say for the fine, almost cinema-like display of the antic
Nike with widespread wings and the primal dance of
the famous Greek on the poster for the ballet Zorba
the Greek; or for the tender butterfly which becomes

a metaphor for the fragile soul of Madam Butterfly on
the poster for Puccini’s opera? Or we should examine
the poster for Mihiz's Banovic Strahinja, where Boskovic
transferred the turbulent and dramatic history through
which the naked man tries to fight, a hero destined to
fail, but surrounded with medieval walls and a firm an-
gel —a warrior.

For Radule Boskovic (and) as the author of posters it

is characteristic to use strong and rich colors, strong
moves with pen or brush, refined renaissance, da Vinci’s
sfumato with which he softens the sharpness of physi-
ognomies or contours of landscapes and structure, but
also the splendid imagination with which he combines
different (fine art and other) motives and elements of
artistry. All this resulted in one of his most famous and
most successful posters, the one for the play Murlin
Murlo by Nikolay Kolyada, directed by Radoslav Milen-
kovic. Following post-modern sensibility Radule eclec-
tically combines Diirer’s Four Horsemen of the Apoca-
lypse and the symbol of progressive change, a red star
which spears through the canvas and cuts the compo-
sition in half, escorting us in Kolyada’s drama about the
hopelessness of transitional reality of Russia after the
fall of the Berlin Wall.

Regardless of the popularity of this poster, for the fine
art Boskovic's poetics is more characterised by an ap-
proach where he almost equally uses when he doing
posters and creating paintings. Together with the al-
ready mentioned elements, Radule uses in many of his
works the characters of Harlequin. They arise from the
subtle mist which crucial defines ambient of the paint-
ing. Frequently, the harlequins of Radule have a mask
on their faces and often that mask also has the face of a
harlequin. Is that duality one of “readings” of theatre art
by Boskovic but also an expression of his understanding
of the positions of artists who rule the stage - actor,
opera singer and ballet dancer? Those who become
something else on the stage take on themselves other
characters which they reach by searching through their
own inner space, wondering through labyrinths of their



CBOjUM paioBMMa KOPUCTU INKOBE apneKknHa. Ml oHn
n3parbajy U3 CynTuiiHe n3marnuvue Koja npecygHo
oapehyje ambujeHT cnmke/npusopa. Hepetko Pagynosu
apneKrHU Ha LY MMajy MacKy 1 BpJio 4ecTo 1

Ta Macka, Takohe, MMa nuue apnekuHa. la nu je Ta
LBOJHOCT jeaHo of bowkosuheBux ,unTama” Teatapcke
YMETHOCTM, aNn 1 N3pa3 HheroBor pasymeBara
no3suuuje ymeTH1Ka Koju rocnogape CLeHoM — rymua,
onepckor neeava 1 6aneTckor nrpava? lakne,

OHVIX KOj/ Ha CLieHW NOCTajy HeWTo Apyro, Ha cebe
npeysumajy Tyhe nukose fo Kojux, MehyTum, gonase
Tparajyhu no concTBeHoj HyTprHK, nyTajyhn Kpo3
NaBMpVIHTE BNacTUTUX AyLla U MCKYCTaBa, Npu3usajyhu
y cehatbe OHO LITO Cy HEKOM NPUIIMKOM Ko ApYrnX
npeno3Hann Kao HeLWTo CBOje.

OTypna ce npel MeHe, anu 1 CBaKor NMo3HaBaoLa

oBoOr acrekTa paga Papyna bowkosuha noctaerba
NUTake: Aia N Cy CBM TV HErOBU apieKNHN — TYXHN U
BECEe/IM, N3PaXKEHOT JIMYHOT KapakTepa vunv 6e3nunyHu,
MaCKpaHu nnmn 6e3 KpuHKe, 6orator KosiopuTta unm
LpHO-6enu, Tek (MHAMpPEKTaH) ayTopoB hommage
TeaTpy, Unu ce n3a murx (M y brma) 3anpaBo Kpuje
HeLTO JpYro, HELWTO MHOro Ay6sbe. Hucy nv oHm
KpUHKa Kojom cam Cninkap ckpuBa cBoje nuue? a nn
ce, MOX[a, U3a HbUXOBUX JINKOBA, KA0 YECTOr MOTMBA
Koju cpehemo Ha nyiakaTuma OBOr YMETHUKa, He Kpuje
ynpaBo OH cam? Hu pa3gparaH, H1 OnxpBaH TYroMm.
LTa 6ricmo Braenu kaga 61 apnekrHy cMaknm macky?
Mo pa 6rcmo Taaa, He 6e3 u3BecHor UsHeHaheka,
NpPeno3Hann jaHyCoBCKM JINK KOju yKasyje Ha
pacnonyheHOCT camor YMeTHUKa, Y NCTU MaX CBECHOT
CBUX AVIMEH3Mja Pa3HOBPCHMX OUYEKMBaHba Ha Koja My
Basba Ja OAroBOpuY CBOjUM Aenuma. Ho n YmeTHrKa
Koju je ca cObOM HauMCTO U Koju BpNio Ao6po 3Ha Aa ce,
usnasehu y cycpeT CBMM TVIM 3aXTEBUMA, AParoBOJbHO
ofpwuye jefHor Aiena CONCTBEHE apTUCTUYKE IMYHOCTU.
Anu, UCTO TaKO CBECHOT U [a je OHO Yera ce Kpeunpajyhu
MO30PULLHY NaKaT Ogpurye, OHOra AakKe Wro
CaMOCBECHO CTaBJba y APYTY MN1aH, 3anpaBo Y OCHOBHU
raison d'étre (yMmeTHNUKe) erancTeHumje.

Ho, 6aLu je To yjeiHO 1 cMUcao NnakaTa. YnpaBo Takas,
BULLIEHAMEHCKM KapaKTep ofpehyje teropy cywtuHy,

a nocneamua, Katkazl, Moxe aa byae v gopaTHa
L,ynotpe6Ha BpefHOCT” niakaTta Kao NpusHaHuLe 3a
Byr, Nanvpa y Koju ce nakyje 6akanyk unu nognore Ha
umjy No3afuHy ce yLpTaBajy KOHType Hekor byayher
nnakata. Anv, nokaTkag, camo NoHeKaf, y3 CBe LTo
jecTe v WwTo MOXe fa Byae, NNaKar je u YMETHUUKO AeNo,
ayTeHTUYaH apTedaKT Koju ycrnesa Aa HagMaluu cBe
CBOje noapasymesajyhe yTunmtapHoCTu.

E, 6aw TakBe nnakate cTBapa Pagyne bowkosuh.

own souls and experiences, evoking that which they
found as their own in others.

Therefore, for me and for other others who are versed
in this aspect of Radule Boskovic work the following
question arises: are all of his harlequins — happy and
sad, with or without a personal character, masked or un-
masked, rich in colour or monochrome, only a mere (in-
direct) hommage of the author to the theatre, or some-
thing else is hidden behind them (and inside them),
something much deeper. Aren’t they a mask with which
the Painter hides his face? Maybe behind their charac-
ters, as a frequent motif found on the posters of this
artist, we can find exactly him? Nor is he sprightly nor
covered in sorrow. What we will see if we took off the
mask from the harlequin? Maybe then we would recog-
nise a dual character which is indicative of the duality
within the Artist who is conscious of all the dimensions
of different expectations to which he wishes to answer
with his work. But we would also see the Artist who
came to terms with himself and who clearly knows that
by meeting all those expectations, he willingly gives up
a part of his own artistic persona. But at the same time
he is also aware that that which he gives up by creating
the poster, which he consciously puts in second place, is
the basic raison d’étre of (artistic) existence.

That same thing is the meaning of the poster. That mul-
tifunctional character defines its essence and the conse-
guence sometimes can be an added value of the poster
as an 1.O.U., a paper for packing groceries or a pad for
drawing the contours of a future poster. But sometimes,
just sometimes, with all that it is and all that it can be, a
poster is a work of art, an authentic artefact which suc-
ceeds to supersede all of its understood utilities.

Exactly that kind of posters are created by Radule
Boskovic.



3opaH MakcumoBuh

MosopuwHu unakaiu - Kauuja iipegciuiase

Moce6bHOCT NO30pULLIHE YMETHOCTY Orfefja ce 'y
deHomeHy no3opuLHe NpeAcTaBe Kao KONEeKTUBHOT,
CUHTETNYKOT 1 TPEHYTHOT YMHa y uemMy ce orneaa
edemMepHOCT KeHOT CLEHCKOT 36MBarba. Ta NoceGHOCT
oTe)kaBa BpeJHOBaHe HheHUX YMETHUUYKUX AOMETa

1 OFpaHMyaBa CUCTEMATUYHOCT M 06jeKTUBHOCT
TeaTPONOLIKOr pa3maTtparma. Anu, € gpyre cTpaHe,
YNpaBo efnemMeHTUN U3 TOT KOJNIEKTUBHOT 1 361p

APYrvX YMETHOCTU KOje Cy y by ca3fiaHe, AoMpuHoce
LleNnoBUTWNjOj 1 MOY3[aHNjOj PEKOHCTPYKLMjU 1
Basfiopm3aumju YMETHUUYKMX N KOMYHMKALMjCKMX
pomerTa. [lonasunwTe cBaKOr NCTOPUjCKOr NCKasa
3aCHOBAHO je Ha M3BOPULLHOj rpabu, y Kojoj

3HaYajHO MeCTO IMa MO30PVLLIHU NJIaKaT Kao OCHOB
nHbopmurcarba N CPeACTBO BU3YeNHe KOMYHUKaLyje,
anu n ecteTckn 06jekT. Peujy, npuMapHu TeaTPOSIOLLKM
[OKYMEHT.

Mnakat (qoHOHEMaUKO-X0NaHACKU rlak y 3Hauekby
Mpsba, Kpnuua; dpaHuycku affiche, rlasagsd,
UTanunjaHckn manifesto, eHrnecku rosteg) BU3yesnHo je
CpencTBO jaBHe KOMyHMKaLumje Kojom ce objaBrbyje,
obaBeLUTaBa ¥ ornallaBa nMcaHa, UpTaHa, WTamnaHa
unu rpadruKkm yMHOMXeHa HajaBa NCTakHYTa Ha jaBHOM
MecTy. Jow cy cTapu PumrbaHn ocnnkasanu 3ngose

W ApBeHe NounLe N Ha hbMa NCNUCUBANIA MMEHA
rnymaua. Op nokanHux fobolapa, Npeko netaka

W ornaca, dosusatiesiHux yegysod... ycaBpluaBakbem
LTaMnapcke TexHonoruje (nutorpaduja, umHkorpadwmja,
odceTHa, CUTO 1 AUrMTanHa WTamna), passunjao ce n
HauuH obaBellTaBaha, peKnamrpara 1 NosrBara

Ha No30puULLHY npeAacTaBy. [pBY NO30pULIHK NNakaTt
C YMETHUYKUM efleMeHTrMa je aeno Opepepuka
Bonkepa 3a npepctaBy XeHa y 6esom (Mo3zopuiiTe
Onumiuk, JloHpoH, 1871), QoK ce oLeM YMeTHUYKOr
nnakaTa cmatpa nutorpad Kun Lepe. MNpsu nnakat
KOj¥ CBeOUMN CPMCKY NO30PULLIHY UCTOPUjy NOTUYe

13 1833, a ornawagao je npeAacTaBy MHKe u Japuka
Joakuma Byjuha Kojy je nssena jegHa ,cnaBeHocepbcka”
apyxuHa y Kapnosuy (Karlstad).

|-|030pVILLIHI/I MnakaT Kao CUHTETUYKYM OBNVK TMKOBHE
N NO30pULLIHE YMETHOCTU yBaXKaBa KaHOHE rpad)MqKor

Zoran Maksimovi¢

Theatrical Poster - gate of performance

The uniqueness of the theatre as an art form mani-
fests in the phenomena of a theatre performance as a
collective, synthetic and momentary act, in which the
ephemerality of its stage happenings are reflected. That
uniqueness makes it harder to value its artistic reach
and limits systematic and objective theatrical consid-
erations. But on the other hand, the very elements

from that collective and the sum of other arts which

are built into it, contribute to a more holistic and more
reliable reconstruction and valorization of artistic and
communication outreach. The starting point of every
historical claim is based on primal elements, in which
the theatrical poster has a significant place, as the basis
for spreading information and a tool for visual commu-
nication, but also as an aesthetic object. In one word - a
primary theatrical document.

A poster (German-Dutch rlak meaning a stain, rag;
French affiche, rlasagsd, Italian manifesto, English
rosteg) is a visual tool of public communication which
announces, informs and publicizes a written, drawn,
printed or graphically multiplied announcement placed
in a public space. Even the old Romans used to paint
the walls and wooden tiles and wrote the names of the
actors on them. From the local drummers, through fly-
ers and advertisements, calling cards...by modernizing
of printing technology (lithography, zincography, offset,
screen printing) development was also taking place

in the ways of announcements, marketing and calling
for a theatre play. The first theatre poster with artistic
elements was the work of Frederick Walker for the play
The Woman in White (Olympic Theatre, London, 1871),
while Jules Chéret is considered to be the father of artis-
tic posters. The first poster that testifies about Serbian
theatre history comes from 1833 and it announced the
play Inkle and Jarika, by Joakim Vujic, performed by a
Slavic-Serbian troupe in Karlstad.

Theatrical poster as a synthetic shape of fine art and
theatre art subject to the canons of graphical shaping,



0611KOBakba, anu y OCHOBY CYLITUHCKN NPefCcTaBsba
oppeheHa cueHcKa 36uBamba. [la 6u popma 6una
MoTnyHa, He3aobunasaH je 1 Tpehu — MapKeTUHLIKO-
nHdopmaTuBHY cermeHT. paduruapes 3agaTak
rnoapasymeBa fia ce ApamcKa Npuya, CMeLUTeHa Y jeaaH
NpocTop-BpeMe CaXkMe 1 NpeTouu (3Hakom, 6ojom,
0611MKOM 1 pacnopefom Cl0Ba) y HOBY NPOCTOP

- NpefBopje caMmor NO30PULLHOT YMHA, Koju he
3auHTepecoBatu 1 npusyhu 6yayhe rnegaoue.

YwasLwun y CBeT NO30PULLTA, CYLUTUHOM je CXBaT1O
npupoAaH pea CTBapwu, Tako fia je off Camor NoyeTka,
TBOpehn cBOjy ymeTHOCT, 61O CBecTaH Aa je oHa
CacCTaBHU €0, He Matbe 3HayajaH, HanpoTuB, Of
LBPYTUX YMETHOCTU Y Cnyx6m 6orurbe Tanuje. Yoeabus,
CrpeTaH 1 opurvHanaH y BU3yenHoMm npeactaBrbaky
1 fedrHUcamy CBOT yHyTapher Buherba 1 4OXKMBIbaja
NPOXETUX KPO3 NPU3MY MULIYEBMX N PEAUTENBCKNX
»OrpaHnyera” n 4aTocTn, CTBOPUO je ayTeHTUYHM
3HaK y Mnakary, BNacTUTU CTUJ KOra KapakTepuiy
durypauujcka, meTadopuuKa 1 noeTcka Cvka

cgeTa. [Nlo Mupocnasy Mywuhy, jeaHoM of Haj6orbrX
nosHaeanaua bowkosuhesor rpadnukor o6NKoBakba:
~Knemenitios Gag, Xega labnep, [loH XKyaH, [JoH Kuxoid,
Jlyga uipa, boemu, Moh cygbure, Mypnux Mypno, [pk
3op6a, Puioneitio, AygujeHyuja v peceTrHe Apyrnx
nnakata Cpnckor HapogHor nosopuwTa y Hosom Cagy
Ha Haj6osbM HauvH UNyCTpyjy ocobeH n3pas Pagyna
Bouwikosuha. icToBpemMeHO yKasyjy Ha CTBapanauky
3pesioCT 1 BpeaHOCTM fo6po BoheHor 06/IMKOBHOT
noctynka. Hactana gena nmajy TpajHe BpegHoCTu...",

a HUXOB ayTOP ,...;eAaH Of Haj3HaYajHNNX 1
HajoocnefHWjux NPoTaroHMCTa”, Koju ,,...eoax anjanor
ca cBeTOM no3opuLuTa, npeHocehn weros Ayx u
aTMocdepy Ha nnakaTe u gpyra MHpopmMaTMBHa
cpepncTBa...”. bowkosuheBa KpeaTuBHa HacTojakba y
cny»06u Cy CBOjCTBa Nnakara, Tj. UHTepnpetupajyhin
naejy ,Ha 3agaty Temy”, akLeHTyje je UHAVBUAYaNHNM
Ha3Hakama fa 61 HaC NPeKo SIMKOBHOT 3Haka NO31Bao
Ha y36ya/brBY IpaMCcKy NpeacTaBy.

Peanusaunjom rpaduruknx ngeja n cagpaja seoma
LOMPUHOCK 1 YKYNHOM PeHOMeY U MMULY HajcTapujer
HaLMOHaNHor TeaTpa, 3HauyajHo H6oratu Bu3yenHu
naeHTuTeT y CprckoM HapogHOM MO30PULLTY

(npama, onepa, 6anet). Paguo je an3ajH nnakata 3a
npegacTase [Mo3opuwTa mnagux y Hosom Capy (npeko
20 HacnoBa), HapogHo no3sopuwTte y Huwy (Mpojekat
ClaceHu Ensappa boHpga), a capahusao je 1 ¢ MHOrUM
KYNTYPHUM MHCTUTYLMjama (Mo30opullHn my3ej
BojsoaunHe, 3majeBe gevje urpe, ,CTpaxknnoso®..).

Beoma cy peTkn cnyyajeBu ga ce Kputnyapu y
npukasma npeactaBa ocBphy 1 Ha eHo rpaduyuko
ob6nmkoBame. MehyTum, y 6aneTckoj Kputuym

CeeHka Casuh 6enexu: ,Lleo npojekat npatu 1
N3y3eTHO MHCNUPaTKBaH NnakarT 3a npeactaBy Pagyna

but in its essence it represents certain happenings on
the stage. For the form to be complete, a third essential
elements needs to be present — marketing-informative
segment. The graphic artist’s job is that story from a
space-time to summarize and transform the (by symbol,
color, shape and distribution of letters) into a new
space - the hallway of the theatrical act, which will raise
interest and attract audience.

By entering the world of theatre, he realized the natural
order of things, so he was from the very beginning, that
creating his art, aware it is a building block of it, not
less important, on the contrary, from other art forms,

in the service of the goddess Thalia. Convincing, skillful
and original in visual representation and in defining

his inner vision and experience, encompassed through
the prism of writer’s and director’s “limitations” and
determinants, he created an authentic sign in posters,
his own style characterized by figuration, metaphoric
and poetic image of the world. According to Miroslav
Music, one of the best connoisseurs of Boskovic’s graph-
ic desing work: Klement’s Fall, Hedda Gabler, Don Juan,
Don Quixote, Crazy Game, La Boheme, The Power of Fate,
Murlin Murlo, Zorba the Greek, Rigoletto, Audience, and
dozens of other posters of the Serbian National Theatre
in Novi Sad, in the best way describe the unique expres-
sion of Radule Boskovic. At the same time they reflect
the maturity and a well led and process of shaping.

The created works have permanent values..."and their
author”...is one of the most significant and most per-
sistent protagonists’, who“...conducts a dialogue with
the world of theatre, transferring it's spirit and atmo-
sphere on the posters and other informative means...".
Boskovis creative efforts are in the service of the poster,
i.e. by interpreting an idea for “a given topic” he is em-
phasizing it by individual indications to invite us to an
exciting theatre play through visual art signs.

By creating graphical ideas and content he contributes
to the overall image of the oldest national theatre,
significantly enriches the visual identity of the Serbian
National Theatre (drama, opera, ballet). He designed
posters for shows in the Youth Theatre in Novi Sad
(over 20 titles), National Theatre in Nis (project Saved by
Edward Bond), and he collaborated with many cultural
institutions (Theatre Museum of Vojvodina, Zmaj's Chil-
drens Games, “Strazilovo”...). It is very rare that critics
reflect on the graphical representations of plays in
their reviews. However, in her ballet critic Svenka Savic
writes: “The whole project is accompanied by a visually
inspirational poster for the play by Radule Boskovic,
whose drawings shaped the specific design for the

play..."



Bowwkosuha umnju cy LpTeXn 06NMKoBanu, No cBemy
cneundumyaH An3ajH Nporpama 3a npeacTasy...”.

Mnakatu oBOr ayTopa MMajy YncT 1 jacaH KoHUenT

W jelMHCTBO IMKOBHWX efleMeHaTa U TeKCTOBa,

a 'y 03HayaBaky TEKCTOBa KOPUCTU NMPUMEPEHY,
BM3YyesHO yneyatbusy 1 6oraty Tunorpadujy. AHapej
Tuwma 3anaa: ,3aHUMbKBa U GyHKLMOHaNHa cy
BowkoBuheBa peLiera y Kojuma ce ornefa Heroso
n3y3eTHo Kanurpadpcko ymehe v NMKoBHa KynTypa“.

Mpu 06nrKoBatby NakaTa NPBEHCTBEHO TEXM
HaarpafHu erose ocHoBHe dyHKUMje, 0COBEHNM 1
Npeno3HaT/bUBMM YMETHUUKUM pyKOnUcom. Tpajatbe 1
CTBapanaykn KOHTVHYWTET, jacaH 1 focnefaH NIMKOBHY
13pas, MeHyjy teros cTBapanauku nyT. Y o611MKoBHUM
cbepama y ynosu ncrTpaxrsada 1 eKcneprmMeHTaTopa
CTPeMM KOHaYHOM Lnsby Aa My fena ,roope”
YHVBEP3aSIHVM jE3UKOM.

The posters of this author have a clear and understand-
able concept and a unity of visual elements and texts,
and for highlighting of text he uses adequate and
visually impressive and rich typography. Andrej Tisma
noted: “Interesting and functional are the solutions of
Boskovic in which we can see his remarkable calligraph-
ic skills and artistic sense”.

While creating the posters he primarily seeks to build
up its basic function, with unique and recognizable
artistic handwriting. His creative path is marked by lon-
gevity and continuity in creating as well as a clear and
persistent artistic expression. In spheres of shaping in
the role of explorer and observer he strives towards his
final aim for his works to “speak” an universal language.



Bnapumup Mutposuh

lNo3opuwHU Unakaiu Kao ymeuwHU4Ko geso

Mo3opuwTe 1 NnakaT Cy Kao CacBUM pasnuynte
YMETHNYKE ONCUMMNIMHE U YMeTHUYKe dopme fenoBane
3ajeHO, BEPOBATHO jOL Of aHTUYKUX JaHa. AKo ce

Kao CBOjeBpPCHa NpeTeya Nojmy rnnakaTta Moxe y3eTu
aHTUYKO, U PUMCKO NO30pULLTE, Kajda CY HajaBe
NO30PULLHMX NPeACTaBa Kao NPBY Npa-nnakatu

6unn ypesrBaHu y nyiode og meaa, pehe y mepmep 1
N3JI0XKEHU Ha jaBHOM MeCTY, BEpOBAaTHO Y HENMOCPEeHO]
6/IM31HM MO30PKLLTA, KAo LWITO je TO 61O cyyaju ca
3aKOHMMA U 0fiNTyKaMa PUMCKOT ceHaTa Koju cy, Takohe,
6unu o6jaB/bUBaHN Y jaBHOM NPOCTOPY.

YcaBpLuaBamem rpadunuknx penpoayKTuBHUX
TexHuKa, nutorpaduje, 6akpopesa 1 JpBope3a,
3ay3eo0 je Nnakart 1 To Hajuelwhe 6all NO30PULLHY,
jenHo of NpBKX MecTa y nofpyyjy rpaduuke
YMETHOCTM, a CBETCKOM 13n1ox60m (1878), kaga je
npocseT/beHa EBpona npoknamoBana janaHusam u
HeroBe npenene gpBopese, MOAEPHM MNlakaT Kao

1 cBe nprMetbeHe, NocebHo rpaduruke yMeTHOCTH,
3anouyersie Cy CBOj CNeKTaKyNapHN YMEeTHNYKUN Pa3Boj.
Op Tapa nosopullHe Kyhe cy pafio, 0CETUBLUN »Kerbe
cBOje ny6nuKe, 3a U3pagy nnakata CBojuX NpefcTaBa
aHra)koBasie BPXYHCKe YMeTHUKe MNakaTcke yMeTHOCTH
ca Kpaja 19. n nouetka 20. Beka — Tyny3s JloTpek
(1864-1901), XKunn LLepe (1836-1932) nnu AndoHc
Myxa (1860-1939), nHoMeHMMO camo Hajrno3HaTuje.
Mo3opuLHK NnakaTu cy, Takohe, 3HauajHo
nocneLwmnnn 1 pa3sBoj TEXHONOrvje WTamnapcTBa, Kao
N CBUX PenpoayKTUBHUX YMETHOCTU, NojayaBajyhu
NHTepecoBame 3a NNakaT Kao CaMOCTanHy 1
OPUTMHANHY YMETHUYKY U rpadunuKy anucumnamny. Y
UCTO BpeMe, pa3Boj MilaKaTCcke YMETHOCTM, Noce6bHO
No30opULLIHOr NnakaTa, kog 6pojHNX eBPoNCKMX Hapoaa
610 je yK/byueH Y HalMOHanHy NOKpPeT NOoCTaBLUK, Kao
y Hallem cry4ajy, Ae0 CBEOMNLUTE »Kesbe 3a YyBarbeM U
HeroBakeM HaLUVOHaNHOr naeHTUTeTa.

YocTanom, Cprcko HapoAHO MO30PULLTE je U OCHOBAHO
[ Heryje 1 pacnpocTpe HauMoHaNHy MUCUjY, fia CBOjY
ny6nuKky yrno3sHaje ca HapogHom npotnolwiy, Kao v aa
nopacTnye gomahe nrcue fa ce BULLe 6aBe ApaMCKOM
NUTEPaTypOM.

Vladimir Mitrovic

Theatrical poster as work of art

Theatre and poster as a completely different artistic
disciplines and art forms work together, probably since
ancient days. If, as a kind of precursor to the concept
of the poster can take ancient or Roman theatre, when
the announcement of theatre as the first pre-poster
been carved into slabs of honey, sometimes in marble
and exhibited in a public place, probably close to the
theatre, as it was the case with the laws and decisions
of the Roman Senate, which were also published in a
public space.

Improvements in graphics reproductive techniques,
lithographs, etchings and woodcuts, took up the poster,
usually theatrical, one of the first places in the field of
graphic arts, a on the World exhibition (1878), when

the enlightened Europe proclaimed japanizam and its
beautiful wood carvings, modern poster and all apply
arts as well, especially graphic arts, began their spec-
tacular artistic development. Since then, the theatre
houses are gladly, felt the desires of their audience, for
making posters hired superior performance artists of
poster art from the late nineteenth and early twentieth
century - Toulouse Lautrec (1864-1901), Gilles Chéret
(1836-1932) or Alfons Mucha (1860 -1939), lets named
only the most famous. Theatrical posters are also signifi-
cantly accelerate the development of printing technol-
ogy as well as all the reproductive arts boosting interest
for poster as an autonomous as original art and graphic
discipline. At the same time, the development of poster
art, particularly theatrical poster, in numerous of Euro-
pean nations were involved in the national movement,
becoming, as in our case, part of the general desire for
preservation and fostering of national identity. After

all, Serbian National Theatre was established to nurture
and spread national mission, that its audience acquaint-
ed with the national past and to encourage local writers
to be more engaged in dramatic literature.



Mnakart je BMLIe 0f OCTaNINX YMETHUYKIKX U rPadUUKmnX
AMcuMnIMHa 61O ANPEKTHO Be3aH 3a pPa3Boj
PazNMUMTUX WTaMNAPCKNX TEXHUKA, WITO je oneT,
6110 Y AVPEKTHO]j BE3U Ca Pa3BOjeM 1 TOKOBMMA
WHAYCTPUjCKOT HanpeTKa.

MopepHe wTamnapcke MalumHe ce nojasibyjy y Cpbuju
noyetkoMm 19. BeKa, flakie 3HaTHO KacHuje y oHOCY

Ha BehuHy Apyrx eBpOnCcKUx ap»asa umjy uctopujat
wrTamMmne gocexe aybrbe y npouwsoct. MNpBa wramnapcka
MallWHa je, nocsie BULLE NOKYLUaja, HabaBIbeHa y
MeTporpagay, no Hanory kHe3a Munowa O6peHosuha,
ay Cpbwjy je ponpemsbeHa Tokom 1831. roguHe.
WcToBpemeHo, nojasrbyje ce 1 npsuy nnakart (1832)

Koju ce uyBa y Apxuy Cpbuje. Ha npsom cprnckom
nnakaTy je, y roptem feny, npuKasaH C/oH, 10K je y
[I0HbeM YOKBMPEH TEKCT KOjuM ce rpah)aHcTBo no3urBa
Ha CrneKTaK/ NpuKasrBakba jefHor ,MyLUKor enedaHTa”,
Mpeu no3opuwHN Nnakat y Cpbuju notnye n3 1833.
rofviHe, Maga Huje wramnaH y Cpbuju, ypaheH je 3a
npegncTaBy VHkse u Japuka Joaknma Byjuha v wramnaH
[1BOje3NYHO, Ha CJTAaBEHOCPIMCKOM 1 HEMAUYKOM je3uKy.
MpBK, NaK NO30PULLIHMW NAAKaT WTamnaH y Cpouju
Be3aH je 3a paj TeaTpa Ha ByMpyKy u HajaBbyje
npeactaBy Cmpiu Citie¢paHa [ledaHckoi JosaHa Crepuje
MNMonoewha 3a 4. geuembap 1841. roanHe. ictu Teatap
je HapefHMX geueHurja WTamnao CBOje HajaBHe nakare
BM3yesiHO ob6oraheHe OpHAaMeHTUMa 1 CTUITM30BaHUM
MOTMBMMA, LUTO je BpeEMEHOM NOCTao CTaHAapA Koju

je nnakat pa3nukoBao of 06uMyHKX obasecTu. MNocToje
NO30PULLHY NfakaTh 1 NPe OCHMBaHa HaLMOHaNMHOr
no3opuLLTa, 3a NpeacTaBe HoBocaackor Jleteher
AunneTaHTCKor no3opuLuTa (nog nmeHom JJomopogHo
TeaTpasiHo ApylwTBo) y 3arpeby, Kapnosuy un Cucky

n3 nepuoga 1840-1841. roguHe, Koju ce uyBajy y
3arpebaukum apxmBama.

Opn ocHuBama Cprickor HapogHor no3opuiuTa (1861)
HOBOCA/ICKM LWTamMnapu cy Npuxsatunam aa nspahyjy
Nno3opuLLHe nnakaTe Koju cy obaBeLutaBanu o
npemujepHNM NpefcTaBaMa HaLMOHaIHOT TeaTpa.
Mnakatn KoHUMNMpaHu y dopmm aduiue, NO30PULLIHOT
nporpama, WTamnaHu cy y lWramnapujama Apce
MajeBuha, Jlyke Jouuha, 6pahe Monosuh n gpyrux,
yjeaHo noctajyhu n dakTop y ouyBarby, Herosamy

W LUMPEHY HaLMOHaNHe CBECTU Y jaBHOM NPOCTOPY.
LtamnaHu (uckrbyurso) huprnnuuom, y BUCOKoj
wramnu, 6e3 IMKOBHUX NPUOra, HEKM Off HajpaHunjux
NO30PULLHKX NNakKaTa brnm cy MalITOBUTU KaKo Cy
UM y Npouecy LWTamne AofaBaHe YKpacHe NuHuje,
CUTHE BUKbETE 1 PA3NNYNTU OPHAMEHTU. Y HapeLHUM
nepuoanmMa passoja Cprnckor HapogHOr No30opKLLITa
Mo30pULLHY NNaKaTy Cy pefoBHO NpaTUIN CBe
AKTVBHOCTY NO30PULLTA, JOK HA BU3YENHOM MAaHy,
yrnaBHOM MOHaBJbajy 3agaTte Tmnorpadcke maTpue,
a Hajuewhe cy wWTamnaHu y wramnapuju fywaHa
Yamnpare.

The poster is more than other artistic and graphic
disciplines was directly linked to the development of
different printing techniques, which in turn, was direct-
ly related to the development and trends of industrial
progress.

The modern printing presses in Serbia appear at the
beginning of the nineteenth century, so much later
than in most other European countries whose history of
printing reaches deeper into the past. The first printing
machine, after several attempts, purchased in St. Peters-
burg, by order of Duke Milos Obrenovic, and in Serbia
has delivered during 1831. At the same time, when the
printing machine was delivered in Serbia, there is also
the first poster (1832), which is kept in the Archives of
Serbia. At the first Serbian poster is, in the upper part,
shows the elephant, while in the lower text box that
citizens call for the spectacle of displaying one ,male
Elefante” The first theatrical poster in Serbia comes from
1833, but it is not printed in Serbia, was made to play
Inkle and Jarika by Joakim Vujic and printed bilingually,
in Slavic-serbian and German language. First, though
theatrical poster, printed in Serbia, is related to the work
of the “Theatre on Djumruk” and play Death of Stefan
Decanski by Jovan Sterija Popovic, 4th December 1841.
The same theatre was in coming decades printed their
announcing posters visually rich whit ornaments and
stylized motifs, which in time became the standard that
is different from ordinary poster notice. There are the-
atrical posters and before the establishment of the na-
tional theatre, for the performances of Novi Sad Flying
dilettante theatre (under the name of The National The-
atre Company) in Zagreb, Karlovac and Sisak in period
1840-1841, which are kept in the archives of Zagreb.

Since establishment of Serbian National Theatre (1861)
printers from Novi Sad have accepted to produced
theatrical posters which informed of the premiere
performances of national theatre. Posters designed in
the form of affiches, theatre programs, printed in the
printing by Arsa Pajevic, Luke Jocic, brothers Popovic,
and others, is also becoming a factor in preserving,
nurturing and expanding national consciousness of
public space. Printed (exclusively) in Cyrillic, high press,
without artistic elements, some of the earliest theatre
posters were imaginative as they were in the process
of printing decorative lines were added, little vignettes
and various ornaments. In subsequent periods of de-
velopment Serbian National Theatre theatrical posters
were regularly monitor all activities of the theatre while
the visual field usually given repeated typographical
matrix and are usually printed in the printing by Dusan
Camprag.

Until the mid 20th century in Serbia and Vojvodina
posters are not the work of renowned authors, nor the
professionals who did not sign, and only a few of these
posters is preserved. On those rare that remain to this



Cee po nonosuHe 20. Beka y Cpbuju 1 BojsogunHu
nnakarte HUCY paaunm No3HaTh ayTopu, HUTK
npodecroHanum Koju ce HACY NOTNMCUBANK, a CaMo

je mano Tux nnakarta n cauyBaHo. Ha oHUM peTKkum
KOju Cy npeocTanu Ao AaHac npeBary ofHoOCH cam
TEKCT HajaBe NO30pULLHe NpeacTaBe, YeCTo U jeAnHN
rpadunuky 06MK Ha cammm NnakaTMma, YMMe je nnakart
33/10BO/baBa0 CBOjY OCHOBHY, MHGOPMATUBHY GYHKLIWjY.
»Kako je nosHaTo”, nnwe 3apasko MuhaHosuR,
,TpadryKmn nsrnep nnakara, na v OHNX NO30PULLIHUX,
CMOpO Ce MeHA0 a 1 Te MPOMEHE Cy Ce CBOAWNE Ha
pasnuuute BpcTe (060jeHe) xapTuje 1 Tunorpadujy,
BENNYUHY 1 06NUK crioBa”.

Tek op Wwe3geceTUx roguHa npoTeksor ctoneha Ha
HalWlM NPOCTOpMMa Ce NoYeNno pasMu/baTi O Nakaty
Kao CcaCcTaBHOM ieny MO30PULLHOT NpoLeca N herosoj
BM3yenun3aluunjy came no3opuLiHe NpeacTaBe Ha Kojy
no3uea. Tako je NofaKko, Kopak Mo Kopak, NO30pULLIHN
njakat OCBajao CBOje No3uumje Kaga ce NpomoBuLe
Kao HELUTO BULLE Of NyKe HajaBe u (Tunorpadckor)
CnucKa Be3aHor ca npeacTaBy M rymue.

Cpncko HapoAHO MO30pULLTE je of PaHnX

nejeceTux rna cBe 0 NoYeTKa ocaMaeceTux nnakarte
TunorpadCcKrx HajaBa WTaMMNano y CBojoj Wramnapuju
y ynuum npocnassbeHor rmymua Jlase Teneukor.
CrepujnHo no3opje, oCHOBaHO 1956. rognHe Kao
CMOTpa jyroc/IoBeHCKe NO30pULLHE YMETHOCTH,

NpBa je No30puLLIHA NHCTUTYLMja Ha BOjBONaHCKNM
NnpocTopuMma Koja je 3arnoyena Heroparbe ayTOPCKOT,
YMETHWNYKOT NPUCTYMNa NO30PUWLLHOM MNaKaTy.

Op noueTka ocampeceTux roanHa 1 oTBapara

HoBe 3rpage, y Cpnckom HapoLHOM MO30pULLTY ce
opraHu3yje CTyano 3a Au3ajH, a Ha HheroBo Yesno Aonasu
Papyne bowkoBuh, Koju je y HapegHe yeTpu feleHuje
YUBPCTMO, NPONarnpao 1 NPoLWnNprUo NiakaTcky n
Av3ajHepcKy genaTHocT yHyTap CHIM-a. Taga ¢pakTnuku
noyrHe Neproj CaBpPeEMEHNX NO30PULLHMX NJlaKaTa
KOju Cy, Y HOBOM AiyXY, PEBOMYLNOHAPHO MPOMEHUN
NPEeTXOAHY MpaKcy. Y UCTO Bpeme HOBM je NpuUcTyn
BaXMO 3a CBe CerMeHTe MO30PULLIHOT AesloBarba —
Apama, onepa, 6anet. Of Taga Ao AaHac bowkosuh je
MOTMMCA0 OKO TPY CTOTMHE MakaTa 3a notpebe CHM-a
yMMe ce HEeroB NaKaTCKy onyc, NPUPOAHO, CKOPO
CacBMM NOKJIOMMO Ca iIeNoBakbeM NO30PULLTA Y TOM
nepuogy.

Bowkosuh y CHIM cTe HenocpeAHO NO OKOHYaky
CTyauja Ha 6eorpapackom QakynTeTy 3a NpumerbeHe
ymeTHoCTu, Ha Opceky rpaduke y knacu npodecopa
BborpgaHa Kpwuha n bpaHncnaea Makelwa, rae ce jow
Kao Mnaan yMeTHMK YMOo3Haje ca WNPOKNM CNEKTPOM
YMeTHUYKOr cTBapanaluTsa. [lpunagao je reHepauumju
CTypeHaTa unju cy npodecopu 6uUnm Hekm oy
Haj3HauajHWjUX jyroCNOBEHCKUX 1 CPMCKUX YMETHMKa
nprvmMmereHe 1 rpaduruke ymetHocTv — [iparocnas
CrojaHoBuh Cun (Ha npeamety Teopuja dopme),

day prevails relates the text of the announcement play,
often the only form of graphics on the posters, which
poster satisfy their basic informative function.,,As is well
known’, says Zdravko Micanovic, ,the graphic layout

of the poster, as well as those theatrical, was slowly
changed and these changes are boiled down to dif-
ferent types (colored) paper and typography, size and
shape’

Only since the sixties of the past century in our region
began to think about the poster as an integral part of
the theatrical process and visualization of its own the-
atre on that call. Thus, slowly, step by step, theatrical
poster won their positions when promote something
more than mere announcements and (typographic) list
associated with the performance and actors.

Serbian National Theatre were, from the early fifties
until the beginning of the eighties, posters of typo-
graphical announcement printed in its printing shop in
the street at the renowned actor Laza Telecki. Sterijino
Pozorje, founded in 1956 as the Yugoslav festival of
theatre arts, is the first theatre institution in Vojvodina
region that began fostering copyright, artistic approach
to theatrical poster.

From early eighties and the opening of the new build-
ing, Serbian National Theatre launch Studio for Design,
and on his forehead coming Radule Boskovic, who was
in the next four decades established, promoted and
expanded poster’s and design’s activities within the
SNT. Then actually starting period of contemporary the-
atrical posters in the new spirit of revolutionary change
previous practice. Since then, Boskovic was signed
about three hundred posters for the needs of the SNT,
which his poster opus, naturally, almost completely
coincided with theatre’s operation in this period.

Boskovic comes in SNT immediately after the comple-
tion of studies at the Faculty of Applied Arts, the depart-
ment of Graphics, class of professor Bogdan Krsic and
Branislav Makes, where even as a young artist meets

a broad spectrum of artistic creation. He belonged to

a generation of students whose teachers were some

of the most significant Yugoslav and Serbian artists

of Apply and Graphic arts - Dragoslav Stojanovic Sip
(Theory of form), Milos Ciric (Graphic Communications),
Bora Likic (Poster), Bogdan Krsic (Book Graphics) Bozidar
Dzmerkovic and Branislav Makes (Classical graphic tech-
niques), Stjepan Fileki and then Aleksandar Dodik (Let-
ter), and Miodrag Vujacic Mirski (Drawing and Painting).
As talented and interested students Boskovic overcomes
a number of paintings, graphics and printing techniques
whose base researched at the university. Parallel work
on designing posters and painting (oil, pastel, drawing)
flowed throughout Boskovic’s career. Longtime work in
the theatre included the addition of posters and all kinds
of shapes and graphic design related to theatre’s opera-
tion, from program booklet to contemporary billboard.



Mwunow hupuh (Tpaduruke komyHuKaumje), bopa Jinkuh
(Mnakar), borgaH Kpwuh (Mpaduka krbure), boxngap
LImepkosuh 1 bpaHncnas Makew (KnacnuHe rpadpuuke
TexHuke), CtjenaH Ounekn a notom AnekcaHgap Joamk
(Mncmo), n Muopapar Byjaunh Mupckn (LpTtarbe 1
CKare). Kao HaflapeH 1 3anHTepecoBaH CTYLEHT,
bowkoBunh caBnagasa 6pojHe cvKkapcke, rpaduuke n
LUTaMNapcKe TEXHKKe Yuje Cy ce OCHOBE M3y4yaBaJsie Ha
dakynTeTty. lNapanenaH pag Ha o6nuKoBarby nnakara

N CnvKapcTBy (y/ba, nacTen, LpTe) TeKao je TOKOM
unTase bolkosunheBe Kapujepe. [lyroroaniimm pagy
Nno30puLLTY YK/by4MBao je, mopeq niakara, cBe BpcTe

1 obnvke rpadmyKor an3ajHa Be3aHoOr 3a AeNioBakbe
No30puLLTa, O NPOrPaMCKMX KibKULIA 1O CaBpPEMEHUX
6unbopaa.

Behu peo 3aksbyyaka n KOMeHTapa MMKOBHUX
KpuTnyapa Koju cy npatunu bowkoBmuheBy yMeTHUUKY
Kapujepy, MOXKe ce NPUMEHUTU 1 Ha HeroB obumaH
nsiakaTCKum onyc jep je OH, BepoBaTHO Kao HMKO Y HaLUOj
NAaKaTCKoj NCTOPMjU, MNaKaTy NPUAA3No Kao NCTUHCKO)
cnvuw. bolwkosuh je cBoje NnakaTe yrnaBHOM C/IMKaO,
TayHuje y Meauj nnakaTa je AUPeKTHO TPaHCMOHOBAO
CBOje CJINKAPCTBO. Y HheroBOM YMETHNUYKOM pagy,
nopasnaum CaBa CTenaHoB, KPo3 0cobeHn puTtam

nuHwnja n 6oja npennuhy ce ocehajHOCT, NNeMeHUTOCT,
nenota 6ajKoBUTOr CHa, TMPCKa NOETMKA, MUTCKO,
MOHYMEHTaJIHO U NNTEPaHo, WTO CBe CKyMa OAuLle
HeKUM Y3BULIEHWM, PpEHECAHCHUM CEH3MOUANTETOM.
Kao n heroBo cIMKapcCTBO, Nnakaty Koje pagun y
KOHTUHYWTETY BULLE O TPY AeLieHVje, KapaKTepuLy
BMCOK NpodecnoHanmsam 1 focnegHocT paduHmpaHor
nspasa. ¥l octanu Kputuyapm v IMKOBHW XPOHNYapu
NoABNAYMAN Cy HEroB N3y3eTHU LpTaukuy TaneHaT

1 cnocobHOCT Aa NIMHKjoM 0ByXBaTH, Npe3eHTyje

1 nckaxe cBojy ocehajHocT. Munow Apcuh nctmnue
BolwkoBuheBe ceTHe akLieHTe 1 HOCTaNrUYHy
aTMocdepy, GUrypaTMBHOCT U U3Pa3nUTO CLIEHNYHM
KapakTep Koju cy oboraheHn UBpCTMM U TOTMYHIM
Komno3uumjama, Hekaja ANCKpeTaH a HeKafa packoLlaH
KONMopUT KPO3 NefJaHTHO CNpOBeAeHy MaTepujanmsaunjy
HEroBunx MeTadoOpPUYHUX CNIMKA/NPeACcTaBa y Kojuma

ce YMEeTHVK novrpasa TpaguLMoOHanHNM CXBaTambnma
NPYMapHMX AUMEH3Mja BpeMeHa 1 npocTtopa. Y
obnrkoBamy nnakata bowkosuh ce onpepesbyje 3a
YHUBEP3a/HW je3KK, je3nK CUMBOIMYKOT 1 Capp»KNHCKOT,
KpO3 Kora flaje yneyat/bMBe C/iMKe CLeHa, npmrsopau
porahaja, Hajuewhe Kpo3 upTex oboraheH NoHeKkan
npaBoM eKcrnno3njom 60oja, 3anncyje Mupocnas Mywwuh.
MoBe3uBajyhn cBoja NMKOBHa fena ca NUTepaTypom,
CLIEHCKOM 1 My3MYKOM ymeTHolwhy, Bowkosuh Bogu
BU3yesIHM Anjanor ca cBeTom nosopuwTa. Jogajyhu
WHAMBMAYaNHa CBOjCTBA, HEroBu nnakaTty ocTajy
NPeno3HaT/bUBK, @ HEKUN Of HbUX KUBE U Jy>Ke Of
npeacTaBa Ha Koje No3unsajy.

W3 ocampeceTnx rogmHa octanu cy ynamheHu
bolkoBuhesu (cnnkaHu) NnakaTu 3a JoH Kuxoitia

Most of the conclusions and comments of art critics
who have followed Boskovic’s artistic career, it can be
applied to his extensive poster oeuvre because he is,
probably as no one in our poster’s history, approached
to poster as a true image. Boskovic was mostly painted
his posters, specifically in the medium of the poster is
directly transposed his art. In his artistic work, under-
lines Sava Stepanoyv, through peculiar rhythm of lines
and colors are intertwine sensitivity, generosity, beauty
fairy tale dream, lyric poetry, mythic, monumental and
literally, all of which exudes some lofty, Renaissance
sensibility. Like his painting, posters that he design
continuously for more than three decades, character-
ized by high professionalism and consistency refined
expression. And other critics and art chroniclers are
underlined his exceptional drawing talent and ability
to by line cover, present and express his sensitivity.
Milos Arsic emphasizes Boskovic melancholic accents
and nostalgic atmosphere, figurativ and highly scenic
character who enriched solid and logical compositions,
sometimes discreet and sometimes sumptuous colors
through meticulously conducted materialization of his
metaphorical images / performances in which the artist
plays with the traditional understanding of the prima-
ry dimensions of time and space. In poster designing
Boskovic opts for a universal language, symbolical
language and substance, through which he gives a
striking picture of scenes, landscapes and events, usu-
ally through a drawing sometimes enriched with real
explosion of colors, writes Miroslav Music. Integrating
hir works of art to literature, theatre and musical arts,
Boskovic leading visual dialogue with the world of the-
atre. Adding individual properties, his posters remain
recognizable, and some of them are living longer than
the play which they called on.

From the eighties are remembered Boskovic’s (painted)
posters of Don Quixote (1984) and Clement’s fall (1988),
and from the first half of the nineties in quality and was
already quite distinctive artistic handwriting, distinguis-
ing posters is for shows Audience (1990), Fiddler on the
Roof (1992) and Zorba the Greek (1994). In the second
half of the same decade of the legendary Murlo Murlo
and Carmen (1995), as well as Pepo or Rebellion of an-
gels (1997), which can be considered some of the most
successful of Boskovic’s theatrical posters, but this state-
ment must be viewed through the personal prism with
respect to the a number of quality Boskovic’s theatrical
posters.

Particularly striking are his safe designed, innovative
but also extremely functional, typographic solution
which showed a calligraphic inserted, but also personal,
arts culture - Swan Lake (1981), Un ballo in maschera
(1983), Don Giovanni (1984), White Coffee (1990), Leader
(1992) and others. Such an approach to visual art dis-
played text Boskovic nourishes from the beginning of
its activities in the field of theatrical poster which he



(1984) n Knemeniuos tiag (1988), a U3 npBe NONIOBUNHE
feBefeceTX Mo KBanmTeTy 1 Taga Beh cacBum
Npeno3HaT/bMBOM YMETHUUYKOM PYKOMUCY, NCTAYY Ce
nnakaTy npeacTasa AygujeHyuja (1990), BuonuHucia
Ha kposy (1992) n [pk 3op6a (1994). Cnepe, y Apyroj
nonoBuHN ncte aeueHunje seh nereHgapHn MypauH
Myprno n KapmeH (1995), kao v Medo unu dobyHa aHbena
(1997), Koju ce Mmory cmaTpaTi HeKUM off Hajycrnenunjmux
BowwkoBrheBrx NO30pULLHUX NS1aKaTa, Maja ce Ta
TBPAHA MOpa NOCMaTPaTH KPO3 JINYHY NPU3MY C
00631POM Ha BENUKKN 6poj KBannMTeTHUX bolwkoBrheBux
NO30pPULLIHMX MnaKaTa.

Moce6bHO Cy yneyaT/bMBa heroBa CUrypHo
KOHUUNMpaHa, MHOBATUBHA aNv U Kpajibe
dyHKUMOHaNHa TMnorpadcka peLlera y Kojuma ce
ornefa Kanurpadcko ymehe anv v nnyHa, MMKOBHa
Kyntypa — Jlabygoso jezepo (1981), ban iog mackama
(1983), JoH XKyaH (1984), bena kagpa (1990), Boha (1992) n
Apyre. TakaB npUcTyn MIMKOBHOCTU NPUKa3aHOT TEKCTa
BowkoBuh Heryje ozl moYeTKa CBOr ienoBara y obnactu
NO30PULLHOT MlakaTa YMMe je y 3HayajHOj Mepu
oboraTno Hekaga CyMOpPHY yTuanTapHy Tunorpadujy
TOr cneumndUYHOr BUAA NNakaTcke YMETHOCTU Koju je
HajnpUCyTHWjW y jaBHOM npocTopy. Ca camor noyeTka
feBefeceTVX FOANHa NoTnYe 1 fecetak AUNTUX NnJiakara
/2 x (100 x 70 um)/ Koju ce Mory cMaTpaTu HEKUM of
Hajycnenujux bowkoBrMheBMx NnakaTCcKMx pagosa

— Beue y 6esiom, AygujeHyuja, Ouesu u oyu, XKeHe y
HApOgHOj CKydwuHU. Y nNnakaTuma HacTasnm TOKOM
nocneamnx aeleHunja genosara y CHIM-y, bowkosuh
roKasyje CBY pacKoLl CBOT YMETHUYKOT TaneHTa
HacTassbajyhn ga ycnewHo, KomouHyjyhn upTex,
Kanurpadujy Kao 1 paznuuute BpCTe unycTpauuja,

[OK TeK NOBPEMEHO WK, NaK, CACBUM PETKO, KOPUCTH
doTorpadujy 1 To yrnaBHOM HAaKHAZHO MOAMPUKOBaHY
1 peTylwmpany. lNocneawnx neTHaecTak roguHa u
BowwkoBuh cacBUM ycBaja AUrUTanHy TEXHONOMUjY 1, Kao
Ko OpOjHMX ApYrux ayTopa, OHa NOCTaje AOMUHAHTHA.
Mnakatu cy npounwheHe dpopme ca MOTMBUMA KOjU CY
KOHLEHTPUCAHW Ha LieHTpasHe aenose, 6e3 CyBULIHNX
pofjaTaka, cBefileHe 1 MOHOBO NaXk/bMBo ofjabpaHe
Tunorpaduje. Y uctom neprogy bowkosuh, 3ajegHo ca
CBUM CTPYKTypama yHyTap CHI1-a, noctaBmba 1 BUCOKe
CTaHJapAe Kafa je pey o NPOorpamcknM KibKuLama,
Koje, nopep 3aHMMJbMBOT CafpXaja, Ha aTpakTUBaH
HauvH Nponarnpajy u octane yMeTHOCTM Koje ,cry»e”
nosopuwTy — cueHorpaduja, koctumorpaduja u
doTtorpaduja.

Mnakar je, 6aw Kao 1 gpyra gena nMKoBHe YMETHOCTY,
HeKa BpcTa PopluaxoBux TectoBa (Mpsba). Bugmmo 6alu
OHO LUTO XeNMMO [ia BUAUMO, jep je MaLlTa, y CBakoMm
cnyuajy, Beoma nocebaH v nuyaH npoctop. bpojHu
BolkoBmheBmn NnakaTcku pagoBy Ham y BENUKO]

MepK NoMaxy fia, Kpo3 IMKOBHW 13pas, BUAUMO, anu

1 OCETUMO, CBY CJIOXKEHOCT U IENOTY NO30pULLIHE
YMETHOCTW.

significantly enriched the once bleak utilitarian type-
face that specific form of a poster art which is most
prevalent in the public space. From the very beginning
of the nineties and encourages dozen diptych posters
/2 x (100 x 70 cm) / which can be considered as one of
the most successful Boskovic’s poster works - Evening
in White, Auditions, Fathers and Fathers, Women in the
National Assembly. On the posters that have emerged
in the last decades of operation in the SNT Boskovic
shows the richness of his artistic talent continuing to
successfully combining drawing, calligraphy and the
different types of illustrations while only occasionally
or very rarely uses photography, mostly subsequently
modified and retouched. The last fifteen years Boskovic
adopts digital technology and as with many other au-
thors, it becomes dominant. Posters are purified forms
with motifs that are concentrated on the central parts,
without superfluous extras, reduced and again care-
fully chosen typography. In the same period Boskovic,
along with all structures within SNT sets high standards
when it comes to program booklets, which, in addition
to interesting content in attractive way promote other
arts that,serve” the theatre - set design, costume design
and photography.

The poster is, as well as other works of fine art, a kind of
Rorschach’s tests (spots). We can see exactly what we
want to see, because the imagination, in any case,

is very special and personal space. Numerous of
Boskovic’s poster works are greatly help us that through
artistic expression, we see, but also feel the complexity
and beauty of theatre art.
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My3eja no3opuiiHe ymeTHOCTH, ,TeaTpoH”, bp. 75-

77, beorpag, 1991; Jlyka Xajgykosuh, CaBpemeHu
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nnakat y Cpbuju: ctopumjckn Tokoswy, ,CueHa” 6p.

1-2, Hou Cag, 1999; Mupocnas A. Mywwuh, Pagyne
bowkosuh, 10. M310x6a Go3opuwHol dnakaita u
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A. Mywwuh, Pagyne bowkosuh: Mo3opunwHm nnakart,
KaTanor nsnoxbe, fanepuja ,Joakum®, Kparyjesau,
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CaBa CrenaHoB

YmeuwiHocw uosopuwiHoI unakauwa

MnakaTv npea Hama Npecek cy penpeseHTaTUBHOT

aJin N XaHPOBCKOI YMETHUKOBOT BULLerognHber
obnmKoBarba rnnakaTa 3a 0co6eHy yMeTHUUKY rpaHy

— NO30PULLHY, anu 1 NOBPaTHO CBefjoue nocebHoCT
ymeTHoCTM Papyna bowkosuha. MprumeTHa je

HberoBa TeXma fa, npunasehu HoBoM 3a8aTky y
0b6nMKoBary NiakaTa, Kao MMNepaTnB UMa Haarpaary
tberoBe OCHOBHe QpyHKLMje fa yBeK byae HOB U
pasyM/bu1B y U3pasy — WTo My 360or ocobeHor (@anu un
Npeno3HaT/bMBOI) YMETHUYKOT 1CKa3a 1 ycnesa.

Y ecTeTCKOM BpeAHOBakby Herosor paja Hy»Ho je
yBa)kaBatbe KOHTEKCTa BpemMeHa HaCcTaHKa nsakara,
3aTUM HUXOBO CBOJCTBO, anu 1 GyHKLUMja N HAUUH
peanu3sauuje (jep Kao KONeKTUBHN CTBapasnayukm YnH,
pesynTaT ayTopoBOr pajja HEMUHOBHO je MPOXeT,
Makbe-BuLLUe, 1 yTULAjIMa o N1cua u peguTesba

[0 WTaMnapa), LUTO He yMakbyje OpUTrMHANHOCT
VHTepnpeTtaunje came naeje.

MNorbe ymeTHUUKOT MHTepecoBama Pagyna

Bbowkosuha je Beoma WnpoKo: rpaduka, rpadpryko
obnuKoBare (MocebHO NO30PULLHM NAKaT, aNun 1
KHblre, 4aconuncu, Nporpamcke KhxuLe, KaTanosu,
KaneHpapu, MaTepujanu Bu3yenHe KOMyHuKauuje v
Ap.), CIMKapCTBO (yrbe Ha NnaTHy, NacTen, UpTex...)

1 cueHorpaduja. HheroB 0OCHOBHY yMETHNYKY 13pa3
3aCHOBaH je Ha YNTKOM LpTexy, Ha INHWjW KOjOM rpagu
1 06jeauibyje KOMMNO3ULMjCKKN pacrnopes.

Hagrpabyjyhu cBoj TaneHaT 1 LWKONCKO 3Hakbe,
CTacaBao je Y Hajb6osboj Tpaauumju Hawer rpadpuukor
An3ajHa. Bpno je camocBecTaH, Te My er3ancreHumnjanHa
1 YMETHMYKa NPMNAgHOCT HMje cMeTana Aa n3rpagu
ayTeHTUYHN CSINKOBHMU je3nK KojuM ycrneBsa fla CTBOpU
Aena yHMBep3anHor 3Hayema.

Y tb€roBOM YMETHUUYKOM ONYCy, KPO3 0COBEHN puTam
nuHuja n 60ja, npennuhy ce ocehajHOCT, NNemMeHUTOCT,
nenota 6ajKOBUTOT CHA, IMPCKA MNOETKKA, MUTCKO,
MOHYMEHTAJIHO, INTEPaPHO... — CTOra, peKso 6u ce,
HErOB YKYMHU IMKOBHY onyc (rpaduka, Civika, nnakat

1 06MKoBaHE) oanue peHeCaHCHM CEH3MOUNTETOM.

Mako wKonoBaH 3a npuMmermbeHor ymeTHrKa, TaJIieHTOM
n pagom ycneo je Aa NCKa<e BJ1IaCTUTU NNKOBHWM CTaB,

Sava Stepanov

Art of theatrical posters

Posters in front of us are intersection of representative
and of the genre or the artist’s twenty five years of de-
signing posters for the distinctive branch of art - theat-
rical, but also reversible witnessed special art of Radule
Boskovic. Its noticeable his tendency to approaching to
new task in a poster desing, like an imperative has up-
grade its basic functions to be always new and under-
standable in the expression - for what it distinctive (and
recognizable) artistic statements he succeed.

In the aesthetic evaluation of his work it is necessary to
respect the context of time of creation of the posters,
then their quality, but also their function and method of
implementation (because as a collective act of creation,
the result of the author’s work is inevitably imbued
with, more or less, by the influence of the writer and
director to the book maker) that does not detract from
originality of interpretation of the idea.

The field of artistic interests of Radule Boskovic is very
wide: graphics, graphic design (especially theatrical
poster, as well as books, magazines, program booklets,
catalogs, calendars, materials of visual communication,
etc.), painting (oil on canvas, pastel, drawing ...) and set
design. His basic artistic expression is based on a legible
drawing, on line that builds and consolidate composi-
tional configuration. Building his own talent and aca-
demic knowledge, he was grow up in the best tradition
of our graphic designs. He is very self-conscious, and
his existential and artistic affiliations did not bother to
build an authentic pictorial language that manages to
create pieces of universal significance.

In his artistic oeuvre, throughout the peculiar rhythm
of lines and colors are intertwine sensitivity, generosity,
beauty of fairy tale dream, lyric poetry, myth, mon-
umental, literary ... - so, it would seem, his entire art
oeuvre (graphics, painting, poster and design) exudes
by renaissance sensibility. Although he was trained for
applied artist, by his talent and hard work succeed to



JbYLCKY U YMETHUYKY NepCOHATHOCT Y CBAKOj Of OBUX
ANCUMNANHA.

YMeTHUK je Kora KapakTepulue BUCOK
npodecroHanusam, LOCNEAHOCT 1 paprHMPAHOCT, 1
Umja MaWTOBUTOCT HEroBOM feny fAaje C/l0jeBUTOCT.
LLUenokynaH bowkosuheB r3pa3 3acCHOBaH je Ha
M3y3eTHOM LIpTauyKOM TaJIEHTY, Ha CNOCOBHOCTU Aa
NUHMjOM 0BYXBaTW, NPE3EHTYje, anu 1 UCKaXKe CBOjy
ocehajHOCT, jefjaH cacByM cneuuduyaH CeH3NbUNnTeT.

express his own artistic attitude, human and artistic
personality in each of these disciplines.

The artist who is characterized by high professionalism,
consistency and refinement, and whose imagination of
his work gives stratification. The entire Boskovic's ex-
pression is based on the exceptional drawing talent, on
ability by line to include, present and show his sensitivi-
ty, one very specific sensibility.



3naromup lajuh

lnakawi kao uHwipuia, upegupu4a u

Haj6osva Uo3usHUYya

YuncTe 1 jacHe yMETHUYUKE CIINKE, LpTeXKn nnm rpaduke,
Kao OKBUp 3a AyO0OKy MeTadpopurKy CYLUTUHCKOT 1
KOHTEKCTYaslHOr cafp»kaja — je3uk cy kKojum Pagyne
bowkoBnh nocpeacTBOM NO30pULLHKMX NaKaTa Beh
YeTBpPT BeKa Mo3uBa Ny6nuKy Ha npeactaBe Cprckor
Hapo4HOr NO30pULLTA...

[Mpeno3HaT/bMB BU3yenHU NOAEHTUTET, KOjUM je
yMeTHWYKM cTBapanau Pagyne bowkosuh yaaxHyo
HajcTapujem Cprckom No3opuLLITY Mnaganauky
CBEXMHY 1 AaX MOAEPHVX BpeMeHa, CJTy4ajHO nnu

He, MOKNOMMO ce C epoM Npenacka MHCTUTyLUnje y
HoBocarpaheHo MmepMepHO 3fare, C HOBOM €MOXOM Y
KOjoj 1 flaHac X1BUMO 1 CTBapamo.

Maga Kao KaTeropmja nocToju jow of cpeanHe
Le3geceTVX roauHa, HOBOCaACKa LLKONa MyakaTta

(no pedvHuumjn Mupocnasa Mywuha, on. ayT.) Tek
ocampeceTnx aobuja NyH CMMCA0 U 3aCy>KEHO MeCTo
Ha jaBHOj CLieHW, BENUKMM AefIoM 1 360r Tora LITO joj

je y okBupy notpeba Koje je NpaBUIHO Npeno3Hasna
ynpasa CHI-a gogereH 3HaTHO Behu npocTop

3a npe3eHTauujy y npasom csetny. [lo cenmpbe y

HOBW NPOCTOP, NpefcTaBe oBe Kyhe yrnaBHoMm cy
HajaBsbMBaHe WTYPUM JOKYMEHTAPHUM LUTaMMaHUM
obaBeluTeHMMa, adULLIMMa C OrOSbEHOM MHPOPMaLUjoM
0 HaC/I0BY U MMEHMMa FNIaBHUX NPOTaroHucTa.
MebhyTM, yMETHUYKM KONEKTMB ca TPU BENMKe 3acebHe
LeNuHe, N YeTBPTOM — PUIIXaPMOHUjOM, KOja je y TO
BPEMe jow MocTojasna, MMao je ganeko Behe notpebe

1 npoxTeBe. A OHJa Ce Ha pacnmcaHn KoHKypc 1980.
roaviHe, nsmehy octanux, jaBuo 1 AUNIOMpPaHn
cTygeHT Opceka 3a rpaduky Makynteta npumerHeHnx
ymeTHOCTM y Beorpapy, o6ro nocao v 3anoyeo gara
pagm C MHOro eHTy3u1ja3Ma 1 HOBUX naeja.

Benuko nosopuwiTte - BeNUKN popmat

Y noueTkKy je, KAKO caM TBPAMU, Kao LWITO je u yobuyajeHo,
61no TewwKo n3bopuTy ce 3a peanusauujy ugeja. A

OHe Cy Ce pojune CXOAHO 3axTeBy fa Cy ,BeSIMKOj

Kyhu noTpe6Hn 1 nnakat Benukor ¢opmata”’. Huje,
MehyTuM, y TO Bpeme 61no HY afeKBaTHOT MPOCTOpa

Zlatomir Gajic

Posters as intrigue, pre-story the best invitation

Clean and clear paintings, drawings and graphics, as
well as a framework for a deep metaphor substantive
and contextual content - are the language in which
Radule Boskovic through theatrical posters for a quarter
century, invites the audience to plays of Serbian Nation-
al Theatre.

A distinctive visual identity, which is the artistic creator
Radule Boskovic breathed to oldest Serbian theatre
youthful freshness and spirit of modern times, acciden-
tally or not, coincided with the era of transition institu-
tions in the newly built marble building, with a new ep-
och in which we live and create today. Although as such
category existed since the mid-sixties, the Novi Sad’s
School of Posters (by definition of Miroslav Music, op.
co.) running eighties receives full meaning and deserved
place in the public arena, in large part because it is in
the context of the need administration of SNT correctly
recognized need for much larger space for presentation
in real light. By moving to a new space, shows of this
house are generally announced by stark documentary
printed notices, bills with bare information about the
title and the names of the main protagonists. However,
the art collective with three big separate entities, and
the fourth - the Philharmonic, which was at that time
still existed, had far greater needs and desires. And then,
on the open call, 1980, among others was contacted
graduated student of the Department of Graphics of the
Faculty of Applied Arts in Belgrade, got a job and started
to work with a lot of enthusiasm and new ideas.

Big theatre - large format

,In the beginning”, he said, ,as usual, was hard to fight
for the realization of ideas.” And they swarmed upon
request to the,big house need a large format posters”.
However, at that time was not adequate space for the
beginning of the primary artistic design studio, so new



3a 3a4eTaK NPYMapHOTr YMEeTHUYKO-[13ajHepPCKOr
CTyawja, Na je HOBOMPUAOLAN YNaH KONeKT/Ba

[o61o nogcTaHapcky cmellTaj y poTo-nabopaTtopuju.
WcKycTBO je CTMLA0 y XOAY 1 NoA OKPUSbEM 3aCny>KHOT
dunmckor pagHuka CBeTe YAOBUUKOT, KOjU Ce Y OKBUPY
MocnosHor ueHTpa CHIM-a 6aB1o opraHn3aLujom
6POjHUX KOHTpeCcHUX MaHUdecTaLmja CBETCKOT paHra,
Kao 1 CBUM ApYrMM HEYMETHUYKIMM, afin UTeKako
BaHVM CErMEHTUMa NO30PULLHOT »KUBOTA.

Y TOj KaTeropmjy cBakako Aa ce Haluna 1 opraHmsaumja
BENMKOr OTBaparba HoBe 3rpage c npeactaBom Criuke
XKaI0CHUX goxuespaja [leaHe JleckoBap, Kao 1 ocTane
npepcTase Te NnpesiomHe, npee ce3oHe CHI-a.

HakoH ycneLwHo nonoxeHnx ncnuta Tor paHra u
TEXMHe, HacTaBak je 6o MHOTO NaKLWK, a ugeja o
OCHVBakby NPaBor CTyAMja CBe GNvKa peanunsaumju,
LUTO Ce 1 3BaHNYHO JOroAMII0 OHOI Yaca Kafa je y kyhy
CTUrao v Apyrv YoBeK ca UCTMM 3aaTKOM — O flaHac
He3amerunBM acncTeHT MKapko [eak. [ToyeTkom epe
KOoMNjyTepa, AeBefeceTmX rogrHa npoLuior BekKa, y
Mo3opuwTy je opopmsbeH jeaaH of NPBUX AECKTONM-
cTyamja y rpagy, a Benvke 3acsyre 3a 70, Kako Kaxe
Papyne bowkoswuh, nprnagajy Tagawrem yrpaBHUKY
Jby6uwn Puctuhy Koju je npeno3Hao mogepHe
TeHAeHUuje 1 6p3MHY pa3Boja TEXHONOTUje 1 APYLITBA,
Te je 0OCaBpPeMEHO ONpPeMY 1 CTPYUYHO 06pa3oBao
noctojehn pagHu Kagap. TakaB HauMH pa3MuLLIbakba
omoryhuo je faHac roToBO HEBEPOBATHY UMHEHULLY Aa
je peceTak UM NeTHaecT roguMHa npe nojaee 6unbopaa,
Kao He3ao0bmnasHor CpeAcTBa jaBHON OrallaBakba, y
Hosom Capy nocTojano yak TpugeceTak NyHKTOBa C
npoctopuma 3a nnakate CHIM-a ysehaHor ¢popmara,
nonyT oHor y 6n13nHn pobHe Kyhe ,Hopk" koju ce
BrAeo yak og OyTtoLike nujaue. NMagom eKoHOMCKe
mohu, MeByTUM, NO30PULLHM N1aKaT je MOHOBO
NOTMCHYT Ha MaprHy 1 roToBO Aa Ce yracuo, anu

He n'y CHI1-y, rage faHac uma 3acny»eHo MecCTo Kao
He3aobunna3HM feo CBAaKor YMETHUYKOT NPOjeKTa, na
NoJlako NPOoHanasu NyT 1 40 NO30PULLHUX KPUTKKA.

MpoTaroHUCTN y NPBOM naaHy

MowTo pap Ha NO30PMLLHOM MNnakaTy 3axTeBa 13y3eTHO
no3HaBare TemMe U WMper KOHTEKCTa Y KOMe HacTaje

1 oavrpasa ce npepcTtasa, bowkosuh ocm gy6okor
YNIvBa y CagpKUHCKY 1 Gnno3o¢pcKy HAT cBakor
KOMafa, Kao OCHOBHY HEOMXOAHOCT NPaKTUKyje 1
TemMesbHe Pa3roBope ca peAnTesbUMa Kao LIeHTPanHnm
HocuoumMMa uieje 1 KoHUenTa npefcTaBe.

CBecTaH 3apaTka 1 obaBe3e fa No30Be 1 3aNHTpUrmpa
ny6nrKy, NPBEHCTBEHO Ce TPYAW Aa CTBOPY Npeanpuyy
1 HaroBeLUTaj KOju HaBOAW Ha pa3muLLbatbe, anv 6e3
packpuriHKaBatba pabyne n pacnneta. OTyga peTko
kopuctn poTorpaduje, unme 6u, Kao 1 Kog PUIMCKMX
nnakara, y NpBuv niaH 6UImn CTaB/beHN NPOTArOHNCTH,

member of the collective got tenancy accommoda-
tion in a photo lab. He gained experience on the move
and under the auspices of deserving filmmaker Sveta
Udovicki, who is in the Business center of SNT work on
organizes numerous world-class congress events, as
well as all other non-artistic, but very important seg-
ment of theatrical life. In this category, be sure to find
organizations grand opening of the new building with
the Picture of sad experience by Deana Leskovar, and
other performances of this crusial, the first season of
SNT.

After successfully passing the exams at that level and
weight, the sequel was much easier, and idea of estab-
lishing real studio closer to realization, which officially
happened that moment when has arrived another man
in the house with the same task - until now indispens-
able assistant Zarko Deak. At the beginning of the era of
computers, at the nineties of last century, in the Theatre
were created one of the first desktop-studios in the city,
and lot of credit for that, as Radule Boskovic says, be-
longing to the then-intendant Ljubisa Ristic, who recog-
nized modern tendencies and speed of development of
technology and society, and modernize equipment and
professionally educated of existing working staff. This
way of thinking has enabled today almost incredible
fact that ten or fifteen years before the appearance of
billboards, as an unavoidable tool of public announce-
ment, in Novi Sad there even thirty points Facilities
posters of SNT, enlarged format, such as the one near
the shopping center "Nork" that even been seen from
Futoska market. With the fall of economic power, how-
ever, theatrical poster is again pushed to the margins
and almost went off, but not in SNT, which now has a
rightful place as an essential part of every art project,
and slowly finds its way to the theatre critics.

The protagonists in the foreground

Since work on the theatrical poster requires extensive
knowledge of the topic and the broader context in
which it occurs and the show takes place, Boskovic
except profound influence in content and philosophical
thread of each piece as a basic necessity practice and
basic conversations with directors as holders of central
idea and concept of the show.

Aware of the task and obligation to call and intrigue
the audience, primarily strives to create pre-story and
indication that leads to consideration, but without ex-
posing the plot and denouement. Hence rarely used
photographs, which would, as with the movie posters,
in the first plan put protagonists, but in his understand-
ing of theatre arts, nothing is not and can not be above
the play.



ay HhberoBomM CxBaTatby NO30pULIHE YMETHOCTU, HNLLUTA
HVIje N He MoXe 6uTn M3Haj Came npencrase.

Panyne bowkosuh je og 1979. unaH Yopy»xema
NMKOBHUX YMeTHMKa BojsoaunHe, a nsesad CHI nposeo
je camo gBe roguHe, Ha MecTy gupekTopa KyntypHor
ueHTpa Hosor Capa. Mo noBpaTky y MaTtuuHy Kyhy
NPOMOBNCaH je y pykoBoguoua lNpomo LeHTpa, a
napanesHo OfpXaBa U YCnewHy CJIMKapcKy Kapujepy,
C BeJIKMM 6pojem camoCTalH1X N310XK0u Cnka,
rpaduka v nnakaTa y 3eM/b/ 1 UHOCTPaAHCTBY.
[o6UTHUK je BULLE BpefHUX Harpagaa, nmehy
octanux u lNpBe Harpage 3a NO30pMLIHKM NJ1akaT Ha 43.
CrepujuHom no3opjy 1998, kao n loguwwme Harpage
CHIM-a 2001. roauHe.

W3: MopTpeT: Pagyne bowkosuh, Mosopuwte, LXXIV
2006/2007, mapT 2007.

Radule Boskovic is member of the Association of Fine
Artists of Vojvodina since 1979, and outside the SNT has
spent only two years as Director of the Cultural Center
of Novi Sad. After returning in parent company he was
promoted to head of Promo Center, held a parallel
and successful artistic career, with a large number of
solo exhibitions of paintings, graphics and posters at
home and abroad. He has won several valuable prizes,
including the First prize for theatrical poster on 43t
Festival Sterijino Pozorje, 1998, and Annual Awards of
SNT, 2001.

From: Porter: Radule Boskovic, Pozoriste, LXXIV
2006/2007, March 2007



Jlyka XajpykoBuh

lMpuxeaiuare ugeje iipegciiase

Y obnukoBarby nnakata Pagyne bowkosuh ncxoam us
cnuke, To he pehn U3 NnpuMapHOr IMKOBHOT 13pasa.
Mucao Bogumba y HeroBom rpadrykom nocTynky

He Camo LUTO je NOPeK/IOM YACTO NINKOBHA Hero je u
CNIKapCKOM JIOTMKOM ObpemerbeHa.

Hberos nnakar, 360r Tora, NPBEHCTBEHO je31KOM

CNvKe, y Kojem 60ja Ma BenmKy MHGopMaTHBHY

ynory, ocTeapyje KOMyHuKauujy ca rnegaouem.
MnakaTcKm 3HaK ce, Aakne, Hamehe CHa>HOM JIMKOBHOM
n3paxajHoluhy, 36or yera je ngeja npefcrase y Nnpsu
Max BaH nepLenumoHor pacrnosHasama, npoampe y
BMAHO MNoJbe rfepaoLa ca 3aApLUIKOM.

M3pa3ut npumep nnakata Koju je roToBO Yy NOTMYHOCTU
OCTBApEH C/IMKAPCKUM cpefcTBMMa jecTe bowkosumher
nucT paheH kao objaBa gpamcke npegacTase Jlyga uipa
J1. BupwnHckor, 1989. roguHe.

TexHa Ka MOHYMeHTanHOCTM Takohe je jeaHo of
cBojcTBa bowkoBuhesor nnakaTckor 06MKoBatba.

OH BONM NakaTcKa niatHa BeIMKMX AUMeEH3Mja 1
NNKOBHY xunepbony, Bepyjyhu fa ce ynpaso Tm
CpeAcTBMMa O3HaYaBa M Harnallasa jpamMcka cagpkmHa
npepacTase. TakBO HajaB/bMBabe MO30PULLHOT YNHA
BenvKkuM GopmaToM nnakaTa v NojeMHOCTMA
MOHYMEHTaNMCTUYKN KOHLMMMPAHMM 3anaxa ce y
BowwkosuheBoM NOCTYNKY 1y CyyajeBMMa Kaaa

My Ce MMCao Avxe [0 ancTpakTHMX npepoLom ca
TEeHAEHLUMNjOM Aa NoACeTN Ha NOBE3aHOCT YOBEKOBA
Tpajarba ca KOCMUYKUM crnama (nakat onepcke
npencTaBse Moh cygbuHe . Bepauja, n3 1989, octBapeH
KOHCTPYKTUBUCTUYKUM FPadUUKMUM efleMeHTNMa), 1
OHfAa Kaja My npvixBaTtatbe naeje npeacrase Hanasu
n3pasa y KOHKPETHUM, CBaKOAHEBHVIM XNBOTHUM
efleMeHT1Ma Ynje acoLmjaTMBHO 3payerbe roToBo
HMKaA He npeBasnnasu JOC/IOBHO 3HaueHe O3HaueHor
npeameTa (nnakaT npepcTtase [TokojHuk b. Hywuha,

13 1989). Y Toj ycMepeHOCTU Ha BeslnKe ANMeH3unje
Bowkosuh je uecto cyBuwe nogpobaH. OH je

TakaB 1 Kag My rpaduukm KoHuenT ogHece nobeny
HaJ C/IMKapCKOM 3aMUCIIK, Kao y 0bjaBuy baneTcke
npeactase OpuoH M. WtaTtkuha, n3 1988. Mehytum,

y CnyyajeBMMa Kaga npejy npeacrase caxkme y

Luka Hajdukovic

Accepting the idea of the performance

In designing posters Radule Boskovic outcomes of the
image, that is to say from the primary visual expression.
The guiding principle in his graphical procedure is not
only originating purely artistic, but it is burdened whit
painting logic.

His poster, therefore, primarily by language of images,
in which the color has a great informative role, is com-
municate with the audience. A poster character, there-
fore, imposes a strong artistic expressiveness, which is
why the idea of the play at first out of a perception of a
distinctive, penetrates the viewer’s field of vision delay.

A prominent example is the poster which was almost
fully realized by painting tools is Boskovic’s page made
as declaration of drama performances /Crazy Game/ of
L. Birinski, 1989.

The tendency towards monumentality is also one of
the properties Boskovic’s poster design. He loves a
poster-sized huge dimensions and visual hyperbole,
believing that by these means indicates and highlights
the dramatic content of the show. This announcement
of theatrical act by large format posters and details of
a monumentalistic concept conceived observed in
Boskovic’s procedure and when he thought rising to
abstract notions with a tendency to recall the connec-
tion between a man'’s life with the cosmic forces (poster
for opera performances "Force of Destiny" G. Verdi, in
1989, realized by constructivist graphics elements), and
when his acceptance of the idea of the performance is
expressed in concrete, everyday life’s elements whose
associative radiation almost never carried literal mean-
ing of the highlighted items (posters of the "Decedent"
of B. Nusica from 1989). In the orientation of the large
size of Boskovic is often too detailed. He is such and
when his graphic concept triumph over painting ideas,
as well as the publication of ballet Orion M. Statkic,
1988. However, when the idea of the play takes place
within a consistent visual sign of consisting of a small



KOH3UCTEHTHM IMKOBHM 3HAK CaCTaB/beH O Masior number of details, Radule Boskovic achieves powerful

6poja nojeanHocTy, Papyne bowkoBmh noctuxe symbolic expression that is manifested in multissocia-
MORHY CUMBONUUKY eKcnpecwjy Koja ce MaHubecTyje y tive semantic pulsates. And these are the characteristics
BMLUECOLNjaTVUBHOM CEMAaHTMUYKOM Myficmpatby. A TO Cy of top-range communication of posters. Such, for exam-
OAINKe BPXYHCKMX AOMETa MakaTCKor caoniuTaBakba. ple, is poster for show Clement’s fall of D. Jancar, 1988.

Takas je, Ha NnpyMep, Nnakat NnpeacTase KiemeHtios Uag
[. JaHuapa, n3 1988. rognHe.



OepeHy eak

Ha jegHoj suwioj eciueiulickoj pasuHu

CreapanawTso Pagyna bowkosuha y o6nactu
YMETHUUKOT nnakata 6enexu HecnyheHe ycnoHe,
LOCTUFHYTE pa3uHe, LTO Ce YKPATKO MOXe 06jacHNTY
YnHbEHNLIOM, 1a Ce OH Y CBOM pajly UICTOBPEMEHO
ocNlarba Ha eceHuujanHe Haboje came Teme,

KOPUCTW UX UK Y CaBPLLIEHOj XapMOHU3aLnjy Naxkibuso
ofabpaHVx MOTVBA, UM UX U30LITPaBa Y Camoj Marmm
MUCaoHNX 1 Gopmom omeheHnx peHomeHa.

Papyne bowkoBuh je BepoBaTHO jeanHU

CTBapasay y OBOj Kpajrbe 0CeT/bUBOj 061acTu, Koju
dunocodujy cteapanauke cnoboge — y CyWITVHU

— CTAsNHO CMHTETU3Yje, fa bu je mocne npenycTno
Hajpas3nMunTMjum BapujaLmjama NUKTypanHor, n
BM3yenHo-MaTepujanHor. OH, peuumo — TeaTap, jep ce
HajBuLIe 6aBU NO30PULLHUM YMETHUUYKUM MakaToM—
yac oTBapa, pa3oTKpMBa, 3oKpehe, a yac 3aTBapa,
3apamba, NpeKpuije, 3a4apa, fa 61 HaMm ra Ha Kpajy, Kao
[AparoLeHu MOK/IOH — NpyXao Yy jeAHOM-jeJHOM,
acKeTCKu n3abpaHom (MMCAaOHO-NPU3MATUYHOM)
MOTUBY. TaKO, HAKOH CEPUO3HOT CTyAMpPatba HeroBmx
nnakaTa, 4Oa3MMO JO OTKPOBEHa CyLITUHE
byHKLMOHMCara OBOr YyAHOT CTBapasiaykor gyxa

1 MOPaMo NPU3HATL: Na OBAeE akafeMCKUN ClnKap
HUjegHOr TPEeHYTKa HMje YAHMNO HNKAKBe YCTYrMKe

y NpasLy MepKaHTUAn3auuje 3agaTka. Hanpotus:

OH je Leno Bpeme 0CTao Ha NPBOOGUTHOj NO3nLMjU
WHTerpuTeTa TBOPLA YyMETHUUKOT Aena. Tewko ga 6uy
HEeroBoOM Cilyyajy KO MOrao fia NoByYe jacHy, oTpy
upTY, Aa oApenm rpaHnly nmehy TBopua yMeTHUUYKUX
CMKa, U YMETHUYKOT nnakaTa. Jep ce Hberosa nnyHocT
He penu, Beh ocTaje nHTerpanHa n ctTaMeHuTa — go
Kpaja.

W3: benewke o 8ojeohaHckom ymeliHUYKOM U1aKAy,
13. jyHa 2007.,Het Nap” (Cegam gaHa)

Ferenc Deak

On a higher aesthetic level

Creativity of Radule Boskovic in the field of artistic post-
er captures unimaginable highs, reached levels, which
are briefly can be explained by the fact that he was, in
his work, at the same time relying on essential rounds of
the subject itself, uses them in perfect harmonization of
carefully selected motifs, or in sharpens in the magma of
thoughts and by form bounded phenomenons. Radule
Boskovic is probably the only creator in this extremely
sensitive area, which philosophy of creative freedom
continuously synthesized in its essence, and later to let
it to various variations of pictorial and visual-material.
He, let’s say - theatre, because he is most engaged in
theatrical poster - sometimes its opens, reveals, reverses,
and sometime closes, dives, cover, enchants to us, and
at the end, as a precious gift - he is provided it for us all
in a single, ascetic selected (abstract-prism) motif. Thus,
after seriously study of his posters, we are coming to
revelation of the essence of functioning of this strange
creative spirit and we have to admit: here painter was
not made, not for a moment, any concessions in the
direction of mercantilisation of task. On the contrary: he
has, all the time, remained at the original position of the
integrity of the creator of a work of art. Hardly that any-
one, in his case, could pull clear, sharp line, to determine
the boundary between the creator of paintings and
artistic posters. Because His personality does not share,
but remains integral and stoical - until the end.

From: Notes on the Vojvodina’s art poster,
13. June 2007 ,Het Nap” (Seven Days)



Coma lNMpoaaHoBuh Mecapolu

WHcnupucaH n nHeuympaH marujom

[Mo3opuwHu tnakatuu Pagyna bowkosuha usnoxeHu y ianepuju ,,Hosa”y CHI -y

M3nox6a nokasyje camo jefiaH Jeo onyca yMeTHUKa
KOj1 je TOKOM NpOoTeKnunx 25 rognHa ocMuLLIibaBakbem
NO30PULLHKX NflaKaTa 3a NpeAcTaBe 13 Ce30He Y Ce30HY
rpagvo Npeno3HaT/byB CTUI He Camo CBOT paja Hero u
niakaTa HalMOHanHor TeaTpa yonure...

MNoBonom obenexaBarba 25 roAvHa paja an3ajHepa
Panyna bowkosuha, Mo3opuiuHn my3ej BojsoanHe

n Cpncko HapogHo nosopuwTte (CHIM) npupegmnun

Cy 13100y NO30PULLHUX NlaKkaTa TOr yMeTHMKa.
WN3nox6y nog Hasusom Pagyne bowkosuh — ymeltiHOC
fio3opuwHoI Unakaitia aytopa 3opaHa MakcumoBsuha
oTBOpYO je Mnpocnas A. Mywwuh y cpefly yseue y
ranepuju ,HoBa", koja ce Hana3u y doajey cueHe ,lMepa
Do6puHosnh” CHM-a. M3nox6a nokasyje camo jepaH
[leo onyca Tor yMeTHUKa KOju je TOKOM MpoTeksnmx 25
rognHa oCMuLLI/baBakbemM NO30PULLHMX NakaTa 3a
npeacTaBe N3 Ce30He y Ce30HY rpagmo Npeno3HaT/bmB
CTUN He camo CBOT pafia Hero 1 nfakata HauMoHanHor
TeaTpa yonwTe Koju Cy, HapaBHO, Aanu CBOjeBPCTaH
BM3YENIHN NeyaT MHOMMM KOMagmnma UrpaHum Ha
HeroBuMm clieHama. M3nox6a koja he 61T NocTaB/beHa
[0 CpeAunHe jaHyapa noceTnoLe BOAW Y Many LeTHy
KpO3 ce30He HalMoHanHor TeaTpa 1 cehama Ha
npeactase baHosuh Citipaxurba, XeHe y HGpOgHOj
cKydwiuHu, AygujeHyuja, Yosek je yosek, Mepa 3a
mepy, Magam baiuepghnaj, Pob reybasu, KapmeH, Jlaxa

u tdapanaxa, lonybreaua, Pogorvyiiyu, BuonuHuciua Ha
kposy, Kpuko Opawyuh, Cymreusgo nuye, [joH Kuxotd, [pk
3opba, CabupHu yeHwap...

TokoM Npunpemara nsnoxoe Mysejcka UCTpaXkmBarba
Cy nokasana aa je Pagyne bowkosuh ocMmcnno oko
250 no3opuLwHMX NiakaTa, of Yera je npoHaheHo

1 cavyBaHo 188. ,OBpge je N3n0XxeHo yeTpgeceTak
nnakara. Tewko mu je 6uno ga 6uno Koju oaBojum of
ceflameceTaK Koju Cy YW Y YK U360p 3a N3noxoy.
Wmanu cmo guneme Koju n3bauntu, a Koju OCTaBUTH,

aTO je jedaH 3aucTa BPAO CYypoOB NOCA0. 3aTo He Mory
pehu fa nu Mu je HeWTo Aparke UM Makbe Aparo of
OHOra LWTO caM paano. Pagutu c ToNuKo peguTerba
TOKOM OBUX 25 roAnHa 1 OHAa Hekora anoctpoduparty,
1 TO je TELLKO jep Cy TO MaroBu TeaTpa, TONUKO

Sonja Prodanovic Mesaros
Inspired and infected by magic

Theatrical posters of Radule Boskovic exhibited in
the gallery "Nova’, Serbian National Theatre

The exhibition shows only a part of the oeuvre of artists
who during the past 25 years devising theatre posters
for the show from one season build a distinctive style
not only their work but also posters of the national the-
atre overall.

To emblazon 25 years of work of designer Radule
Boskovic, Theatre Museum of Vojvodina and Serbian
National Theatre (SNT) were organized exhibition of
theatrical posters of that artist. The exhibition titled
Radule Boskovic - art of theatrical posters, author Zoran
Maksimovic, was opened by Miroslav A. Music on
Wednesday night in the gallery “Nova’, which is located
in the lobby of the scene "Pera Dobrinovic” of SNT. The
exhibition presenting only one part of the oeuvre of
this artist who, during the past 25 years, by designing
theatrical posters for the performances from one sea-
son to another, was build distinctive style not only of
his work but also of posters of the national theatre in
general, which, of course, give unique visual mark to
many plays on its stages. The exhibition, which will be
set up by mid-January, visitors leads through little walk
through the season of the national’s theatre and the
memories of performances Banovic Strahinja, Women
in the National Assembly, Audience, Man equals Man,
Measure for Measure, Madam Butterfly, Slave love, Car-
men, The Liar and the Arch Liar, Golubnjaca, The Patriots,
Fiddler on the roof, The Nutcracker, Suspicious person, Don
Quixote, Zorba the Greek, The Colective Center...

During preparing of the exhibition, museum’s studies
have shown that Radule Boskovic has designed around
250 theatrical posters, from which were found and
saved 188. "Here is exposed around forty posters. It
was hard for me to separate any of them from seventy
which were chose in shortlist for the exhibition. We had
dilemmas which to cast out, and which to chose, and



pPasfMunTU, MHCMMPATUBHU JbyauW KOji NOACTAYY

Ha jefaH KpeaTyBaH YMH 1 YMHe jeAHY 3ajefHUYKY
KpeaTuBHY HOTY", peKao je 3a ,[pahaHckn nucT” HakoH
oTBapatba u3noxbe Papyne bowkosrh. Ha nutare

[a U3ABOjy HeKM NO30PULLHM 3afaTak Kao Hajcnahu
Kaxe [1a ce He MOXe onpeaennTy jep Cy My CBY fparu v
fofaje aa je uHcnmpaumje ysek 6uno.

- TeWw Ko mu je N3ABOJUTU 1 BUNO KakaB cermeHT
Koju Me je noacTakao Aa ce 6aBUM TUMe, OGHOCHO
ofpXao Me Aia ce 6aBUM NMO30PULLHUM M1aKaToOM.
CBe Cy TO paBHOMNPaBHW YNHNOLM, YCITOBHO
peyvyeHo, MHCNpaLmje, Unn 3apase, unu nHdekumje
nosopuwrtem. Of camor nwynTaBama fena,
3aHUM/BUBOCTIN Te jedHe ApaMcKe ekcrnnvKkayuje,
OOHOCHO HauyMHa KaKo je OHa OOJIMKOBaHa Y NUCaHOj
peuu, Na cBe A0 peamnTesbCKOr NYmMTaBatba 1
camor Mor Buhera Te NpeAcTaBe, 1 Ha Kpajy,

[10 ycarnawaBama C pejuTe/beBUM BU3YeNTHUM
npomMuL/batbeM - objalrbasa Pagyne bowkosuh. —
3Hauu, Ha BuMLUE HaUMHa caM 61O MHCMMPUCAH, YCIIOBHO
peyeHo, 4a HanpaBuM jefaH KOHrnomepar yTuuaja
1 U3HepVM CBOje pellere. HapaBHO, Ha OCHOBY
NCKYCTBA, TasleHTa 1 HaunHa NpoMuLLbakba.

Ha oTBapanmby n3nox6e Pagyne bowkosuh — ymeluHociu
tio3opuwHoIl Unakaiia, no3gpasrbajyhn cBoje
capafiHuKe 1 npujaTesbe 1 3axBasbyjyhn Ha npupeheHoj
n3noxoéu, bowkosuh je pekao:

+MHoro je 25 roavHa, mehyTim, MeHu je To 6p30
NpPOTEKNO 1 Hagam ce fa he 6uTy jow TONMKO rognHa
paga. 3axsabyjem CHI-y, Koje Me je, Ha HeKM HauwuH,
M3HEeJI0 Ha pyKaMa 3a OBUX 25 rofjiHa 1 nogp»<ano y
CTBapakby jeiHe MHCTUTYLMje NO30PULLHOT NyakaTa.
3Ha ce ga y Hosom Cagy nocToju Tpagmuuja y Toj
AVCUMUNIIVHW, TaKo A je Moje yuewhe y Tome 6uno
jepaH fneo gonpuHoca. NoHocaH cam LWTO Y OBOM rpagy
mory pehu:, OBo je rpag no3opuLiTa 1 NO30PULLHOTN
nnakata“,

JpahaHckm nuct”, Kyntypa, maj, 2005.

that is one really very crude job. Therefore, | can not say
whether | prefer or less something than | was doing.
Working with such directors during these 25 years and
then someone to apostrophe, it’s hard because they are
magicians of the theatre, so different, inspirational peo-
ple who encourage on one creative way and make one
joint creative note’, said for the "Civil List” after opening
Radule Boskovic. On question to set aside some the-
atre task as the sweetest he sad that he can not define
because all are dear to him and adds that it was always
inspiration.

-It is hard to find single one segment which has prompt-
ed me to work that, and gave me to deal with theatrical
posters. All of these factors are equal, so to say, of in-
spiration, or distemper, or an infection of the theatre.
From the reading of the play, entertainment of dramatic
explication, that is the way it is formulated in the writ-
ten word, to director’s reading and my own vision of the
show, and finally, to harmonize with the director’s visual
thinking - explains Radule Boskovic. - So in many ways |
was inspired, so to say, to make conglomeration of in-
fluences and offer up my solution. Of course, based on
experience, talent and way of thinking.

At the opening ceremony exhibition Radule Boskovic -
the art of theatrical posters, greeting his friends and as-
sociates, and thanks to the exhibition-formed, Boskovic
said: "25 years is a lot, however, for me it is quickly
passed and | hope it will be even so many years of work.
| thank to SNP, which is me, in certain way, put forward
on hands for the last 25 years and supported me in cre-
ating of institution of theatrical posters. It is known that
in Novi Sad, there is a tradition in this discipline, so that
my participation in that was a part of the contribution. |
am proud that in this city | can say "This is a city of the-
atres and theatrical posters”.

,Gradanski list”, Kultura, May 2005th



Papgyne bowkosuh / Radule Boskovic

MNAKATU / POSTERS

MNoueTak cTpyKOBHe eflyKaLmje je yjeqHO yCMeprno mMoj
npodecnoHanHm nyT.

HoBocaacka ymeTHMUKa WKona, (taga Lkona 3a
npumer-eHe YMeTHOCTM) pa3Bujana je y To Bpeme, 1968.
roguHe, nctaHyaH ocefhaj 3a NPeLM3HOCT 1 3aHaTCKY
ocnocobsbeHocT. Llesgecete rognHe rpadprykom
obnnKoBamy AOHOCE jelaH HOBU HKBO yyellha y
CBAaKOAHEBHOM XMBOTY, LUTO HapaBHO yTWUYe 1 Ha
nporpam obpasoBatba.

A nocne... beorpag, 1973. roanHa, Akagemuja

3a NpyMereHe yMeTHOCTW. [oTajHa »Kesba 3a
ocsiobaharbem 1 NIOBNAOGOM Bofama ClIMKapcKe
uMarvHaumje, Mopa fa ceyeka. Mnaganaykuy Hemmp

W Xesba Aa ce LWTO MNpe JoKaXkem Mopa Aa npohe cBoj
HEMUWHOBHM NyT Ca3Hakba, Ca3peBatba 1 Tpaxetba cebe.

lpadumuku ofcek, CjajHO OKpYyKetbe, U3y3eTHa Knaca
CTyfeHaTa ,KOHKYypeHUuja“, npodecopu... Ty nounme
nprya Koja Tpaje TOKOM CBUX NeT rogunHa ctyanja, u
nocne...

MNpBa n gpyra rogrHa noceeheHa ocHoBama YMETHOCTH,
6yam oHaj Hemup y MeHu, 1o Taga HegeduHUCaH.
Mwupcku, Kpwuh, Limepkosuh, Cun, hupuh, Gunekuy,
Makew, Kaxuh..., oTBapajy 3a MeHe 6ecKoHauHu HK3
,CTaKNeHNx Nnepnun” v Taga urpa noumme.

Cnuka, unyctpauuja, rpapuuku INCT, KkbUra, niakart,
3HakK, cnoBo, poTorpaduja; NoNako anm CUrypHo 3a
MeHe MOoCTajy Hepa3ABojBU MeAnju NCTPaXK1Bakba 1
n3parkaBara.

MpuMerbeHa YMeTHOCT, LWKpe Ha3BaHO AN3ajH,
06N1KOBatbe Ma BU3yenHe KoMyHUKaLuje, seh
Ha3vBMMa roBOPE O WWMPUHU 1 MOJANMTETMMA
KpeaTnBHOT 1 yNoTpe6HOT.

Mpaunctopujckn upTexun y nehnHama Antammpe

n Jlackoa cy BepoBaTHO KibyY Objalutberba 3a
MUNeHNjyMcKy noTpeby yoBeka Aa ,LpTexxoM” HeWwTo
caonwTun. I paHac ymeTH/LM onoHalajy u, cpehom,
Haporpahyjy CyWTHyY TOr je3nka KOMyHUKauuje.
MuTatbe je nnuHOr ceH3nMbunnTeTa Kpeatopa Konmko he

Beginning vocational education is also directed my
professional path.

Novi Sad's Art School, (then School of Applied Arts)
at that time, in 1968, has developed a keen sense of
precision and craft qualifications. The sixties of the
20th century brings for graphic design new level of
participation in everyday life, which of course affects
the education program.

And then... Belgrade, in 1973, the Academy of Applied
Arts. Secret desire for liberation and sailing waters of
painterly imagination, must wait. Youthful restlessness
and the desire to sooner prove myself must go through
its inevitable path of knowledge, maturity and self
seeking.

Graphic department, great environment, excellent
class of students, competition, professors... there story
begins, which takes place throughout the five years of
study, and after...

The first and second year dedicated to the basics of art,
arouse restlessness in me, hitherto undefined. Mirski,
Krsic, Dzmerkovi¢, Sip, Ciric, Fileki, Makes, Kazic...,
opened for me endless string "glass beads" and then
the game begins.

Image, illustration, graphic sheet, book, poster, sign,
letter, photo; slowly but surely, for me, become
inseparable media of research and expression.

Applied Arts, called beyond design, shaping then
visual communications, however, but mostly the names
talks about wideness and modalities of creative and
utilitarian.

Prehistoric drawings in the caves of Altamira and
Lascaux are probably the key of explanations for
millennial men need to communicate by "drawing".
Even today artists and emulate and luckily upgraded
the essence of that language of communication. The
question of personal sensibility of creator is how much
will he go to the simplification of form, that is, means of
expression, or the contrary.



nhn y cumnnundumkaunjy bopme, 0OfHOCHO, N3parkajHNX
cpefcTaBa UV HamnpoTyB.

Moje ,Bjepyjy” npvnaga BpegHoOCTMMa Koje He
nponase. [owToBame NpemMa HeMO3HaToOM YMETHUKY
u3 nehuHe, npema geny ®uawje, bowa, JleoHapaa,
Ovpepa, Benackesa, Ce3aHa, [lanuja, Nnkaca... He pa ce
MPOMEHUTN.

BpeMmeHCKM, a U MPOCTOPHO, YyBEHa KyNTypa NorbCKor
W YeLLKOr NnnakaTa 1 Kbure, HajcnIMKoBUTUje roBOpK

0 KBanuTeTy rpadmukor o61KoBara, KojU je Hallao
NCXOAMLUTE Y IMKOBHOM MPELOLLKY.

Y NpaKkcu je NO3HATO fa Ce jeAHOCTaBHUM U GUPaHNM
cpeacTBUMa Janeko bpxe n ycrnewHmje nocTuxe

Ln/b BU3yenHe Nopyke. 3HaK Kao jeAUHCTBEHO U
jeaHoCTaBHO nonasuLiTe Nperno3HaBaka yBek je
13a30B. 3aTM Cneau paspaga BU3yenHor aeHTuTeTa, y
OCHOBW JINKOBHOCT.

Y Cpnckom HapogHOM no3opuwTy cam of 1981. roguHe.
Te roguHe ce oTBOpMa HOBa 3rpafa OBOr TeaTpa,
nomano ¢yTypUCTUUKU Ca3faHor, a TpaauLMOoHaNHO
KOHUMNMPaHOr. Y TO Bpeme no3opuLlTe je umasno

CBOjy WTamnapujy (TMNo-uTamna), a Moj aHraXxMaH y
TeaTpy 61O je Taia 3aMULLIbEH Kao An3ajHep-TEXHNYKM
YPeaHMK, Ca CKPOMHUM TEXHUYKNM YCIIOBMMA.

Y noueTKy ,Ccam’, Kako y KpeaTVBHOM Tako 1y
OpraHM3aunoHOM 1 3aHAaTCKOM Jiefly, HO BPEMEHOM je
,TO" Mpepacno y KpeaTuBHY pafnoOHNLLY Ca aCUCTEHTOM
n dotorpadom, a fieBefeceTUx roarHa, y CTyamo 3a
OMN3ajH Ca JeCKTOM eKUMOM.

Moj KoHLenT fa cBaku NpojeKkaTt HOCK CBOj BU3YeNH
NAEeHTUTET BPJIo 6p30 je 3aXKMBeO Y MPaKcK a BpeMeHOM
[06Mo y KBanuTeTy ca NpoLunperbem Meanjckux
moryhHocTu (bun6opaw, Bugeo wall, Tenonw,

cnoToBwy, Beb... ). [laHac je To Bpno MmogepaH cTyamo 3a
obnukoBame.

KpeatusHu npodunu, ArHammKa npodecuje, a n camo
OKpY»Ketbe, MPUTOM MUCIUM Ha YMETHUYKe npodune
KOje cappXu jedaH Teatap, YYMHUAN Cy Aa Ty aHraxyjem
3HauajaH 4eo CBOT YMETHNYKOT 1 pafHOT NoTeHUumjana.

Y neprogy 80-ux n 90-nx rogrHa npoLuior Beka,
[OMUWHaHTHa TeXHMKa LUTaMrne YMeTHWYKOr nnakaTa je
cuto-wrtamna. Mpunpema 1 MOHTaXa ce panna pyyHo,
(Maka3ama u ckannenom Ha uenynomaHum donvjama,

y3 nomoh cenotejna) ca penpodramom 1 MacKMpHoOM
donunjom, netpacetom u fek-bap6bom 3a petyu. LipTa ce
1 KoNaxmpa Kao y NOCTYnKy yMeTHUUKe rpaduke (cBaka
60ja noce6bHo). HenpeBa3suheH 3aHaTCKN 1 YMETHUUKM
TPEHVHT KOjy CTanHO y Npolecy pafa oTBapa HoBe
moryhHocTu.

Kpaj npeTxogHor 1 noyeTak HOBOI MUNIEHWjyMa, [OHOCK
HOBe TEXHOJNOrMje Koje HeMNMHOBHO OTBapajy HoBe
TeXHMYKe MOryRHOCTM a CXOQHO TOME U KpeaTUBHe.
KomnjyTepwu 1 Konop wramna Ha BuLwebojHUM

Mine "Believe" belongs to the values that do not

pass. Respect for the unknown artist from the cave,
according to the work of Phidias, Bosch, Leonardo,
Direr, Veldzquez, Cezanne, Dali, Picasso... will not to be
changed.

Temporal and spacious well-known culture of polish
and czech posters and books, most vividly shows the
quality of graphic design, which found the origin of the
visual template.

In practice it is known that simple and selected
resources far faster and more effectively achieves the
goal of visual messages. The sign as a unique and
simple recognizable the starting point is always a
challenge. This is followed by elaboration of the visual
identity, basically visual.

In Serbian National Theatre | am since 1981. That year
was opened new building of this theatre, a bit futuristic
constituted, but traditionally conceived. At that time
the theatre had its own printing press (tipo print), and
my involvement in theatre was then conceived as a
designer and technical editor, with modest technical
requirements. Initially "alone", both the creative as well
as organizational and craft work, during time "it" was
grew into a creative workshop with the assistant and
photographer, and nineties into the design studio whit
desktop team.

My concept that each project carries its own visual
identity very quickly come to life in practice, and
eventually got the quality to expanding media
opportunities (billboards, video wall, telop, videos,
web...). Today it is a very modern design studio.

Creative profiles, the dynamics of the profession,
and the environment itself, | mean the artistic profile
that includes a theatre, all of that did that | engage
significant part of my artistic and work potential.

In the period of 80-es and 90-es of the last century,
the dominant printing techniques of arts poster is
screen printing. Preparation and assembly has been
done manually (scissors and scalpel on celluloid, with
the help of tape) with repro film and foil camouflage,
Letraset and Dec paint for retouching. Draws and
collages as art prints in the criminal procedure law
(each color separately). Unsurpassed artisanal and
artistic training that is constantly in the work process
opens up new possibilities.

End of the previous and the beginning of the new
millennium, bringing in new technologies that will
inevitably open up new technical possibilities and
consequently creative as well. Computers and color
printing for multicolor machines (offset) outweighs
silk over screening, because of the speed of
implementation (digital publishing), due to the large
difference in price, in favor of the offset.



MallnHama (odceT), ofHOCU NpeBary Haf CUTo-
LUTAaMMOM, LITO 360T 6p3MHe peanusauuje (AUrnTanHa
npunpema), To 1 3601 BENNKE pasfnKe y LeHN, y KOPUCT
odceTa.

CnokeHa CTpPyKTypa yMeTHUYKKX nporpama Cpnckor
HapoAHor no3opuLiTa, NnpeacTtase [lpame, Onepe n
Bbaneta, cama no cebun HOCU KPeaTUBHO-YMETHUYKM
13a30B.

Wmajyhn y Buay 3Hauaj nHctutyuumje Cpnckor HapogHor
no3opuLLTa, Kao HajcTapujer, a peknu 6u 1 Hajseher
nosopwuLuTa Ha OBMM NpocTopuma, Hamehe ce, cam

no ce6u, ocehaj o4roBOPHOCTY 1 pecneKkTa npema
KOMMNMIEKCHOCTW OpraHu3almje 1 3Hayajy Mucuje Kojy
OHO CNPOBOAMN.

Mo3opuuTe Heapw y cebu ckyn, 6e3masno CBrX
YMETHUYKMX U 3aHATCKUX ANCLUMANHA...

JlenoTy oBor ,3aHaTa”, He YMHM CaMO JINKOBHO
obnnkoBake, Beh 11 cBe OHO WITO NPeTXoaun, Kao 1 cam
npotiec peanusauuje NO30pULLHe NpeacTaBe nau
caMor nnakara, Katanora, dnajepa...

Yntame Apamckor gena (cueHapwja), onepckor unm
6aneTckor nMbpeTa; pa3roBopw, KOHCyNnTaumje n
Apy>Kere Ca pefnTesbuma (4PaMcKM 1 ONepCKknm),
CaBpeMEeHUM ApaMCKM NUcLma, kopeorpaduma,
KOMMO3UTOPMMA, MOHEKaA U AVPUTEeHTUMA, a HajBuLLE,
y NpoLiecy CLeHCKe peann3alnje ca akTepuma:
rAymuyma, onepcknm 1 6aneTcknum ConmncTnma,
cueHorpaduma, KocTmmorpaprma, MajcToprma CBeTna
1 TOHa (An3ajHepuma) 1 HEM30CTaBHO Ca CLIEHCKMM
pagHMUMMa... CBM OHM 3ajeAHO Y/He Aa BPEMEHOM
cxBaTWTe Aa CTe, XTe/n He — XTeNu, NOCTan cacTaBHU
[eo unysuje Kojy HeKu 30BY: ,acKe Koje »KMBOT 3Haue".

* Konekyuja ceux tiozopuwHUX Gnakaia Koje cam
peanu3osao 3a upegciase Cplckoi HapOgHOI
to3opuwiita, Hanasu ce y neiawy ,My3eja caspemeHe
ymewiHociuu BojeoguHe”y Hosom Cagy.

* [leo konekyuje ce uysa y ,[llozopuHom my3ejy
Bojeogune” u ,,CiuepujuHom to3opjy”.

The complex structure of the artistic program of the
Serbian National Theatre; Drama, Opera and Ballet
performances in itself carries the creative and artistic
challenge.

Given the importance of the institution of the Serbian
National Theatre, as the oldest, but i would say the
biggest theatres in the region, imposes inherently a
sense of responsibility and respect for the complexity
of the organization and the importance of the mission
that it carried.

Theatre bosom in itself expensive, almost, a collection
of art and craft disciplines ...

The beauty of this "crafts" is not just the visual design,
but also everything that precedes it, and the process
of realization of theatrical performances, and also of
posters, catalogs, flyers ...

Reading drama play (scenarios), opera's or ballet's

the libretto; discussions, consultations and meeting
with directors (drama and opera), contemporary
playwrights, choreographers, composers, sometimes
and whit conductors, and mostly, in the stage of
realization whit: actors, opera and ballet soloists, set
designers, costume designers, masters of light and tons
(designers) and an indispensable stage workers... All of
them together make to eventually realize that you, like
it or not, have become an integral part of the illusion
which some call "Boards that mean life".

* Collection of all theatrical posters that | realized for
performances of Serbian National Theatre are located
in the legacy of the "Museum of Contemporary Art of
Vojvodina" in Novi Sad.

* Part of the collection is kept in "Theatre Museum of
Vojvodina" and "Sterijino Pozorje".



Jybunej Cpnckor HapogHor nosopuwTa 120 rogmHa / 120" anniversary Serbian National Theatre
70 x 100 cm, 1981.

Jybunej Cpnckor HapogHor no3opuwTa 125 rognHa Mnakat 136. ce3oHe (1996/1997)
125% anniversary Serbian National Theatre Poster of 136" seasone (1996/1997)
100 x 70 cm, 1986. 100 x 70 cm, 1996.
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[a nun je moryhe, npyrosu, ja CMO CBU M1 BOJIOBU
Is it possible, companions, that we are all oxen
100 x 35 cm, 1981.

Hdontba 3eMmiba
Down land
100 x 35 cm, 1981.



Yewarn
Comb
100 x 35 cm, 1981.

Heana Jleckosap

C/IUKE
KAJIOCHUX
HOXHUBJ/PAJA

6p611m'ejb:
Caobooarn Yrrkoecku

ynore:
MUTOU XYTHE, BAHAA KPUMITAMXAJIOB,

APATAHA BAPATUR, UBAH XAITJI, MAPKO HUKOJIUR,

BACA BPTHIIPAWIKHU, BAJbA BEJUH, JbYBHUIA JOBHR

APAMCKU LIEHTAP

1/ PAAYAF GOWKOBUR POTO/MUOMUF NOASOBLS SITO STAMPA FEEE. STOUNOV (3

Crnnke »anoCcHNX JOXNBsbaja
Images of Sad Experiences
100 x 35 cm, 1981.




OENEPUKO

ITAPCHUJA
JOPKA

0
5EPRAPAE

JABE

PEAUTEJL: AEJAH MUJAY

CILIEHOI'PA®: BOPHUC MAKCIMOBHR
KOCTUMOTPA®: JACHA TIETPOBIh

YJIOTE:

SAVIJIA KPUMINTAMXAJIOR , JEJIMLIA BJEJIV,
BEPUITA MNJIONIEBUR , NJIMHKA CYBAYAP,
COBbA JOCUR,KCEHUIJA-MAPTHMHOB ITABJIOBUR®,
VIBAHA TIEJYHWH , IOBPUJIA TOKMIIA ,
MWJIEHA:BYJIATOBUHR ,3JIATA'BYPUIIN R,

JAHUITA KYILTYJIOBUR

APAMA

[Chin)

Aaisdliy /ABIAE 5OUKOBUN D - e ki JE rumoncasy

[om bepHapge Anbe
Home of Bernarda Alba
100 x 35 cm, 1981.

Kyha ctpaBe
House of Horror
100 x 35 cm, 1981.




BeHuare Mywka cTBap
The Wedding Man's thing
100 x 35 cm, 1981. 100 x 35 cm, 1981.




MAKC ®PULL OYWAH PALOBUT MIPOC/IAB GENOBIT |

APCBOAUAAL APATOCANE AHAPIN,
PEANTEA U CLUCHOTPAG/ ASYBONMUP APALUKUN,

ROCTUMOrPAd / JAcHA neTpoeufi ,

KOMAOZHTOP, BOJUCANS KOCTUR ,
ACHCTCHT PEAMTENA | AMCKCAHAAP TpunKopuh

yAOre:

CTCBAH WAAAUR  MUAULIA pAAAKOBUR AyBULA 10BUR
BACA BPTUMPALUKUK  MUPKO NETKOBUTI  BAAACTA MONOB
TUXOMUP NACCKOUA  AparuLa cunoByYuh Bpkosuh
TOMUCAAR JOBAHOBUA  caaBKkO Hophepun

OPATALIA WORHLA

CTCBAH MAPANHOBAYKU I'YCAPCKA BAJKA CA MEBAHEM N
$eoaop TANABUYKU MAYEBAHEM
MUAAH LUMUT

PEOWUTE/b: 3/IATKO CBUBEH
MY3UKA: BPARA BPAHEWEBWUF

CUEHOTPA®: JACHA CTOJKOBUR
KOCTUMOTPA®: JACHA METPOBUH

Y FNABHUM Y71OF
IJLL,»

‘OB/MKOBAHSE | PADY/IE GOWKOBMT, | CHTO WITAMNA / CTOJKOB

BbugepmaH 1 nanukyhe KaneTtaH LloH Munndokc
Biederman and arsonists Captain John Piplfoks
100 x 35 cm, 1982. 100 x 35 cm, 1982.



JOBAH PAZlYNIOBUh

APAMA /NPBO U3BOBEHE/

PEAWUTEL /| AEJAH MUJAY
CLIEHOTPA® | PALJOBAH MAPYWIWR
KOCTUMOTPA® / JACHA METPOBUT
MY3UKA | BPARA BPAHEWEBUT

rAyMLA

JKE/bKO FATAPUTH /| BOPUCTIAB PYAWUT /
CTEBO CUMWT / BOPUC MABJIOB /| JOCU®
TATWUR | KCEHWJA MAPTUHOB-MABNIOBUT /
NETAP PAJOBAHOBUT | CTEBAH
FAPOVWHOBAYKW / JENIUCABETA CTEMAHOBUT /
30PULIA KOBAM |/ MPEAPAT JIAKOBWUH /
MWUPKO MNETKOBWUH / BIAOUMUP AMULIUT |
BPAHKO LIBEJUT / PAOUBOJE
KOJAAJUHOBWH / 3OPAH PEFOBUT / 3IATA
HYPULLIUT | PATKO PAAUBOJEBUT /
APATULIA WOKULA /| MUOAPAT METPOSE /

-
'CPINCKO HAPOAHO MO30PULITE
[IPAMCKM LIEHTAP

HOBW CAZl | CE30HA 198211983,

lfony6raua

100 x 70 cm, 1982.



CPMNCKO HAPOHO NO3OPULWITE / HOBU CAJ] /| CE30HA 1982/1983.

R
e [leHI ] s e

AHTOH MABJIOBY YEXOB

[TJIATOHOB

AJATNTALIMJA U PEXXWJA | CTEBO XKUIOH
MPEBOJ] / GOPVICNAB MPKLWF U BOXXUJAP WKPUTEK
CLIEHOT PA® / 5OPUC MAKCUMOBWT

KOCTUMOTPA® / BOXKAHA JOBAHOBUT

ACUCTEHT PE/INTE/bA | BULIHbA EPCKU

MY3MYKM CAPALHVK | MATAH MOMYUNIOBUT

TIEKTOP / JbUWbAHA CYEOTUR OPFAHWU3ATOP / TUBOP KWL
BOJAUTESb MPE/ICTABE / BULIFA EPCKU

WATITAY / MALIA KIbAUTR

TNYMLW:

TAHACWUJE Y3VHOBUR AJIEKCAHAPA BEPUR HOBAK BUNIBUJA

BACA BPTUINPALIKWM CABA JAMJAHOBUT® AJIEKCAHAAP HOPHEBUR
CNABOJbYE HOPREBUT JEJIEHA )KXUIOH IbVSMLﬁ JOBUR

rOPAAHA KAMEHAPOBW® BJTALIVCIIAB KARAHCK P‘G% KOJAQNHOBUR
MWIAH MOMYUIIOBUR UBAH XAJTIT MWTOJKO TOT BUR

CTEBAH WANAJUR MWITAH WMAT

MnatoHoB
Platonov
100 x 70 cm, 1982.
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1JA PAJIAKOBUT
30PAHA AHTOHUJEBIT

CPICKO HAPOJHO MO30PUILTE
APAMCKM LEHTAP /
HOBW.CAJLl { CE30HA 1982/83.

CaH neTrbe Hohu
Midsummer Night’s Dream
100 x 70 cm, 1982.




YOBEK
JE HOBEK

BEPTOAQ
BPEXT

Yogek je yoBek
Man is Man
100 x 70 cm, 1983.




Mjypuen lmaran

HAKTUIIOT'PADW

KoMenmja y jenmHom neiry
npeBoxn
Creran Jlapn
pexnja
Mupxo Ilerkosuh

KocTuMOT pad
Vmpjana Maypuu

Urpajy

Anexcannpa lapmh u 3opan Bormanom

CPIICKO HAPOIHO IO30PMUTE
JIPAMA
KAMEPHA CILEHA
HOBU CAXl / CE30HA 83/84

HakTtunorpadu
Typists
100 x 70 cm, 1983.



MNpoTteKuuja
Preference
100 x 70 cm, 1983




[oH MKyaH 1
Don Huan 1
100 x 70 cm, 1984.




VETTA FALE FrTED

CPIMCKO HAPOIHO fG30

Xepa labnep
Heda Gabler
100 x 70 cm, 1984,




AVIYCT CTPUHABEPT

PEXWJA
ATUIIA AHAPALIA

CLEHOTPAOUIA
MUWNETA NECKOBAL

KOCTUM
MWPJAHA MAYPUY
MWPKO NETKOBUR

TOPAAHA KAMEHAPOBUR
BEPUUA MUNOWEBUR
MWOJPAT NETPOBUR

30PAH BOrJAHOB

AAl
KOPHENWJA TAMAU®
TOMA JOBAHOBUR

HATALWA BABWR"
MUNULIA PANAKOBUR
JIACNO BOPOW*

CTYAEHTU TPERE FOANHE
AKANEMUJE

OPFAHU3ATOP | UBAHA FAJUT:
VHCTULMIEHT 1 CYONEP | CHEXAHA HAKOBHT
MY3UUKY CAPAHVIK | CAUIA KOBAYEBUR

MNpujatersu
Friends
100 x 70 cm, 1984.



ApxeonoluKa nckanama kog cena umn
Archaeological Excavations near the village Dilj
100 x 70 cm, 1985.

Pewnes: Jbybuwa MeoprujeBckn

Hocrimomg: JacHa Metposuh Baprbapesuh
Cuenorpade: JbyGomup HaauKoBCKH

u Jbybuwa MeoprujeBcku

Apovarypr; Jacmuna Hbapaau

lesmope: Paposan Kuexkesuh

u Boxo JajyaHuH

Aoscresn peaniest: Jaruen TaB4HOCKH

Avun:

BEAMMMP YXHBOTHR

THXOMHP CTAHHR

CTEBAH WWANAJHR

MMAEHA BYAATOBHTR/APATHUA GPKOBHR
AAEKCAHAPA NAECKOHR HAWR

MHPKO NETKOBWH/TOMHCAAB JOBAHOBHR
AAEKCAHAPA LAPHR

APATOMHP NELINR

BOXKO JAJMAHWH

MMHOAPAT METPOILE

MHAAH LUMHT

HOBAK BHABHIA

AAEKCAHAAP FAJHH/MHOAPAT FAJNTR
NPEAPAT MOMYMAOBHR




ADANTALMJA U PEXKUJA | MUPA EPLIET

HOTPA® | MAPMHA YYTYPANO
TPAS | AHAMAPHIA MAXAINOSHR

KOPEQIPA® | NETAP PAIKOBWT
KOMNOJIATOP | BNATKD CTESAMO
NAUA
EMBEP NETPOBUM
MAJA NANESHT
rOPAAHA HYPREBVR
BENKMIP MUBOTHR
MHPKO NETKOBKT
J0PAM BOTfIAHOS
MANL KPUMUAMXANOS
BEPHMUA MUNOWEBHT
MVIPA TAP IMHOBANKM
APATOMMWP NEWWH
NPEAPAT MOMHNUNOBHT
WA WAMT
WNATA HYPHUHT
COMA CTHNMTR
BATLA BESMH
NAQWIA CTEBAHOBHTR
ANEXCAHPA UAPHT
AHBENNIA BECHWT
BOTAHKA BAKAMALL
ANEXCAHAPA AMBOTHR
AHKHUA JOUMT
MAPTUTA NENXE
MANKLA BEIMAPEBUT
0PAH PAROIYHT
BENA KYPYHLM
PACTUCIIAB BAPTA
HATAWA CIATEH
TOPHLA CTAHKOBWT
JACHA JOIKHT
APATVLA KPCTHR
TAGPUENA TETNALK
APATAH BNAANYEUH
MHNYTHH NETPOBKT
MAKO/A YIENAU
BAADHMAP NUNKIA
CTAHMCIIABA NETPOBWK
JOBAMA TIIYLIALA
HATAUWA CTOIMNAT
COHA KOPEATEVMCHN,

CPNCKO HAPOAHO NOIOPUUITE | APAMA HOBW CAJ| | CEJOHA 19

_OR/WSCIOLE | PASY I MG, CHTE A 3 =

KowTaHa CaH Kpuk
Kostana Dream Scream
100 x 70 cm, 1985.



Tpw xeHe
Three women
100 x 70 cm, 1985.




Pegutemn OYUWAH KOBAYEBUTh
EFOH CABUH s
Cuyenorpac

FEPOCNAB 3APUR

Koctumorpadh
MWNEHA HUYEBA
Komnoautop
KCEHWJA 3EYEBUH

1861-1986

HAPOZAHO
NO3OPULLTE
APAMA

OBAMKOBAHSE | PAIYNL EOWKOBYT CHTO WIAMNA  C1UJNOL

CeeTu leopruje yburiBa axgaxy 2
Saint George Kills Dragon 2
100 x 70 cm, 1986.



Popomynum 1
The Patriots 1
100 x 70 cm, 1986.



MpBu
The First
100 x 70 cm, 1987.




KnayctpodobuuHa komeguja
Claustrophobic Comedy
100 x 70 cm, 1987.
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PEAWTEN IMOWJA CTEBAHOBUR
HEBEHA JAHAR BIIAIUCNAB KARAHCKM
e LPATULLIA LLUOKWLA

i KoCTIMOTPA : ANEKCAH[AP FAJUH
30®UA OE UHEC NEBYYK HEHAJ BYJAHOBUR

P e T
HMBAHRICTE®AHOBHN : CPABAHA CTOJAAMHOBMR
CUEHCKM NOKPET 3 JENEHA BYKOBUR

WUBAH KNEMEHL ANEKCAHAPA OYKWR

OB/MKODAMSE / PAY/IE BOWKOBHT, / CUTO WTAMNA / CTOIKOD

Knonka
Trap
100 x 70 cm, 1988.




NPEBOJVNALL / FOJKO JAHYLEBUT
PE[TESb / 3BOHE WEQNBAYEP
CLIEHOTPA® / BOPUC MAKCUMOBMF
KOCTUMOrPA® / BECHA PAJJOBWR-JOPUF
W3E0P MY3UKE / BUTOMUP CUMYPAUT

YNOTE

30PAH BOrJAHOB / MUPKO NETKOBWT /
ANEKCAHOPA NNECKOHRWR-UNWT /

JbYBUUA PAKWT / CALLA MAPJAHOBWT /
BIIAOUCITAB KARAHCKHW / MUOZPAT NETPOKE /
BENA KYPYHUM

APAIO JAH4YAP




A

[/
I\(r KnemeHTOB naj
Klement’s Fall
100 x 140 cm, 1988.







AyanjeHumja
Audience
100 x 140 cm, 1990.
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psvamusuurjs IIETAP MAPIAHORIT
Peures CIABEHKO CAJIETOBUR

Cuenorpad ATEKCAHAAP VIATOBHE
Kocrwworpag MIIAHKA BEPEEPOBIR
Mymga CAILIA FTHYC

Cunesan noxper Hasn Katsem
Mirpe Coduja Crojmummaub
Jlewrop Pasonan Knesennh
AcucTent prawtea AGy Ex Py6 Ovap

+ BEIHMHP AHBOTHE

TIPEAFAL KOJAPEBH
HOBAK BILIEILIA
hYBIIA PAKITh

MHIAH MAPKOBIfH
POREPT KOJAP
AOBRFILIA HOKHUA
TOMHCIAB KHEXEBWR
MHPOCIAB ®ALPH
APATHIBA BOT ABBALL
JAMIA KPUMUIAMXATOB

HEHAJL BYJIAHORIT
KCEHILIA MAPTHHORB TARIOBIR
PEHATA BHI'H

MHOAPAL IETPOBI R
TOMHCIAB JOBAHOBH R
COMA CTHIINR
MHOAPAT TTETPORE
TOPJAHA KAMEHAROBH T
AJEKCAHIAP FAJIH
CTEBAH HIATAJNT
MHIEHA BY JATORHT,

TRAHA MEJYITR

MILTAH IIMUT

BABA BEIHH

(THBEPA CTAMEHKOBITT
AMEKCAHIAF BOFhERITH
THIAHA MAKCHMORITH
BIAIHCIAD MATHR
JACHA hYPHUHK
BACABPTHITFAIIKH
MBAH AT

DEOJIOF TAIIABHMKH

OueBu 1 oun
Fathers and Paters
100 x 140 cm, 1990.



RahoRHR ¢

Bopucinap Muxajiosuh - Muxus \- | B Pen

Yiore:

oo MUOTIPAU IIETPOBUE,
MIUIEHA BYJATOBIH, JbYBUIIA PAKITH,
OEQ/IOP TAIIABUYKHU, BACA BPTUIIPALIKH
BEJMMMUP JXVBOTIR, HOBAK BIJIBAJA, POBEPT KOJIAP (il N0 I




IPARHILA

atess JOBULIA IIABUR

Vet g i

baHoBuh Crpaxutba
Banovic Strahinja
100 x 140 cm, 1991.

HPHIITE 12 (RS0 10500






Tpwu ueknha, o cpny ga u He
rogopumo 1 + 1

Three hammers, and let's not speak
S—— about the sickle 1 + 1
e 100 x 140 cm, 1991.
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ATOR

Woman in National Assembly

MeHe y HapOAHOj CKYMWTUHMK
100 x 140 cm, 1991.
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GPRGRG HAPOSHO ROJGPHINTE.

JTaxka 1 napanaxa
The Liar and The Arch Liar
100 x 70 cm, 1991.
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Pe:xnja n aganranuja

CrakneHa meHaxepuja
The Glass Menagerie
100 x 70 cm, 1991.




UMBOHYI A8 OVHIH/ BOHYIT IO HYHOE ' UMEINIHN BYLIOMNOL / UUBOHAEA ITMOVHYL / UMBOdVHIWYN YHYTTOL: MXRYBOHWT Y] HYE3LO / UArYUYIT HYg3LO ,,,, 7 3
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Peauter ETOH CABMH Cuerorpad NEPOCIIAB 3APHA Koctumorpad BOJAHA HUKMTOBMR  KomnoanTop KCEHMJA BEYUEBMRA ocweossne  samme soumosn

MUXAJINO

MWPJAHA TAPMHOBAYKK / JACHA hYPUYHMA |

Wrpajy: OBPUMA LLOKMLIA

CPMCKO HAPOAHO NO30PULWITE 132 CE30HA 1992/93

Yypo y Waprany
Miracle in Sargan
100 x 70 cm, 1992.



Boha
Leader
100 x 70 cm, 1992.




MEABELN + JYBMNEJ

1
T

3
=
(&}
(=)
o
=
o)
(=]
><
|
=
= 5
=
[aie)
(=)
=
(21]
<T
|
XL
o
[t
L
<

TbYBHUA PAKHR
DYLUAH JAKWLUME
MHOLPAT NETPOBHR

WIPAJY:

CTEBAH MAPRHHOBAUKH
TOPILAHA KAMEHAPOBHR
MHPOCIAB GASPH

HOBMW CA[] 1993/1994

MEKTOP 11 JAPKO PYMMR

Mocne nona Beka

After Half a Century
100 x 70 cm, 1992.



[IOHATOP
el TATTOMPOMET B

export - import
CPEMCKM KAPNOBLA

OB1WKOBAIE | PATYJE BOWKOBIT
PEATHIAIMIA | BPAHUCTAR PATTO WERN T

CymmunBo nuue
Suspisious Person
100 x 70 cm, 1994.

CPIICKO HAPOTHO MO30PHIITE

3

=

Peputers AEJAH MWUJAY
CueHorpadp MMWIIETA NECHOBALL
KocTumorpad BAH-A MOMOBWR
Wabop myauke MPEOPAT MEBA BPAHELLEBWR
Cuexcin nowper MBAH KNEMEHLU
Nextop PANOBAH HKHEM(EBHT
AcucTeHT peautesa MAHKO TOMHR

Ynore:
HOBAK BHWITBHJA
AHHKA TOJKOB MNOMOBHT
JACHA BYPHYHMR JAHKOB
MHOOPAr METPOBHR
AYWAH JAKMLIWR
MHPOCNAB PABPH
CTEBAH LUANAJHR
ATIEKCAHOAP TAJUH
MHOOPAr METPOHE
APATOMHWP NELUWR

MHIAH LLUMMT
BOMO JAJHAHWH

134, CE30HA 199495,



Bawap TawtnHe
Vanity Fair
100 x 70 cm, 1995.




henasa neBauvua
The Bald Soprano
100 x 70 cm, 1995.
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Npesoa: Hosuua AHTUR

Pexwja: Pagocnas MUNEHKOBWT

Cyewnorpaduja: Bopuc MAKCUMOBUFR
Koctumorpacgumja: Jacha NETPOBUR-BAAHAPEBUTR
Myauka: mp Cresan AUBJAKOBUTR

OB/IUKOBAKE / PALYAE

MypnunH Mypno
Murlin Murlo
100 x 70 cm, 1995.

WUrpajy:

JacHa hYPU4UR-JAHKOB
Nuanja CTEBAHOBUR
bopuc MCAKOBUTH
Mupocnas ®ABPU

MIPN0

HUKONAJ KOMBAOA




TEHECH BUAUJAMC
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Pexnja n Apamaryprifa:
foYEOCAAB MAJEPA

Cuenorpad:

JYPA) ]

Kocrumorpad:

JACHA NETPOBUT BAAHAPEBUT:

Aekrop:
PAAOBAH KHEXEBUT
Komnosmiop:
MUPOCAAB LUTATKWH
AcHETeHT pc;unem
CTEMAHL
Yaore:

. BOPMC UICAKOBUT
JACHABYPUMUT JAHKOB
TNETAP KPAN
KEEHWAMAPTUHOB NMABAOBHT
MPEAPAT MOMUMAOBWT:
TOPAAHA JOLLIWT FAJUH
AVLUAH CAABKOB JAKMLUWT = o
PAAE KOJAAUHOBUR
AHKA FOJKOB NMOnoBuk
TAM TAJUH
MOHWKA KWL
CTE(MAH UICAKOBUR
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CPMNCKO HAPOAHO MO3OPULLUTE - HOBWU ICAA / 137. CE3OHA 1997/1998.

e

Mauka Ha ycrjaHoM NIMMeHOM KpoBY
Cat on a Hit Tin Roof
100 x 70 cm, 1997.




PeanTen:
AXAHKO TOMWR

Cuenorpad:
AAAVEOP TOBUMR

Kocmmorpad:
JACHA NETPOBWT BAAHAPEBHR

Komnoswtop:
XEAKO JOKCUMOBUR

Aekrop:
JKAHKO TOMWH

Cuencke Gopbe:
BOPUC MCAKOBMR

YAOIE

MPEAPAT MOMYMAOBUR
THJAHA MAKCMMOBWER
BEPA TAPAWHOBAYKH
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BAAKAHCKA
CAMNYHCKA ONEPA

Po6 sby6aBu
Fool for Love
100 x 70 cm, 1997.
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WIPAY:

MUWAOBAH OUAUNOBUR

3AATUJA OLLOKOAWR

AVLUAH CAABKOB JAKULLING

AVAVJA CTEBAHOBUR

a7 B G - JACHABYPUUUR JAHKOB

Peppren: i . : 7 BOPUC NCAKOBUTR

AACAO BABAPLIA Il . : sF MPEAPAT MOMYUAOBUT

Cuenorpad: : ] R C KAPO/ DUILLIEP

BOPUC MAKCUMOBMER | S po s APATVHbA BOTAHbALL

Kocrmorpad: (s SRR - S, 2 HEMAHbA AAAAP
EANT CUM i KN =

Komnoautop: ! - N g Aywan Josuh

EB T d : CaoBoaan Credanosnh

Wrophopbesih

Henap Pasosnh

Wean Boowwunh

1R i k Bpanncaas Lisnjuh

Cuencku nokper: % Baapymup Jolkath

WBAH KAEMEHLL, i Aparosyd Muanaparossh

Macke: - T = Baaaumup 3opjan

TUXOMUP MAYKOBUR . Baca Crajkth

4,-.(‘.
CPNCKO HAPOAI‘J;O_I'IOZSOPVILIITE - HOBM CAA / 137. CE3OHA 1997/1998.

-—----.-c——q-u-—r-.—-p-».-a--—---

Meno MNobyHa aHhena
Pepo - rebellion of angels
100 x 70 cm, 1997.




BUJINJAM HIEKCITUP

MEPA 3A M

PEXWIA / JEJAH MMJAY

Mepa 3a mepy
Measure for Measure
100 x 70 cm, 1998.
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Bepe un 3aBepe
Confidences and Conspiracy
100 x 70 cm, 1998.



PEXWJA:
KOKAH MITAQEHOBWUHR

CLEHOrPA®:
MUOAPAT TABAYKU
KOCTUMOrPA®:
JACHA BA[HAPEBUR
KOMMO3UTOP:
30PAH XPUCTUTR

WUFPAJY:

CNIOBEOAAH TEWWH
FOPOAHA JOWWR FAJUH
ANEKCAHOAP FAJUH
FOPOAHA BYPREBUR AVWMUTR
AYWAH CNABKOB JAKULWNH
JOBAHA CTUNWTR

bR £ L

CPHCKO HAPOAHO MO3OPULLTE ¥ HOBOM CAJZIV 140 CE30HA 2000/2

Ky6a nnubpe
Cuba Libre
100 x 70 cm, 2000.




Bpanucnas Hywuh

oxanowteHa

Peguremn

AEJAH MWJAY

Cuyeworpad

AANWBOP TOBUWH

Koctumorpac

JACHA NETPOBUR-BA[IAPEBUR
Myawarn guaajm

mp CTEBAH AVBJAKOBUR

Nexvop

Ap WMAPKO PYXWUR

nmopogwya

R

AHUMMP EPCTUHA
MINAH WMAT
APATOMWP NEWWR
PAJJOJE Wynuh
CPBAH TMAPOB
ANEXCAH[IAP MAJUH
FAMJA CTEBAHOBUR
KCEHWJA MAPTWHOB-NABNOBUHR
ANEKCAHAPA NNECKOWWT -WINKR
FOPQAHA BYPREBUR-AWMUTR
MUMUA 3APUR
MUOfPAI NETPOKE
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OBAWKOBAS PATYNIE BOUNOGHT, / PEATKIALILA CTY/NO PAROLIESHT,

OxanowheHa nopoguua
Mourner Family
100 x 70 cm, 2000.




/KoK CAL

XKaH AHYJ

quwéyb@?JA COIIMTDBH‘E / Cyeworpagp JAJTMEOP TOBLNT / Koctumorpag) MUPJAHA CTOJAHOBHFR-MAYPUY

Komm:lﬁwp' BATA.HOHUH / Cyenckmn. nokper OJINBEPA KOBAYEBUR-LPHAHCKN / Nlextop Ap XAPKO PYXWTR
nipaly: - N ; Ot e
FOPBAHA ﬁylg‘séﬂug-}pmm‘. / AHKA r10f10BUF / BA/bA BEJUH / JIEHA BOTJAHOBUR / TOPQAHA KAMEHAPOBUWF / JINQWJA CTEBAHOBUF / AJIEKCAHAPA LAPUTR

PEHATA BHTWRYKHE /
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KeHckm opkecTap
Female Orchestra
100 x 70 cm, 2002.



BOPUCIIAB MEKMR

4O Y JABHEJTY

auwvja n pexwuja
BEAETUWAHWH

CPNCKO HAPOAHO NMO3OPUIWTE-HOBW CAA/ 144. cesona 2004/2005.

obnuxosarse / PALYNE BOLUKOBIR / npunpema / KAPKO AEAK / wromna / LITOstudio

Yypo y JabHeny
Wonder in Jabnel
100 x 70 cm, 2004.




W
=
=
a
(0]
m
(@]
=
O
T
<
(0]
[+
<
T
0
e
(%)
=

i

MNpojekat 3
Project 3

100 x 70 cm, 2004.



Munena MapkoBuh Peguters U cueHorpad: Tomu JaHemuy

Haxo4 CUMEOH

Owax« Josary Crepuju lNoriosuky

KomnioauTop opuruHantie mysuke: Bopuc Kosay *’”m"%}é Bugeo marepwjan: [Bosgex - hypuhk v JosaH MunuHos

NexTop: Pagosan Kuexesuh
Opamatypau: Epanxo. JumuTpujeanh v Munad Mahapena Pap Ha Teny w rnacy: HanpgaH Kupko
KocTiumorpady: Mapuna Cpemaly KoHcynTauT 3a cuyeHorpadujy: Camo
Auaajy ceetna: Jaka LLiumeny| - g MomokHuk peautersa: linena Tpowr,
Owaajn 3syka; Tomax [pom (¢ 13 e AcucTerT cueHorpadga: Xereko Muuwkoprh

CPNCKO HAPOAHO NO3OPUILTE - HOBI CAQ I 145 CESOHA 2005/2006 - CTEPUJNHO NO3OPJE

OBfIMKCBASE PARYTE BOUKOBME'! NPUAPENMA ¢ KAPKO REAK {IITAMNA | STYEDS

AcucTeHT pegutensa: Bopue Nujewesuk 5&-
5
=

Haxon CumeoH
Nahod Simeon
100 x 70 cm, 2005.




BApamaTtu3sauuja u pexmuja:
EroH CABUH

Cuyenorpad: JAPKO HEJEBKOBUR
Koctumorpad: CHEXAHA NEWWR-PAJUTR

Wrpajy:

FOPOAHA BYPBEBUR-AUMUTE
MNPEOPAI EJOYC

JYTOCNAB KPAJHOB

MUNULA TPYJUYUTR

MWOLPAT NMETPOHE

FOPOAHA KAMEHAPOBUTR
FOPOAHA JOUWWMR-TAJNH
ANEKCAHPA MAECKOWWR-MIUTH
ONIMBEPA CTAMEHKOBWTR
MHANMULA KIbAJUR-PAOAKOBUTR
MWUXAJINO TAECKOBUTR

KW
ca

. M. JOCTOJEBCKA

% o

o 00520017

YjKnH caH
Uncle’s Dream
100 x 70 cm, 2006.




MakcumoBmh
KpajHoR

wrpbat
naywesuh

MBAaHOB

ViBaHOB
lvanov
100 x 70 cm, 2007.




Rezija i scenografija:
Kokan Miladenovié

Muzika: Irena Popovié

Kostimi: Marina Sremac

Kareografija: Olivera Kovagevié-Crnjanski
Dramaturg: Svetislav Jovanov
Jezicka redakcija: Sreten Perovié
Asistent scenografa: Tomislav Saraba
Asistent k . Andreja Kulesevig
Asistent kestimografa: Branka Strbac

trom

neseni vje

Za Srpsko narodno pozoriste:
Milivoje Miadenovié, upravnik
Za Grad teatar Budva:

Merin Smajilagi¢, v.d. direktora

Igraju:

Natasa Tapuskovié

Branislav Trifunovié

Gordana Kamenarovi¢

Radoje Cupié

Draginja Voganjac

Jugoslav Krajnov

Nenad Pecinar

Sanja Krajnov, Jovana Miskovic,
Jovana BalaSevié, Andreja Kulesevié,
Jelena Markovic

Orkestar:

Irena Popovic, Arpad Bakos,
r Nikola Dragovic

Od

aja Pelevic

M

CkoumbheBojka
Hummping Girl
100 x 70 cm, 2007.




T Xan-baruct lNokneH Monujep

Tartuff

Pegurern: fywaH [leTpoBut

lNpesogunay; Bpanncnas Murexosut \%”
CyeHorpagkursa: Mapuja Kanabuk

Koctumorpaghkuma: Aparuya flaywesuk

Adpamarypr: CBeTucnas JoBaHOB

Komnoautopka: WpeHa lNonosnk

Cuyexcku rosop: fejaH Cpegojesuti

CyeHcku nokper: Cawa Kpra

147. ceaona 2007/ 2008,

Obnukoaake | FALYNE BOWKORMT [ Mpsnpoma | KARKO OEAK / Wrauna STYLOSPRINT

Taptnd
Tartuffe
100 x 70 cm, 2007.




Pexuja: Msa Munoweswuh
Hpamarypr: Caetucnage losaHos
Cuexorpady: lopumn Crojadosui

Koctvimorpad: Maja Mupkoauh

Tlmmm=

E

Komnozwrop: Bnagumup MNejkoenh MPOJEKAT

Painkillers
Painkillers
100 x 70 cm, 2008.

Hepga Pagynoeuh

Wrpajy:

JogaHa Crvinuh
WMeaHa B. JosaHosuh
[parutba Borarsaly
Henap MNehuHap



Teket

bpaHko QumuTtpujesnh

1o MOTMEUMA NPUNTOBeaKa
P.G.Wodehousa n
moHonozuma W. Allena

13 theroeunx stand-up Hactyna

CueHorpad

MapwuHa Cpemay,
Koctumorpag

JacHa bagwapesnhi-Metposuh

MecHuKe, cnukape, mysuyape, 6oeme,
LpHe oBLe, ApYLITBEeHe NapasuTe

U 3eH Oyaucre

urpajy

(mo az6yuHom peny)

ANEKCAHIPA MNJBECKOHUR-WIWR
JYrOCNAB KPAJHOB

MWITOBAH @UITUMTOBWTR

OJINBEPA CTAMEHKOBUR
TNPEAPAE MOMHUITOBU R

CABA PUCTUR-KPAJHOB n

APATOMWP NEWWR
Kao mnaaw u TaneHtosann BYZA AJTEH

pexnja
BPAHKO AMMWTPUJEBWR
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Jby6aBHu jagun Byguja AneHa
Heartbreaks of Woddy Allen
100 x 70 cm, 2009.




THJHH AHEBHHK

NoMOTUBUMATIPO3E BUPLIMHWIE BYJTD

%

Apantaunja u pexuja
WNEHA
MABNOBUR-YYYUNIOBUR

CueHa n KocTam
Crawa Jamywakos
Dpamatypr

Bpaunko Juvutpujesan
Myauka

Cphat Crojuosih
CUyeHCKY roBop

Lejan Cpepojesnh
Npeayuest

Enusatera Gabpu

Wrpajy:
Toppaa Byphesuh-Numuh
Josaxa Ctunuh
TujaHa MakcumoBuh
Pajoje Yynuh
Anexcanpap lajun
Topaana Jowuh-Gajun
Munrua Mpyjuunl
Munan Kopayepwh
Mapuja Meaennya
Josana Muwkosuh
Crpaxwia Munasay
CTpaxviba bojoBuh
lopaana Kamenaposuh
149, CE3DHA 20092010, Jenena AuToHujesuh

TajHy gHeBHVK BupLuuHnje Bynd
Secret Diary of Virginia Woolf
100 x 70 cm, 20009.




Munow LpraHcKu

cyeHoipag:
Muogpai Tabauku
Kociuumoipag:
Jbumana fpaiosuh
Komuosuiop:
3opawn Epufi

Kopeoipad: -
Mcitia Ciieiianoe Masnosuh gpamailiusayuja u pexuja: Buga OirbeHosuh

Ceobe
Migrations
100 x 70 cm, 2011.

lopgana Kamenapoauh
Munan Wmuid

Pagoje Yyuuh

Heugopa Munuh
Mapuja Megenuua
Anrexcargap lajux
Jby6uua Pakuh
Anexcawgap hypuua
3opan Boiganoe
Paiiike Pagusojeauh
Carva Mukuitiuwun
Buurwa O6pagosuh
Munopag Kaiiop
Fopgana Byphesuh Qumufi




Cnyra gBajy rocnogapa
Servant of Two Masters
100 x 70 cm, 2011.

Prevod: Branko Dimitrijevic

Rezija: Boris LijeSevic

Dramaturzi / Branko Dimitrijevi¢ i Fedor Sili

Scenograf / Goréin Stojanovic

Kostimograf / Marina Sremac

Kompozitor / Aleksandar Kostic

Scenski pokret / Visnja Cbradovic

Pomocnik reditelja / Stefan Isakovic

Asistent scenografa [ lvana Krnjié

Asistent kostimografa / Snezana Horvat

Producenti / Elizabeta Fabri, Marko Radoman i Tatjana Paskas

lgraju:

Branimir Brstina
Visnja Obradovi¢
Dragomir Pesic
Ivan Dordevié
Sanja Ristic Krajnov
Jugoslav Krajnov
Jovan Toracki

Sanja Radisi¢
Milovan Filipovié




Tumon Amureanu

Adanmauuja, pexcuja u cyenozpaduja : lopuun Cmojanosuh

Hepajy:

Bopuc Heaxosuh
Henad Hehunap
Asexcandap Bypuya/ Padoje Iynuh
Jyeocaas Kpajuos
Hzop Masaosuh
Auexcandap Dajun
Mupocaas Qabpu
3opan Bozdatos
Muodpaz ITemposuh
Aywan Jaxuuuh
ITpedpaz Momuusosuh
Apazomup HMewuh
Musosan Quaunosuh
Cmpaxursa Bojosuh
Muauya Tpyjusuh
Hesena Heduh, k. 2.
Muaana Bapaxc
Jeaena Anemnujesuh
Capa Towuh
Hamawa Bpanewsesuh

Kocmumozpad:

Aana Hsujanosuh

Apamamypz:

Csemticaas Josanos

Aexmop:

Aejar Cpedojesuh

Mysuxa:

Baaoa Janxosul/Hpuna Mumposuh
Kopeozpaduja:

Hcma Cmenanos

& Wexcrup

<y Hoaox Cady

TuMoH ATHAQHWH
Timon of Athens
100 x 70 cm, 2011.




Pexuja: flejan Mujau

Cuenorpadmja

Jacmuna Xonbyc
Koctumorpaduja
MapuHxa Cpemay
Komnozutop

Bopuc Koeau
Apamatypsn

Bpasnko Jumurpujenh
Ceerucnae JoBaHos
Kopeorpaduja

Wcra Crenaxos Nasnosuh
CLEHCKM NOKpeT
Denew fle6pen

Jlextop

DOejan Cpepojesnh

Wrpajy:

Jacka Hypnunh
Josana Mnwkosnh
Wrop Naenoenh

Bopuc Ucakoenh
Henap Nefnuvap
Hosak bun6uja
Munoeax Oununosuh
Mapko Caguh

Kcenmja Maprunoe Masnoeuh
loppana Kamenaposuh
Oparuiba Boramway
Mapuja Megennya
Josaxa Crunuh

Josana banawesuh
Munuua lpyjuunhi
Jexa borganosuh
Mupocnae ®abpn
DOparan Kojuh

Bywan Jaknwnh

Myanuapu:

Knapuuer

Borgan Panxoenh / Cawa Munocasmmesmnh
Xapmoauka

Nazap Hoexos

KowxTpabac

CvHuwa Masanuua

Knasup

Wpuna Murpoeuhi / Munesa Munosarnosuh

30jKWH CcTaH
Zojka’'s Apartmant
100 x 70 cm, 2011.




NPUYE U3 BEYKE WYME
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Pexuja u agaidiayuja  Cyenoipaguja Kocitiumoipaguja Komizozuitiop
UBA MUJIOLLEBUR FOPYH CTOJAHOBUR BOPUC YAKLLIMPAH BITALJUMUP [TEJKOBUR

Wipajy:

HEHAL NERUHAP, MUTTULUA TPYIUYUT, APATUHA BOTARAL, JYTOC/TAB KPAJHOB, PAROJE YYTTAT, ANIEKCAHLAP FTAJMH,
MWPOCIIAB ®ABPH, NTMANJA CTEBAHOBIT, AJTEKCAHAPA NNECKOH:UF, MUJTIOPAL KAMOP, THJAHA MAKCMMOBUH,
MWTOBAH ©®ANAMOBUT, AYLWAH JAKWLUAT u MCTA CTEMTAHOB

Mpuye 13 beuke wyme

Stories from Wien
100 x 70 cm, 2012.

a’s Forest




Canoma reloaded
Saloma reloaded
100 x 70 cm, 2012.

ApanTauuja u pexvja

MNpeppar LWTpb6ay

Koctumorpad

Dparuya Naywesuh
Komnosutop

Mapko Mpy6uh
Kopeorpad

Wcra Crenanoe Maenosuh
LuzajHep Bugea

Mune KeckeHosuh
NexTop

DOejan Cpepojesnh

Wrpajy:

Corba [lamjaHoBuh
Munan Kogauesnh
TarjaHa WawnTta Topnakoeuh
Oywan Joeuh
Bpanuncnae Jepkoeuh
He6ojwa Caeuh
Carba MuKUTHLINH
Cphau Anekcuh
Hematra bakuh
Mapxo Caeuh
Nyhuja TpaBuunh

Hapogna nosopwure CoMBop "%'*

495, npeww]epa oa ocHKARRE




Bunujam Lekcaup

BOrOJABMEHCKA HOR

frye : z Mpesog ¢ eHineckor:
PEH{UJ’G. EFOH CA BMH f X Munosat Jonojnuh
- : Agautiayuja:

Eion Casun u Mapuana Apanbenosuh

CyeHoipaduja:

Jlapko Hegemkosuhi

Kocttumoipauja:

Mapuna Cpemay

Hipajy:

Hewnag Mehunap

Carba Puctiuh KpajiHos
Pagocnas Munerkosuh
Hosak bun6uja

Hsan Bypuh

Aywan Jaxuwuh
Juguja CliesaHosuh
Mursa Mekosuh
Mapko Casxosuh
Aumultpuje Juruh
Hiop Masnoauh
Jenena Anttionujesuhi

S e )‘
Lok

151 crensd0131 2010

borojaBmbeHcka Hoh
Twelfth Night
100 x 70 cm, 2013.




Pepures / Rendezd

Béres Attila x.r, Mabapcka
Texcr necama / Dalszovegek
Seldon Harnik

Boba Knenmep 6enpma ns Bypumnemre / A Budapest Klezmer Band vezetdje
Javori Ferenc

Apanranuja / A szoveget szinpadra alkalmazta
Ari Nagy Barbara

Hpamatypr / Dramaturg L J
Svetislav Jovanov

Cuenorpadu / Diszlettervezdk
Horesnyi Balazs, Sasa Senkovic
Kocrumorpad / Kosztiimtervezd
Mirjana Stojanovi¢ Mauri¢
Kopeorpa¢ / Koreografus
Kramer Gyorgy

Hupurent / KarméSter

Klemm David

Acuctenzu pexkuje [ A rendez
FerencJudit, Lénird Rébert
Ipogyment / Producens

Elizabeta-Fabri , . 7

Ferenc'A
Jovana
Sara Tod®
Marija
Gordan:
Milova
Nebojsa
Igor Pa
Giricz A
Magyar
Milorad!
Dragan
Sirmer 2
Dusan §
Strahinj|
Aleksan|
Krizsan
Huszta

v 3
Gombo Dzozef Stejn ]
= > £ < v °
Kérosi Istv:irl}: . Dzeri Bo
Crnkovity Gabriella
Jelena Antonijevic¢
Aleksandra Peji¢
Faragé Edit
Zvjezdana Tomasevic Josifov
Figura Terézia
Jaroslava Benka Vi¢ek
Laszlé Judit
Vasa Stajkic
Aleksandar Pordevi¢ Radulovié¢
Matijas Nemet Dukic
Teodor Tomié
Matija Perisic¢
Baner / Balett
Gizela Gregorovic¢
Ivanka Stojéevic
Tatjana Nenadovi¢
Marija Sarcevié
Biljana Babijanovié¢
Milana BalaZ
Nadezda Salak
Ivan Perkovié¢
Zoran Trifunovié =

Stevan Sremac b
Ranko Lazié¢
Bojan Radnov w

Gleb Sumanov o o = y "
Bulio Milite Koprodukcija: Srpsko narodno pozgriste i Ujvidéki Szinhaz

— —— s KOMAIEL, Wb

BuonuHucra Ha KpoBy
The Fiddler on the Roof
100 x 70 cm, 2014.



AnanTauuja v pekuja
Mapxo Topnakoguh
Apamarypr

Bpanko Jumurpujesuh
CueHorpad

Danubop Tobukh

CTUMOrpad
Crawa Jamywakoe

hﬂo MmoTHBMMa apame A. Kamuja ,[paBegHuyy .

lpeeop ca eHrneckor jesunka bpanko Jumutpujesufi

Carba MukuTAlIgH

BatpeHa henuja
Firing Cell
70x 70 cm, 2014.
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LUnne
Tracks
70 x 70 cm, 2015.



ép S.np-lan Fepufi

(f;eMu:;ég JoeaHos

s : /KO ﬁu‘tlunopuﬁ u Bnagunm;) Casuh
Mupu#n ép'é‘.n-mq

f(‘)‘;‘DGHV.CUMDHOCKU

fngpEjﬂ Ky}reu..;euuh

Apaian Hukonuh u Kpuciiuna bojanuh

Mapko Casufi
Henag Mehunap
Ayuran Jakuwuh
Wiop MNasnosuh
Munaw Koasavesuh
Anuca Jlauko
Cphaw CiiojHosufi

Janyw Nosauku

6p

ce Hanuo

QopTrHOGpac ce Hanuno
Fotinbras gets Drunk
100 x 70 cm, 2016.
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ee Augpuha
Pexuja u agadiiaduja
KokaHn Mnageroeuh

Apamatiypr
Ceewiucnas JosaHos
Kopeoipadh

Angpeja Kynewesuh
Komiozuttiop

Wpera lModosuh
CyeHoipagh

Mapuja Kana6uh
Kocttiumolpagh
Tawijana Paguwuh
CyeHcku fosop

gp fejan Cpegojeauh

Hipajy:

Jenena Anitionujesuh
Ciupaxurea bojosuh
HAanuya Mpybayku
Fopgawna hypheeuh Jumuh
lpuiopuje Jaxuwuh
Aywan Jakuwuh

Munan Koeavesuh
Jyiocnae KpajHos
Tujana Makcumosuh
Mapuja Megexuuya
Cara Mukutauwius
Buwra O6pagosuhi
Wiop Nasnosuh
Anexcangpa Mneckotvuhi
Huna Pykasuna

Mapko Casuh

Onusepa Ciiamerkosuh
Mupocnas ®abpu
Munoean @Qunuiiosuh
Pagoje Yyiiuh

Heya:

Anekca l'ynan

Oiwen lNeiikosuh
Aumuttipuje lNarnkoe

Ha OpuHun hynpuja
The Brigde of the Drina
100 x 70 cm, 2016.




i, Bnagumup Jlaznh
1pat Minniuge H

BojsohaHcka pancoguja
Vojvodinian Rhapsody
100 x 70 cm, 2017.



2 g biic
Pexnja AHapauwr Yp6aH -
[lpamMaTypr W CapafHuK peauTena
Cysana Bykoeuh
Komnosutop
Wpexa NMonosuh
CueHnorpad
Hemko Muuwkopnh
KocTumerpad
Mapuna Cpemay
CyeHcky NOKpPeT
Anppeja Kynewesuh
Wrpajy:
Pagoje Yynuh
Jyrocnas KpajHos
Mapuja Megennya
Cawa Puctnh Kpajros
Wrop Naenosuh
Buwiba O6pagosnh
Henap MNehuuap
Aparuwa Boramway
Anunca lTauyko
Munuua Ipyjuunh
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] AyTopcku

Yac aHaTomMuje
Anatomy Lesson
100 x 70 cm, 2017.



| Dot cughorparh u Kopeorpad
=3oaTad Mywkaiy. > i

'Hﬁiﬁbhmﬁaﬁ}en,auoa‘mh
- Kacrwmorpad :
" CHexaHa XopBsat -

Virpajy: i
Jyrocnae KpajHoB i
Carba Puctuh KpajrHos
Mua Cuimososuh
Mapxo Caskoeunh
Hebojwa Casuh
Jenena AntoHujesvih
[puropuje Jakuiuh
HuHa PykaevHa
Byxawiin Panhenosuh
Anexcanppa Mejuh

... Tepesva Ounrypa °
‘Arota Butkam Kyuepa

annenXyera

WnycTtpoBaHa eHumKnonevja HecTajarba
lllustrated Encyclopedia of Wanishing
100 x 70 cm, 2017.




Majkn BykapguHosuh

BUJNIBOPL
BUJIBOPL
BUJIBOPL
BUJIBOPL
BUJNIBOPL

+TEAT. R

Cpncko HapoaHo nosopuwTe 1 MNnyc Teatap

Pegutens: Metap JOBAHOBUH
Ipamarypr: CBeTncnae JOBAHOB
CueHorpad u koctumorpad: UBaHa JAHYUF

Arpajy:

Wean HYPUR
Mapuja MEQEHWULIA
Crpaxuwa BOJOBUR

>~ FRUSKOGO

RSKI e
% VINOGRADI LM METALMONT @ pobe
> —_— N

Bunbopg
Billboard
100 x 70 cm, 2018.



Muaosan BUTEZOBUR

PEAUTEA
Jyr PAAUBOJEBUR

%

%Mhuﬂu\“«
5 e

CBeTo3ap
Svetozar
100 x 70 cm, 2018.




Pexuja n aganTauuja:
Hukura MUITUBOJEBU R

Cuyenorpadm:
Hwukura MATTMBOJEBUR
Hemko NMULLIKOPUR

Kocrtumorpad:
MapuHa CPEMAL,

CueHCKN NOKpeT 1 n360p My3uKe:
Amanuja BEHET

ACHCTEHT pepnTerba;
Hwukonma KOHYAPEBWR

Wrpajy:

Meana MNaxuuh
Teogopa MapueTa
HwHa PykasuHa
Mua Cumorosuh
Cotsa Mcannosunh
Anuca JNlauko
Bpanucnas Jepkosuh
Mapuja MegeHuua
Mwupocnas Dabpu
Mupjana FfapauHoBaukn
AywaH Jakmunh
Nuawja CresanoBuh
Anekcangap lajuH
Jyrocnas KpajHos
BykawmH Panfienosnh
Henapg Nehuxap
MunaH Kogayesuhi
lopaaHa KameHaposuh
Desojke:

Maja Yamnap
Anuua Netposuh
Mapuja Qengetun
Hesena HepaHyuh
HukenuHa Byjesuh

BewTtnue n3 Canema
The Crucible
100 x 70 cm, 2018.



bBoxuaap KHexesnh

1)

npojekat Ersoayc

Wrpajy:

Corba JamjaHosuh
Nnpmja CresaHosuh
Hywas Jakmvh
Onueepa CTameHkoswmh
JTbybuwa Muamiumh
YHa henowesuh
[puropuje Jakuwuh

nexcaHnap baxyH, My3uuap

Xenwn Enp (npojekaTt Erzopyc)
Happy End
100 x 70 cm, 2018.




Peguter: AHa Hophesuh
Dpamatypr: HakonuHa HykaHoeuh
CueHorpadu: Memko MNuwkopuh,
MnageH CrojaHosuh n Maja Byjoeuh
Koctumorpad: Mapuxa Cpemaly
Komnoaurop: Apawko Ayuh

CueHckw rosop: ap Oejan Cpenojesuh
CueHcku nokpeT: [lywaH BykawnHosuh

Urpajy:

Munan Koeaveeuh
Tama MjeBay

Joeaxa Muwkosuh
BykatuuH Panhienosuh
Anuca Jlauko

Tujana Mapkoewh
Amowa Hhuauh
Topaaxa Hyphesuh Jumuh
Munosar Oununosuh
Mapko #okn CaBrosuh

CmepnepeBo 1941.
Smederevo 1941.
100 x 70 cm, 2019.




Pexuja u apamaruzauuja: Hukuta Munueojesnh
Komnozutop: flumutpuc Kamaparoc

CueHcku nokper: Amanuja bener

Cuyenorpaduja: Huknra Munueojesuh n MKemmko Muwxopuh
Koctumorpaduja: Mapuxa Cpemay

AcuctenT pexuje: Hukona Konuapesuh

WUrpajy:

Jyrocnas KpajHos
Tujana Mapkosuh
Bpanncnas Jepkosuhi
Mapuja Megennua
Mapko Mapkosuh
WBau Hypuh
Anekcaupap lajux
Oywau Jakunwmh
Hebojwa Casuh
Mupocnae ®abpn
[Aywanx BykawmHoswh
Hunocnas Hhophesuh
3opaH Kapajuh
Mapxo Caekoeuh
Bnagumwup Munojesuh
Cotba Ucaunosuhi

narodno pozorite sombor

TpaBHMYKa XpOHUKa
The Travnik Chronicle
100 x 70 cm, 2019.



MosopuwwHm nnakat Cpnckor HAPOAHOr NO30PULLTA

Onepa



Cnenu muwi TypangoT 1
Bat Turandot 1
100 x 35 cm, 1982. 100 x 35 cm, 1982.
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O HAPO/HO NO30PULITE | MY3UYKWU UEHTAP BOJ

Anpa
Aida
100 x 70 cm, 1982.



cTomce

. ,.m-uunlm ‘....I.mw(:
Il.

» S
et b e
agadewu.

PAZITR TN |

CPMCKO HAPOIHO NO30OPULUTE /| MY3U4YKW LIEHTAP BOJBOAWHE / HOBWU CAZl / CE3OHA 1982/83.
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Habyko
Nabucco




CPMNCKO HAPOAHO MO3OPUIWITE  MY3WYKW LIEHTAP BOJBOAWHE

KapmeH
Carmen
100 x 70 cm, 1984.




KHes Urop
Duke Igor
100 x 70 cm, 1986.
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PEAWTEIL/ AEJAH MUNAAUHOBUR CLEEHOIPA®/

MWINETA NECKO
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Moh cypbuHe
Power of Destiny
100 x 140 cm, 1989.

KOCTUMOrPA®/ MWPJAHA CTOJAHOBUR MAYPUM




Mupurent UMPE TOILIAK
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Majauyn
Pagliacci
100 x 140 cm, 1990.

Pequress JEJAH MIJIAAVMHOBI h
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HEFOBAH  Jlupurent xopa BECHA KECHh KPCMAHOBUR
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Mupurent xopa BECHA KECHRh KPCMAHOBUR
3 g L. B .

po

YANA Cuntiones profanse § et choris i is atque i i magicis  TMpodiane necme 38 COBCTE W XOP, IAPYAEHE C UHCTPYMERTHMA

Acucrent kopeor paga BJbAHA HhETOBAH

AN T RE
L7 %ADY
L J YR K

b L B

KAPII OP®  Mieja u kopeorpaduja BJAAAUMUP JOTYHOB  Jupureny MUOAPAT JAHOCKU Cuenorpad MUOJPAT TABAUKI  Koernvorpad BAEbA IOTIOBUR

Antym cuneHumjym - KapmmHa bypaxa
Altum Silentium - Carmina Burana
100 x 140 cm, 1992.



hY3ENE BEPOU

PATOSIET(C

Lvperent

WMPE TONNAK
Peqinen

MNAQEH CABIbMh
Cugrorpad
BNAQVMUP MAPEHUA
Wibop kocTuma

BAHA NONOBUK
Kopeorpad CE30 194
HAPKO MWNEHKOBMA HOBM CAH
CRANOBAIA | PARIIK EGUROOMN / bus c

ArmAL P ACIAD PALLOUA B

Puroneto
Rigoletto
100 x 70 cm, 1993.



CPMICKO
HAPOJJHO
MO3OPULITE
134, CE30HA 1994/95.
(OB/MKOBAME | PATYNE EOUKOBNR

PEATMIALIA | EPAHHCIAR PATOIEBHT,
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MAQAMY=EATEPDNA]

FiaHoMo Nyynim fubpero npema Noxry u Benacwy/Kanka/Banosa

[MPUTEHT: UMPE TONNAK /  PEAWTEID: MNAJEH CABIbHR /  CLIEHOTPA®: OPAO NOTOYHIK / JANUBOP TOBUMR /  KOCTUMOTPA®: CTAHA JATHR

K
CPNCHO HAPOAIHO ND3OPHIWITE ﬁné}ﬁﬂ 135. CE30HA 1995/1996

Mapam batepdnaj
Madam Butterfly
100 x 70 cm, 1995.




sqmp/c:uwn  KOUM®
Luepnom ﬂpauna JYrOBUR - AER WohAKO
3 : mapnuansnnuau swu.' :

XKWN MACHE /onerayouamia

Lmpuren / Muoppar JAHOCKH
Pegwrens / Knaypwo JEN MOHAKO : CPINCKO HAPQAHO nosonluJYE
Cyenorpad / Bopuc MAKCHMOBHT HOBW CAJ.]I CE30HA 135/ 1995/96

OMDANL AR SOAOM

Kocvamorpad) lﬂup[ma cro.unosm- MAYPUY

BepTtep
Verter
100 x 70 cm, 1995.




KapmeH
Carmen

100 x 70 cm, 1997.
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AnpnreHm

" JOH JAHKV Pymytinja
XEAKA MUAAHOBUR
Peanren:
VIPUHA MO/\OCTOBA Vipajuria -
" Cugnor pad:
AAAI/IBOP TOBUVR
Kocthmorpad:
MVIP]AHA CTOJAHOBUTR MAVPUY
Ko eorpa¢m
BUKTOP AUTBUHOB n
POBEPT K/oABVIH, Vipajuna




.-BOBAHWV BATUCTA NMEPTOAE3W
(Giovanni Battista Pergolesi)

Komnuna onép-a

Yseptupa ) MHTepMe o
I. ©. XeHpp KQHHEPTO FPOCO on. 6, Fe: -ayp, IV cras,

Awvipurent XE/ l/l/\AHOBI/IF\
Pepnten: G)EPVIA KAPAWALIA; k. r.
Cuenorpat: AMAVBOP TOBLIVIR
Koctumorpad: MAPVIHA CPEMALL
AcHcTenT peantera: KaTapMHa Tacm‘ﬁ

CALLIAKOBALWIE Ll
MVOAPAT MAAHOBVI,

AAHVJEAA JOBAHOBUIR
JAPOCAABA BEHKA-BAYEK .

APATAHKOWR . 7
BAAAUMUP CI'OJKOBI/IE

CPnCKO HAPOAHO ﬂO3OPI/ILUTE = HOBI/I CAA / 138 CESOHA 1998/1999

Cny»aBka rocnogapuua
Maid Mistress
100 x 70 cm, 1998.




Komuna oiiepa 1o ucitioumenogj komeouju Josana Citiepuje Tloiosuha

Pexcuja: I'opoana Kamenaposuh
Jlubpeiaio naitucao: Xyzo Knaju
Adpiimammia My 5 M 5

Cyenozpagp u xociuunozpag: Me Cpenay

Cyencxu tioxpei: Heuya Kaemeny

Buoeo apojexyuja: Tuna Ciavituh

Mysuuxu capaonux-cyaep: Munana Hai-Ryjuh

K Hpuna Muitposuh, Tamapa Joeuhesuh

Hepajy:
Mapuna Iasaosuh-Bapah / JIyopasxa Punmioeuh
[lanujena Je th / Cenra Hede ih
Bpanucnae Byxacoeuti

Hapuja Onajow

Bpanucnas Citiankos

Buoaeitia Cpehi h / Canena Muitipoeuh
Muodpai Munanoeuh

f' TN Bpanucnas Leujuh
Boja Conoaitiosuh

) ] "ﬁl 4) 4 Onusepa Muitiposut

Muxoeun Jlozap

IIOKOHOUpPEHA TUUKBU

M Owax JosaHy Crepuiju Monosuky NMPOJEKAT3
CPNCKO HAPOOHO MO30PULWITE - HOBU CAfL / 145. CE3OHA 2005/2006.

nnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnn

MokoHaMpeHa TMKBa
Shoddy Gourd
100 x 70 cm, 2005.



Burnhenyo Beaunu

Aupuienia / dejan Casuki

Ped / Heboj Bpaouh

Cyenoipagpu / Hebojuia Bpaouh u 3opan Puctuuh
Kociaumozpapu / Heanka Jesiuoouhi u Maja Hed: ih

Cpiicko HapoOHO Uo3opuume - o6u Cac)_ / 145. cesona 2005 / 2006

brsasnant g2a 21 ae Lour

Hopma
Norma
100 x 70 cm, 2005.




CPINCKO HAPOAHO MNMO3OPULWUTE - HOBU C 1

OBNMKOBAHE / PAAYNIE BOWKOBUT / MPUMPEMA / XAPKO EAK / WUTAMMA /'STYLOSPRINT.

Tocka
Tosca
100 x 70 cm, 2005.
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Peguters: [lejan MunaguHoBuh
35. roguMHa ymeTHuYKor paga
AmnTtpnj LLocTtakoBu4

H’b{:‘ A ” s - 4
100. roguHa of poherba b
Rk

KaTtapuHa V3majnosa
Katharina Izmailova
100 x 70 cm, 2006.
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147. cesona 2007/ 2008.

onepera

Anpurentn
lepresb Kawerbak, Mabapcka
3opan JypaHunh, XpsBarcka
Pegurer

JaHow Cukopa, Makapcka
CueHorpad

Cawa CeHkoButi
Koctumorpadg

JacHa [Nerposnh-bagr-apesunki
Kopeorpadgh

AparaH JepnHkuk

Anpurent Xopa

BecHa Kecuh-KpcmaHoBuh
YyectByjy

Conuctn, Opkectap, Xop un baner
Cprickor HapogHoOr no3opuiiTa

eeUHa Yyapgauwa

Wmpe KanmaH

KHervma yapgawa

100 x 70 cm, 2007.



- Dupurent: Kerska Munanosuh
Pepurens: Boja Conparouh

CueHorpachcka agantaumja: fanubop Tobuuh
Koctumorpad: JacHa Merposuh-Bagwapesiuh
Dupurent Xopa: BecHa Kecuh-KpemanoBuh

- . X 7 B2
() S 1) 8 8 T
Bysene Bepou / Glﬁseppe Verd:e N
b ¢ ?ﬂ E T c [8aponcra reaTapoka KouseHuua
european theatre convention
148. CezoHa 2008 /2009 Season . convention thédtrale européenne

O6nukosarwe / PAQYIIE BOWKOBUT / Mpunpema / KAPKO AEAK / Wramna AEC Hosu Cap

Tpy6anyp
Il Trovatore

100 x 70 cm, 2008.




149. cesona 2009 /2010.

AunpureHT / Xemka Munavosuh

peputen / Coma Bykuhesuh

Kopeorpa¢ / Jleo Myjuh

cueHorpad / Muoapar Tabauku

Koctumorpad / MupjaHa CrojaHosuh-Maypuu
AnpureHT xopa / Becha Kecnh-KpcmaHosuh

je u3pahienn y capapron

Kapn Op¢

pMuHa 6ypaHa

K

KapmuHa 6ypaHa
Carmina Burana
100 x 70 cm, 2010.




nemap Ureuy Qajl(oe CcKU JAupuieniiu: Anekcangap Anucumos / Anekcangap Kojuh

Pegutliero: Onei MeroHukos

CuyeHoipac: Jby6oe CugeroHukosa
Koctiumoipagp: JacHa bagrapesuh
Kopeoipacg: Bnagumup JloiyHoe

Os BELARUS-AGROPANONKA

raT— Pane Souxoass | Mpuspous: Hepoepr Sapuan / Urawss: SYIYRHOCT Hesw Can

lMnkoBa pama
The Queen of Spades
100 x 70 cm, 2012.



MNocbenrmn rbeTHN LBnjeT
Last Summer Flower
100x 70 cm, 2012.
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' 1o Musumx U3 Husouia Munese Mapuh Ajnwinajn

ra = ®lucpemo: Bitga Oirvenosuh 2
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Hupuienu: neico‘mgap Kojuh Peguinierv: O3pen IIpoxuh

~

MwuneBa
Mileva
100 x 70 cm, 2012.




po Mackaksu

KaBanepwuja

Aupurent

AEJAH CABUT, k.r. / ANIEKCAHAAP KOJUH
Peputerb, cueHorpad n koctumorpagp
MBAH CTEQAHYTU

Pexknjy npeHocu

ANEKCAHOAP HUKONW, K.r.
ApanTauuja cueHorpaguje

CALWA CEHKOBUTR

Apantauvja KocTuma

MWPJAHA CTOJAHOBUTH MAYPUY
Xop npunpemuna

BECHA KECUh KPCMAHOBUR

KaBanepuja pyctnkaHa
Cavalleria rusticana
100 x 70 cm, 2017.




My3uuko-cueHcko ylipusoperse xugottid U gena Mana Abpaxama

ayTop U pexuja

Aiotua BUTKAU KV4YEPA

CLIEHCKI NoKpeT
Mapiapeuia Tabogowu,

yYyecHUln y npencrasu !
Alotua Buuikau Kytiepa
Cawa/laitiuHosull |
NwueaH Kepewu

Mysqua npaTl-ba
Klemm 'n’ Band

Heoby3paHu cknag
Unbridled Fund
100 x 70 cm, 2017.



BHoakuHo POCMHU

4 AVUPUTEHT
BHAHAYKA MAPHAHO (UTAAMJA)
PEAUTEA

MaApKo TTyun KATEHA (UTAAMJA)

XOP TIPUTIPEMUAA

BecHA KECUR KPCMAHOBUR

CLIEHOTPAQ

Baaanmup CABUR

KOCTUMOTPAQ

CeHka PAHOCABASEBUR
CLIEHCKU TTOK

Wcra CTETTAHOB

AVZAJHEP CBETAA

Mapko PAAAHOBUR

yuecrsyjy: COAUCT U, MYLLKW XOP U OPKECTAP OTTEPE CHIT-A

MNenemyra
Cinderella
100 x 70 cm, 2018.



MozopurwHn nnakat Cpnckor HAPOAHOr NO30PULLTA

baner



Nabypnoso jesepo 1 Munzena 1
Swan lake 1 Giselle 1
100 x 35 cm, 1981. 100 x 35 cm, 1982.
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BarHepujaHa - OkcureH - Llesap
Vagnerijana, Oxygen, Caesar

100 x 70 cm, 1982.



JROH KAXO T

MY3WYKK LIEHTAP BOJBOAWHE

[oH Knxort 1
Don Quixote 1
100 x 70 cm, 1984.




BOJBOBHAHCKA BAHKA
I'EHEPAJIHU CITOH30P

b

100 x 70 cm, 1993.

KpasbeBa jeceH
King’s Fall




KPYHWCIIAB CUMUR
KOPEQFPA® W PEAUTE/D

WMPE TOMNAK
AVPUTEHT

SBBHM LB BT T ; .

BOJBORAHCKA BAHKA s e e s s CPIICKOHAPOIIHO TIO30PHINTE 134 CEGOH & 135455,
lpk 3opba
Zorba the Greek

100 x 70 cm, 1994.
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‘_‘JACHA ﬂE_'I'POBI/I'ﬁ-BAAI-I:_APEBVI'ﬁ
AcvicrenT kopeorpada: .
POBEPT K/oABVIH, Kujes

CPMCKO HAPOAHO MO3OPULUTE - HOBU CAA /. 137. CE3OHA 1997/1998.

Tipwnpema / Crojxon  Penpo / Apa rpadsus / Wirawaa / opyw

Kpuko Opaluunh
The Nutcracker
100 x 70 cm, 1997.



CPMCKO HAPOJHO'NO30PNLIIE v H@BOM CALY 140. CE3OHA 2000/2001.

OB/TMKOBAKE / PAAYNE BOWXOBHR / WTAMNA / CTYAMO PAJOLWIEBHR

baneTtcke nmnpecnje
Ballet Impresions
100 x 70 cm, 2000.
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NYABUIM MUHKYC

NAXUTA

Kopeorpac

MAPUYC NETUNA

npeHeo

POBEPT K/bABUH k.r. Kujes
cuyeHorpadg

OANMEOP TOBLUTR

KocTumorpad
MWPJAHA CTOJAHOBWUR-MAYPUY

APWJEN PAMMPE3
TENO
MUCA KPUOJIA

Kopeorpadg
EHAPJY N. TPUHBYA k.r. JlonaoH

KocTumorpadg
MWUPJAHA CTOJAHOBWT-MAYPUY

CPMCKO HAPOAHO NO3OPULLTE Y HOBOM CAAlY 140. CE30OHA 2000/2001.

OB/IUKQBAKE / PAAY/IE BOWKOBUT / ®OTO / BOPUC C. / WTAMNA / CTYAMO PALOLWEBUT

Maxuta Teno
Pahita Body
100x70cm, 2
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evponcra reataper xowsesia
european theatre convention
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convention thastrsl européenne

147. cesona 2007/ 2008.

Iemap Wreuy Yajkoscku - 6anem Kopeozpach u pedumero: Bradumup JlozyHos, dupueerm: MerkaMunarosuh, cyerozpad: Muodpae Tabauiku, kocmumozpac : Mupjara Cmojaroeufi- Maypuy

O6nuxomame | PAAYAE EOWKOBUR / Mpnpeus / KAPKO AEAK / Wramna STYLOSPRINT

JlabypoBo jesepo
Swan lake
100 x 70 cm, 2007.
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‘OBAHKOBAWE / PAYAE BOWKOBHN / NPHPEMA / XAPKO AEAK / WTAMAA / STYLOS

Pomeo un Jynnja
Romeo and Juliet
100 x 70 cm, 2007.




Iipema motnusuma uctmiounpene gpame Buge Onrvenosuh ! :

My3uka: MapjaH Hehak, kopeorpad n peauten: Giallia 3yposaly, cieHorpad: Kopsx [payLiHuK, Koctumorpad: MapuHa C e arisd HICE T TagIIaE IBGC!G[’ fl
ayTop Buaeo matepujana: MapuH JlykaHosuh i*

Mwnea AjHwTajH
Mileva Einstein
100 x 70 cm, 2011.
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Kopeoipaduja u pexcuja

BJIAAUMUP JIOr'YHOB (apema M. Metnftia)
Aupuienii

MUKULA JEBTUR

CyeHoipadg

BOPUC MAKCUMOBUTR

Kociiumoipadgh

MUWPJAHA CTOJAHOBUR MAYPUY

YcnaBaHa nernotumua
Sleeping Beauty
100 x 70 cm, 2013.




Pop It Up
Pop It Up
100 x 70 cm, 2013.

KOHLIeNnT u Kopeorpaduja :
AOPATAHA BYNYT

Apamartypruja:
MAJA NENEBUR

Koctumorpadmja u cueHorpadwmja:
MAPUHA CPEMAL]

AU3ajH cBeTna:
TUXOMUP BOPOJA

acUCTEeHT Kopeorpada:
OJIUBEPA KOBAYEBUT LIPFbAHCKU

urpajy:

JEJIEHA MAPKOBU®
®POCUHA JUMOBCKA
COHA BATUR

MWJIEHA KPKOTUR
JENEHA AJIEMMWJEBUR
CAPA TOLLUR




Bunujam Llekcnup / Cepaej [Tpokoghjes

Pomeo u Jynuja

Kopeorpaduja u pexuja: KOHCTAHTUH KOCTJYKOB
Oupwurent: MUKWULIA JEBTUR

CueHorpad: CALLA CEHKOBUR

Koctumorpad: MUPJAHA CTOJAHOBUR MAYPUY

obnrkonawe: Papyne Bowxouwh / npunpema: HopGepr Bapuan / wramna: BYAYRHOCT, Houn Can

Pomeo u Jynuja
Romeo and Juliet
100 x 70 cm, 2014.
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puHa Mamaunoba

PyJJ,OJ'IC]) Epyl-ll/l ) PepuTesb v Kopeorpad
Avmutpuje Mapnuh

Barer y 2 uHa ' : TR Pexujy. 1 Kopeonpacdujy npeHocH
\ . KoHcTaHTUH Tellea, K.I.

Jlnbpeto: Aumutpuje Mapnuh M / ) . B S &y . [vpuvireHT
npema HoBenm : AR & % = % Anekcanpap Kojuh
Jlegu MaiGett / \ <o ke R Y 5 NN TREN :g%[pmmjm Metpa Matwwmha
MueHckor okpyia P 3 \ Hann6op Tobuuh

f rﬁad)mjm Box<aHe JoBaHoBUN

H. C. JbeckoBa
PjaHa CrojaHoBuh Maypuy

KatapuHa Mi3smannosa
Katharina Izmailova
100 x 70 cm, 2016.




lMnHoKno
Pinochio
100 x 70 cm, 2017.

Hogap Bukiuoposu4 YAHBA

TTurHokuo

6aneiu

Jubpeitio u kopeoipag

Jpaian JEPUHKUR

gupuieHi

Anekcangap KOJUh

cyeHoipag

Janu6op TObLINR
Kociuumoipag

Mupjana CTOJAHOBUR MAYPUY
gu3ajHep ceeitina

Mapko PAJAHOBUR

yuecuusyjy:
conuciau u aHcamon banetia u
Opkeciuap Ouepe CHI1-a




baneiu'y gea 4uHa

Hdama c kamenujama

Hama c kKamennjama
The Lady of the Camellias
100 x 70 cm, 2018.

La Dame aux camélias

Jn6peto: KPYHUCTIAB CUMWR

fpema uctioumeHom pomaHy AnekcaHgpa [lume CuHa
Opkectpauuja: AJIEKCAHOAP KO

Kopeorpaduja n pexuja: KPYHUCITAB CUMUR
Aupwrent: AJIEKCAHIOAP KOJUR

Cuetorpad: [EPOCIIAB 3APUR

Koctumorpad: BOJAHA HUKUTOBUR

[usajHep ceetna: MAPKO PAIAHOBUR

Yyectsyjy:
conucTy n aHcambn Baneta n
Opkectap Onepe CHIM-a

byseue Bepgu




Jlyj Jozed ®eppunHang XEPOJIA

JInépeto

Kan JOBEPBAJ

OpkecTpaliuja v apaHxMaH My3iiKe
LioH JTAHYBEPU

KOMMYHY 6aneTy fBa YiHa v YeTipy civke SN

Kopeorpad v peguten
Kanun XAHLUWY (PymyHuja)

[vipyreHT
Anekcanpap KOJUh

CueHorpad
Cawa CEHKOBUR

Koctumorpad
Mupjana CTOJAHOBUR MAYPUY

[uzajHep ceeTna
Mapko PABAHOBUR

YyectByjy: conucTi 1 aHcambn baneta n Opkectap Onepe CHIM-a

BDACOJALAHKA

BparonaHka
La Fille mal Gardee
100 x 70 cm, 2019.




CreBaH Xpuctuh

OXPUACKA AETEH

Kopeorpa¢ v peguten BNIAAWMWP NOrYHOB
Avpurent ATEKCAHOAP KOJURH
CueHorpad CALLUA CEHKOBUR
Kocrumorpad MUPJAHA CTOJAHOBUTR MAYPUY
Auzajnep ceetna MAPKO PAJAHOBWH
YuecTeyjy conuctv v aHcam6n Baneta, Xop u Opkectap Onepe CHIM-a

OxpuvAacKa nereHaa
The Ohrid Legend
100 x 70 cm, 2019.




NMnakaTun 3a npeacraBe
Cpnckor HapogHoOr nosopuvLuTa
(1981-2019)
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Yewar, gpama
Comb, drama
100 x 35 cm, 1981.

Mywika cTBap, Apama
Mans thing, drama
100 x 35 cm, 1981.

BUAEPMAH
1 MANKYRE

BvaepmaH v nanukyhe, gpama
Biederman and arsonists,
drama
100 x 35 cm, 1982.

Obewemak, ipama
Mischief, drama
100 x 70 cm, 1982.

Kyha cTpaBe, apama
House of Horror, drama
100 x 35 cm, 1981.

[Llom BepHappe Anbe, ppama
Home of Bernarda Alba, drama
100 x 35 cm, 1981.

Nontba 3emsba, Apama
Down land, drama
100 x 35 cm, 1981.

[a nu je moryhe, gpyrosu, Aa
CMO CBW MU BOJIOBU, Apama
Is it possible, companions, that
we are all oxen, drama
100 x 35 cm, 1981.

Nabypnoso jesepo 1, 6anet
Swan lake 1, ballet
100 x 35 cm, 1981.

Tpasujata 1, onepa
Traviatta 1, opera
100 x 35 cm, 1981.

CnuKe XanoCHUX JOXNBIbAja, BeHuame, apama
Apama The Wedding, drama
Images of sad experiences, 100 x 35 cm, 1981
drama ! :
100 x 35 cm, 1981.

lony6raua, gpama
Golubnjaca, drama
100 x 70 cm, 1982.

A Tptbe je 3a YyoBeKa, pama
A thorn is for man, drama
100 x 70 cm, 1982.

Xaja'y napk kabape, gpama KanetaH LloH Munngokc,
Let's goin the park cabaret, Apama
drama Captain John Piplfoks, drama

100 x 35 cm, 1982. 100 x 35 cm, 1982.

|
| PrBAHTAA, 1900.

Cesetucnas n Munesa, apama
Svetislav and Mileva, drama
100 x 70 cm, 1982.

PaBaHrpap 1900, gpama CaH neTwe Hohw, gpama
Ravangrad 1900, drama Midsummer Night’s Dream,

100 x 70 cm, 1982. drama
100 x 70 cm, 1982.

MnaTtoHoB, Apama
Platonov, drama
100 x 70 cm, 1982.



KHErniba
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Aunpa, onepa KHerurba yappala 1, onepa Habyko, onepa Cnenun muw, onepa TypaHgoTt 1, onepa

Aida, opera Czardas Princess 1, opera Nabucco, opera Bat, opera Turandot 1, opera
100 x 70 cm, 1982. 100 x 70 cm, 1982. 100 x 70 cm, 1982. 100 x 35 cm, 1982. 100 x 35 ¢cm, 1982.
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Banetckun gueseptucmaH, banet Nabypnoso jesepo 2, 6anet BarHepujaHa, OkcureH, Liesap, Xusena 1, 6anet Haktunorpadu, spama

Ballet's divertissement, ballet Swan Lake 2, ballet 6anet Giselle 1, ballet Typists, drama
100x 70 cm, 1982. 100 x 70 cm, 1982. Vagnerijana, Oxygen, Caesar, 100 x 35 cm, 1982. 100 x 70 cm, 1983.
ballet

100 x 70 cm, 1982.

Mmopwja, apama MpoTekuuja, apama CymhuBO nnLe, Apama BankaHckun wnujyH, Apama Yogek je yosek, Apama
Gloria, drama Preference, drama Suspicious Person, drama Balkan'’s Spy, drama Man is Man, drama
100 x 70 cm, 1983. 100 x 70 cm, 1983. 100 x 35 cm, 1983. 100 x 70 cm, 1983. 100 x 70 cm, 1983.

Yapob6Ha dpyna, onepa Jlyunja op Jlamepmypa, onepa Ban nog mackama, banet Konenwja, 6anet Cundvpe ban kageTa, 6anet
Magic Flute, opera Lucia di Lammermoor, opera Un ballo in maschera, ballet Coppelia, ballet Silfid Cadet Ball, ballet
100 x 70 cm, 1983. 100 x 70 cm, 1983. 100 x 70 cm, 1983. 100 x 70 cm, 1983. 100 x 70 cm, 1983.



UEIRANE A,

uekqjyru kasape _
Yekajyhu kabape, fpama [loH KyaH 1, apama [loH KyaH 2, apama Xepa labnep, gpama Komymapa, ipama
Waiting for cabaret, drama Don Huan 1, drama Don Huan 2, drama Heda Gabler, drama Comunist, drama
100x 70 cm, 1984. 100 x 70 cm, 1984. 100 x 70 cm, 1984. 100 x 70 cm, 1984. 100 x 70 cm, 1984.

KyHUHCKo neTo, apama Moj TaTa coumjanncTuyKm Mpwjaternn, gpama Cehatba NapTU3aHCKor nekapa KapmeH, onepa
Kunin’s Summer, drama Kynak, gpama Friends, drama ap Oywana [lope Canha, fpama Carmen, opera
100 x 70 cm, 1984. My dad socialist's cam, drama 100 x 70 cm, 1984. Memories of partisan doctor 100 x 70 cm, 1984.
100 x 70 cm, 1984. PhD Dusan Doda Savic, drama

100 x 70 cm, 1984.

AOH KWXQ ks

MaHoH, onepa CeBurbckm 6epbepuH, onepa JoH Knxot 1, 6anet Apxeonoluka UcKanama Koj BananTcka 6anafa, apama

Manon, opera The Barber of Seville, opera Don Quixote 1, ballet cena nb, gpama Bandit’s ballad, drama
100 x 70 cm, 1984. 100 x 70 cm, 1984. 100 x 70 cm, 1984. Archaeological Excavations 100 x 70 cm, 1985.

near the village Dilj, drama
100 x 70 cm, 1985.
™
KAOMKA
3A OCAM

BBECMOMORHMX
i, JKEHA

locnopa v Apyrosu, Apama Knonka 3a ocam 6ecnomohHux KowTaHa caH KpuK, Apama CrpunTus, apama Tpu xeHe, apama
Lords and Comrades, drama ’KeHa, apama Kostana Dream Scream, drama Striptease, drama Three women, drama
100 x 70 cm, 1985. Trap for eight helpless women, 100 x 70 cm, 1985. 100 x 70 cm, 1985. 100 x 70 cm, 1985.
drama

100 x 70 cm, 1985.
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Bnapajyha knaca, apama
The Rulling Class, drama
100 x 70 cm, 1985.

Benuko n mano, apama
Big and Small, drama
100 x 70 cm, 1985.

JKYAH
¥ MAKAY

[loH »KyaH y nakny, ipama
Don Huan in Hell, drama
100 x 70 cm, 1986.

Bun6ao 6an, Apama
Bilbao Bal, drama
100 x 70 cm, 1986.

AmepukaHal y lMapusy, onepa

American in Paris, opera
100 x 70 cm, 1985.

[He3pno, apama
Nest, drama
100 x 70 cm, 1986.

CeeTu leopruje y6usa
axpaxy 2, agpama
Saint Geroge Kills Dragon 2,
drama
100 x 70 cm, 1986.

CeeTu leopruje yb6usa
axpaxy 1, apama
Saint Geroge Kills Dragon 1,
drama
100 x 70 cm, 1986.
fr__ @
KABAAEPHUJA
PYCTHUKAHA

s

KaBanepuja pyctukaHa, onepa
Cavalleria Rusticana, opera
100 x 35 cm, 1986.

JonaHTa, onepa
lolanta, opera
100 x 35 cm, 1986.

KMBOT NPOBUHLICKNX MNEJEOJA
TIOCAE [PYFOT CBETCKOT PATA

TYRE XOREMO — CBOJE HE JAMO

7y

8B

KnBoT NpoBUHLMjcKUX nnej6oja
nocne Il ceeTckor pata, Apama
Provincial Playboys Life After

World War I, drama
100 x 70 cm, 1986.

wonts B LITEQ
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Cnenu muw, onepa
Bat, opera
100 x 70 cm, 1986.

MpoXaprbMBKO 1 WyMcKa
Kpasbnua, 6anet
Raven and Forest Queen,
ballet
100 x 70 cm, 1985.

Hopma 1, onepa
Norma 1, opera
100 x 70 cm, 1985.

Popomynum 1, apama
The Patriots 1, drama
100 x 70 cm, 1986.

Jby6uHKo 1 [lecaHka, apama
Ljubinko and Desanka, drama
100 x 70 cm, 1986.

3MO4YUH
KO3JEM
OCTPBY

KHes Urop, onepa
Duke Igor, opera
100 x 70 cm, 1986.

37104MH Ha KO3jem OCTpPBY,
apama
Crime on the Goat Island
drama
100 x 70 cm, 1986.

Beuntn Mmnafioxetba, onepa
Sempiternal Groom, opera
100 x 70 cm, 1986.

TypaHpoT 2, onepa
Tudandot 2, opera
100 x 70 cm, 1986.



CIPORODIES
L =
Menesvyra, 6anet BparonaHka, 6anet KnayctpodpobuuHa komeauja, Mpsw, Apama PomaH o JloHgoHy, Apama
Cinderella, ballet La Fille mal Gardee, ballet apama The First, drama Novel about London, drama
100x 70 cm, 1986. 100 x 70 cm, 1986. Claustrophobic Comedy, 100 x 70 cm, 1987. 100 x 70 cm, 1987.
drama
100 x 70 cm, 1987.

SERENE GIEPE

Boemu, onepa Knonka, apama KnemeHToB nag, apama Jby6aBHU HanuTakK, onepa
Bohems, opera Trap, drama Klement's Fall, drama Love Potion, opera
100 x 70 cm, 1987. 100 x 70 cm, 1988. 100 x 140 cm, 1988. 100 x 70 cm, 1988.

OpwoH, 6anet Moh cyn6uHe, onepa Kowuh Mp6oruh, 6anet
Orion, ballet Power of Destiny, opera Humpbacked Little Horse, ballet
100 x 70 cm, 1988. 100 x 140 cm, 1989. 100 x 140 cm, 1989.

Hera mpTBaua, apama AyavjeHuuja, ipama Bena kada, apama
Care of Death people, drama Audience, drama White Coffee, drama
100 x 70 cm, 1990. 100 x 140 cm, 1990. 100 x 140 cm, 1990.



OueBwu 1 ouyu, gpama
Fathers and Paters, drama
100 x 140 cm, 1990.
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Jby6asw Llopya BawwnHrToHa, ipama
George Washington Loves, drama
100 x 140 cm, 1990.

'&:nm--m——

Pearres AEINH MIIAIMHOBH T

Majauw, onepa
Pagliacci, opera
100 x 140 cm, 1990.

Bahiokrh  CTRARMIA
= 5%

)

BbaHoBuh Crpaxutba, fpama
Banovic Strahinja, drama
100 x 140 cm, 1991.

MaThe rocnognHa MokmnHMoOTa, Apama
Suffering of Mr. Mokinpot, drama
100 x 140 cm, 1990.

Yekajyhn QopTuHb6paca, apama
Waiting for Fortinbras, drama
100 x 140 cm, 1990.

Evening in white, ballet
100 x 140 cm, 1990.

MeHe y HapOAHOj CKYNWTUHWM, Apama
Woman in National Assembly, drama
100 x 140 cm, 1991.

CrakneHa MmeHaxepuja, ipama
The Glass Menagerie, drama
100 x 70 cm, 1991.

Naxa v napanaxa, Apama
The Liar and The Arch Liar
100 x 70 cm, 1991.



TPU YEKURA

Tpu yeknha, o cpny fa u He Tpu yekunha, o cpny fa 1 He rosopumo 141, spama BbapoH unraHuH, onepa Busa na Mama, onepa
roBOp1MO, ipama Three hammers, and let's not speak about the sickle 1+1, Baron Gipsy, opera Viva la Mamma, opera
Three hammers, and let's not drama 100 x 70 cm, 1991. 100 x 70 cm, 1991.
speak about the sickle, drama 100 x 140 cm, 1991.

100 x 70 cm, 1991.

FAROCHAG ROPHH.

KAA Bl CONMECP

|| 4746 T IBAPIARY

Yypo y Waprany, apama Kag 61 Combop 610 Xonusyg, Kup Jama, gpama Kosauu, gpama Kysapuue, ipama

Miracle in Sargan, drama npama Kir Janja, drama Blacksmiths, drama Kitchen-maids, drama
100 x 70 cm, 1992. If Sombor was Hollywood, 100 x 70 cm, 1992. 100 x 70 cm, 1992. 100x 70 cm, 1992.
drama

100 x 70 cm, 1992.

APCERIK'Sik:

Boha, apama ANnTym cuneHumjym - KapmuHa 6ypaHa, onepa Bonepo KapmeH, 6anet ApCeHVK 1 cTapa unnkKa, gpama
Leader, drama Altum Silentium - Carmina Burana, opera Bolero Carmen, ballet Arsenic and Old Lace, drama
100 x 70 cm, 1992. 100 x 140 cm, 1992. 100 x 70 cm, 1992. 100 x 70 cm, 1993.

[PMTONETO

e '@-’U{‘t}fk‘i

LipHa xpoHuKa, Apama locnoha MuHuUCcTapKa, Apama Mocne nona Beka, Apama Puroneto, onepa JonaHta - CepeHapa, 6anet
Black Chronicle, drama Mrs. Cabinet Minister, drama After Half a Century, drama Rigoletto, opera lolanta - Serenade, ballet
100 x 70 cm, 1993. 100 x 70 cm, 1993. 100 x 70 cm, 1993. 100 x 70 cm, 1993. 100 x 70 cm, 1993.



KPALERA JECEH

Kpamesa jeceH, 6anet MeceunHa 3a HecpehHe, Apama PyuHu paa, Apama CMpT 1 fleBOojKa, Apama Cpncka ATuHa, Apama
King’s Fall, ballet Moonlight for Unhappy, drama Hand Made, drama Death and Girl, drama Serbian Athena, drama
100 x 70 cm, 1993. 100 x 70 cm, 1994. 100x 70 cm, 1994. 100 x 70 cm, 1994. 100x 70 cm, 1994,

% o

CyMbu1BO Nnle, fpama Tpwu cecTpe, apama Yoeek off na MaHue, onepa daycr, onepa lpk 30p6a, banet
Suspisious Person, drama Three Sisters, drama Man from la Manche, opera Faust, opera Zorba the Greek, ballet
100 x 70 cm, 1994. 100 x 70 cm, 1995. 100 x 70 cm, 1994. 100 x 70 cm, 1994. 100 x 70 cm, 1994.

MAFATORUN

henasa neBauunua, gpama [ajTe pa ce 3arpnnmo, fpama MapaToHLm Tpue noyacHu Mypnun Mypno, apama MyTyjyhe nosopuwTe
The Bald Soprano, drama Let we hug, drama Kpyr, Apama Murlin Murlo, drama LWonanosuh, apama
100 x 70 cm, 1995. 100 x 70 cm, 1995. Marathons runs lap of honor, 100 x 70 cm, 1995. Showboat Sopalovic, drama
drama 100 x 70 cm, 1995.

100 x 70 cm, 1995.

HADAKS=GATEPDNA) thanTasije + YajKoBCKM

b xamaefdi i

wwecka oF pumunula
s 1812, 104]'7""1
pomco u jyauja

CeeTu Teopruje y6usa axpaaxy, Bawap TawTuHe, agpama Mapam batepdnaj, onepa Beptep, onepa (MaHTasuje - YajkoBcku, 6anet

Apama Vanity Fair, drama Madam Butterfly, opera Verter, opera Fantasy — Chiakowsky, ballet
Saint George Kills Dragon, 100 x 70 cm, 1995. 100 x 70 cm, 1995. 100 x 70 cm, 1995. 100 x 70 cm, 1995.
drama

100 x 70 cm, 1995.



MOEMA O AYBABU JCENA \ MPEIIRERE [IA

Moema o sbybaBu, 6anet Becena ynoBuua, 6anet Mpeuwhetbe wapaHa, fpama WHTepHauMoHanHu rana Nakn Komag, apama

Poeme about Love, ballet Marry Widow, ballet Spawning Carps, drama KOHLepT, onepa Airy Piece, drama

100 x 70 cm, 1995. 100 x 70 cm, 1995. 100 x 70 cm, 1996. Internacional Galla Concert, 100 x 70 cm, 1997.
opera

100 x 70 cm, 1996.

'POb AYBABW

MAYKA HA YCUJAHOM AMMEHOM KPOBY

MauKa Ha ycnjaHoOM IMMeHOM Meno - nobyHa aHhena, Apama Mewwue, fpama Po6 sby6aBu, Apama KapmeH, onepa
KpOBY, Apama Pepo - rebellion of angels, Walking, drama Fool for Love, drama Carmen, opera
Cat on a Hit Tin Roof, drama drama 100 x 70 cm, 1997. 100 x 70 cm, 1997. 100 x 70 cm, 1997.
100 x 70 cm, 1997. 100 x 70 cm, 1997.

MEPA 3A MEPY

Kop ®eme Ha 6any, onepa Kpuko Opauyuh, 6anet Mepa 3a mepy, Apama Hemam pa nnatum, Hehy pa Bepe 1 3aBepe, gpama
At Fema's Bal, opera The Nutcracker, ballet Measure for Measure, drama nnaTum, jpama Confidences and Conspiracy,
100 x 70 cm, 1997. 100 x 70 cm, 1997. 100 x 70 cm, 1998. I don’t Want to Pay, | don't drama
Have to Pay, drama 100 x 70 cm, 1998.

100 x 70 cm, 1998.

Cayamcasxa EBIEHAJE OIBETVH
20CU0g uplu{a

A e

Cny»aBKa rocnogapuua, onepa EBreHuje OweruvH, gpama lane6, gpama CabupHM LueHTap, Apama Ky6a nubpe, gpama

Maid Mistress, opera Eugene Onegin, drama Seagull, drama Assembly Center, drama Cuba Libre, drama
100 x 70 cm, 1998. 100 x 70 cm, 1999. 100 x 70 cm, 1999. 100 x 70 cm, 1999. 100 x 70 cm, 2000.
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oxanowhena nopogwya

OxanowheHa nopoauLa, Apama
Mourner Family, drama
100 x 70 cm, 2000.

daxudua
aieso

MaxwTa Teno, 6anet
Pahita Body, ballet
100 x 70 cm, 2000.

Hakase, gpama
Freaks, drama
100 x 70 cm, 2002.

Gk mpon dnsopii

CeBusbckmn 6epbepuH, onepa
The Barber of Seville, opera
100 x 70 cm, 2002.
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MNpaBo Ha Pyca, gpama
Right unto the Russians, drama
100 x 70 cm, 2000.

Ocnobohere Ckonsba, apama
Liberation of Skopje, drama
100 x 70 cm, 2001.

PaBaHrpag, apama
Ravangrad, drama
100 x 70 cm, 2002.

MajepnuHr, 6anet
Mayerling, ballet
100 x 70 cm, 2002.

TOPKBA

TopksaTo Taco, gpama
Torquato Tasso, drama
100 x 70 cm, 2000.

CyToH, onepa
Dusk, opera
100 x 70 cm, 2000.

KaBanepwuja

hc‘_mnn napodno Aosopuuiic

Tpy6apyp, onepa
Il Trovatore, opera
100 x 70 cm, 2001.

KaBanepwuja pyctukaHa, onepa
Cavalleria Rusticana, opera
100 x 70 cm, 2001.

Bojuek, Apama
Voicek, drama
100 x 70 cm, 2002.

KeHckun opkecTap, apama
Female Orchestra, drama
100 x 70 cm, 2002.

Makc n Mopuu, 6anet
Maks and Moric, ballet
100 x 70 cm, 2002.

Yypno y JabHeny, apama
Wonder in Jabnel, drama
100 x 70 cm, 2004.

Bbanetcke umnpecuje, 6anet
Ballet Impresions, ballet
100 x 70 cm, 2000.

BronunHucTa Ha KpoBy, onepa
Fiddler on the Roof, opera
100 x 70 cm, 2001.

Epo c oHora cBujeTa, onepa

Ero from another World, opera

100 x 70 cm, 2002.

Mpojekart 3, Apama
Project 3, drama
100 x 70 cm, 2004.



Jynpo Mapoje, ppama
Dundo Maroje, drama
100 x 70 cm, 2005.

Tocka, onepa
Tosca, opera
100 x 70 cm, 2005.

MNospaTtak KasaHoBe, ipama
Return of Casanova, drama
100 x 70 cm, 2006.

Jabyka, onepa
Apple, opera
100 x 70 cm, 2006.

[PETA 8

[peta cTp. 89, gpama
Greta page 89, drama
100 x 70 cm, 2005.

Haxop CumeoH, apama
Nahod Simeon, drama
100 x 70 cm, 2005.

BoxaHcTBEHa Komeawja, 6anet
Divine Comedy, ballet
100 x 70 cm, 2005.

Backpcetbe, onepa
Ressurection, opera
100 x 70 cm, 2005.

Tpownn n Kpecnga, apama
Troilus and Cressida, drama
100 x 70 cm, 2006.

Pacnpasa, gpama
Discussion, drama
100 x 70 cm, 2006.

KATAPUHA X ’
U3MAJJIOBA .| :MBaHOB
WBaHoB, apama
lvanov, drama
100 x 70 cm, 2007.

KatapuHa M3majnoBa, onepa
Katharina Izmailova, opera
100 x 70 cm, 2006.

OKOHOUpEHA TUKGA

St concen mabam ROSORARTE - woaM €42 ) 1ak. CEIOWA F00kI0s

MokoHAVpeHa TUKBa, onepa
Shoddy Gourd, opera
100 x 70 cm, 2005.

Hopma, onepa
Norma, opera
100 x 70 cm, 2005.

3G AT HEKo gpyTu
me or someboody else

Ja nnu Heko ppyru, apama
Me or Someone Else, drama
100 x 70 cm, 2006.

AseTw, apama
Specters, drama
100 x 70 cm, 2006.

boemu, onepa
La Boheme, opera
100 x 70 cm, 2006.

YjKuH caH, apama
Uncle’s Dream, drama
100 x 70 cm, 2006.

orgga

Odnessni visiiom
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CkoumnheBojka, Apama
Hummping Girl, drama
100 x 70 cm, 2007.

Hecnopasym, apama
Misunderstanding, drama
100 x 70 cm, 2007.



TapTnod, apama
Tartuffe, drama
100 x 70 cm, 2007.

Ocmex yma, 6anet
Smile of Mind, ballet
100 x 70 cm, 2007.

Irish Good Luck

Aay the luck of the Irish

% be with vou today. é #
1?} W § i

\ \

AMay the Shamrock of St. Patrick

e out of

Leﬁbtica Linejna

NenoTnua JlnnejHa, apama
Beauty Lineyna, drama
100 x 70 cm, 2008.

B

3Bepumak, gpama
Vivarium, drama
100 x 70 cm, 2007.

[loH HhoBaHu, onepa
Don Giovanni, opera
100 x 70 cm, 2007.

PoMeo u Jynuja

Pomeo u Jynuja, 6anet
Romeo and Juliet, ballet
100 x 70 cm, 2007.

Bpogp 3a nyTke, Apama
Boat for Dolls, drama
100 x 70 cm, 2008.

Painkillers, apama
Painkillers, drama
100 x 70 cm, 2008.

Tpu cecTpe, Apama
Three Sisters, drama
100 x 70 cm, 2008.

mrmens

kneéuma vapgawa

KHeruma yappgalua, onepa
Czardas Princess, opera
100 x 70 cm, 2007.

Je nn 6uno KHexeBe Beuepe,
npama
Was it Duke’s Dinner, drama
100 x 70 cm, 2008.

Tpy6apyp, onepa
Il Trovatore, opera
100 x 70 cm, 2008.

JlabypnoBo jesepo, banet
Swan Lake, ballet
100 x 70 cm, 2007.

Kao pa, ppama
Like that, drama
100 x 70 cm, 2008.

Aamay kmenujama

[Nama c kamenujama 1, 6anet
The Lady of the Camellias 1,
ballet
100 x 70 cm, 2008.

Mayak y unsmama, 6anet Bap6eno, gpama LlenoBu nyHn Kametba, Apama Jyuyua, ppama Jby6asHu jaau Byauja Anexa,
Catin the Boots, ballet Barbelo, drama Pockets full of Rocks, drama Jucuca, drama Apama
100 x 70 cm, 2008. 100 x 70 cm, 2009. 100 x 70 cm, 2009. 100 x 70 cm, 2009. Heartbreaks of Woddy Allen,
drama

100 x 70 cm, 2009.



No3opUlliHe 320de
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KapmuHa 6;

HacpTaju Ha tbeH XMBOT, Apama Quartet, gpama TajHn AHeBHUK BupunHuje KapmuHa 6ypaHa, onepa Mo3opuwHe 3rofe n Hesroae,
Assaults on her Life, drama Quartet, drama Bynd, apama Carmina Burana, opera onepa
100 x 70 cm, 2009. 100 x 70 cm, 2009. Secret Diary of Virginia Woolf, 100 x 70 cm, 2010. Theatre’s Ups and Downs,
drama opera
100 x 70 cm, 2009. 100 x 70 cm, 2010.

L

AHobap devax

TpasujaTa 2, onepa [No6ap fevak, Apama Popomynum 2, fpama Ceobe, ppama Cnyra fiBajy rocnogapa, Apama
La Traviata 2, opera Good Boy, drama The Patriots 2, drama Migrations, drama Servant of Two Masters, drama
100 x 70 cm, 2010. 100 x 70 cm, 2011. 100 x 70 cm, 2011. 100 x 70 cm, 2011. 100 x 70 cm, 2011.

T
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TMOH ATurbaHWH, Apama YpHebecHa Tpareauja, apama 30jKWH CTaH, pama CeBunsbckmn 6epbepuH, onepa LloH Knxot, 6anet
Timon of Athens, drama Hilarious Tragedy, drama Zojka's Apartmant, drama The Barber of Seville, opera Don Quixote, ballet
100 x 70 cm, 2011. 100 x 70 cm, 2011. 100 x 70 cm, 2011. 100 x 70 cm, 2011. 100 x 70 cm, 2011.

- - o
FajaLAeHO YOUCTIC " & ¢ : - U3 GEYKE WYME

NMPECPERHU JbYOU
Munesa AjHwTajH, 6anet Jby6aBHa npuuya, ipama HajaBrbeHo y6ucTso, Apama Mpecpehnu sbyan, npama Mpwuye 3 6eyke Wyme, fpama
Mileva Einstein, ballet Love Story, drama Announced Murder, drama Thrilled People, drama Stories from Wiena's Forest,
100 x 70 cm, 2011. 100 x 70 cm, 2012. 100 x 70 cm, 2012. 100 x 70 cm, 2012. drama

100 x 70 cm, 2012.



3[APAB(0) MBOT(e) !

Canoma reloaded, gpama Yjex, ppama 3ppas(o) xueot(e) - High Life, Mwunesa, onepa
Salome reloaded, drama Ujez, drama apama Mileva, opera
100 x 70 cm, 2012. 100 x 70 cm, 2012. High Life, drama 100 x 70 cm, 2012.

100 x 70 cm, 2012.

Mocsbeptbmn beTHN UBwjerT, BorojaBmbeHcka HOh, Apama locnoha mnHncTapka, gpama CumoH bokaHerpa, onepa

onepa Twelfth Night, drama Mrs. Cabinet Ministery, drama Simon Bocanegra, opera
Last Summer Flower, opera 100 x 70 cm, 2013. 70x 70 cm, 2013. 100 x 70 cm, 2013.

100 x 70 cm, 2012.

YcnaBaHa nenotuua, 6anet MwusaHTpon, apama OcTaBute nopyky 1, Apama OcTaBuTe NOPYKy 2, Apama
Sleeping Beauty, ballet La Misanthrope, drama Leave the Message 1, drama Leave the Message 2, drama
100 x 70 cm, 2013. 100 x 70 cm, 2014. 100 x 70 cm, 2014. 70x70cm, 2014.

[R——
[laH Kapa cmo ce cpenu
The Day We Met Each Other

Passje Mz vt

BuonuHuncTa Ha KpoBy, Apama Pomeo u Jynuja, 6anet JlaH Kap cMo ce cpenu, fpama [lekamepoH, gpama
The Fiddler on the Roof, drama Romeo and Juliet, ballet The Day that we met Each Decameron, drama
100 x 70 cm, 2014. 100 x 70 cm, 2014. Other, drama 100 x 70 cm, 2015.

100 x 70 cm, 2015.

MNukoBa pama, onepa

The Queen of Spades, opera

100 x 70 cm, 2012.

Pop It Up, 6anet
Pop It Up, ballet
100 x 70 cm, 2013.

BaTtpeHa henwja, ppama
Firing Cell, drama
70x70cm, 2014.

[yx Koju xopa, apama
The Walking Ghost, drama
100 x 70 cm, 2015.



LLnHe, ppama
Tracks, drama
70 x 70 cm, 2015.

DopTuHGpac ce Hanuo, Apama
Fotinbras gets Drunk, drama
100 x 70 cm, 2016.

[pk 3op6a, 6anet
Zorba the Greek, ballet
100 x 70 cm, 2016.

WnyctpoBaHa eHuuKnoneamnja
HecTajatba 1, Apama
Illustrated Encyclopedia of
Wanishing 1, drama
100 x 70 cm, 2017.

Kres Uso og Cembepuje
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Jop Spuiptsmina
Becua Kecuh Kpesmassoml

Kres ViBo of Cembepuije, onepa
Prince Ivo of Semberia, opera
100 x 70 cm, 2015.

Ha JTpusrthynpuja

Ha Apunn hynpuja, apama
The Brigde of the Drina, drama
100 x 70 cm, 2016.

KatapuHa Mamaunosa, 6anet
Katharina Izmailova, ballet
100 x 70 cm, 2016.

WnycTpoBana
eHuuKknoneauja
HecTajatba

MnyctposaHa eHumKnonegunja
HecTajamba 2, ipama
Illustrated Encyclopedia of
Wanishing 2, drama
100 x 70 cm, 2017.

Jby6aBHM HanuTak, onepa
Love Potion, opera
100 x 70 cm, 2015.

Moxap, apama
Fire, drama
100 x 70 cm, 2016.

\ CBETYR?

Ko je HajMohHMju Ha cBeTy,
6anet
Who is the most powerful at
the World, ballet
100 x 70 cm, 2016.

BOJBOKAHCKA PANGORHJA

BojsohaHcka pancoguja, Apama
Vojvodinian Rhapsody, drama

100 x 70 cm, 2017.

Pa3BojHu nyT bope LLIHajaepa,

Developer way of Bora Snajder,

OMHMbyc, onepa
Omnibus, opera
100 x 70 cm, 2015.

PeBonyumja oTkasaHa, 6anet
Revolution Canceled, ballet
100 x 70 cm, 2015.

PR3BOJHA NYT BOPE LUHAJAEPA

BeunTtn Mnapoxetba, apama
Apama Sempiternal Groom, drama

100 x 70 cm, 2016.
drama
100 x 70 cm, 2016.

o

AHVKa 1 tbeHa BpeMeHa, Yac aHaTomuje, Apama
npama Anatomy Lesson, drama
Anika’s times, drama 100 x 70 cm, 2017.

100 x 70 cm, 2017.

TNAKA N TRPRMAXA

Naxa n napanaxa, ipama KaBanepwuja pycTukaHa, onepa
The Liar and the Arch Liar, Cavalleria Rusticana, opera
drama 100 x 70 cm, 2017.
100 x 70 cm, 2017.



Heoby3paHu cknag, onepa

Unbridled Fund, opera
100 x 70 cm, 2017.

Xenu EHA, Apama
Happy End, drama
100 x 70 cm, 2018.

BewrTuue u3 Canema, spama
The Crucible, drama
100 x 70 cm, 2018.
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TpaBHMYKa XPOHUKA, Apama
The Travnik Chronicle, drama
100 x 70 cm, 2019.

R a

MNon hiupa n non Cnupa, onepa

Friar Cira and Friar Spira
100 x 70 cm, 2017.

MyT oKo cBeTa 3a 60 ceKyHaW,

apama
Around the World in 60
seconds, drama
100 x 70 cm, 2018.

Menesbyra, onepa
Cinderella, opera
100 x 70 cm, 2018.

Oxpupcka nereHpaa, banet
The Ohrid Legend, ballet
100 x 70 cm, 2019.

MuHokuo, banet
Pinochio, ballet
100 x 70 cm, 2017.

Popomynum 3a, spama
The Patriots 3a, drama
100 x 70 cm, 2018.

Hama c kamenujama

[Nlama c kamenujama 2, 6anet
The Lady of the Camellias 2,

ballet
100 x 70 cm, 2018.

Knsena, 6anet
Gisselle, ballet
100 x 70 cm, 2017.

POAQMBYMUA

Popomynuu 36, Apama
The Patriots 3b, drama
100 x 70 cm, 2018.

BparonaHka, 6anet
La Fille mal Gardee, ballet
100 x 70 cm, 2018.

Honnep, gpama
Dopler, drama
100 x 70 cm, 2018.

CBETO3ZAP

CBeTo3ap, Apama
Svetozar, drama
100 x 70 cm, 2018.

CmepepeBo 1941, aspama
Smederevo 1941, drama
100 x 70 cm, 2019.
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PAAYNE BOLUKOBWUHA, poheH y Hosom Cagy, 2.
bebpyapa 1954. roguHe. LLikony 3a npumerbeHy
ymeTHocT y Hosom Cagy, rpaduuku oacek, 3aBpLuno
1972. roguHe, a 1978. roguHe gunaomupao Ha
MakynTeTy 3a npMmereHe ymeTHOCTW y beorpagy,
Ha Opceky rpaduke, y knacu npodecopa
BpaHucnaesa Makewa u rpaduiky Khumre Kog
npodecopa borgaHa Kpwmha. Og 1979. rognHe
unaH je YJ1YB-a (Yopy»etbe IMKOBHUX YMETHMKa
BojsopuHe). Xueu n pagn y Hosom Capgy. basn

ce CMKapCTBOM, rpadukom, cueHorpadmjom u
rpadpuuknm obnmkoarem. Y Cprnckom HapogHOM
nosopuwTy pagmno of 1981. Kao gusajHep n
ocHuBauY [In3ajH cTyauja, 3aTMM Kao YMETHUYKN
anpekTop MapKeTrHra, NoToM Kao ANPEKTOP
KyntypHor LieHTpa Hosor Caga 1 NOHOBO Y
Cprckom HapOAHOM MO30PULLTY, KAO PyKOBOAMaL
Mpomo ueHTpa. YnaH Apt Knyba Cpbuje of
OCHMBama 1 Yapy»Kkera yMeTHUKa ,JIMKOBHU Kpyr”
n3 [eTpoBapaguHa.

3HAYAJHU MNPOJEKTU

MoHyMeHTanHe cMKkapcko-rpadmyke Komnosuuuje
Ha CTanHoj nocTtaBum BojsohaHckor my3eja
(NO3MBHW KOHKYPC)

BU3YENTHU WOEHTUTET

Anbyc, 3aBopg 3a nyTeBe,3an 91, Cprncko HapogHO
nosopuwTe, TB HayyHO-06pa30BHU cepujan
L,Hdapobak’, 3vajeBe gevje urpe...

[oOUTHUK je BULLE Harpaja 1 Npu3Haka, mehy
Kojuma:

« Harpaga peny6nuukor CM3-a kyntype 3a rpaduky,
Ha OkTobapckom canoHy y beorpagay,
1978. roanHe
« Harpapga 3a rpaduky Ha,JIukoBHOM cycpeTy”
y Cy6oTmun, 1979. rogmHe
+ YU naneta mnagux“ 3a rpaduky,
Bpbac, 1980. roguHe

« Harpaga LleTnrbckor LeHTpa 3a KynTypy Ha casoHy
»13. HoBembap*, 1980. roanHe

+ Tpeha Harpapa 3a MO30PMLLIHN MaKaT Ha
,CTepujuHom no3opjy”, 1991. roguxe

- [pBa Harpaga 3a NO30PULLIHK NAaKaT Ha
,CTepujuHom nosopjy*, 1998. roguHe

« Toguwma Harpaga Cpnckor HapOAHOT NO30PKLLTa,
2001. rognHe

« MNokpajuHcka Harpaga,Mickpa Kyntype” 3a
JonpuHoc pa3sojy Kyntype 3a 2002. roguHy

« Grand prix Ha n3n0x6u ,,CpPNCcKM NO30PULLHN
nnakat’, Kparyjesa 2007. rognHe

« CpebpHa mepasba,JoBaH hophesnh” Cpnckor
HapogHor no3opuwTa, HoBu Cag, 2012. roguHe

RADULE BOSKOVIC, born in Novi Sad, 2. February
1954. School for Applied Arts in Novi Sad, graphic
department, completed in 1972, and in 1978. he
graduated on the Faculty of Applied Arts in
Belgrade, Graphics department, class of professor
Branislav Makes, and Graphics of books, class of
professor Bogdan Krsic. Since 1979. he is member
of ULUV (UdruZzenije likovnih umetnika Vojvodine /
Association of Fine Artists of Vojvodina)

Lives and works in Novi Sad. Engaged in painting,
graphics, scenography and graphic design. In
Serbian National Theatre worked since 1981. as a
designer and founder of the Design studio, then
as artistic director of Marketing department, then
as director of the Cultural Center of Novi Sad and
again in the Serbian National Theatre, as the head
of Promo Center. He is member of the Art Club of
Serbia since the establishment and member of the
Association of Artists “Art Circle” from Petrovaradin.

SIGNIFICANT PROJECTS

Monumental artistic-graphic compositions at the
permanent exhibition of the Museum of Vojvodina
(competition open call)

VISUAL IDENTITY

Albus, Institute of Roads “Zap 91", Serbian National
Theatre, TV scientific-educational series “Wizard’,
Zmaj’s Childrens Games ...

He has won several prizes and awards, including:

« Award republican PC of Culture for Graphics at the
October Salon in Belgrade, 1978.

« Award for graphics at the “Art Encounters”
in Subotica, 1979.

- "YU pallet of Youth” for graphics, Vrbas, 1980.

« Award of Cultural center Cetinje in the exhibition
“13. November “1980.

« Third prize for theatrical poster at the Festival “Steri-
jino pozorje” 1991.

« First prize for theatrical poster at the Festival “Steriji-
no pozorje” 1998.

« Annual Award of the Serbian National Theatre, 2001.

« Provincial award “Iskra kulture” for his contribution
to the development of culture for 2002.

« Grand Prix at the exhibition “Serbian theatre
poster”, Kragujevac, 2007.

- Silver Medal “Jovan Djordjevic” of Serbian National
Theatre, Novi Sad, 2012.






